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“Maharaj Bhumibol” Music composition for paying a farewell to

His Majesty King Bhumibol Adulyadej
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Abstract

The background of music composition “Maharaj Bhumibol” was derived from that
of Burapha University realized the most grateful for your Majesty’s boundless and gracious
kindness in His Majesty King Bhumibol Adulyadej’s era. His Majesty the late king passed
away on October 13, 2016. All Thai people expressed the grief for HM the late King” passing.
In this regard, Burapha University thought of organizing an event for paying a farewell to
HM King Bhumibol Adulyadej. The faculty of Music and Performing Arts had been assigned
to organize this event under the title “nilsfatnils¥d ussiasneln dinlunszamnsunsau
(Mourning Ceremony for HM the late King)” on Nov 9, 2016 at Lan Dhamma, Burapha
University. From this event, the concept of music composition “Maharaj Bhumibol” was
taken place by creating melody and combining lyrics and melody to formulate the form of
music composition. This music composition was divided into introduction, verse 1, verse 2,
chorus, verse 3, chorus, bridge, solo, and chorus. This music composition was arranged for
performing by Burapha Wind Symphony and Burapha Chorus. The composer created lyrics
in accordance with harmony, arranged for wind symphony orchestra. Most of the chord’
structures were primary chord. The form was popular music. The texture of music was
homophony, key signature’s change in bridge and chorus, various music instrument’s tone

color for successful completeness of the requirement of composer.

Keyword: Music compositio; Maharaj Bhumibol; Wind symphony orchestra
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Clarinet Ensemble Performance Method
Case Study: “Danse Macabre” Composed by Camille Saint-Saéns
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Abstract

In this article, the author will propose the concept and procedure of coaching
a clarinet ensemble in the perspective of a conductor presenting a piece written by Camille
Saint-Saéns “Danse Macabre” arranged for clarinet ensemble by Wantana Tancharoenpol.
The content encompasses sound quality, dynamics, sound color and sound mixture in which
music is directed by the author’s imagination. The author will explain objectively in detail

how to create a piece of music from the imagination.

Keyword: Danse Macabre; Camille Saint-Saéns; Clarinet Ensemble
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Functional Vocal Technique for Modern Singers
Fugene B. Eustaquio’

Abstract

The rationale for this study is to establish a clear understanding of the importance
of applying a Classical vocal technique in the training of Contemporary Commercial
Music (CCM) singers, which includes musical theatre, the Broadway musical, pop, jazz, R&B,
and rock music. It can be traced that while the teaching of musical theatre singing is based
on classical singing techniques, the technique and vocal execution in singing musical theatre
and commercial music repertoire are significantly different. While classical vocal pedagogy
is the main method used in most conservatories, but very few give importance and proper
attention to the training of students singing CCM styles of music. Geared towards experienced
voice teachers as well as professional singers in the fields of both classical and CCM, this
study intends to enlighten them and broaden their knowledge and understanding of vocal

pedagogy specific to CCM.

Keyword: Classical Singing; Contemporary Commercial Music; Swedish-Italian Vocal

Technique.

'Conservatory of Music, Rangsit University Master of Music
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Introduction

The history of classical vocal technique can be traced all the way back to Giulio
Caccini in 1550. It was followed and developed further after more than 100 years by
Pier Francesco Tosi. Singers and voice teachers started to be more aware of healthy vocal
technique and of achieving full vocal mastery in the Bel Canto era, approximately the
period from 1800-1900. The late Richard Miller (1926-2009) continued to follow the in-depth
analysis of vocal anatomy in relation to that taught by previous vocal pedagosgues.

At present, many professional singers are also themselves teaching voice. Among
these vocal pedagogues, very few are giving importance to what is commonly known as
‘pop music’. Since the early days of the conservatoire, only courses in classical voice
performance are taught. Beginning in the 1970’s, however, colleges in the USA have started
to offer Musical Theatre Performance as a discipline. By the year 2002, approximately 31
schools of music and 40 schools of theatre were offering bachelor degrees in Musical Theatre”.

It took many years before colleges and music conservatories started offering
commercial music as a discipline. The reality is that in the current music industry majority
of consumers patronize pop music. Many singing competitions like The Voice, KPN Awards,
X-Factor and alike prefer the commercial style of singing. The impact of its popularity on
the public, and even to professionally trained singers, is that those who attempt singing
commercial music with the incorrect technique are putting their vocal health in danger.
Many classically-trained voice students are trying to switch to CCM styles of music and often
end up with numerous cases of Vocal Cord Dysfunction (VCD)’.

Aspiring to sound like their idols, many singers thus imitate the former’s singing style.
The heavy mechanism applied in their singing technique, commonly known as ‘belting’,
is the cause of their vocal problems. Belting is commonly misunderstood and executed
as shouting. In fact, belting is a technique that needs to be addressed in relation to

body-connected singing.

’LoVetri and Weekly, 2003

*Also known as Paradoxical Vocal Fold Movement (PVFM), it is an episode (attack) of an inability to get air past the
vocal folds and into the lungs. This often results in a scary event for the individual and those around them. It is
often misdiagnosed as asthma, although both conditions can occur simultaneously.

www.bbivar.com/vocal cord.php
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The objective of this paper is to present a clear description and explanation of the
important differences of classical and non-classical singing to all classically-trained singers.
Many classically trained singers were unfortunately brought up with the mentality that
‘if one can sing classical, one can sing anything and everything’. It is quite evident that this
is NOT TRUE, because if that is the case, Luciano Pavarotti, Marilyn Horne, and other famous
classical singers should be able to sing Michael Jackson songs in the same color and sound
that Michael sings them. Though the aforementioned singers have attempted singing pop,
the songs ended up sounding like classical songs. This classical sound is, in fact, unacceptable
when performing non-classical songs, notably in places like New York which have a strong

tradition in Broadway and other styles of commercial music.

Definition of Terms

Contemporary Commercial Music (CCM). A generic descriptor developed by
vocal pedagogue Jeannette LoVetri to describe all types of non-classical singing. CCM styles
include cabaret, country, experimental, folk, gospel, jazz, musical theatre, pop, rock, and
rhythm and blues. This term was developed to encompass all CCM styles by what they are
rather than what they are not—non-classical.

Swedish/Italian Vocal Technique. The vocal method developed by David Jones
and is the combination of the Swedish and Italian school of singing. In general, he described
it as the ‘depth and ring of the voice’.

Register. A unified group of tones that have the same texture or quality. It is described
as “a series of consecutive homogenous sounds produced by one mechanism, differing
essentially from another series of sounds equally produced by another mechanism,
whatever modifications of timbre and of strength they may offer.”* In classical singing, the
use of the head register predominates, whereas in musical theatre singing, especially for women,
the use of chest register is favoured.

Chest register. The lower, louder, heavier sound, often associated with the male
voice or lower voice of the female’s voice and speech, also sometimes called heavy or
chesty tone. In science, it is referred to as the ‘modal’ register. It is associated with the
thyro-arytenoid (shorter and thicker) part of the vocal folds, and resonates from the chest.

It is commonly used in pop music, including Rock ‘n Roll.

‘Garcia, 1982, p.8
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Head register. A common term referring to the upper and lighter sound of the
female voice. Some schools of singing call it ‘falsetto’, meaning false voice. It resonates from
the face and head. It is smoother to listen to than the chest register. In science, it is called

the loft register.

Mixed registers. Sounds that are head dominant with a mix of chest quality, or vice
versa. Normally occurring in the bridge (passagio) of the voice, this must be a balanced and
well-coordinated tone without the obvious change of the register. This is commonly used
in legit Musical Theatre and Broadway Musicals. One of the best examples of this sound
can be heard from Julie Andrews.

Passagio. Italian word meaning ‘passage’ or ‘bridge’. This is a common terminology
for classical voice teachers to point out where the voice is starting to change gear. An ob-
vious example of changing registers without minding the passagio can be heard from the
singer who yodels.

Vocal tract. The resonator system from the larynx to the lips. “It is a flexible, non-fix-
ated system that corresponds to the articulatory demands of speaking and singing. In its
response to the vibrating larynx, it influences the timbre of the singing voice”.”

Volume. The level of loudness or softness measured in decibels.

Dynamics. A musical expression which has to do with intensity or perceived loudness.

Intensity. The energy of a sound wave.

Amplitude. The spatial correlative of intensity.

Range. The span of pitches that must be sounded, or phonated, in any given piece
of music.

Pitch. The level of highness or lowness of sound. In western music, it is related to
the number of cycles per second. This might vary depending on the instrument. In singing,
a pitch can be adjusted depending on the capability of the singer’s vocal tract.

Cuperto. Old Italian word meaning “singing through a tiny mouth space with a large
throat space that results in blending the registers and strengthening the thin edges of the
vocal cords.”®
Onset. The beginning sound of a particular pitch in the singing or speaking voice.

It can be labeled accordingly as hard, soft, and balanced.

*Miller, 2003, p.63

“www.voiceteacher.com
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Offset is the end sound of a particular pitch in the singing or speaking voice.
It has the same types like the onset. Both the onset and offset can be used as a very
informative tool for the benefit of the singer and the teacher

High belt. A chest register carried up above C5.

Light belt. A chest register produced with very little pressure on the laryngeal
adjustments in the throat.

Head mix. A register that is dominantly heady sounding with a mixture of chest
register. Named by Jeannette LoVetri.

Chest mix is a register that is dominantly chesty sounding with a mixture of head
register. Named by Jeannette LoVetri.

Vocal fry. The lowest pitch that humans can produce that produces a bubble effect

on the larynx.

METHODOLOGY

Firstly, each vocal function is studied, and how the classical technique may be
incorporated into the CCM singing style or vice versa is determined, and the pros and cons
of each exercise are discussed.

I. Classical vocal technique for general purposes

Posture and body alignment is considered important even for CCM styles of
singing. Singers must be able to support the voice using the whole body by maintaining proper
posture. Singers must be able to learn to sing using proper posture, including alignment of
the head and neck, position of the feet and knees up to the pelvic region, and alignment
of the torso in order to be able to maintain the flow of air.

The management and support of the breath that is so rigorously instilled in
classical singing are just as important in CCM style singing, especially in jazz singing. Many
breathing exercises that are used in training classical singers are also very useful when
applied in training other types of singers. The following are commonly used by voice teachers:

« Inhalation through the nose and mouth. Referred by David Jones as ‘two cups of
breath’, this technique is very beneficial for opening the nasal and oral cavities in order to
create a well-balanced resonance.

« Inhalation and exhalation while counting is a very good exercise that trains the
singer to mentally budget the air, which eventually will aid the singer in maintaining long

phrases in any particular song.
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- Exhalation through the mouth while producing a hissing sound is
one of the most effective ways of monitoring the flow of air aurally.

« Chest breathing exercises, diaphragmatic breathing exercises, and abdominal
breathing exercises can help the singers find their best way to control the air that is coming
out through their vocal tract. In classical singing, chest breathing is generally somewhat
unacceptable for most teachers. But more recently, some teachers including the author
are incorporating chest breathing, but making certain that the students do not raise their
shoulders in the process, especially for some male singers who have difficulty in maintaining

enough breath pressure to support the tone.

The notion of register balance and the training to achieve it started during the Bel
Canto era, which in Italian literally means ‘beautiful singing’. In classical singing, it is very
important to maintain an even tone while performing the entire song. A few of the best
exercises that the author currently uses are described below:

+ Executing a descending five-tone scale from C5 for female and C4 for male singers
helps and aids the singer in extending their head register downwards to the lower register
of their voice.

« Singing an octave from the bottom to the top using ‘ah’ at the bottom and ‘oo’
at the top note, then descending to ‘0o’ helps the singers find a heady sound and extends
it downwards to the lower register of their voice.

« Singing the vowels A, O, U and the word ‘Alleluia’ in arpeggio keep the throat
open on the top notes and is a very useful technique to aid against squeezing at the top as
singers move up their range, without too much explanation. Most beginners tend to squeeze
their throat while singing toward their top note. This is very beneficial for pop singers who
tend to squeeze their throats while hitting their high notes.

