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THE ANALYSIS AND INTERPRETATION OF BEETHOVEN’S SYMPHONY No. 7
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Abstract

The research article is a part of the research entitled The Analysis and
Interpretation of Beethoven’s Symphony No. 7 for Harmonie in 1816 by anonymous
arranger, which aims to analyze and interpret in three points including 1) Score
orientation: formal design, tempo, and key and time signature 2) Main music elements:
Form, Melody and Harmony 3) the Arrangement.

Research has shown that the piece has 4 movements in key signature of G
major. The first movement in G major is structured in sonata form. The second
movement was composed in G minor is structured in five-part rondo form. The third
movement was composed in F major is structured in Scherzo-trio form. The final
movement is in the main key signature (G major) and the structure is in sonatina form.
The score was arranged of a desiring sound mostly compared with the original orchestra
score. Since the Harmonie has no flute, trumpet and strings. The arranger decided to
use oboe replaced flute, horn for trumpet and use clarinet, bassoon, and contra

bassoon for strings.

Keywords: Harmonie, Harmoniemusik, Wind Music in the 18™M-19% Century,

Beethoven, Symphony No. 7
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(Movement) (Tempo) (Meter) (Key)

Poco Sostenuto 4/4 G major
8 Vivace 6/8 G major
2. Allegretto 2/4 G minor
3 Presto 3/ F major

Presto meno assai (Trio) D major
4. Allegro con brio 2/4 G major
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Theme)

O 4

Al 1 Tufindamz (Rhythmic Motive) viewdi 1 arnwwitelu 2 vesil 63-64
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naU nauLDY Addeanan VONUEN
(Section) (Subsection) (Main Key Area) (Measure)
Introduction
Theme 1 G major 1-22
Theme 2 B-flat major 23-33
Theme 1 G major 34-41
Theme 2 E-flat major 42-52
Closing Theme (Transition) G major 53-62
Exposition
PT 1 63-88
Primary Theme (PT) G major
PT 2 89-108
TS1 109-118
Transition (TS) D major
TS 2 119-129
ST 1 130-151
Secondary Theme (ST) D major
ST 2 152-163
Closing PT 1 D major 164-176
Development
Section | (Harmonic Modulation) D major 177-180
Section |l Developed from PT B-flat major 181-200
Section Il Developed from ST B-flat major 201-219
Section IV Developed from PT E-flat major 220-235
Section V (Transition) E-flat major 236-277
Recapitulation
PT 1 G major 278-300
Primary Theme (PT) ;
PT 2 C major 301-322
Transition G major 323-341
ST1 342-363
Secondary Theme (ST) G major
ST2 364-375
Closing PT 1 G major 376-388
Coda
Coda | Gflat-Grmajor | 389-450
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Mumantuunaznout s ludNwuEYIUIANLAEN1WUS MUWATANISANEALLIINUDY
aonUszanu nandeneudesd 1 Wunstauswuiuemdn antusadunisdunun
yhussdenUsrauvuguLarlasiaan sidudssUszauvesuviiuemdnidinseglu
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(Section) (Subsection) (Main Key Area) (Measure)
Subsection 1 1-26
Subsection 2 27-50
Theme A G minor
Subsection 3 51-74
Subsection 4 75-100
B1 G major 101-116
Theme B
B2 G major-B-flat major 117-149
Subsection 6 150-173
Theme A Transition G minor 174-182
Subsection 7 183-223
B1 G major 224-242
Theme B
Closing (Transition) G major-B-flat major 243-253
Theme A Coda G minor 254-277
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(Composite Ternary Form) Usznaunie aauawnialey nounsle uaznouauwnsalsdoundu
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2. dlunsefrasusudulaidss (Scale) (WA 3)
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= ) . = Id = Ao % v 6 @ v a a = %
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fau foutay Adideanan Hioanag
(Section) (Subsection) (Main Key Area) (Measure)
Theme A 1-24
Theme B 25-88
Scherzo F Major
Theme A’ 89-136
Closing 137-148
Theme C 149-180
Theme D 181-206
Trio D major
Theme C’ 207-222
Transition 223-236
Theme A 237-284
Theme B 285-348
Scherzo
Theme A’ F Major 349-396
Closing 397-408
Coda 409-417

