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ABSTRACT

In early twentieth-century, westem music tonality began to breakdown. Many
composers attempt to explore a new composing method by avoiding composing
within the boundary of tonal music. Therefore, many composers endeavored to
construct a new system for organizing their pitches. Consequently, an analysis by
using common practice method also cannot explain the relationship of pitches
especially free-atonal music works. Theorists of twentieth-century music, however,
came up with new ideas of analysis methods in order to explicate contemporary
music. Certainly, set theory is a method of musical analysis which appropriately
describes composition of atonal music. Furthermore, some basic concepts of set
theory are different from traditional function. There are two basic concepts—octaves
and enharmonic equivalents—that are fundamental principles of pitch organization.

Keywords: Atonal, Set Theory, Octave, Enharmonic, Equivalence
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feenedi 13 ‘Der Neugierige,” Op. 25, No. 6: Schubert
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Abstract

This Article, The Playing style of Pat Metheny and Mike Stern, is talking about the
interesting idea ans personal identity of both guitarists which, can be describe into
subcategories such as Personal equipment, Personal style of improvise, and Personal Technic.
For Pat Metheny, are using difference type of guitars, (Hollow body, Synthesizer guitar),
to create more dimension to his sound. On his improvisation, he uses a Finger System
3-2-1-2 to create a continuing melodic line. For Mike Stern, He uses Solid body guitar effect.
On his Improvisation, He likely to create a continuing melodic as a Bebop style.

Keywords: Pat Metheny, Mike Stern, Jazz Guitarist
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2. i8S 82 @ne witn wiidSoni1 Vfaleiiens (Pikasso Guitar) Adssdasnslnegewi
ﬁéfﬁmﬁqmﬂﬂizmmmmm%a AuAn uuuwes (Linda Manzer, 1952-) dnwaizvesisnsiuudadu
6 @8 12 ae uaz 12 aelsinie wnhUialeiss sussadduunmas wu uninasduninesn3y
(Into the Dream) A nsatiie duwaun3ad (Imaginary Day) dafinAne tesiueiused soniied
A.A. 1997 Dudu

g 2 Unalwnans

fisn; http://www.premierguitar.com

3. Af3TuSlowes vedlsuaus fu 3913 300 (Roland GR-300) WuAsswthanldussiag
Yooty Afnsauslumesilannsoaaiflunsussiaddduete iowinannsasrasadesls
vianvane 1y Saedsundosmuniussinniedesans vseUsuinniadondn Wudu ilvveny
voumnnsuTTasisieenty efiidiauslamosiuifinumniRgnosnuuu iy auuuouaen
(Analog) Sednunizresamunmidssdiaruauads udnisussnanavesivnsauslmee fuaunsn
mevauadlaTIng wngdmsuiunldussiamaziansauadlan sz lifidinnuniisesdau
Tudyaaudeiiinty (Uningnsausluwesasiimanumiwesduagiay) win wid thigus-
lwwosuussiadhuuninas wWu uninas yaoueennesias (To the End of the World) Mndat
%o 3By (We Live Here) &inAreininludanesn sufindvadeda.a. 1995 usu

= < Al AY fa a s
AINN 3 AN LNWUﬂUﬂmWﬁ%UﬁI‘ﬁL‘ﬁaﬁ

fiu: http://steveadelson.com
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Nfeg1eh 4 witn widldiunsdulnshidluguuuududusiedne fe mslilinasudes
wnldmitmneg (Chromatic Approaches) wagdenunslatuladsanuainin loglddulades
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e NNaINNTNaTUlAI wAnIsnsBulnshidvesuiiv widduwiAnnugy
1NNSBLIYINURIS Ul utou FuUNaIunsaLANLT U UM NSTENeLdEsaUssaueanty
MnnnAailranudryunn1sdnlnshd Weludunuyinueuazaudesuszau
nsdulnshdvesiin witddinnulaawmuEesweanedalunisussaanasundeuldinata
NMIUTTIReNAIMsdnuazvessyuLih (Fingering) Miwendnwal nanAelagUsniualiledreves
Aveuidsanusaduldnuuneiinsla 4 1 fe 1% Tinae Thue warihney muanyaEn1aNenn
L Ay ad A v | Iy} ) ) 1Y ANy ¢ A o vt & &
vosihiledhy (Usnatildadledreavegludnuazduniswmnundvesneians Wevilndad danans
e uarihiney velledwanunsanalinuuaeissladilledslidey gniunldlumsnalinuy
pofdng) wim widleuldzuwuumslddnvazingmlunisussasnagulinge
Andy Smith (2007: 24-25) l@aSu18fieisnsussiasifnsmsdnuvarI0se UUTIY0ILAN
witlansgwedawUdn anvaggULUUTesinnuNian Ae 3-2-1-2 (1 Ae 1% 2 Ae §Na19 3 Ae
< ° va & | v o = o = o a Yo < e’ a a
17u19) vibdAadungulde 3 §1 Faisiuaiades witlsunmsldanvasiuuuilluniswioud

