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Abstract

This research article aimed to study the Lakorn Chatri creation of Pradit
Prasartthong with the theory of intertextuality which was selected from 3 of Chakorn
Chatri productions; Kaew Nama, Nang Sipsam and Manoree. The Qualitative research
was conducted to investigate, therefore the academic documents collecting, video
recording and in-depth interview were employed to the study. The result found that
there are 4 styles of Lakorn Chatri in Thailand which are Classical (royal) style, Folk
style, the contemporary style and Institutional style. Pradit Prasartthong intent to work
and communicate a Classical style to find new possibilities of Lakorn Chatri creation to
theater practitioners in the institutes therefore he also develop and glorify a Folk style
to create with the contemporary issues and audiences nowadays. The intertextuality
of content and society were found from the Lakorn Chatri literature. First, intertextuality
of content is way to create from the Lakorn Chatri’ s original plays which create from
main trace through the 3 of Lakorn Chatri’s original plays such as Kaew Nama, Nang
Sipsong and Manora with another one of Dance Theater’ s plays, Inao. The using of the
plot, character and motif from the original plays were intertextuality of content.
Second, intertextuality of society is way to relate to Thai political circumstances,
climate change and the Thai history of memorial day at 6" October 1976. The
production was presented by Lakorn Chatri performing style which was adapted to be
practicability for a traveling theatre. Therefore the music and dance overture in
traditional Lakorn Chatri singing and dance style are used for the performance that
bamboo clapper (Krup) is important for main rhythm. Moreover there is emphasis to
create a rounded character which differed from original character. It was to encourage
the audiences to question of the character and story. The creation from a critical
conceptual is not a refutation to the Lakorn Chatri’ s tradition but it create a new

alternative for Thai theatre arts in contemporary society nowadays as well.
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