Cuperto is ltalian, meaning “singing through a tiny mouth space while maintaining

a large throat space.”’

A technique by maestro David Jones as mentioned in the book
by William Vennard, this exercise is very useful in creating and finding the space in the
throat area that is needed to create a balanced sound. The author uses ‘oo’ with a 9-tone

scale pattern, ascending and descending, without moving the jaw on the ascending scale.

7wvvvv.voiceteacher.com
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This is very useful for singers whose registers are unbalanced. The author also uses this
exercise to aid singers who are switching from pop to classical singing.

Sliding from major second to octaves with a very slow tempo, ascending and
descending, is one the effective exercises employed to smoothen the registers. In addition,
the author implements this exercise using ‘NG’ and ‘twang’ (wide ah), to assist the singer in
bringing their chest register up. Similarly, this technique can be used to help male singers

find their high register.

Il. Problems in vocal function among the different styles with corresponding solutions

It is very typical and quite common for every singer to have voice problems because
of aging, as well as due to their chosen style of singing. The following is a compilation of
common voice problems, followed by solutions that are based on the science of singing

that can also be found in most vocal pedagogy books (see reference).

Table 1: Problems and corresponding solutions

Problem Anatomical location Solution

No head register | Vocal folds « Vowels—ee and oo

« Tone quality — light, high, baby-like sweetness,
delicate, cooing

+ Volume - soft to medium

« Range — medium high

« Pattern - staccato and short scales

No chest register | Vocal folds « Vowels— ah and oh

« Tone quality — dark, low, heavy, thick, down

+ Volume — moderate to loud without forcing

+ Range - lowest comfortable range

 Pattern - single notes, two notes sliding to the
third

Big breaks Larynx « Vowels- ae, eh, ee

+ Tone quality — chipmunks, Santa, foghorn
+ Volume - soft to medium

+ Range - slides with small intervals

« Pattern — all kind of slides




Ml
37PH

Table 1: Problems and corresponding solutions (continued)

Problem

Anatomical location

Solution

Poor vowels

Vocal tract including

pharynx and tongue

Vowels— all

Tone quality — moderate
Volume - varies

Range — comfortable to upper

Patterns — vary

Excessive

nasality

Vocal tract including

pharynx and tongue

Vowels — oh, oo and aw
Tone quality — yawn, sigh, Santa, lullaby, cooing
Volume - soft to medium

Range — midrange to lowest

No volume

Vocal folds, vocal
tract including

pharynx and tongue

Vowels - ee and ae

Tone quality — nasty, squeaky, full, and laugh-like
and deep

Volume - as loud as comfortable

Range — upper middle to high then low to middle

No flexibility

Vocal folds, vocal
tract including

pharynx and tongue

Vowels - all

Tone quality — as light as possible
Volume - soft to medium

Range — comfortable middle to high
Pattern — scales, and arpeggio as fast as

comfortable

Limited range

Vocal folds, vocal
tract including

pharynx and tongue

Vowels - all

Tone quality — as clear as possible
Volume — moderate to comfortably loud
Range — within comfortable zone

Pattern — any




38 atidsuazmsuaan

Figure 1. Healthy vocal fold closure

Source: www.voicedoctorla.com

Figure 2. Breathy sound is produced due to paralyzed left vocal fold not fully closed

Source: www.voicedoctorla.com

lll. Vocal Solutions: Benefits and Issues
One must bear in mind that while carrying out these vocal exercises, possible issues
may arise and that keeping a careful watch on our students, and even on ourselves as one
performs, is an absolute necessity in order to achieve and maintain that well-balanced sound.
Listed below are the benefits that may be gained by doing each exercise, and the

corresponding problems that might surface from time to time.

Table 2: Exercises, benefits, and possible problems that may arise

Vocal Exercise Benefits Possible problems that may arise
singing loud promotes strength and may cause strain because of forcing, and
stamina too much weight in the voice
singing soft promotes relaxation, may cause the throat to collapse, tension,
lishtness of tone, flexibility, [and breathiness
and beauty of tone
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Table 2: Exercises, benefits, and possible problems that may arise (continued)

Vocal Exercise

Benefits

Possible problems that may arise

singing fast promotes flexibility, lighter may cause difficulty to access the chest
production, and articulation | register and might limit the full resonance
singing slow promotes relaxation, may produce heaviness of the tone, and
a beauty of tone, can be vocally fatiguing.
and open vowels
singing high increases the range upward, | may cause vocal strain and can cause the
pitches and promote head register lower pitches to disappear
singing low increases the range may cause vocal strain and can cause the
pitches downward, and promote higher pitches to disappear

chest register

singing bright

vowels like ee

stabilizes the sound and

eliminate breathiness

may cause ‘edginess’, constriction, and

might restrict flexibility

and eh
singing dark promotes warm and depth may cause too dark sound, and going flat
vowels of the tone, and lower the

larynx

singing staccato

helps reduce breathiness,
improve pitch accuracy, and
flexibility

may cause difficulty producing it in the

chest register, and can be hard to control

singing legato

helps maintain a steady flow
of breath, promote an even
vibrato, and fluidity in the

sound

may cause straight tone singing, and lack of

mobility

Recommendations and Conclusion

Teaching voice is an unending process of careful study. Therefore teachers should

not be trapped with a ‘formula’, as in reality, no one particular exercise will fit all voice

types. For teachers who seriously intend to develop their teaching skills, activities such as

reading books, watching videos, and attending seminars will never be enough. Apart from

the above endeavors, it is essential that one must maintain an active teaching schedule,
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do a lot of research, and most of all use their eyes and ears as their greatest and most
valuable tools in evaluating each singer. It is recommended that one reads at least one
article a day, watches two to three video clips daily, and studies various research papers,
particularly those on vocal science.

Keeping a proper and continuous record of the development and progress of a
student or a group is a big help in motivating them to learn. This will also serve as their own
tool in order for them to correct their own mistakes. Having a personal or regular ‘bible of
vocal exercises’ and/or a summary table of vocal solutions is also another big help to any
voice teacher and choir mentor who wish to maximize their time in correcting vocal faults.
In this way, both the student and the teacher will benefit from learning through the process.
The author recommends visiting the website of Mr. David Jones (www.voiceteacher.com) and
Jeanette LoVetri as these teachers continuously share their own teaching experiences, with
evidence and support based on scientific methods. As for books, the author recommends
that one gets hold of these two books: ‘How to Train Singers’ by Larra Browning Henderson,
and ‘Solutions for Singers’ by Richard Miller.

In any field of teaching, the use of simple and consistent terminology is essential in the
learning and developmental process of any student. As singing involves body coordination,
aural awareness, and mental work, it is very important that teachers use easy-to-understand
terminologies, so the student will not be mentally overloaded. Employing terms that are
vague or too technical may create either confusion or pose as a burden to the student.

Choosing an appropriate song is also a part of vocal development. Whether it is
classical or contemporary commercial music, the teacher needs to know exactly if the song
is appropriate to the age of the student. One must never take advantage of any student
who seems capable of doing difficult pieces of music. Possessing adequate knowledge of
the development of the set of muscles necessary for singing, and being constantly mindful
of it as it applies to individual students, is essential and beneficial to any voice teacher who
is truly sincere, and who genuinely cares for their students.

With regards to vocal technique, one should bear in mind that for every exercise
that one prescribes, there will be a counter action/reaction. Some exercises might not seem
realistic, but there is no harm in trying, although one must proceed with caution. The key
to achieving healthy singing, and that which every teacher and a vocal student must bear in
mind, is that ‘if there is a pain, there is no gain!’ Each student/singer should also understand

that when one applies new techniques to one’s vocal mechanism, there might be some
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slight discomfort or new sensation that one has not felt before. The result from performing
a good vocal exercise might be obvious within a short period of time, while some others
might take longer.

Most of all, having a healthy and professional ATTITUDE is always a key factor if
one sincerely intends to be an effective teacher. This will not only improve one’s teaching
skills but also one’s relationship with students. The study, and teaching, of singing is an

unending journey!
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“Moon” for Small Ensemble
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Abstract

“Moon” is an original composition for small ensemble inspired by Impressionist
music and twentieth-century composition techniques. The purpose of this Independent
Study is to write a neo tonal composition with descriptive analysis. The structure of
the composition is A B C A” with emphasis on motive development, ostinato, dissonant
interval, extended chord, polymeter, unconventional chord progression, and melodic

line over parallel motion harmony (which is a distinctive feature of impressionist music).

Keywords: Descriptive Analysis, Impressionist, Small Ensemble
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An Analysis of “Glory to Our Great Kings”
Composed by Nat Yontararak
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Abstract

This research is an analysis of Glory to Our Great Kings, composed by Nat
Yontararak, with the primary objectives to study the structure of the musical composition
and analyze the concept and methods of incorporating the song in public relations,
as well as the techniques used in the development of melody, program music,
and piano accents of Thai classical music.

According to the results, it is evident that the musical composition of Glory to Our
Great Kings resembles the sonata form, with a classical music style that differs from the
traditional style of music. The main element of this composition is its primary melody
that was taken from three musical compositions of the Kings of Thailand, consisting of
Bulan Loy Luen (Rama ), Falling Rain, and Maha Chulalongkorn (Rama IX). The primary
melodies were generally presented in a straightforward manner, in correspondence to
the original songs. Melodic development uses octave and adds harmony sound in order to
make the sound fullier.

In addition, other interesting elements are also apparent, including the program
music that evokes the rainy atmosphere in accordance with the song, Falling Rain, and

the piano accents that replicate the accent of ranad.

Keywords: Glory to Our Great King; Nat Yontararak; H.M. Royal Composition
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Abstract

This jazz composition was created for big band. The piece presented in concept
of composition, arranging, and orchestration. Furthermore, the piece will be performed to
public such as recital and music festival.

K.K.Land is base on a 12 bar blues and create different melodies from the blues
scale. The blues music structure is a component for the development and appear in
various sections of the piece, such as 12 bar blues, Blues melody, head, phrase. For the
harmony use reaharmonize chord, substitute chord of triton upper chromatic dominant to
make a song interesting.

The piece were release to the public at the “Monday Night Live Part TV”,
organized by the Conservatory of Music, Rangsit University, the 6" Thailand International
Jazz Conference, organized by the College of Music, Mahidol University and the Music and

Performance Arts International Festival, organized by Burapha University.