Wil vung Yindlidaniu (Passing Note) nislunasadsaintuluiuiyinuey

§1081971 6 nansluiudan1sleanuwuzia 3-2-1-2 nnn1sdulnsldveawn Tuuniwas
paaImaeTlAgaTs (All the Thing You Are) Useiuslnaiaeaslau 1a3um (Jerome Kern, 1885-1945)

& v oA 1) I3 ¢ . o w1 a < s
uninasiieglunanudatute wiatuleuie1uwes (Question and Answer) dsindne Avlnuisanasn
Junndeadlata.a. 1990
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PxY] < g o v a ° ~ P v = A A v v
A5l anwedkuUll YMIAAkUYNUBITIUsENaUMETUAAS LAY LARBUNWIMN LA
Y] ' & ~ | v a v & & = Y o o A as v
e dunadimsiedeunvesngulinsuainiinlunesa Ao Bb lWuldaa1iuil 5 wagauasilin
Fb udultim b9 TneusnAuwdlas b9 dasnisnatdnldslndnyisslunlurose WieanANunTEma
=~ 2 a ] o ) & | v v ¢ A v < Y o w a
Yodes NMTAFouvengultnluiegwimuinandmitnlunese fie 1in G LUulidndeiui 3
299A935A Eb7 Jevilvikuivinussiinnunaunduliiuaesa wiinkuivinuesasusenaumelunasaaes
sUsuUAnuaEsTUUinewin witdiuanduiede Wuisnendnvalddgusenisnta
Fanulgueganmsussiaaimiveaw Meiisnsifguuuudnvuessuuiningldedulstuiueiv
Uadgusenaudug fe endieghadu nMsaialstleamasigdueidaadiniie nsldtuuy 3-2-1-2
219 M LNTEN AITITRIMUY 4-2-1-2 W3aWUU 4-3-1-3 (1 A 17T 2 Aw WINa19 3 Ao WINNY WAy
4 fio Wafes) avmunzaundi sy iligussasisinsanunsaldia Waalusumiadindueides
N3199ABINI5 LA
wwIAn walla wazgunsaldsiinanuiudiuuduiissdiundsiinulavesvoanin wid
W lenaLnaIuaunsraInatsUszny ¥nlrnasuiannududiaure el NuInAuwLAa wade
wavgUnsalinbitinAmsauiilutinaussuianiiondnvaliameduduegrunnluiagiu

wAdAnsuTItasnansvaslun aiisy

Tud afistiindudl 10 unsieu a.a. 1953 Wesveady Anwiaunsainanitu 1isndnea-
waeenindn lneSeuiuonnsgvalevin W win witld wagla gansa (Mick Goodrick, 1945-)
Judiu Suasfedeminnssinanuiuisudnanniweuiifiosa (Blood, Sweat & Tears) 39AWA3
Uszuamihduen (Fusion Rock) Inentsuuzthainudin wiid svswaneaundiuanlafuanaund
UgdlazaunITeANTNAS W Uil \Buasnd Uimi Hendrix, 1942-1970) dumuaunTuiann
InAdsna veulnwess wazdu sead (Jusu

NauETeEmnmesnuiuluda widluunmaaialng Sathide weswimeereesy

(The Man with the Hom) dsiadneladindes sonsmneidlale.a 1981 nanudatugniuniay
ussasiisluummasualn unwaaieawihty unwassuussiaigndlae wuss Fuwesht Barry
Finnerty, 1951-) unmimasivinlivnuiisdnedienfravmanniu

Uszyiny Tlannis (2545: 295) nanvin “umswasunalnal wenvmasviilvlug aislaidu
issnudasambivesluda niagnfugiaiynsandugniudeniui arssusaidnunmiues
I zuvIRUAas AT pimdaduvedlusa in3alugiugransutnlonauazauuinun?
Snmsanidatuveslud aisdluguedildvenunIuanTeUiRauIe N theveneTualin g
asluummaauninlnsd sl unuganezusimaszsesutuiizoduunyaszna1lisrmmiels
isrzunneed swaliaasdreduda nianaatuganisaunisnasmaienmeninitudemae”
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‘3 LY [y} I3 a A Y g.ll r-ﬁi fa a YY) 1 [y a
wonNndinnuiuluda wiadnlusatude ansiliva (Star People) dsinaelaauile
o 1 =l 1 a Y 6w v QY 6 Ly as a a a 1 a

panIMU1eUA.A. 1983 Ingsiuussiadnansnuinissann aovudsnaneaaaean-inda wuhe?

flulwtiufe 99viu dlaflan John Scofield, 1951-) Tud amisulasinauiuinaun3vinuau viswaau
YDIF I WBILALIILIUAULNAURTVNUDUDNUINUNY

I3 a ‘d‘&l o vV Y a a a 5 ac % dy‘ﬁ o v

oA aisdfivugunsussasinslasudvanannaussugduasaunisen mewniidainli

a Y 6 Y 1 a

WL NANYAIVDIAUASAINET WINNHUNUINIUNITUTTLANANS MUY N9luAUTBLNATLA
Ay & 1 a Y] . < v 6l ¥ Ay
N15UsTaINANsY watian1sauans (Bending) Ludu wavaUnsalnldsiuvein1sussiasiang
gunsalddguealand Adsuazaunsaiutasdusions (Effect)
UsnAwalunissudateuldnansanuaedsinald uieaismnanald (Semi Hollow) wanans
vouutagiulidnuaradsiu (Solid Body) Wufidijuvesuies Bveenungn Juludiing 1511 MS
(Yamaha Pacifica 1511 MS) Usemensngmanismisuveauidsusia.a. 1996 laglisunseinsaay

