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CREATING TECHNOLOGICAL MUSICAL CREATIONS FROM THE SYMBIOSIS OF SOUND AND
EVERYDAY LIFE. “KEYCAPS.”
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Abstract

Creating Technological Musical Creations from the Symbiosis of Sound and Everyday Life
“KeyCaps”. This research aims to create innovative technological music compositions using typewriter
keyboards as an inspiration drawn from the researcher’s daily life experiences. The researcher utilizes
typewriter keyboards throughout the day for various activities such as working or studying, relaxing and
having fun through eaming, and indulging in Lo-Fi music for daily relaxation. The study incorporates
the concepts and theories of Electro Acoustic and Lo-Fi music in the creative process, focusing on
interpretation, sound design, and arrangement. The objective is to produce captivating musical works

within the realm of modern composition.
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