Keyword: K.K. LAND; Big band; Composition
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fuazanudAny

dnualzAURsLIavINAlveg) (Big Band) AntuUszanasd a 1930 Lﬁu'gmwuﬁﬂizﬂaué’aa
\A3dnun3 3 nauldun insesaulsl Indesaimesvdnsuaziniesnuniusynaudnneg udlilsiivun
Frunueiesaustosaiuinnsgiu desnUszinad a.a 1940 sUuUURTnUUAlAAnTIuATes
puRITLunass Useneusendueiesaulsiliun Salaumnleln 2 Fu tesuenlaliu 2 Fu
uialnuusnlaliiu 1 5y nquiaiesaumeavdedldiun i 4 Fu vseuluu 3 Fu wansesluy
1 3u nguedesauniusznoudmmeliun Welu A wawasnans suuouadiniosausd 17 Ty

sUwuundnuuun 17 %ué’amLﬁug‘dqummgmmwﬁmﬁuﬁqLﬁuimﬁawﬁﬁ’aiwdw
U a./. 1950 (Richmond, 2011, p.32)

dlefinsrmuagUuuuiiidunasgutu shlvinussiusinasiulmildsuuuusnvas il
nsUsEiuSinauasfeutenissraiu sudinsnednadnuuuiiudnuinune Tasdsuuuy
msusTasuansstusenly uifndlidnumndnuas suluulsdnvastuiy uenanieSoinun3
finanundnasiy 1efesnunivdnduaunsathanussiasniuldududnnudeinsvesmuniis
vief3vudadesszanufmuntu Saduildtunnudeslugailagty

2eurtnuuudldsumuisuwasintunnunevhlifideuiinnuaulansyseiusings
wagmsFeudsadssszanludnuugmusitnuuus 17 3u laefdnussiusigdeulianuals
AnwinsUssiuduasGeuteaiosraudeolud

wsn Taud (Thad Jones, 1923-1986) Taudlgvimiinfiuseiusinasuas Soudoadesseauy
T Dnuuudlivanensiedu lnsuninasilaudussiustufiendnvalianeidifiteninso
il Felauddnidentinausiidauannsagatnansuduandnlu vidianansadeunaia
msUsziusinasuazeuiseadssUszanulimiuanuasnsawaziluusngnsallmlliiuaunsuda

unnasvedlaudiluuninasifiaudnasieassdlunats q fu lnghdldnanliifeatu
Unnasvedlauddn unnawsuauddi (Three and One) \Wuwaaunisuseiusiniunveslaud
Fsunusosmsuseiudfitaurean ufsnsBeuEeadesszatu Sob) Wfuusnlelyiu
uarAnfussazidoavosdsndnuaifausngogluiuesiifienulmey aazanisvesiugiu
MINadesUsrat ey (Wright, 1982, p.46)

nsfmdenaundntuvedaudidunisdadonaininausivinueiuaunias viilinadu
nsUseusvesiinueInuasdudeu fnnuAnaisassAwazswaisaunatsundudiudfmy
lurdngnsvesnunsuidanuan uAineang 9 wnung madanisussiusveaigniian@nm
dielsinusgituslugavdsldidilafidnsaruAalunsseius e luiaunse Tauddedinas
Tl A 1986 usnaswveaiduduiaulafuinausiuagdnilanasiundsauidagiu
(Cook, 2007, p.334)
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wwuil wadln (Sammy Nestico, 1924) utinussiusigusziusidainuaulaly
mnAnMsUsetus wadlnidutnussusuazinBeuGedituianiiugesdinans Sssewing
T a.a. 1970-1980 wildmuaunsduiindssmanaanindessinansidudunu 10 daduuas
q Saduldsumetaunsull sUuvunsBouSesesuailniduunAaiialftudnussiusiuln
Tnowadlnlalidunmuaiivhiimi manwudesdeutuszrisuumsenluudieglduumsiudn

v
ada

feusvinlivesdnudtufiduitnideiamisoasilfuasinFoudeeulmiasagnsuieisi
Foua wwildiailvesads (Wright, 1982, p.42)

wonaniuanlndenaluundunivalddsnsuseiusiin Tneundiesdouriouti
(Introduction) LHutunaugaiine msususenisdeuiouwsnuasdldunAnynesadeu
adwiowd 2 sxnduldlduwanndlunisdeuroutiuasvieuaumiiowdunisiadoulunns
SouFsmaenauninadiflugedu vlmAnanudmiudiy fuormagnduindnadilunauades
Fuanssfueenluuidnaiauaenndasiu

waRlndaldieunisdeiififedn woznoundnensuaes (The Complete Arranger)
Iegnafanilnedinfisniaunesinga (Kendor Music) Tull a.a. 1993 uazunnAd1 500 Uniwasd
wsiusuazSeuGedlagnafissiiiielddmiunsfnusnaia woosiaans 2uvuiuesingn
uazmsUTIfe) Jefuldiduyeraiiauddgmagiunsyseius

tnuspiuunimasdnynuigdeulianuaulonisuseiuduasBouSeadoszay fo
UBU UgALLEeS (Bob Brookmeyer, 1929-2011) widutinnsesluudifionuanngomn wenain
agdlanuanunsaneaunsiansauasial SadulnuseiusuazSeuSeadesUsvarusie wils
FruTUTnALAST ORI TS LERIAURILATATUSE U IS UgﬂL@JLEJ@%SM’Tu
nsUseRusings Tnensdunduaudnluasiifidedusalavdueuduaiadauiaonsinans
Faalgsusuvtmsenluuwastinussiudinasing muussiusuarSoudeadossvanveaaily
Gumwfuagﬂué'ﬂwmzﬁL‘%am'”]Lﬁuﬂﬁmaaqmﬂﬁﬂimj 7 AifiBvEwamAaTiamsUsTIUSNaUY
puRIAaNEan (Middagh, 2015, p.2)

HAIUNTUTERUSVRIUIALULYES ﬁé’ﬂwmzﬁmmﬂwmagﬂLLUULLmﬂGmﬁ’uaaﬂiﬂ WANIN
s uunguuuunsUssiusoonunnavylnsanunsouenld Fsdanldndniaieiiudetls
flanudn nmsieseiunmasi 6 wasiivssiusiulasuSaiuiees shlvamoutuengy
wuunsUseiusladu 3 gafie neudu mounanwazaeulais Ineguuuunsuseiiusnausiures
wuanIeonien LT usaRlFFuEVE I IMaAW 1T gameunaraliidsssrauiigunss
moulangldidssUszanunuuBeude waliaudAyiunsiteuinuesdenUsyau (Counterpoint)
il lugUuuunsUsesius (Middagh, 2015, piii)
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viaeesiduinyseiusimatazisoussudesUssauiidnnuaiunsogeuasinsly
watian1sUssRusInanasLaziowwallaf1g 9 inimuieliAnauAnassassAie ol
NUIENUSUNLINAS

v

TnUssiusuninasazBouFendosszauiildngnds Dufosdiundavinduded
tinspiusunmaazinfeuFoadesszaudnuning fausathindnvinaianisuseius
unadlfifielidlauaziausildluimuiluiunisUssiusings nsdoudsadesssa
VEOUIILAVNA LN THARINAY

aupsugdimarnuatesuuuuiduileuaudendmiuinauniufamsziilasasned
lidudou wanzungEudufnuauniuiadasiaesungl i msdiduresavesausiugdidusingu
yosuminastiudoninas uazgnliluummamanssUuuy saududa Soauazyiyf Selaifunaua
vhusswaansAiiuaesnnuniugd TudsAndnualauniugdite 9 vieugd 12 Wesiaiiean
nesaladituinuidn fMassadreunanldnduag 3-4 f fnanduladeaueeslduinesa
I" —IV' -V7" (Davis, 2015, p.30)

defdeulsFudAnuuninasveainuseiusfefinanun viliigasjsmuneiazyseiug
umwas tnglaldmnusuazanudilalunisfing madeseimediadig q Tunisuseiusuas
FouFsadesUsrauiildfnynn tunssiusunmasilmidnsuadnuun iBuumnasdifod
wLAkaus dmsuandnuuun

unwauAALaLA ietuannsfifideudouindeluiu i as.du ogussiasy lneldFou
uniwaslwliifidenadiigus (Steepian Faith) UseiuSlaetinideluiifideinaud dsauaus
(Kenny Kirkland) feléindunissudsuunmasiivuanlvaidmiviideu elsvhnsdnuiuas
Andonalsnsnidasavesunimas Fsillassarmasnudesszausnanumwaduguuuy
ugd {ifeiniusstumalasUssRusinauauaus Fuisdemuiidnususnuoanul iAsauaud
wazdumsgiiaranuilituadndae

UszasAvaINIsAUAdl
1. ilousviuduazSouBssummadusuuuurdnuuuduning Tnonsiiaussuuuy
N3UTENUS N13REUREANITILUFSIEmMTUUNIWaITNwULA
2. immeunsunUssiusinadlununsuddauasuinanianueaisng o

Uselawiifiandnezlésu
1. lemsudaguuuunisuseiud MIBeuBewaznsnawuidssdmiuisdnuuun
2. lassassanulssiusinasdnuuuauning
3. UNUTENUSINAIDNLUUADD NLHELNT LU UABULEIALAZIUNANIBAUATA 9)
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YaUANITUTENUS
afrsummadlugunuuadnuuudiinnnuenuszann 8-12 uniiusznauseinieanus’
siavin 17 $u utsoanidu 3 nguiaTesausisadl
1. ndue3esaulsl (Woodwind) 5 Futsznaudesalausnlalnusumied 1-2
wiuesuwnlaliiy fuiadt 1-2 wazuisuusnlslrusuamiad 1
2. nduiATesaNEUEDY (Brass) 8 Tuuswnaufeniuunsumi 1-4 nseslun
fumiafl 1-3 waztuavsosluwsiumiad 1
3. nauiATesaurIUsznoudny (Rhythm) 4 Sulsenousedelu Ams nass

sruauansasualniin

TJeudniitane

MeBuneAImnedmilaTzsauniuda Gideuldsunndwinnenaisatuduield
Us¥NaunIsesueunUsenus

AB3a (Chorus) U188 NIFUTILEIMDUAUIUDAU 1 59U (Levine, 1995, p.xi) 15801 1
Aefa drusnliSonseninamsussiasiuan Jeussiasiuananunsadavsneiugsanaslein
JLUTTAIR AT IR RRD

Wuasdiuia (Head) vunofs nsivhussussiasnsausnieunsussassuan (Levine,
1995, p.xii) LALENINTIUTIANTSTNETRIUNINAIE AT viioenaas LAY

aodaladturiasadosuunazaasaunasnudaasadesuy wned ﬂ@%@ﬁﬁizazmng
Nnaefnlninasudsatu redalnindensin Cmaj’ Aesnfifiszozvinigeainaesalninesudesie
Db #3nodn Db annsadiuldnnesalafiduivionsinwmeinuia wasasinazdosiinisinandm
ADIA Cmaj’ Ae

Aadaviu mneds nsneiufuvemisueauasldnfiudu (Root) FafiiA3esmanesiu (/)
fusewinafuiy Bb/C Aevfeuen Bb suiuldafiudy C wihiuinilde C Aduldeiudules
1% Bb, D ua F dalun3ouon Bb uenantumnuniusaielidudnvainesaruwmanumne
yosmosnlafituridalns (Susa) Tnefinase Bb/C farnumune C'Susa

waudls laenniin (Diatonic Planing) niunefia dugiiiisvosifeaiu indoufilulufieams
Lamﬁ’uﬁﬂﬁﬁmmisumuﬁ’mm'm%’u@ﬂmmL?im

wwaRnlasfudwiuunussius
NngdeulsihuundndilsinuszendldlunsUssiudunmasamuausd Tnsanssaugnoon
Sustadasing o el
1. msUsziusaiulAingauiuaNuaIsn Ve uITIAY
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2. Wnadaunundelnusa 2 uuuldun rednuimesmuidarsadosuunasresalniituy
nuEansadssuiofinAuaullr i uunIa

3. Tassadaguuuuriueauagidesussanuldnisuseiussuwuuugd 12 vies In15veny
MusandastlaseasaRunauLnlEan

4. [mesaiulunisnadesUssanu

5. viouthil 1 fifissnduiaiesausiusznoudnneity

6. thuwanisadsvhussnnduladssugdlasmaiianisdissiues Tdaruwa
Tdam

7. myuanltnesafiunnssiudiuam 2 4

8. T975N1571 AL UUITA WUUTEEEN IS WuulanseU 2 uag 4

9. abrauunvalifuuuhuednsussiasg dfundoutuiiang

10. nasarusiauuuinauils lna1lndin

11. viouauldmalinn1sveeuselonau

FusunsUsERudlnenisslasassvesunnawiaun Wetlduwnaauaglmiulaseaiie
MIRUATDIUNLNGY L1ABNITINATOURN 9 AEFYanwAlFLAEULT ANYazNITIIUUNEES
AMNTNYDUALNTIDINUUALATDIAUR A NLNB Il uviDWIWaIRIg 9 (F198197 1)

#798799 1 1ASIS1UNNAINDUNITUTENUS

Head
Intro 1 A
Intro 2
mp —
gy Rbythm Only | All Band | Sax Melody: unison Riff Transition
"0 Piano Solo on Tradition Blues ! " Reharmonize Blues
E @
mp bl mp
11 Sax Melody: Open Voicing All Band: unison | Transition | Riff Start from Ryhthm ,Tbn, Sax, Tpt_|
LL] T T 1
yg_Kick on Down Beat And Syncopation | Improvise: Alto, Tbn: Open Cue | Shout : Bebob Line |
L ! Tradition Blues / Reharmonize Blues :Background ! Sax: Soli |
IE‘ m mp 7
M Transition |_Sax Melody: unison All Band: unison | gay &Trp Ending: Tag Extentions |
T

Reharmonize Blues Reharmonize Blues

TAseas19unUsenus

AMNMSATUALATIS1IUNUsERus [Wuwmileunseuanuandniulaseasiaundseius
(Formal Structure) Usznauseviauiisnunu 2 vieu viewvhussadiuh vieudou vieusy viough
vieudmiuauanussiadlagdalauwwnlalnunaznsouluuuunesn 2 Ya MoUUITIAINY LAY
Founduindieudouauserinuesdiui
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faillassarausiagvioudianuunniisiusenty uidsaddlassadresuuuuugdidundn
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nauldndAny
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F ugduagnguliaililagnihunaindulades F ugdiwuiu ((eg1an 2) lnenisiingulinunasg
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1de9Uszau (Harmony)

nslfidssszanluumnasddulumutmnevesidoues ndalilasadomuns
ugd 12 s TneivaugduuudafuuasGeudeatulu (Foeghafl 5) deriuarniaulaliunnas
wndu Snitsdinislinesaviuse (Fegadl 6)
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#798199 6 ABSATIU
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Q I ]
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\Gy | 1
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. e
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0
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)

138UI5891H8929AUAT (Orchestration)
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ANSIASIINISBYUIS8RFIUsTEUUMINGY “Blusineff” 9949 Dan Haerle!