Y Ay s & 1 s ‘:1' Y o ' v &
funssidnsinuees Jumiaiaawmes (Fender Telecaster) Miagliunussiasneuning

v

A 4 lud anisunuAdsIuwUTAN 1511 MS

q

fiun: http://www.guitarplayer.com

gUnsalulandesidmifndentunldlunisusnasisng 1iun gunsaludaadeaisng
Uszinnlmdssuan (Overdrive or Distortion) wagUselnnliid@ssnu (Delay) lngussinnidssinn
anldfivieuea Jufitea 1 (Boss DS-1) tendnwalddyvesgunsniuvandesidnivssinni vilwdes
AdsannsafeeldnTy (Sustain) annsardumududEsdine (Dynamics) waziodsses
AdnsTanauniu (nddsufaadsivallutagiu femmianliuussneunisusaasdiéng esnn
yhlvileidewesfifithnaunni) gunsaluasdesidsussamidessnmulduesnnauniussny

Ugduazaun3sen
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gunsniudandesidfussanlidsanu wlidvevea fu A7 3 w3e3u Aid 6 (Boss DD-3,
DD-6) Bsteviliifiifvoadssidnslsiduogie esananunsousuaidsmmilivainvans

SvswananusTuedlud aisififiugiuanauniugd uasauisen SwmusUssandnani
Heulituladesugd sudduladoanuninin wnAnn1sdulnshidveswdulngiidulades
vgdsdstuladsanumininunldlunsdulnshd fog1sil 7 Joe Charupakorn (2010: 74-75)
liiingsinsdulnshdveslud aiisilasldtulaides £ ugd funesa E7#9 Tuesdl 20 ves
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SAnsA aandnuleLilaln.A. 1996
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1) TeltnAesans (Lower Neighboring Tone) sninlusiimnersadss aniuldlin
\Aesul (Upper Neighboring Tone) figsninluminuneg 1 deudiy uwaznatdivldadivane
(Half Step Below-Scale Step Above-Chord Tone)
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2) Widingenin 1 Boaduanldndmane Inelildariuuuuasadoinatasnglin
wWhusne (Embellished Whole Step Above-Chord Tone) Fapuiila w3Unsal Joe Charupakorn)
namiuiidnvaziefusudalasinidn (Double Chromatic)
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3) WlipAgsansinilidmidwneasades antuldldamesuungandlindng
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Step-Chord Tone)
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Pi Chanai: Musical Form and Repertoire
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Abstract

Pi Chanai is a musical instrument has been used as part of a Royal Ceremony
accompanied by a drum called Klong Chana how it became the name of ensemble:
Pi Chanai - Klong Chana. Pi Chanai is made in 2 parts, the upper part where the reed is
inserted on the top; the four small pieces of palm leaf tied to a small metal tube fit in
a small round of coconut shell, along the body has 7 finger holes on the front and another
one for the thumb, another part uses as bell, when 2 parts join it is 23 cm in length. It is
made of the wood or ivory. Pi Chanai produces the loud sound suitable for the outdoor
performance accompanied by the large number of Klong Chana. The key of Pi Chanai
is free therefore, it isn’t accompanied other pitched instrument or join any Thai classical
ensemble. The music has been passed through a generation to generation. There are two
styles of Pi Chanai, which master musicians Kru Tong Yenklao and Kru Sombut. The music
of Pi Chanai has been known as Pleng Roy Dok or Pleng Sok Loy Lom, where the musician
plays a long tone with various unique techniques. Pleng Roy Dok has 4 parts with short
melodies. The musical structure is similar to the tradition form of Thai music. The song
has as an ending phrase as a sign for repetitions or as a cue for another player to join in
the music.

Keywords: Pi Chanai, Musical Form, Repertoire
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Abstract

Music and performance group of Burapha University has visions to improve quality
of research and content of music and show performances. These contain of building up
new knowledge, believe, tradition, norm, and culture in order to conserve, develop, maintain,
continue, create, as well as improve audiences and society by utilizing art. These will be
emphasized on academic quality improvement in different dimensions, especially on teaching,
research, technical assistances, art and cultural maintenance for keeping Thai art and culture
to be modernized and are able to connect with the globalization environment.

The ceremony to show respect to Thai musical teachers and artists (Wai Kru) has
aims to express their gratitude to teachers, improve relationships between teachers and
students. The ceremony activities include food offering to monks and sacrifice (pay respect)
to teachers who passed away. This is also a chance to gather previous and present students
from different departments and groups to meet and connect as well as share their experiences
in order to improve unity of the faculty and university.

The meaning to the ceremony to express respect to Thai Khon and pipe band artists
should be praised and conserved. The event would present that good teachers will be
persons who provide omniscience and intelligence in art to their students. The ancient
teachers initiated role and regulations for appropriate procedures in order to preserve
sanctity and effectiveness to all artists.

