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Abstract

This creative article aims to study the background and ideas of the composer
and musical elements of the piece to develop the performance practices and create
the preparations for the performance for Vladislav Blazhevich’s Concerto no.2. After
studying and analyzing the details of the composer, the origin of the piece and the
detail for the performance, the performer are therefore able to divide the practice
guidelines and preparation for the performance of the Concerto no.2, which can be
divided into 2 parts. First, a detailed analysis and backgrounds of the composer and
the piece and the second part is the practice and development of techniques used,
which consists of 4 techniques, Slide Technique, Intervals and Octave notes, Slurs and

Singing Style.
Keywords: Blazhevich, Trombone, Concerto, Practicing guideline
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