An Arrangement Analysis of Dan Haerle’s “Blusineff”
U Usenuziau’
UNANED

= = = 2% = = aa o U = 6V
N135suURsAdssUsTaunadalinguuarisnisiemsd msuauniuda Inganigly
P X ¢ ala | a = ' a a o & ' a =
wWaunsUsTIAnUnuuuaninguiasesnunsugnlelny nquasesnunIniuiln NauATeIAUAT
n39UlUL LaznquiA3eId sty IT8WsudssUsyau n159uuades nsiadeulmviainudame
LAYATUVIIUDY WUIVIUDIEDAUTZETN N1SHEUSYATDIAUATLALLEEINAUANT AIANGNBAIAIY
NSBYUBYLAIUSEAUUINAILEE SuDINshUNaunsHdaselun1sauanme L LUUNINAIN2E
MIUATBAUTNIUFIIN VaIrans19158uny 8138 Fulutinawss dnuseiudinas wuazinnis
ANYIATUAUATHIFANLNAINUNIIAURT wazUseaun1SalluNISaRUAUAS LA A L LA TUNSAN YN
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AdnARy: SeulteadssUszanunasuda / Unkuus / ugdiul
Abstract

There are the theory and techniques for Jazz Arranging, especially writing for big
band which includes sections of saxophone, trumpet, trombone and rhythm. The elements
of jazz composition are; harmony, voicings, melodic and harmonic rhythmic, counterpoint,
instrumentation and orchestration, arrangement form as well as solo improvisation.
An arrangement analysis of Blusineff, composed by Professor Dan Haerle who is an
admirable musician, composer and educator with so many works and teaching
experiences in jazz music, particularly in one of the best jazz school likes University of North
Texas, USA., will be another method to study a jazz arranging for applying the jazz

writing techniques to other compositions.

Keywords: Jazz Arranging; Big Band; Blusineff

11U TALaYNANUYBIMENTINTY UAY 8198 www.danhaerle.com
‘pIenamansuvnUndn a1v13vnisuseiusinas Inendeaunsurailosueadiy 913158Usedn Inenduaun3
UNNINYIABTIER Bla nob.p@rsu.ac.th
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N o A . . I = Yo o | fa a
AUAIHAAN University of North Texas wUutian 35 U ﬁ]uim‘umLLMuQﬂ’laM'i’lﬁ]’liaﬂmmmﬁ]’lﬂ
University of North Texas Tue.a. 2007 viuiivtisdoasudvinuaunsuiasi 9 11nung Aseunsy
wanuanevinuy lown nufausiuda n1sdulnshid n1snawwndes (Voicings) dmsuaun3uia
< v 6 o (% [2] EQ” 2 . =
wazdon unUsziiusdususudanonlulazrUniuua (Jazz Combo and Big Band) @suviwas
Blusineff AdunTlaluuninasdInsuNtnwuuang 6 was suUsenausiewwal Blusineff, The Cat
from Caracus, Crib Chimp, The Essence, Movin’ On &g Rivival ANUNWLasdUNAUN Sierra
Music Publications, Port Townsend, Washington, USA LagA1@ns19715guaY 8178 Lnunnas
14 6 Inaatlinuanalagianuns Rangsit University Jazz Orchestra 81u3elwaslag §Y78eNans1anse
AT.LAU BYUTHIEST  urIMeNdesadn wazAudAaUTausssunganm Tugieiun 9 fe 13 ganay
W.A. 2556° NNUMNEIFIMTURUNKUNATRIMERT19158uA 8138 daulnsigegaviuale seeu
AnNenlinntn JasmngdmsursinuuuntulsaSeusiseu (High School Big Band) 1e1adiviny
TUITUAUIUDIUIUNAN Waziluna 91989 (Reference) NUaUlAUABIAUATLNLLANTILAAS

9198w ialid1lafiedan (Style) vesnunTudaluguuuusing 9

AN 1

P31 : 1n35ealng Fuinaun Tuwa PLAJAZZ

U9l UM IUARIUNINAITRIMANTIANTEWAY 8138 luwAnIanuss Sawasdee Jazz Jufl 9 anAw 2554
https://youtu.be/Dvmy1aeBflO
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ANSATIEN

nMyATIunmasugdun (Blusineff) U fllsuazijaulusunsiSeuSsadesszau

3
a

wuulda (Jazz Arranging) @silosAusenoudny ¢ Laun AnsnwaliiunisieuRsudsslssau
(Arrangement Form) N131538UREILATDIAUAILAZNNTISUURELEDIAUAT (INstrumentation and
Orchestration) WagN1IINLUIELULUULE Jazz Voicings)

WUIARIIUYTEWUS

Nndh’ veagdrunnsdsinfisst Siera Music Publications Midieulaeg Bob Curnow
waznIsiasgiunUseius Blusineff filudlodnduseiusiosnisliunmwasugd Blusineff
LﬂuumwawuﬂmumﬂmwﬂL.wummﬂivmw,a“mmuma wihaiduinausSaugulye Juveulums
USﬁLa\‘iUVIW\Ia\‘maﬂ‘V}W\]ﬂmLU@@J’]WLmeuﬂm’Jii‘t}% 20 wazfinanndilalunaussiasnusiugd
wazuda Fadunsdiiuneiavesunmas Jauanduanmsdiiuneiaveunasugdiaiy fo
wasugdnaRuaxing 3 aoda dud rosniindsnuida 17) Aedafianuida (v7) uazmesaiivnuiia
(V7) ustuminas Blusineff insaniiunasanuundasgluvieuyiuasan (Theme Chorus’) wnunis

o a 4 P 1 [ o 1 . . = o v
ANUUADIAYDIUNLNAIUGEARILAL Fanodunsvindesuszaulyl (Reharmonization) 399N

6l o LY

UmwmﬁﬁqLLé"JL‘ﬂuLwawaawuamaw

Y

Mgl 1 MIAUAIATEIUMINAIUGARLFY
12-Bar Blues

Chord Progression

Shuffle or Swing . = 130
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-
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[
bey 4
Fa i @ 3
y O @ 3 = =7 4
=] v 75 7
r
5 F7? c?
0
X i v i A A a .2 v i A i A vl v i v
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L3 BT aa 7 3 7
7 (s 75 fe) s
v’ I
9 G? F7? c? (G7)
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P Fa ra 7 i 7 Z v 7 i ya 7 i 7 2 v 7 i |
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rax dq t _‘8 T bﬂ hld‘; i |
): ol B8 i
v’ g r (v7)

*Bob Curnow, Blusineff, score, 2002, Sierra Music Publications, Port Townsend, Washington, preface.
*Chorus TuBnAnumunenils ulad viewSessureriewinuesases WuReiuA1I Refrain waz Hook Jauminasugd
2¢19A131 Chorus 1MAATIANDU
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= T S v — [ i —H=
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E — —
7 m_\_
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°Dan Haerle, Blusineff, score, 2002, Sierra Music Publications, Port Townsend, Washington, 1-17.
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- Somzenilunnouiosdi 13 Ao Aesa GIM7O¥1 Fefeindaulaswnainaase G7
sudumasanulaladtiuniunu (Substituted Dominant 7 wag F7

. Woudl 13 vosunnas fe Wesdi 1 vewihuewdn Wurosa F7 wie 17

. foudesd 2 vewhusmdn resa B7 WWuaesa Substituted Dominant 7"

(Sub V7) vasAasa B°7 (V7) lutiesd 2 (osfl 14 vesumnas)

. foudnesd 3 veshuemdn aedn b7 Wuresa Substituted Dominant 71
(Sub V7) vaspasa F7 lutiesii 3 (eedl 15 vosunmas)

. Woull 4 (Foudi 16 vosUNINAT) Tevsd 1 L“fluﬂa%m G712 Somzdi 2 Wumodn
CT*P Samzdi 2 on Wuredn F7°2 wazdamed 3 on (Juaesa B7HY
(Sub V7 w84 B°7)

. Woull 5 (Weudl 17 vosunmmas) Fomzdl 1 Huroda B°7 (V7) wazdamed 3 on 1Ju
ADSA E°7(#9)

. Woudl 6 (osii 18 vasumwas) Sameit 1 Hunesa AP7(13) (bVIT) wazdamsd 3
gniduAasa G°7(13) (Sub V7 v84 F7)

. Woall 7 (Wesil 19 vesumnas) Samedl 1 msasdunoia F7 (7) uiidudsnznys
FeRsiviliiaddn i Tdauindnaunterlilfidultindu Bond Tef (Ghost Note)
Tiinsieluegludsmeuuvaunensdlualidnmsi [Wuaesn DoM7uazasunednly
ANLNNSLARDUTIALLUDUYBIUA AT LU INUAS BoNTBNsITouEsssvanuiin
\AeUszanunuIuau (Linear Harmony)

. Woull 8 (Weudi 20 vosunmas) Fomzdt 1 WHureda F7™? (-7) wasdwmed 2

anupase D7HY

(V17 w50 V7 vee Il Tunayualdes F iaes)

. Voudl 9 (Hoshi 21 vosumwas) Szt 1 1Hunesa DM7® Faiaudasnainaeia
D°7 swdumosa Sub V7 uununesn G7 Samedt 4 Bunesa DT Las
Fomedl 4 on Hupese G700

- Tosfl 10 (Woadl 22 vesumimay) Savmgd 1 1Jupedn 67#%13) 7idn (Anticipate)
Wanesh 21 Sened 4 Jupese C7%2 Lasdined 4 o Jumasa c7#0

. Foall 11 (Fosfl 23 vesummnay) Someit 1 WHunesa F7°9 fid (Anticipate) 41310
Woufl 22 wardomedi 3 Juresn D7 (VI7)

. Woull 12 (Wosdi 24 vosunmas) Samedt 1 1 Hunesa G7 (17 wie V7 e V Tu

neysaLdes F uneesd) Yavieh 3 Wueesa C7 (V7) wagdameit 3 vn WWupese C7 (V7)

"Substituted Dominant 7" fis AasATi@NsaWUABSANUIIATN (VT) 16 Inszmesavisaosnasailliniidndey
willeuiu Ao ldnfiauuazidnvevisaesnesn dudugnsalnu (Tritone)
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GbM7 1 458 Fm/GP6 §958n31 ABSA F Luwwas witlenasa G° numn