Thai music for the ceremony is considered as intellectual product of Thai musical
artists which is related to Thai cultures, such as music instruments, musicians, and music.
The essential of the content should consist of 2 things; pipat band plays “Tra Wai Kru”
Thai music and musicians plays “Tra Wai Kru” Thai music.

The Wai Kru ceremony, eastern performing art, music and show of Burapha University
in 2015 will be performed on Thursday, September 24, 2015. Several Thai musical and art
experts will honorary participate in this ceremony, such as Kru Chana Chamnirachakit, and

Kru Paiboon Kremkang.
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Abstract

The development of Thai military since the reign of King Rama IV ongoing to the
reign of King Rama V made up the military brass band which there were the mixture of
Western music culture into the Thai music culture. That would also created a new Thai
music culture. There were 3 interesting points which were 1) The mixture of Thai music
scheme with the western music wind-instruments. 2) The military brass band brought in and
publicize Western music styles and rhythms in Thailand. 3) From military brass band to
entrainment music culture. These 3 points are the origin of the military brass band roles
and the music culture in Thailand. All these also help develop Thai music culture to meet
with the musical tastes of the people in every era to the present.

Keywords: Military-Brass Band, The music culture of Thailand
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Abstract

The objective of this article is to study backeground and perspective of Butoh, the
contemporary dance of Japan. Butoh Dance was highly admired by western scholars and
artists as avant-garde dance which refers to state-of-the-art dance that is comparable to
postmodern dance. “Butoh” refers to dance of darkness and its history has begun after
World War 2, during 1950 decade. The pioneers of Butoh are Tatsumi Hijikata and Kazuo
Ohno. Butoh’s philosophy is “Hidden beauty in ugliness” as it is likely to describe stories
of nightmares, poems, lust, dark side of human’s spirits. In term of concept, Butoh Dance
applies story and rationale of nature to identify body movement and uses colors to convey
message. Mostly white is used as the color represents death or ending. Ugliness is presented
through external expression such as twisted face or exotic movement. Actors are likely to
improvise to express imagination, creating different movement. Occasionally, Butoh is
performed without cloth or hair (shaved head). This concept can be concluded that Butoh
Dance applies philosophy of human lives and nature as basic performance model.

Keywords: Butoh, Postmodern dance, Japanese dance, Avant-garde dance
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Abstract

The article aims to explore the appropriate role of theatre in Muslim community.
The study field is ‘Baan Maa’ Community, Prawet District, Bangkok. The study period of this
practice-based research is during 2008-2015. The results of the study are 1) The role of
theatre in Muslim community should function not only as an entertainment, but also as
the role of ‘Nasihat’ [to advice]. In other to make theatre related to the community, the
issues and style of presentation should base on Islamic faith and its audience tastes under
the community-based theatre approach. 2) The theatre is used as a tool for children
development by helping them construct their positive identity.

Keywords: Community-based theatre / Muslim community / Theatre production
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Abstract

This article presented experiences of the learning process of the students majoring
in Acting and Directing Performances in 2nd Semester of 2014 Academic Year in the Faculty
of Music and Performing Arts of Burapha University as the 21st century youth development
through drama courses. There were 16 students participating in the activities. The researcher
designed the learning process known as “Theatre for Learning” which was developed from
the Theatre concept, the Experiential Learning Approach and facilitator’s concept. In fact,
the learning process through Theate was designed as a three-step process. Step 1 was
installation of the tools in the body and cohabitation. Step two was the survey of the view
of life through theater activities. Step three was the exposure from a new perspective by
taking the students to learn about the communities and their environment. The data were
collected through observation, note-taking, and the arrangement for the activities reflecting
the views and feelings (Refection). The instrument used for data collection consisted of
diaries of instructors and students, drawings, and theatrical works. The data were then
analyzed to find out the students’ perspectives concerning the 21st Century youth
development. This learning process was experimented to build the youth to be initiative,
self-directed, conscious about the world, responsible for society, and able to communicate
and work with other people.

The findings revealed that after the learning process, the learners began to have
the desirable characteristics of the 21st Century youth who could feel a connection
between themselves and the environment, who could be aware of making changes starting
from themselves, and who could respect and have confidence in the potential of their own,
of other people, and of the communities. The learners began to accept each other and
were able to work well with others. In addition, they could communicate with other people
openly. The learning process would bring back the students to think about their past life
which led them to learn new perspectives so that they could form their new own idea that
they themselves could do some good things as the citizens of the world.

Keywords: Theatre for Learning Drama Process Applied Drama Community-based

Theatre
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Abstract

This article looks at history and literature in the form of narratives by studying and
analyzing two pieces of narration; one is about the heroic act of the Bang Rachan people
that appears in a Thai historical text right before they lost to Myanmar for the second time,
and the other is a famous novel by Mai Muangdoem, Bang Rachan. The story draws upon
the two theoretical concepts, the art of narrative and the ideology. Through the examination
of these well-known historical publication and literature about the Bang Rachan people,
it becomes clear that the concept of power relations was weaved in the writing. Together
with this discovery, the article also identifies the practice of patriotic ideology intensely
integrated in the story, aiming to create the unity of the nation. Therefore, in the past
several years, these narratives about the bravery of the Bang Rachan people have been
publicized in forms of the school textbooks on Thai history and various new media content,
such as films, television series, and music. The efforts are intended to help engrain, reproduce
and emphasize the patriotic ideology among the Thai people, and sustain the Thai society.