2.4 viouil 4 (Allegro con brio) agdsAndnuailuuniiun MUszneussnoutilaue
noudounnu wazland tnsluneutiiaus Ussnauseiiueswdn fuussses saviues
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PUANTST 5
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nou naUL DY Adideawa ONIEN
(Section) (Subsection) (Main Key Area) (Measure)
Exposition
PT 1 1-20
Primary Theme (PT) G major
PT 2 20-35
Transition G major - E minor 36-62
ST 1 63-103
Secondary Theme (ST) : B minor
Closing 104-121
Recapitulation
PT 1 122-133
Primary Theme (PT) G major
PT 2 133-148
Transition G major 149-175
ST 1 G minor — G major 176-234
Secondary Theme (ST) : :
Closing G major 235-242
Coda
Section | Transition Theme 243-290
Section |l PT 2 G major 291-336
Section Il Transition Theme 337-351
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wee1us s sunaslaedsainuuilelu Aansille viagy uwazeesu TilndiAsiv
Taduatudmiuisesdinansuniian feluuiusiasiuemdn sussaenlszay
suwdundesszay waziesnineensludlifuuivign wazviudn fiFouisesiale
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nedludludnunesil
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Funouusndomevheudila wagnsnseaeuliinmas tievheudiladoyanimsuves
unas Fafuuamislunisine 3 dupou Mmnesiufionisnmagaimsuseddnimas oy
Funmdnaananda Sasdng uasieTeamneusenguades saufe@nudniniensefad
wagnstuiinliinlaiduing

uniwasdulwdnuneiay 7 vesulniy atuissusesdmsuisenslud Wuunwas
UszianBulndiflassadsvesuninasadefuguuuulauialeida (Sonata Cycle) ami
Ruhling (2020) l@nandspumung wazdnwaslaseadisumna@ulndfideuldesradu
unsgulurislatsaIaianissed 18 nande Wuumwasdulnidiussnousie 4 vieu
Tnsusiazvioufiyadndnunrlusnsmamuiifiuandetu Gl vewdl 1 18hsdmnun lned
Pashilddns et warldnguadesindn (G majon) vieud 2 lddasdanzdn uaz
Tnauadesduuiu (G minor) viewd 3 18nsdomeius Tasluunmwasillddnuuefame

Wusuvauwnsale wayldnaualdes F major wag D major Fasnanniasasislaunilafia

=

fszyininldnguaidsdnin vioudl 4 [hndamed uarldnguadssnin

2. pedUsznaUNAUATRdAny (unsiingiuasfininuesdlsenoumeaunsa
dfey 2 Useidiu Waun 1) Tassasedefindnueal Wislinsuisdnvarlasiadaninsinves
uiazvieumal uaz 2) wavhussasdssszan Tne@nwuuriueadislivsuideasadig
nardnuuzvesuuIvueman Tufin (Motive) uazmadiansuseusinasing 9 Aifuseius
1Tun 19U RUS LUIINIUDY TIUTIAMULANAS LWATAMUFUNUSTERINTUUIIUDINGN
FUBI509 LATLUIUITAIUTENOU wazdnendeauszany welinsudedidemanildly
uiagvieumas sadensiadeulmiudsszaiy madansliidesszaruvesiusyitus
msldnesn wazimaud Jauamensieseiuasiinuesduss neunanunifiddlunig
F5andaiiaonndaaiu Hunsberger and Ernst (1992) finanastuneunisaneilimmnasly 3
Suneu Tnefldunounisinudnvazlasiadisunnas inanduimensanudindnvel
AIRAUIVINUDY Lazn1TinTeuuLdssUszay

unwasgulviuunea 7 vesulmu dusuarsensiud Tuunazvieunaslddemn
dnwalnsamalassairslouialofia a1ad Ruhling (2020) lseSutefislassains uazyadn
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vosusazreuluvmnasUszandulng na1afe vieudl 1 egludsdndnuallsuia fiyadn
Belng) @i vieudl 2 egludedndnualseuln TneilassaidosogludsAndnualinues
wdnuarnisuus Jyadniad gyusisainvieunsn vieud 3 egludeAndnualaruneu
wuuiydanile fyadnuuuummaasush Tufsnzuuvauninly vieudl 4 egludsAndnwal
Tsuan wilsifneuiauniyadnaynauiuinds uenandfidenuin uuiussiivang
Tuusefiyadndnvuzuuuumnasiiugiu Seaeandosiunisdouss Grove (2016) uaw
Lockwood (2017) Aildnanalumaiigafuitumnasduliinineiay 7 1§3udninalufiu
Sy wavdarluvisananunmasitutiy ndnfe vusmdnvesieudt 4 winwuly
w39duAalanINUNNAS “Save me from the Grave and Wise” UMNAINNIELAY 8
MnuaTuNsSeuGsamasiuthuledy (rish Tune) waawlsEiud 156 (Wo0.154) fhan
14%un591819andinfiusives 9959 neudu (George Thomson) Aawdd 1809 (loudiay
Usziusumnasdulninaneiay 7) wazauil Grove (2016) léindanadn wiuuseiusuun
Fuedlunounslevesioudl 3 Tngsnsdanininasainduaesfiansud (Pilerims’ hymn) 7il4
ageunsvangluiiadlalions Ussieeoanse
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