(Fm over G°6)

v o/ L4 =1 =l =]
defndnualvasunimasiaznisifeuFeadeslssay

dafndnual (Song Form) wasuminas Blusineff fio uAugd 12 e uwiudiluiFey 9
A 9 v ¢ Sy ! oAy o ey v v A v ¢ = = =
ielimasugduniliinnutauls liunde fuseiusisldesnuuuddndnualvenisiSeuSeadss

Usyau el

Viowwad | nuneLavionas 31882LDUAYDWIBULNAY
Intro 1-12 Wwendeluiunguip3aadanizg (Rhythm Section)
Chorus 13- 26 nauugnlally (Saxophone Section) LawlASaIALNGS
\Wied (Brass Section) lauviueavianadulssluainas
Y 901 IS d‘ 4!
NU 91 2 59U (ULATDINUNYUTENUNLILATEDY)
Solo Adlib #1 27 - 38 wetelulagauan (Ad libitum 38 Improvise)
Solo Adlib #2 39 - 43 NAULATBIAUNDUMRDAAUYINUBMENNEBITUTENIN
59U 1 WAUATDINUATNILLAEINUEAR
X I 1% a{'
43 - 50 Wwemsudandlaenuantusaun 1
Solo Adlib #2 51 - 62 Wwemsulandlaesuanlusoun 2 Inguuanlalnuiau
5OUN 2 vusaasuduiumas (Background)
Solo Adlib #3 63 - 67 NAULATBIAUVDUMRDAAUYINUBMENTABITUTEN I
P A dll aa d' %
59UN 1 WRHULATDINUATNIILAL I UER
67 - 74 Wwerealauanlglunvidasiuanluseud 1
Solo Adlib #3 75 - 86 Wweadalausnlalniunviddessuanluseud 2 dnguintes
AU 2 AUNDANADIN LUATULATDINUATNINGNEUINUBLETY
< & v
WUNUES
Soli® saun 1 87 - 98 nauAsadU (Horn Section) SulduvinueufelaTas
AUFININGY NIIMNIBENNBUNBIN 87 wavlau 1 50U
Soli 59U 2 99 - 110 nauwAIBILEWINUBLAEIAIBINUASIINGUTlUTOUN 2

*Soli fie NsLAEIVBAATEIAUASINGY FeUseRusinawsediSusendassrauas@euliinaunsluisnunsiau

U

dielisianunaumseaiulunisifenniosmunsiunngu




solH
Viowwas | wanelauviaswas FIUALLDYAVDIVIBULWAY
Solo Adlib #4 111 -122 Wwelglulagauan
Chorus 1 58U 123 - 134 nauugnlglviuLazIATRUNBAMARY laWUBENadU
Useleamasiu 1 50U Lavauiay

« TneUnAlunISUITAIRUATHIE UNAUATDIRALSULEUMEVIBUL (INtro) LARDILAU
YOUNNUBINENAD AIUNLNAINYNUDINANLA 12 — 16 %189 UNAUNTAILLAUNDUYINUDY
AN 2 5oV uAneuyiuemidniiunnnii 16 vies (@edulufasil 32 vos Mi3anin
FIAnAnNwalLUU AABA) UNAUATAALLAUNDUTIUDINANLA 1 TOU WA39RamI8NITIRE?

A = v v o  oa aAv v o o Y & P |
n30snURslngauan dauiuneInulannasiuluisauns dndusausivuinlng)
WU UnkuNe dReuisendosszaunzdewisuneinguesenuss (Soli) T
Unaussianguauniauiu mntuisaupsnazdeunduniauviouyiueman
= ! P MYy Y e i |
F9N9199LaUNTIVSda5UN e kanFaeantuiduyrmnanas (Coda)

- deduns gusziusesnuuulivihiemanndunduginougaienzauinas Iagli

WeUaluSuNNnNeY 1 Y19Uso95U WD UNUABUTUA LN F9Vntrunwastidiviou
WasraeAUdiARanyalaonauluudounau (Rounded Binary Form)

vussnazdssUszaununas

fuseiusliidelu nauuenleln waznduiniesaumesivans aduiuawinoman wagly
nauAosauvesvdsarnguunlsliuauAssrauiundsatiuayueiosnunifiauiues
vdn lneiinguedesdone 1dun Amd Welu wa uaznassn idunesadssszanunazdamnyly
danalennuisaiunata (Medium Swing) TUnaeavianas

N3 UAEBS
uniwa Blusineff I fusziuslaldnisnauwades 6 wwa (Six-Part Voicings) 1udulugy
wardln19219WLdsS 4 wua (Four-Part Voicings) U4 famaluil

nm’mLm'uﬁmﬂiza'lu@j?iﬁwz’fau (Quartal %38 Fourth Voicings)

Ao N1swuadsssrauainuuIuugaamndwteasdn 2 wualuegetiesdig
Ttndugdinesinalilduniian dldansolitugdnesilauioninnolinidemanies
(Avoiding Note) Tuatnalun mﬂﬁfj’%’jufj?%aammuw Gi‘?u@'mmmL%%ﬂ‘%@lumaimu wdlnduun
THdugdnosilase
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f98199 3

Concert Key
13 Medium Swing .
r () I;
Trumpet 1 |[f4 e —
P4
l A
Trumpet 2 #‘_—W  —
SES
P4
) A
[ T \
Trumpet 3 % T
A P4
] -|P_— Ny .
Trombone 1 m I
6th | p4 |Spread
A Voicings
Trombone 2 H!:IIP / r  —
3rd
A
Bass Trombone Hﬂ:iﬂ f—  a—
N [ 4 =
Ist
F7013) B‘;[qu
A,
-~ & ! 1 1 ]
1 e |
Bass Guitar [ P54E——g 0|

MILELdssEauAAEeou 3 wuiuu aunsandnnauilunesaiiduuiu (Suspension
4" Chord) lagail
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A1sNUAdssUsTEULUUSEEZNINe (Spread Voicings)

Ao NIIMLAABUBIARTAFUNUAY (Root Position) laelin 3 LwId19aANIsNEeeaIn
wnanansadulinguiudu (ndsuivilvesnesa) udwemelinddunauuaziinvesnasn
Y] ¥ a 1 Y o o a < 3 1 . S & a v
Maauiula (Senngulindduiianuuasiinuesnasnil Guide Tone Notes) antiufviialinly 3
wwvuan taeastidulindesds wu Weaduiin duen wasduau Lasasnaniaesnisa
AULHA 3 WUIANa

f981499 5
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ell A | Voicings
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msnanudeddagldnsonenludaadesuu (Upper Structure)
Ao Mynwundss 3 wwvugaliduwwesnieluueimiouen lnemislnduldnded

wu Weaauiiiin dudn wasduan dulinluiuasgn 3 wwr Adulislupese lnawnizads

a

I~ v 'Y} <@ 4
JulniNauwaziinueanase
#798199 6

Concert Key
13 Medium Swing = 140_]

e b
Trumpet 1 &7 r -
P4 3
D Al |- |]|Ab
Trumpet 2 = r =
P4 b9
n A
Trumpet 3 6 5% o & 7lbe] =
v =
1P4 |13 |Upper
& = Structure
6th g
.
Trombone 1 % s
P4 3
& > |B7
Trombone 2 2:9' ? r :3 A =
3rd b7
A
Bass Trombone ? 5 ? i = =
N ® =
st 1
F703) B7(b9) I

Bass Guitar

===
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N13uULHesUsTaUNgadseia (Cluster Voicings)

fio Msnsuuadesszauanuavugaaensuund s indugaemuainalun
Tldunniian dlianselitudansduidosnaeinfidomaniss (Avoiding Note) Tuanalun
p1alitugansla q unu udlinduulidudansie

o 1 dl
FIDYNN 7

18
Clust
/9 uster
Tpt. 1 |[Hfen? y.
" Iy ®
e i)
A © |jm2
o
Tpt. 2 |[fosd s
5 v
e Al
’Q 5 m3
Tpt. 3 y =
LR EY
.) =
= | M2
L2
a0 il e
Ton. 1 |5 =
2
- | IM2
Ton. 2 |55 -, IF
M2| |,
=
1 = | 7F- =
B.Tbn. |95 r
. 1
AbT(13) Gb7(13)
Lbe |
Bass :b | —

n3eiil Avoiding Note fa T1dn Cb wsziduliindndvedlun Gb Mixolydian aziauniay
1n Bb Faduldndfanuvesainalunlaila
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A1590UAFYSUSTEULUIUDY (Linear Harmony Voicings)

fie M9nudssszaunaeiniiGudulugaesaidivung Tasfiansaadeulnn
voarazuydeslunuueuliadeunudy wazmsasdufienenssfuing (Contrary Motion)
%QLﬁﬁjﬂﬂiza’mLLH’J@?ﬂUisz’Nﬂ@%@ﬁL%Mgl}uﬁﬂagﬂLﬂ’lﬁﬂﬂ&l’ﬁ]&ﬂﬂﬂa%ﬂi@mﬁ nanfAe Triasan
FosUszanilununueunnniiuuigs

f98197 8

F Minor Pentonic Scale / Gb Lydian
I 1

S d
1 9 Cluster 5 Spread }prea
T 3 10 3 1 be
: — e i
SSS====rtsie==
o = ' 2
i
r S S w 3 1 e
¥ T | I I P ———
SSSiEs == ===
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ﬂ’ﬁ’J'NLLu’JLf?iENUiza’mLLUUﬂB%ﬂ?iIﬁﬂﬁlﬁl‘ligﬂﬁuﬁu (4-Note Rootless Chord Voicings)

Ao nsnadssitnidelundaidy dedulngezidumeiedns 1 2 suuvy loud
1. AosAUInTiGuusIsnSHANNE LTIV Usenausesalanaisud 3 (Mse b3), 5 (Wi 13 e b13),
7 (W0 b7) uaz 9 (W30 b9 1Se #9) uaz 2. AesAusniBudumEnTNannduTiaw Ussnousie
Faliimdeuil 7 (150 b7), 9 (e b9 1iSe #9), 3 (e b3) waz 5 (W3e 13 i b13)

f79819% 9

SEAaatauniatdunase I1-7 V7 IM7 dde

(3 & 4 - Note Rootless Voicing)

Major Key
WY 1: Busan 1st Inversion (Tiavi 3 aga1van)
D-7(addy) (G lladdi3) Cal3
0 o
o [ ]
¢ 117 wultsan 3 & V7 IM7 idauiiatila
Ry oved Winuhn
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Realism theatre scene design using the symbolic approach. :

Kitchen’s Monologue
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Abstract

This academic paper presents the idea and process of creating a stage set by using
a performing arts research written by a student titled “Kitchen’s Monologue” which results
were analyzed and discussed the solution of creating and design problems. The main idea
of conceptual design is “A man who can stably stand by himself in any situations” under
the theme “A perfect life might be imperfect”. The study shows that the students cannot
use the symbol well to create the scene and communicate with audience. The design of
symbolic set in the realism theatre for analyzing and solve the problems needs 4 steps:
play analysis; play scene analysis; stage scene analysis for making a realist scene; and
select the symbolic image from the process of play scene analysis step. The creator reduced
the unnecessary details which affect the characters and spaces involving the audience
communication by using the pictures of art or the pictures that designer and director could

understand in the same direction to create through the ideas and objectives.

Keywords: Symbolism; Scene Design; Theatre Design
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Characterizing the atheling characters in Television Series : Netflix’s The Crown
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AEnARY: BIENN9TN / nAnTa / AndnunleiiayAs
Abstract

The reseacher has examine the characters in Netflix’s The Crown television series
through Robert McKEE’s Three levels of conflict theory. Elizabeth I, the queen, was brought
into three levels of conflict in each sampled episode such as Personal Conflict,Interpersonal
Conflict, Extra-Personal Conflict. Furthermore, the objective behind each level of conflict has
projecting the wit and sacrification of The Queen. Peter Morgan, writer and showrunner of
The Crown, archive the success in telling her majesty’s honor by characterizing her character

as the woman who has to deal with many problems in her reign.