Keywords: Bang Rachan, history, literature, ideology
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vosgiou doiaaiefivnnglulssiimanidsgduaiannnirdeiiaaisluissunssy mausile
fisanfemnuduiusiBssnnafieglunudoulsy Rmansuazissuniduddyud 15ezfuny
aruSafildsunmsUsznovaietulunuidewiaesUssaniduiontu Sdlundidy anuduase
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sz Hmaniuarassunsasadinmnssufvandidugaunisel uiidnuvaenistiaue
Funnsadu wsiau 1y (Hayden White) @uninusiamansifudoadn iWumnssudosudad
Usgnauaainugmsaiineg fnszdanszanesntideiu madeuussimaninudsunaniili
UsgiRmansfidnvaziviloudeauss MaseFos fddumgnisal fnmsildausssuainateidy
Fazas (Cobley, 2001: 30-33) UsziRmansiadudaaarsianis sl IRmansingUseasa
devaonsmenududunisduioriuvosnluiiufivien Winfndsenudunnludinsudu
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wWIARIng HeaInusssu (Cultural Materialism) auwnsvianglugenguauanaissy 1980

1=

1aRnwUsEIRranssmaiefetlmiunisassaudurd anuduiausssuusE IR wuheiy

)

wIRAUIUTEIRMERS (New Historicism) aunsviansluansgeiusninsusinmssy 1990 Fagadnun
MANURRULETENINFIUN 1MNTIN 81U UasmsUsEnavassiInuveuyudludanu (Culler,

¥ v

1997: 129-130) wurdAadwiulefsdusauaUssinnnile dnuseifaiansalondud “Auny”

54

ua s

ANINTI mmwiﬁmﬁwﬁﬁuéﬁmﬁwma (During, 2005: 53-58) faths MuTsuiefulsy SReans
Feiilfidunans udapviouliiuiifuywddagtudosmadiFesufeaiuedn

LuRAWIUTE I RAERS S iuINnsTnsTaunssuUsEneulUfeaLAnLAE I UAUIN1S YR
Tty ﬁlé’ﬁﬂﬁaismﬂﬁmﬁamuzqadﬂﬂdwmul,%auﬂszmwﬁ'u (Frow, 2006: 100-123) k1234

e

udinssunssuuardsyfimansiadunmnssuiiuandisiugaunisaivesifouuazuasdany
Tuganidaq Wuiertu Weawridnuagnaisnmainaueiuansefumingy aruduiusves
Uszifmaniiuassanssulasunisiunbinnumnell nanfe UsyiRmansiilafigiusiluies
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(Culler, 1997: 122-123) mngis nMs81ufumssanssuyilfisudnlalseSaeansanntugae
flifissnisenulsy Renanfifeliid lnssunssuudifoshoformunnufauuud iy
weialsziRmaniuazissunsaulsznauludelassadsiidudon unudeufignaseudian
gaumsaifleunisusznevaisangisrunaludsay uanifuujiRnisvesrmnssudilvaiousy
Tudianinusssulutiananfediueie

afls UseSRemansanus (historiography) wmunedanisdeulseiimansuazsanianisadns
UseRmansludsesnedausofinunduluausivesnudugs nanfe winedfieglusuduiim
malesnisUnases iaswgia Mawn uarIaussaumessmashiuitlenadugtuiinusy Hmans
ne Ssanansananldmedninuas Saviduiidudniauss manstnusingluatelusa @3
Beneied, 2505: 3-0) fedfnfiAeaiunstmuegioulsy Rmansdadanunmdunudugdy
desllnefana dswaldinsisnsananuduiudissunavesfToulsy imansiuussnauily
Toutugae fazldnanlugdusoly

nsassdrdinanulunfnazaaunisaluften

gauNsalvAtoy (nationalism) Wugaunsaindngaunisainiefiudaiusgludseilne
Tusdundsasilveiiu grunsainitensiumudusmilduiortuesmulurifognelinisuneses
vosanunsEINSRIEAiaudnA AN Tuddry grunsainiteuiauntululsemelneogg
Torudausatonssumandanszaunddiogi Suniad 4 wisngainulnduns yamnddad
vlsigaunsaivadeuldsunsanuutudugrunsaivinludsaulnefidonnanniadiames
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Creation of Contemporary Thai Likay from Foreign Plays

aiiyeyn aulnyad!

