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Abstract

This article analyzes and describes the performance methods of "Duriyasirawat
Ratchasudee," a musical composition by Sakchai Charoensuksanan, with lyrics by
Assistant Professor Chaluay Mongkol. This piece was inspired by the poem "Arsirawat
Ratchasudee," composed in 2019 to honor His Majesty King Rama X, and was
subsequently released by the Burapha University Wind Symphony in 2024. The primary
objective is to study the piece as a musical accompaniment to poetic recitation and
to generate knowledge regarding musical performance. This article emphasizes the
analysis, interpretation, and explanation of performance methods from a conductor's
perspective, expanding on three main concepts from the composer: Fanfare, the use
of Ambient Sound during poetic recitation, and Wind Symphony Fanfare in Praise. These
elements aim to deepen the meaning and emotion of the poem through the music.
The research methodology includes analyzing the musical structure, interpreting
musical symbolism, analyzing harmonies, and describing appropriate performance
techniques for each instrument group. The findings indicate a strong concordance
between the language of the poetry and the music. The three core concepts
significantly enhance the meaning and emotion of the poem. This interpretation
and performance design elevate the composition's artistic value and create
concrete knowledge regarding the preparation of such musical pieces. In conclusion,
"Duriyasirawat Ratchasudee" seamlessly blends the beauty of poetry with the power

of wind orchestra music. This study is beneficial for conductors, musicians, and those
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interested in hybrid musical forms, serving as a guideline for interpreting contemporary

compositions and an honorable tribute.

Keywords: Fanfare, Ambient Sound, Musical Fanfare in Praise,
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§egsfl 1 QR code for Composition Recording File Duriyasirawat Rachasadudee

Performed by Burapha University Wind Orchestra

o/

ngUseeA
nsAnyFnIUNINATINENKATIUN1TE UM RENTRRTAUAUAS AduAlUAUNIS

A3499AAIINIANUNTUARIAUATEUAAIINATFUIUNSINTEUNM TUAASLaN1TUUTINLEY

AN5IATIZA AAMUUNIWAY LAZDIINNBUIYITNITUTIHAY
eItveIn1sUsERusAlUlA D AR aALTDIAUASARNEAN AULTDIANNAUASAREEN

Y] ca

UAwsg AR 20 Wudunidy wwifaniadiulasiasiuazaine 1 unyseuss

Fammauendaluanngadey Wefinisanummasiuaielugaddulngduaslildo
melddvswanmilassaimiedsAnd nvaluuusad winAavonsoududsdndnunives
ussIuaiovienunsvdsanganmssud 20 nauisiagiuiinumannuans dudeu uay
Judaszunnninaunsganeu dandnualfdlmdusimwuafianiasonseuresunuseius
(yad nszNagy, 2558)

UNINAS A38RTIMINBARR D9 1uIuTEe (Measure) 9anviaAy 112 Wos fuseius
AmuakuIAavan lown 1. MsUselauwns (Fanfare) 2. mstdidsslunisasisussenialu
JEMINNTBUINUBIUNTENTBY (Ambient Sound) 3. ASEAYTELANANEENR

42911 (Introduction)

nMstiauetniifeiuessglauuasnaunaudsninondussiaaiowanad
ANUAINANARNTLUTUIUNITINTUAASEUNTUNNITIIAINTA NILITTNAUNBEI AI8n1T
Usglansnenanondsednugnmsdiuiuesiivainvans wisuiaiiouwandnsunemys
ieanenszumngnid qadifnyAeluriesd 2-3 fuseiudldfvualvingusesu (Hom)
wazkdnlelviu (Saxophone) Ussiaamiieviuesgesiidiondnualvewihuerdegiausudu

YounaIRlngiedefsUssnsunulnennauswsssnlalunisaneans (Fegei 2)

91sasAUASIIaNIsIEnd | MUSIC AND PERFORMING ARTS JOURNAL



58 R 12 aUuR 1 uns1AU - DNUNBU 2569

Fregsil 2 The Beginning of The Trumpet Fanfare in Honor of His Majesty The King
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108199 3 The Playing of a Group of Percussion Instruments Create an Immersive
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§10819% 4 mm 19-23 The First Section of The Brass Fanfare
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Trumpet and Trombone
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§108797 6 Rehearsal Mark 3, mm 25-30, Wind Symphony
Melody by Horn, Saxophone, Clarinet and Flute

Fanfare with The Main
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s?h’e)EJNﬁ 8 Rehearsal Mark 7, mm 62-65, Playing the Glockenspiel to Create Atmosphere

for The Stanza of The Poem
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\ihgrnamsindunasiiazanesvani gadeni 9 viesdl 78 TasnisuszlauenFensd
usstasdrvuemanlagaiuadnalarvesng ugesu (Hom) wazdaldudnlaluy
(Alto Saxophone) 1hlUgvasit 82 ngunsudn (Trumpet) ussiasviueandn nqusesy
daldudnlelnu Wan (Flute) wazaan3iile (Clarinet) nausumevinuesaenysyau laengy
1T eanunifinanuldduiduaduniiivesnisussiaviuemdnuazviussaenuszaiu

(F08199 9)

§1081991 9 Rehearsal Mark 9, mm 78-83 The wind symphony performs a royal tribute.
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nauaa silnuazign (Fegei 10)

Fre8797l 10 Rehearsal Mark 9, mm 78-82 The energetic propulsion of the wind

symphony.
@ Piu mosso (J 86)
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#1087471 11 Rehearsal Mark 11 The powerful main theme played by the Woodwinds,

Horn, Euphonium, and Glockenspiel.
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981391 12 Leading to the final part with Clarinet, Flute, Trumpet, and Timpani.
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