Keyword: Television Series; Season; Characterization

'919156UsE 1AV INAULNITUAAT AMEAUATLAZNITUARY UMINGIFYTN



1204063 ua-msuaan

mnnanienisuenidiiessnvemszumndaiiniousiuvutuiunelutssmelne
Asfiuszrvumnluiavsfutoyansdifiemsznunsdefaiensiaddysudunsussanduius
Tiszruldifiufiosiuuinvessutulnases wagivlunidunneunslnevdedetuiiied
vaniadesTTemszmngaiedaiitosann Budwdnmeunsidemsndrdrafieniioonans
Tut w.m.2484 fuenianFessnvemssindnnidesdensvi@ndunssidiingamen uaznweuns
YARUIUANRaNTTUSE TN Rienun 6 n1AeenaefauAl w.a.2550 fe n.A.2558 7
vaniadsnssuveaNianszusmsumvluniseendniiieuntleselesen andeestnasuay
wuinnmeunsnfifazasiidunszamndaidinnaiisnssvemszamndnidludadag
wiflldvilimszavnenisludesiififvesauduuyuduilatn femninmeidelaiadoad
Tluvszimeduiifiszuunisunasesuuunssumngnididulseyunuuideniulsemalng windl
nsafunmeuniviedidasiinisuenianFessnedls uagnininauenmuemIELIMINERIS
szdnsuandbiiiusuaunseganesdulundnnisdrAylunisadsiazasaunannslieuun
AMNEUNT

vnnanisssmafiinisuannmeuniiinssumndnidduiazaniudissavanny
disataneneliuarldsunaiadagunniianamilifulssmadingy Tasameunsdanlvgdn
nanfanszamndnidlulse iRmaniuosUszimadngueniinimeunsiFes Elizabeth ¥4 2 e
w30 The King’s Speech nmeunsfilisussianmeunseondeunennaiioresansesiea
o83 uinmeuninfinnanhadlaluninislivsy Rmanssuatouaznanimezmnngasonss
i%3neg fifls The Queen MneuRsTUDNIEEBIOsANHINTEIN TTUAEAYILUST 2 Tinss
Fosfnaulandiddundudndlnenindeinuaslsrrudoniodinsyasddniaamlramds
Ipeunegsaunssiiesiusisdniussaudenufifvosndnidlulsemasainguiniy Janmeuns
Usraupnudiansunelduazlasusataenaiioedaanninuansimdelddnde wandu
windaliiAnameunsyavdedidies The Crown dunsunsluszuvaniuievoslviuinisiu
ansuilsognainnand

dmHUT3dF09 The Crown 1uiFessmanEuduresnisnsessuddusiuuyeamifa
wszs13Tunneduusd 2 Tngld Yiwes uesunu filsuunameunsizes The Queen sni@euum
wanifugrunsnisadredidyaiiiieddossvosanifansssdiuisnedenusd 2 dausinns
Aunszruivosaufionszidnvesat 6 warlomomszesdiinmszesdgmatunsestadaindnisuvia
amwmm%’ﬂimzéfaaLw%aﬁq{]agmm'ﬁLﬁaamiﬂﬂﬂsaqﬁwssaqﬁé}’aaﬁqaﬁwwaaﬁﬁaﬂmz%’gmwﬁ
wazusIngulsemaluesednsanluauiedymangluaienssusuisdayisdlasiansidmas
udnmdafinssdianudaimhuasindaudeiuauiansdduiaeduusd 2 egiawe Fevinlv
Fdiauesazasiidunszumnsmidluguzayedynsuiviiifenuiiufunsuasiuiiseus



MU
121 °H

nszarduideladaiuiiarszanuiuazauiiaularesdidFosiludiunis
L%uwﬁl,l,ﬁ%La'wL%ainsuaaﬂ@’m%élmﬂé’uﬁﬁLauaslugmzéﬁ’aazmﬁﬁﬁy’amsﬁﬂﬁﬂﬂﬁaméwmﬂ
asiismananazmssessulusuiseunenieruliifvemszosdlaeiidihiauemsaiisiiazas
aufanszsdtuaiedeusi 2 vesdidineraiva 2 FHumungquiniadeuunameunsves
T5.030 udladd (1997) Tnewdsnsieszimudandwesiazasoandu 3 szaulaun Anudauds
neglumuias (personal conflict) ANudaudsseninayana (interpersonal conflict) wazAudAUE
AodnIUNTAlLAZEIAN (extra-personal conflict)

[

HYIUAN

. s A

T34 fio nmeunsyaTivoniaFessvesiiasasyailawiadunaenaulasiingnisal

Sa

D

ddgiviliifiusnuinsesiiazas iefigaudneninvesinazasfiavlszauaudiioniu
Wmnedleangld

oAl Ao deresdidinezarmidaiudidimeunslussuuaniufsiidnenanidom
TngliBumefiiniudelunsmeuns

F9u fo ganadunisddiunisesnainavesdid Inemndsdlasuainutiounaasnee
Ieiased3dosnuvansdduliieausseudesnisueatiu

N13a319azAsT Ao N13a39ATIAMIALATAIENG U LAWIAATUNISTEUUNAINEURS
Fauszneumenisadaniunisainnudnudaseaun 9 nefidaazasdilUundnfulymluwsay
anunsaifieuddgmilviqaimiefielfanumsaifudisluarunsyrdadowivasfnuves
fInzAs

WzAT1IY YUy 1

woras1tl (Judidanuenn 10 meu fleenemialuszuvaniufiomadendng dudu
Hadidyaiies InsvenidnFessnves Wmiduoduius ftunsessvdvdauiansaidiaesadi
6 NIARREITIAN Uardoshunmageunensiliodaaianiznisiiguinszedne Juady woita
weniguussiinnudfinduindseddmiduaied 2 vuztuiflosidundningnseuiu
wazderesindulonsidfilodmdaninide nyzutiugnatl (Yasan) UssasAvsusisauiy
wae1neen Uwes nitiwus efindauanseinn viunanadesdnduainiguiawazaiandng
fedofuuvmaseuduvinuuaniadmiunsendtosdlmiuns ansvernndng

Fodunndrdnlunisadiafiazasiiddnludsd wevasntd Fuusn Aenisadieaany
Wasuwladliinazasanidmdgaedsnusilinedosguferiunisidesnisunases uindsns
Aunszrusivesafansuiiaesoft 6 Avdleudummmnitduiivesiigainsrosdiannsmim
ansve1dnssulseneulumedseimadinguiasUsewmaluiasednsanlugainusesesta lngld



1224063 ua=msuaan

fazasiadmduninusanazivadu weosta undudazasdiuasadiunsoguassadifey
(Antagonist) Magyibisavasdeslfluiielulitisanudenisnedd  lnegidevesnmgnisal

o w

Aagluaidinozasniuuiesuienisasnsiazasaall

Ao Act of God

Tuierasaneud Budesnnensaanimernaaieunaquasuneulull 1952
fetszmaunaninylssnuduiuiinssausnuresnsiuaiuy wosle aduayuilifduen
Sguusiveanindsdunaey foufsesinsyitiedenusil 2 inssegviunarsanudaudeszming
WBN¥guLeIrIIEDoaniuIUiTUIaTRoIN1TSULR Fuady woBasenandunisnenisuuai
Tumeuiifinslinmnisaisssumedromeniluldiaduludgmdeuafosnmussiguiauas

n13g9Uu1gUliEsioauIAnYeIUTEmMASINg YN 1T eRY1LUST 2 Aoansaandulansadfny

YY)

MunaingAnsall

¢ ' v Y < ad a =] 1
L‘Vi@lﬂ’]ﬁm‘uﬂ\‘iNﬁﬁlﬂﬂ’]’iﬁ’i’]\‘iﬁl’mzﬂiﬂuLﬂ%WSZi']“lMU’mLBa‘U']LUﬁVI 2 E]EJ’N‘]S

aa

= e 1 & = v a o a o a
Lu@ﬁ%qﬂLWﬂﬂqiﬂnu‘gﬁiaﬂﬂLLa@\‘]L‘VIUQQﬂ’nﬂJQﬂ‘WU‘V]ﬂi@Uﬂi?m@ﬂWiziqsﬁumm@u’]Sﬂigllumi

= A

28197 UANY WOTANDLNNYIUIULAZAINARDNITHAAUIAVDINGLOIA TINTIVAULDINYINTANISN

q
=Y

wszesAluRumisszyldtandinnudaudsinsresdliionavanieds defioiduanudauds
sseazasiuesdnsvsoan N salTinTu (extra- personal conflict) iaglsisldifiuamna
Warnvemszesdlunsinaulafiuiazaisaudauduiuandifiuionsiiulnvesiasasain
W wiaiTinfiesnsquanseuntiveamsyesignsgualszrvuluavsvenandnsifedumii
waznszSURnTRUS Ul AN

fdU Scientia Potentia Est

Tumeuilidodunvminmautat “anuifese’ Weduiunansingfasnsiuby
So¥aiTemaassduunsiuaian uwiusndguuniuasisuuninssvssinassmelunnzduio
duthewdeufuauliannsafunsluny alwi & lowusnd UsssnnSufanionsni iloinsa
wAidaymld Soudanszandfiedeust 2 ﬁmqé’aﬁ@ﬁ%@ﬁgﬁﬁwaw%’gmi'gmmlﬁym Fanszedisu
mwﬁﬂfimiqéfaammﬁlumam%ﬁbﬂﬂﬁ]umiadfmzmmmmﬁuéffmaﬂﬁqL%iy,ﬂ;saauﬂmwmm’m
msaewdunisdiunszesd

dmsumeuiiasdessnaudlifuunameunifaunsuarliudfaudiuifuaugiana
ddyvosenuidsieiduensimsseynmiasiulan lneGuGowheaindeusimidouravudaasiy
Wmidaedriussmamszioviinnaniunssmszsnusuddnnivanisaitagtuiinaiomis
AgiflonnemsasuneumsBeutesUsssusuRansslmsawediumasmussaseundiuas
Anudandineluinlavesmszos



Ml
123°H

wansaiiideadenisadeiiazasaufansedfunedenusi 2 agadls
arudaudadnlutidneuduilifuaudaudaniely (ntemal Conflict) vasiaazas
wisgAnfefiiuguassavasaudansenitunedsiusi 2 Aemnulisouilueuiiugiu
jluiinszosdliflonaldGoudendmsmanont mmegnuerinunruidluduselomiu
SovihiGendedinszesddouasniulsesubuiuisanienisn mudnaniglulaimszesd
linananedsldnaeduguassadidnlunisinnmsfondsl Famszasddoauniumuaanimes
FassunanarUssrruwisansgenandnafielinisasaaasluded

Mau Gloriana

lunsularnevesdsdinoasldduusnidondnausmgnisailaunansss13iuie

'
[ =

LAY IUST 2 NsFnAUNTTRASIAATIaMGINEAUNTE NS ZO AN TN LD YR

TroftanausaiunaenTwas NUWUR LAAIENENITIUNITSNEININSNBAIVDI51HIIANUILD
ANUTALENUNTEUTYENAT Y50 Uoda1IVDINTLBIALDY

wansnideraienisadeiiasasaiansesdtiuvaeaenusi 2 sbdls
anutaudvinluisdnouiifunnudaudsseninsana (nterpersonal Conflict) sewis
audansydduaedenusi 2 fu Wivdanindadiviliduimidingnsovemszosilylld
thanfiesrnufuisgeulunisuimstiuiiosesufien wisimuinisdesnssmquanitu
wszamnEEssTIlu s vUsEmdluasinsnuas msdosmnoglumenivesdestavuideuvinl
amdnvaivesanntunszuvninidduidssensgyidedeid JansiinszesAdadunsyvivdanis
Tnalonvmdwudluduinssemafilimssosddostnudsiudmdgaunnisnegadealyls