UNANYa
UNAMUNULAUDNITES 1985 IAALN TN 1o lTuuIARNISHNALNETUTE NI TRIUSTTUUD
ASHANILAYULAUDFAIDE19UDIRLNTINAT T IUNBLASUIUITIR 3 NAIUAD WaSiU (AnWI1aY)
W3siea @nin1enid) wavdlu @indndiaunamia axnlei) ngaveSurenssuiunsasassiuag

afuNMufasiukargnreslun1TaiNEsIANUAINE TN NN IVINITNERAITNITLERS N15aTAT
wisRatusadvanunsatluusuldlunisadeassanuludnuaeisoly
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Abstract

This article presents intercultural theatre on Thai contemporary performance, the
collaboration between a traditional popular theatre-likay and three classic and renowned
plays from Germany, France and Japan; LikayFaust, The Island of Slaves and Red Demon
are examined respectively. Discussion of strong and weak points of creating this kind of
performance is included, providing essential elements for further productions by contemporary

academics and practitioners.
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unewiheEuslifiudsnssuisuesnsadassansuaniafduuAnnsHauNEy
MeTausssulunsians TneunIssaunssuRsoUNazATININANTIR 3 BeslduorIunISLansaLIN
SwasTelaunn (1) Siamhay (2545) anunasasieassiu (2) Aiin1ena (2550) INUNaZAIH e
uaz (3) Ainghviaung (2551) MnunasAsity

NSYUIUNSASsEsIALAY s ILARsAINT WaTTsanu e sazasToulRiud IansTiRatu
wengmaiavaunalunsifenidesnusenaunien TugainaaeIrenITHENKATLINUSITULAL
p3AUTTNBUNSUART U US INELE ﬁdmiﬂ%}UEULLUU%maLﬂL@ﬂiﬁﬁmaﬁﬂLLaSﬂ%ULﬁaﬁﬂﬂaﬂU%azﬂi
AaUsemederautsasiiunsiausyssfunisdiaudiiduanna (universal content of social
concern) ThniuuSunvesdenulnenssussiaulmig ﬁ@a%’wéfmmi%ﬂ’]Lauammu%mm
MILEN Femanusinanfvszaumudisalussiuiiunnaasueenly

Useiundnitesiimsihiauenazeduseluunanuilaun
- wIRARE IR UM TNELRE W TRIusssu AR suaRLas N1sazAs Tz ULt
¥luainlnesanasionsauidos
« DgnumnuvIevesazassINatsluUsendalng
« AdnvEMILARRINLUURLRILAE MIANENLUUT ALY
. WIARLAYITNTAS9ETIARLN LNETINELBINITTUNTTUUIWIYA

AMsHENKEIUINUSTSHTUNSUEASLaZNISAZAS

NSHALNENLIAIUSTSULALRIFUSYNE UTBINTShEnTiLana sty Wuddnnsadneassd
naruilasuanudeanninnsazasuuuiuansse Tnenssuiunsiinaneveziisneazdon
Auananeiy waziuwifa (concept) Munnsnamioauiiedfu FansuaunaunIeimusssuLas
aqﬁﬂigﬂawmﬂmt,amﬁ'uﬁgﬂLLUULLazLmemaWﬂwmamﬂgﬂﬁwﬁmmé’qﬂq‘w 2 919 intercultural
theatre / intra-cultural theatre / transcultural theatre / transnational theatre / collaborative
theatre / hybrid theatre Dudu

2 gnsaeuseaziduanaznfnsunsnaukauanssslunsuanadfiudulily
1. Lo, Jacqueline and Gilbert, Helen. 2002. ‘Toward a Topography of Cross-Cultural Theatre Praxis.” The Drama
Review. Vol. 46, No. 3, pp. 31-53.
2. Pavis, Patrice. 1996b. ‘Introduction: Towards a Theory of Interculturalism and Theatre’. In Patrice Pavis, ed.,
1996. The Intercultural Performance Reader. London: Routledge: 1-26.
3. Daugherty, Diane. 2005. ‘The Pendulum of Intercultural Performance: Kathakali King Lear at Shakespeare's
Globe’. Asian Theatre Journal. Vol. 22, No. 1, pp.52-72.
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fenupnuinevesavA @auanee adnends wasauieaty) aunsoesuielnedauy
1¢i#e “intercultural theatre” WunisazAsaInnIsRauNaILsERITRUsISUTARANGS Y e
nsuanasuiusaesihevosimusssy (two-way flow) (Lo and Gilbert, 2002: 36 ) 19U NN
389 Mahabharata (1985) w84 Peter Brook 71t nanit (kathakali) vesdusiieuuandlagldinaia
Y93aEATALIUAN dU “hybrid theatre” fduvadulneds “QrATQNHEL” waviinaviwesaosds
funnsstuusiinninndieglunsuanafertldosnsast wu mauandades wesgey slusni
wenslinisuansdaantunisuanslusviysdsy udu UBNINILE intercultural theatre
vapazasiing ussningtausssuiiunnseiy Salddnsidesifieasuisaumnelidaauie
“extra-cultural theatre” Suvanefsnruuanisesfiegauazvouiniuiifudslaetofnagly
a3UNEMS NALNEUSTINT Tass IR SuBanuATAz RN LasBnyTidiAe “intra-cultural theatre”
s‘ﬁqﬁﬁamaazmmmmamwmu’ﬁ’wuﬁiimimmmLmﬂﬁhwmi’@uuaﬁué’fﬂ@gjiaﬂumauLﬁumﬁyuﬁ'
Fertunsestluetanuszma vieninaiieafiu ff Rustom Bharucha lénanliin “nisazas
mﬂﬂwawamwmuﬂ’s']whﬁé'faag”lumauLﬁumﬁuﬁtﬁmﬁu (intra-cultural theatre) thafunstimusssu
ﬁLLmﬂﬁmﬁuﬁwzﬁuﬁmﬁw%qﬁmﬂLLGiang'i'wﬁuma%ﬁqwamuimi6] lunsounuIAnTEAULNNIA
warlinnudfniinisuanununevesiausssufinainuatasioadisnnudlasaudu (Graddy
Lo and Gilbert, 2002: 38 .a¥ Bharucha, 2000: 9)

