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The Guitar Techniques of Pat Metheny and Mike Stern
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Abstract

This Article, The Playing style of Pat Metheny and Mike Stern, is talking about the
interesting idea ans personal identity of both guitarists which, can be describe into
subcategories such as Personal equipment, Personal style of improvise, and Personal Technic.
For Pat Metheny, are using difference type of guitars, (Hollow body, Synthesizer guitar),
to create more dimension to his sound. On his improvisation, he uses a Finger System
3-2-1-2 to create a continuing melodic line. For Mike Stern, He uses Solid body guitar effect.
On his Improvisation, He likely to create a continuing melodic as a Bebop style.

Keywords: Pat Metheny, Mike Stern, Jazz Guitarist
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