¢ a o

MDA YU 2

o w A A caa A A ¢ ) 3

dmsuEessnludidinesasniuddull Suwmnisalanvudymaieluasaunsivesauiia

aa a d‘ d‘ ¥ ] 14 a a ) 4! d‘ = d‘l ¥ d‘

W3z ¥iliedyiush 2 Nenudndsgreadneiadviiundlynidenseameiiseafani
a1aviliinseuAIveINIERIAfIgnIaEIwazaannduT RS uNsINaden AN valkas AN
TouveslsyavuneanIiunssuiingnss dnvsaunansydiuiaedeius 2 Sideandyninu
VvnesaUmUIngAnaesges way Snastlmivesdmgunnidadutanniiai ey winiy
vnmelaflivianuduiussenirsihuiudaeiiaduanmgnisaianilannssnudeinve g
Tudsdafawey

Jodunadraglunisainsiiarasludidinezasuddu 2 AesessniludSdlanduen
wan1saldnAyluuseiRmansvesdanguwag1adngAnassgiauiynlesiuingfisessninnilaves
AUTRUTNNTZRIATINTRIANIEAUYBINTZaME AUatnva I eTladuwasAusnATIlntves
Wmdgannisatuganmwuduiasn1slidinlunseu thdssessadudunililidiaueans



1244063 ua-msuaan

Usgiimanslulssmasanguea 50 vdeanuluinvesauifanszususdtunaedeiusiaedy
Pusnvasnsasestadesivhduuddaimndunluganudnuasenimiiduasilavosuds
Aunilsifoauuniunssvasssmmaiioundauunlanlividu Tnedissvesnimgnisaldndyludsd
MexAIBNEUIIMTAIa ATl

»oU Dear Mrs Kennedy
G]Ei’e)ﬂ‘l/lﬂ 10 #8uUvBs The Crown Iumu 2 1@LL?{@ﬂiﬁmuaﬂWWUWﬂ’]isﬂE]W]’Jﬁ LAY

Wimﬁuaﬁmwﬁw 2 IﬂL‘U‘LlaEJ’NG]LL@%EJx‘iﬂ’]ﬂﬂ‘iﬂﬁlaaﬂﬂ‘ULi@\ﬁ’]ﬂu%"?ﬁul,lﬁﬂlﬂL‘U‘LJE’JEJ’NGW bNTNEYAN

a a

FHunsnAeniaLnn mgafigadensz Ingnisnsestadsindeduaazinuuazainugy
TunseunsfiouimsUsemanazssslifandunssamndndd Fossnluddud 2 dimdeu
Ingilanvesateiifvisingfeaosaosfiveneslugunnlunisetlaoniavestssinansii
Tuoraniiruvessnguisenansznusernuiiesiuvesuszamy InglunsuiiuUnvosdidnsyead
leuansszdaasonmlunmsudlvinginisalfimdeulsesruuiungunsimereminminszosd
wazteladlnduundnpeuidadvesluivauanszsdiednusinssldlmnivuinaunas
mma'@ummﬁuaa;}’%@ﬂuﬂm,lﬁﬂiwﬂéfasJ"NL"f’]wwwé’ﬁ]a%amwLLazmmmq@mmﬂmﬁﬂéf

YUNapsLAU

wansnideradenisadaiiasasaiansedtiunaeaynusi 2 sbdls

mnfiarsaneudaudslunouiaznuiiinrudaudsdassseduiivousgldunnuda
uélarean1unisal (extra-personal conflict) AoingAnassaeniiainasesinddfionarili
Uszimanvidmndenslunisidieeniieannaniyenndng waranudauddnseauneniudnugs
5¥WINeYARA (interpersonal corflictisusesusud WA UazauAINsyUsUMTdunaedeus
7l 2 safidenszosddufiussmatuiiguiluiigreudaudsignanaufeionasdeauia
wszUsNTITINaeAYIUSH 2 IRy usssnunsuiunguiduiitaduuslidemauldiaue
amanulufinsvesndniduisansivenandnsdeUsuinaluniedninnauaiudaudalasu
nsudly Favmnisaiilfuanddiifunszsaaionmvemszosdlumsuslatgmiennuseulsn
Thulos

79U Vergangenheit
luwwagAs1IUd MU Vergangenheit WawaLMANSAITILAIAVS OAEALIIIULDTRRNNEATEN

o

ﬁﬁﬂaLflumz%mﬁumauLﬁﬁ]mwﬁm%ﬁmaLaaszmuaﬁ 2 wenenunduLIeAanslunmaiuie

v

NITRATUNINTERIABNATmARINIWAnedlUeg NUsEwAR S Aavdsaas s1vau TAlUusianu

a

fungeandayru wazluvaziferiunemdisinnseswessingeldnunuenaisddgdunisinee

>

FENTNNDIWINUITAUNTEUTU WA NARAITID NN lisvddosdouiesianass



MU
125 FH

wansnilderadensadefiazasauiansendtuneanusi 2 am\ﬂs
wnnsaitiiauesisaudaudenielumuies (internal conflict) fiaufianszususdiun
Laaemwﬁﬁzﬁmmqmmauwsmamqmﬂmwummiafmmmsf[,uwmmmﬁummumﬁlmmdu
Tuvauzidorfufdadanudaudsivaaunisailextra-personal conflict) oimmnsalvoaenas
é’uﬁ%”ﬂwaaaﬂmlﬁlﬂmLwsf[,ﬁt,ﬁudﬁﬁam%ﬂsuaawazmmammaﬁmawizaqﬁﬁmmLﬁ'mﬂ’uﬁu
nesvnuBvesssmmessiulurasesulanadart 2 Seaeddwlimsdioadeniosisnie
Favdannmansalldieasindueintengauisiuees wszlnawemszesdretinnsofiunis
newing wizessinsdldsuuneuddyludewrliidedelriusiuiuanalunseuniafion

znaulufuRaNIEoIAle

$3U Marionettes

Tuidinezasiineuitiauammnisaifiandanssususdduinedenusi 2 namgn
Aansalannasinsandusuey dornaruiluinnditansainsedtvesansverandnsegramiinuds
n59ingEns 1esa . senuRansasudats Sedawanenudonvesszsululspinduas
Tun3adnsanla

mqmsaif;"siaNasiamsa%fwéffaazﬂiauLﬁawsziﬁ%ﬁumtaammﬁﬁ 2 ag3ls
mudaudsiipatuluneuiifunudnudessuinasasas (interpersonal conflict) s¥wing
wszUMaNSINsEUIN I Tuaedsnusi 2 fignasinsaniudusy Taufvansdendadofium
waznalnsim wazifledeiinsz3dldfunmainsaifodesnansiinajiansevnsdeia
faavhlinszumanfanszususdduaedeniusi 2 dewmnaudlunwes InenszesAiden
wBgynthassadansuduaunay i lianuiuasuuslunnudn

d3UNaN1TATIRINITaTeAazAsludsdinasasnl

Mnmswudidasu 2 Tuldtoasuosmsainenusanosdil

1. fagas wivumafanszususdduniedeiusi 2 Janudaudisznitsyana
(interpersonal conflict) Hiewandliiuisnuenduinlugiugndidvonaiodnsnn waglusiuy
dauaandnluaseuasilagiomziunsyvwgnatiinditymiBesdingiaue

2. $agas wssumaNdanszususdtunnedeus 2 Sanudadaudiuanunsaivie
nEuEn1T (extra-personal conflict) Lanaiowansliiudszuivamnsalumsudiiymsing 9

3. fhazas nsvumaniansyususdduiaedenusd 2 fanudaudanielunues
(personal conflict) tteuansliifiuderueinaruinlumsdndunseiioiioudtamitadingu

NILDIALATNIZTIVNTEUOAAN



126atasua-msuaan

UIFTUIYNIU

Snenud Taniauaau. Unasi a9amils miliay. n3aunm: M1AYINITANEUATLAZA NS
AztwAmans PanTaluIngndy, 2546.

McKEE, Roberts. Story: Style, Structure, Substance, and the Principles of Screenwriting.
New York : Harper- Collins Publishers,inc, 1997

Bordwell, David and Carroll Noel Ed. Post-Theory Reconstructing Film Studies.

Wisconsin: The University of Wisconsin Press., 1996.

Bordwell, David and Thompson, Kristin. Film Art An Introduction. Eight Edition.
New York: McGraw-Hill Companies, 2008.

Monaco, James. How to Read a Film. Revised Edition. New York : Oxford University
Press, 1981.

Nichols, Bill. Movies and Methods. London: University of California Press, 1976.

Pramaggiore, Maria and Wallis, Tom. Film A Critical Introduction. Second Edition.

London: Laurence King Publishing, 2008.

Lacey, Robert. The Crown : The Inside History. New York: Penguin Random House LLC,,
2017



AR LRI LAY NITUERT U1 T Y TN

AT 169 .A9MIATNLAY A.LAUAY Bbllos 2.9aU37 20131
Insdny 038-102566 Insans 088745807




128 atiasua=msuaan

5198219 UALAZWANLAM LUNITEIUNAIN

NsasausTuaznsuans dafaniitoifudonardlunismeunsannuduazinginisiu
AuATLazNuAns Snvadunisuaniudsussdanudsywinsinirmsnnan it uasuhsnusi
ednfuniidune 6 1ieu Maz 2 aty)

atuil 1 unse - fquiey
atiuil 2 nsngAx - Sunau
unanuidandnuiidesliinemsunslunsasuiodsiusilaunou uazliagszuing
msfinsanvesnsasviedsiusiay Ussinmvessanuiiiunideaduunanuiifstesivinns
Fuaund Wy unenuide unareAvIng unmNaisEsTAUYAATIE UnAma 9 Tenseungy
AL uaynIsuans uieunanuiifiien asdainud Muausiuasnauanafendes
AFANANUNATITDWLATinesUTINENg Aufiiuddaanad
e-mail: mupa.journal@gmail.com

Website: http://mupaburapha.wixsite.com/mupa

AN INAIMSTUNITAMRUIUY 4,000.- U 618 1 UNAIIY (SUAILA W.A. 2561)
A9 Ut UUNAMUNTBULAAINANFIUNTTTITERUR T YTTUIANS LTy

wigdinsdy Juuia suIrs saudu Unyd aauning
vl 020183652104

HguunANUn UM situiaglasunsansiy 2 @y aeldidealdang windesnis
Nsasiinannsad@elalusiaiivay



Ml
129K

AUz lun1sIAATLAURUU

ulgurgnsAnunLasn1sdIunaY

Msasaunskazn1suanadunsasidnsussiduunanunoufifiun (Refereed Journal)
Feumauusiazunazgniiansanaunmlaegmsanand (Peer Review) 91uau 2 au fiflesdmuiuas
audsimgasuseieniiostuavivesunay AUsTuaglinsuiiasiansanunauves

Flsuaule wiouduiuddeuunanuagliannsansivitlasdudfiarsan (Double Blind Review)

Y

a [

TngunAnuuazNaUnsAnuIdefivssasdeiiont Tunsasausiuaznisuansiosogluguiuuds
soluil

1. {@sudesssyUsuinnvasunanudnduunanuuszianle wu unanudde unenuivnig
NANTUAS19ESIA Unaseivsounanudu 4 Tnedsdnesussansnis Ussneusmeduaturesunainy
TusUuuu MS Word way PDF (Resdsita 2 wuu)

2. unanum i lnguagnwsangy (Mwilaniwnds) Arue1veIUNALTINAIDEN
nnUsenay Tdamas ussanynsy uagdu 1 limsau 15 adnssaefian Ad leelifseudinsgans
AUV 3.75 g3, GUEN 254 3. Augny 3.75 9. waza1uudn 2.54 gy, Iuuusnysuinggu
TH Sarabun PSK maemnaunaan u,azﬁEhuﬂ'ﬁznaumawmmmﬁé’ﬁwméﬁu et

2.1 Fa30q (Title) Wsnwssmm v 18 pt fafuilvg Safananawiinszay
Fanwlnguaznedange Tnsudazawsnuldasiu 1 vssitn wasvdndeinsiisnusde
Hudwmilsvesdaies