AUINERINa 1919z U A lUTIANMINEYeY “transnational theatre” Tludasynf
fifauwiiowegnsuiuluinussvieussindnisuans Iesdusneumadunaumauiy
U mmmammamﬂuqﬁmﬁLaLs?famzi’uaaﬂLﬁaﬂﬁﬁLwiamnaﬁwmmamiwmamzﬁuamumLLam
sty vizen1suanddiniEes wmeaed (Naga Wong) Tidawans i denvamnaululn.a. 2548 fidaty
awmAnsuansfindnendsiuresmanuunuasiiedu Inglnevaus “din” duyvniiiaue
“Gin” druantnaue “dndes” wdrdanansietududsaufeatu (perform in the same
repertoire) agVipunisifensenasnana IS TIIaUsE SRenans glivssina mnude quiides
FumuwakALTe Ay UsEmA wavenananliindunisuaunaulu@a “transcultural theatre”
#he Feanunsaesungldiindunsaisassdeuiwnnssserineimusssulituaindesifnvedes
Atenazuntiniainazvesandusywefeiu (Brook, 1987) Sudenndesiu Pavis (1996)
finanliidasassdnanusediiulirudflunismansis (commonality) vosiamsssy
11NNINTUDIMIANULANFT (difference) G‘ﬁﬁﬂ13a%’waiiﬁmﬂué’ﬂwmzﬁjﬁazLﬂug‘uuwmim

| = 1Y) ) a o . . 9
ANUTINUBNITUTLANUNUNINIRIUTTTUNLITENI “collaborative theatre
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dmfununauna T eTansssilunsuand TnormzlunmsiunasasideUssiudeny
wauelugUuuudinginade forvauiieuliiulunsaunanunainusssludmeg funn (westem)
wazay Tupan (eastern) fuwuaAniitindvinisassinuliuioudiould Ine Leonard Cabell Pronko
ﬁfﬂ‘immi;:h%uwmmﬁlaq “Theatre East and West: Perspectives toward a Total Theatre”
(1967) lnabiinagasng Tusenyie Oriental Theatre agiwilavdniiaviiounimuainisuandu
3 &nwaiz Ao (1) total mneduduazasinunuesrUszneunMINTLanLazIsn1sNINIsLans
vanvaeanlidiedu (2) participative Aeaugannsafidusiuvdeidudiuniavesnisuansld
TngnuansaunsonanengandIaug amAn wazauginluagly SuUsemue MmN euiis
Fnndinsainsuandlalunanfentu Ussnsanvnede (3) stylized iorumesnuiigmilonss
YOFIBNITUARN ANWUEFIAzAT UarIAUIENaUAI UUNTINTee1R g anIIMshansuulduiiou
934 (non-realistic style) wiludnvinuilswasnnufn Steve Tillis (2003) AldlileuauantRves
avAIAETURNYSe Western theatre Bluunanumisivinisises “East, West, and World Theatre”
Tu Asian Theatre Journal NAaIdNwAvBIRzATRE TUAN Befidournnainduuvadisll oy
fidnwauy (1) realistic vdafinnuwilionasdumadiafiliuans (2) selective AofinsAnassasisiosnis
tiausludiuesduszneursinsuanssusensinnseniiomiiaziiaus uaz (3) intellectual
‘mmammdwLﬁa@wLLé”JQ’@jmi%Lﬁmmmﬁm ANN3 ﬁaazmﬁ?uaLLﬁaﬁQQUizLﬁaq{]@mg

@mauﬁaﬁmmmmamgmwﬁLmﬂsi'msuaqmiasmﬁgqmi’umﬂLLazmi’uaaﬂﬁgummmﬁ
srihuldlunisadiedinnesivaiofiasnassdainunagasserssanssuuiunni neunasas
é’faﬂa"nLﬂuwﬁ&’aamiagﬁauﬂizLﬁué’mmﬁmugﬂLmeiLLamﬁmﬁﬁﬂLauaLLwa’JmﬂmLaﬂzjé}’aq
wilauTsuainsfnassinaviesdussnevresnisuandudiulaulithafiodGessfiadeassé
{nymﬂléfasjWaagﬂaumLLazﬂu@ﬂﬁﬁdauﬁam‘%aﬁmmmaemaqéffgs?fqLﬂummﬁmwﬁimm@imaa
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nsuanstazazasInalsTuuszmalng