2.2 Foifipu (Authon) ¥8nwsvua 14 pt Fadeandeidestinun seydeyaianiy
#o - wwanastwesd @ouvintu (hidedddundamednns) mnddideuumsdesssyliasui
dnandedJoundnynaenis

2.3 undnge (Abstract) ynunArdesiiundndeisniwilnenagniwsangy
TWSnusund 2w 16 pt SanurRuiuuunssa18ussiia (Thai Distributed) FeadsUsznaudig
sreandon Weafudam wieanudifyrestlam wiennudifyvesnsinwinansing was
Toasu sgasiduadenuisadsungiingn (Ineusaza1wdiaussunm 150 - 250 A1)

[
o v g

2.4 AdnAgy (Keywords) inmwineuaznuwnsange (Mwiazliiu 3 A1) laundnge
v9enTY

2.5 fioguasdeinvesiidou (Affiliation) Wsnwswuin 14 pt Tugvendess
Tsundnge laossymsinudugegaviemunenedsnig (§d) uasdsinvosifou



130atiGsyazmsuaan

2.6 1o (Content) Wenwsund wuin 16 pt Sauurfiasivuunszaeussiamn
Huunanaisevioineinug arsfidemilaseuagalusiatonis 4 1¥un uningUszasd Uselowd
fanaiagldsu veuwamsfinuiuaz/mietennandestu (1) BmsfnvnieTimasidunuise
nan AN aguiazeiuTena Tukazanuiinsdauans (i) mnduumauildfuyuativayu
n93de TiszyToveaundmuludvesininssuusenmanudoulunisiuny

2.7 UsTNUNTY (Bibliography) T¥dnusvuin 16 pt Jauuifiuviuuuiadelag
urTvindaaeseNsABIfuardesdeniing 1.25 cm (1 Tab) Mensdrsdeneludenufuuuy
Be9370 (Footnote) niaurtansstuussnynsuiineunanuasudiumnsients Tnsdesmudisy
fdnusnwilneuazniwdangy (euneazideandninasiniaifeudessouasussanynsaiisii)

2.8 N1SWYUTIDITOUALUTTUIYNTUD1BIMUTEUU APA vssanynsuliadsdl
founin 5 udawasuaualiiAy 1 udnszny Ad

3. nsdlfiflliidlenansuuulszneufiuunany Wy awUszney ulegunsliinazdesszyde
Inidlvdniay wazBosddumneavdelnidnsatuguluunany tneldguiidvnamanzas faunmd
wazAuazdeadmTunsiiud (Iwdsualia TIFF w38 JPEG Anuazidealiitosndn 300 dpi vun
Inidlsisforndn 500 kB) dilidunaz/vidonsemsiianumunlaisng 0.75 pt dwsudensa sunm
vi3esegns Tssyaaidumiavensiin wumsisil 1 viefegned 1 1Jusiu

4. nsalldamas ldeaslinisareenarsuuudavs Idiuilnilagldlusunsudmsunuilin
wu TUsunsu Sibelius w3alusunsu Finale Wusiu

5. nsdiduunanuisedadudumisvemisfng Gnendnus viequiinug) dosldsu
nsfusesnnensEivinuinednusudnifuaesnuaidneslunsinanuaueffiad Snvs
fdodsudaandidou

dd‘ dldyd 1

6. nagiduumAUAif@euanndt 1 au asdedlususesnind@eusiumnauluaiednual
§nws lneliszyde - uwanastsluddudaandidoundnmnsionis (feguasdeinvosfidousuli
sglusUveadeessaldundngafuiiediugWeoundn)

7. nsdhduunanunivisnasyma desflundngantvilnediey

8. NesUTIANINTANILAVS lunsinsanuasaeusuNsAfiud anusuiiaveuls 4 deay
dovmuazenudaivluunanuduvesdeuniniu nesussansnishifesiuingeu

9. unanuiihasiissiesldsummiureunimsnanddufiansan lneramsfiansan
fananierduiian

10. Msarsausiuasnsiansdanilunsifuiuazfuien widvanivosunaudng
Juvesd e



Ml
131 °H

LNEUINTSNANSUINAUNTDIUNAIY (Peer Review)

1. nesussuBnIsasduginnsanauaimnisastufuanuuuaTIIdeuTIenIsendans
Usgneumsiausdsunannuduatiu Afdeuldiuusnmioumdngiusa o

2. uveuduatuiiuNsnIRERUUT ULl RS IR LsULUUNTANS (MId1eBeussanynsy
wardu 7) Snvadurulondainns darwanysaiegemumngauveievagléfuniseiu
finsanndunsedlaggmsinandl (Peer Review) Mflosdnmd anudeangy viediuszaunsal
MsnsansaAEIdes dslidwlddudetugifou S 2 ause 1 U

3. unanuilldriunsfiansanangwssnand Tneflanuiuaunsliafusiazlasunns

v = [

Tufinanuziaziiususuduaduiiauysalifioffaniinouns nosussasnsazudediTousuns
Hunlsdeneuiumsaniud SsazseyTinazatunafium

4. dsuazldfunsasadvauysaidenssusuninisldiasedunismsafigadsdns
WagdnTANULHELNS

5. nsdfdsuianuuszasddesnsenidnnsifiud deaudsenasasdifuaednual
SNWITEUTY “UTIUIBNITITAITAUASUALNITLANY ANEAUASUAZNITWARY UNTINEFEYTHN”
Wity

6. unAwAlsirunsRaNsaN nesussaABNsIrSeuLdinusiunsuduarednual
Snws Inglddsuduatuuasassamien einansfinsufoduduiuan Gdounylidand
Fonfesvogussalla 1 vieAu

ofls n3dlffiTougnufiasnisiansununaiy 18491nATIAINUNNIRARBNUNAIN
(Plagiarism) Tagldfin1sensdaunasiiun axliaunsaauaunanudulddn wasnasussandnig
YoanuavsnsdsunaNvesifeuluatudaly aundtagsimsuiusinauamunaLALN e

NONAUA



132atidsyazmsuaan

MANNAIINITREUUTIUUYNTUUALITIDTI

JULUUNSREUUTINYNTY

N5ABUI18NN5O19D MU VLAY WA NLAULANANAUANUTZANTDUBNENT WU UTNHD
unandluniisde sans vilsdeiiud a1swunsy Inenlinus aans nisdunwal wa {lY
gnansaidenidlamuaumanya

*RUYLIAR):
- \A3BIVING / UWTINANT LAY (Spacebar) 1 ¥
- Fomivde Wunidesnusiudes dwsunwdnaulitususvnede
Snwsmuilng endudynun dusiu
- pdeiifunt vnndufinindausnlddesasmensadaiiiad

ANSIWILUSIONITD19999NNNLSED
1) JULUUNIa9518N15819B s vy

Yo-Yognan ./ ANiui).//gomisde/(@3NuN).//de N RLN/dInium.

2) ULUUNTAITIEN5019BIUAIY AU TN A

Naa ¢

Yoana/Meru/Aonaragusie.//Uniun).//gendsde/(a3aniun).//desnfum:/diniiam,

N13WUTIEN5819899NVTIsHRYA
1) wiladeyn (Series) Wassenistoyavewmisdaidutuliluaduiesienis

¥
v a

Forusa./(UNNUN).//Fo1dide (aSsiun).//diosniu,/drinfiun.//(Joyn).

q)

ANSIWEUTIINTDN9D 9NV H oA

Yorwea.//ARNUN).//Tonlada/(@SINNUN).//wUaa1n. Jag.. /09 nRun:/d1infu.

9]

|

AN BUTIINITDN9DIINNLIF D NIANUN LuLaN1EN LAY

L2

Yoruwae.//UNiam).//Fanlsde.// e/ aauiiui./(51eastdenn1s3nium).




133°H

ANSIILUSION15D1999N NS TNUS

4 vy a a ¢, Naa ¢ o a N < v a a s a = a
Yor eI dnus./(UnRuN).//Fo me1idnus./seuing1iinug Yeanuninnieniain

FoAMY VUM INY1AY.

ANSYUIIUNTH19DIINUNAIY
1) unenulunidsde

N a a

Fogdouunenn./@ifsm)./Asunanu/Au eussansmsEhdy/Femide/ awmih. //

o W a

LN@QV]W@JW:/?HUﬂWﬂJ‘W.

2) unanuluansunsy (Encyclopaedia)

FodBouunannu./AAFuN)./Aeunanu./Foarsiunsu//auil/aunih,

9]

3) unAnuluIngans

ForiTeuunanu,/@ Tu wow).//Aeunning./59275875///(auil)/Aavmii.,

q)

4) unanulundedanun

ForTeuunanu/ U5 iew).//Seunanu./SemliFeiui/ v,

9]

AN5IBUSIEN15D19D9INNTEUN WAl

Yauldun1wal.//(u Wwau U Nduniwal).//fwnua@1dl).//duniuel.

q)

N15W8USI8N519D9NBUMBSLEN wariediannsalinddu o

Porjusie.//UNweuns).//Aoiey/[Useanuedda]./a0UNKGn:/ Ao NN AR VIS ORNaUNS.//
Ju oy U Andsdoya.//a1n//Aouvasloyavseegnldduauludumeside.




134 itidspa-msuaav

sUuuuMIlBUdseTIn
Tdeunngariiuteanuidensveaiduauiediununenuwesdiessn Sugiesn
ragiidygveImtil AUTeANUERITAMLLATMINENTINATA ()

USTLANLNES 31]qums@au@easmLLUUizuamumwé’ﬁuﬁﬂuawé
219819 From [or The data in columm 1 are from] “Title of Article,” by A.N. Author
UneaEIT and C.O. Author, year, Title of Journal, Volume, p.xx. Copyright [year] by
dosaiiles the Name of Copyright Holder. Reprinted [or adapted] with permission.
gus] . o w v s ) 4 v o
310 [v38 Yayalumedudl 1 11910] “Tounaay,” 1y Yo-anaruas 1 uavd
Aot 2, Ui, Fonsans, T, u. e p. %39 pp. L@VUL. Auavs [Javavi)
Tne dodfoduvs. funidn [mieusulsd lnelésuoygn,
EEEAY
970 “ananszivmsniiuniseysnvusaninesunwlne,” Toe aimns AT,
2553, 3536 7as0da73, 29(2), . 25-40. YailENTEUINTINUATAL NITUMAUAT
wzaenundiegn vesdvad,
TSGR From [or The data in columm 1 are from] Title of Book (p. xxx) by A.N.

Author and C.O. Author, year, Place of Publication: Publisher. Copyright [year]
by the Name of Copyright Holder. Reprinted [or adapted] with permission.

'21n [v30 Yeyatuadu 1 1197N] Forspamiade (u. vide p. we pp. wwnih)
TneTorusis 1 (@1esUsemeld: Snwsiusnuesiiedi. Snusfusnvestenans.
(¢ndl) Foana) uazBofiuss 2 (Snwsiusnuesiiesiu. Snusdusnuesienans. T
ana). Ui, anuiu: dinfiud. Avans Javavs lng %aﬁﬁa%mﬁmé. Fassian
[3aUsuls] Inglasuayae.

A9ae19

'91n pasaluvsunmsIaiulazAuAaIsaLMA (W. 49-51), Tne ugua Us1vey

s
=S

TeBu, 2556, uansany: van.aAvAN SN, 8vEnS 2556 lne ugua Usuelesu.

’From An easysuide to APA style (pp. 107-108), by B. M. Schwartz, R. E.
Landrum, and R. A. R. Gurung, 2012, Los Angeles: SAGE, Copyright 2012 by
SAGE Publications, Inc.




MUSIC &
PERFORMING ARTS

um%‘uaxmiuﬁﬁa UMM F Y TN
7
LaUN 16

P

AIIATIIAUY AL U VBN V.YAUT
AN 038-102566 In3a15 0884745807

v&L‘ o



	ปกV4I2
	MUPA MUSIC7
	หลังV4I2