wlimumdngrumeusy Tmansussmalneaslinennduoandeuriededtudenionn
gesrfumealag fny usluddinuTausssuduenananliiussmalng i sudvsnanes
AngTuanu1guu lnsawgludimdsasasudu (Cold Wanusznauiudnswavesnssua
lan1Atnudedanalniinssuinusssuvesinsilagansvifns Suanidiunluussmalnelundsy
$i199) mmﬁgﬁaﬂgmmamﬁwgﬂLL°U°ULLazLﬁammimemﬂﬁhwigLwﬁﬁuﬁﬂﬁd@ﬂ’ﬁﬁ’uﬁmﬂm6]
w‘%amiﬁ’ﬂamaqﬁm'mi’m&hﬁ?uaumnmﬂauﬂmaLﬁumaﬂﬁuaﬁﬂiué’aﬂmlwa TneRatulnedlésuesd
AnuFnessEme videRatiussUssmaith iansssuuunnAduiausluussmealne



MY
147E

nsthwedlui warudusaunautunswansadureseuazinauasuuulv
Fududruniaveanisfonmausiuats (contemporary) lutszmealve Jad1in “Sanasie” o199
‘mmaﬁﬂmmamLLUUiM;J%ﬁﬂﬂWiU%’ULﬁ@ﬂﬂﬁ%agﬂLLUUﬁﬁmimammw%%’mL%maqﬁﬂizﬂawm
Msuansnvesiuvedmiviefuveslnefuvesinanid dadouinauntoslunsiusmiunm
LLazU‘%wﬁﬁm'ﬁLLamﬁguﬂ (Sompiboon, 2012) lagilaA1isuadsas “an” wag “usun” i
Usgivg Usvammes Aalufaunsst wa. 2547 Iinarifudiui nsuansadofiadsassdi
é’aqﬁﬂﬁﬂuﬁagiwaﬁmﬁmﬁu (same time) MelauTuNveIdIANLAEIiU (same context) @110
@mmamﬁuﬂ walalumeiule (@un1wal, 2552) duluanunuiginaiefivesdalsnsuand
sty venanasiinisuaunauiuresesdlseneuiiunnsatumuiina1ntnedunds S5
fiysu Aaluwisndlng. 2557 daldnarriusedafadzuuuimdolunauing delduns
ﬁhUmaﬁimﬂﬁaﬂuéuiwﬁﬁﬁﬂWiﬂﬂNua'wmammﬂﬁmmﬂ‘i‘%miﬁgﬂLﬁm’%alﬁ%’uﬁﬂwmﬂ%’iwqmEJ
NnAaUzMswansgULUUALY Vel “me” Tumsthiauediunnsnsainduatiu wazdinisinanslg
Turdug whgdiiunmsuannuuuuilsasuuaaiuidudunusuaiold wszedlsiarl
wilouvesafy @uniwal, 2553) daurin “saesy” luaufalznsuansaslaisiludosiinn
“ui” (authenticity) waz “sain” (originality) Tun1saseassausinshdanadunnduesesdle
Huitlon 1uguuuy viedsns Tnsmsufudsuvodssgndtuaninl

domsnsuansiemsavasalilmilulsemalneduiiyaudunnmsasasluuminende
Imaﬁmi%’mé?wié’ﬂqmimiﬁﬂumiaawwé’mﬁjﬁu Tngluln.e. 2507 N1AIYINIBINGY AL
gnusenans PainsalunInendenlaiiunazasniwmdingulaganizunavasveadaales
(Shakespeare) snithudensBeumsaeunvdngy wagldiimsiasanunsavastulul we. 2518
lne sesransiasdanta wugulnua lumadeatuuninedesssumansiladnisuiunazas
arfunninaeuliAvinisazes Tneduiilul w.a.2509 uagdmnisazasinatsuifuaunivvén
Tudw.a. 2514 §935ulne 1ans19138 as. il $niu SniadedniniunazasuuaSeadasuas
Usziunsderuanldaaunazadnsassalunasnunisuans 917 wasuvesHarold Pinter, Samuel
Becket, Eugene lonesco, lagJean Anouilh Husu uaﬂmﬂﬁszwmiaauﬁﬂLLﬁ@ﬂULLuaam%a
971 Stanislavsky’s method AgninuifidunanlunisSeunisaeunisuaniuasazas

NnyniBudusnanazasmalusmalnglfinsianlnonguiatiuaziniunisg
$3sunariindurisluUssmAsazmaUsene wavad1eassAnaUeen NNy Seanunsonuals
Ju 2 dnwauzdrdny (Sompiboon, 2012: 152) fie (1) mummimaﬁﬂﬁﬁ‘ﬁugmmﬂmiu,am
asflvl (modern-based contemporary theatre) U (2) azAssiuasififiiuguainnisuansuy /
Useindifion (tradition-based contemporary theatre) Sausazailnfifiog1amaauunuIewdly

a4 ' o
Pazvenaningduy
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Tudnuusn “nsuanshuadiefififuguanniswansasiolnl” duasfunisavasiidnisus
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naudnaes uay nau 8x8 1udu

Tudunds “avassuadefiifuginannisuansauy / Usendlon” Suasndunuiuade
fiannamssaarlneiiisnFemsll wasieueihuguiuunsies Mssh M Maedeuln
$ume TueusiLuuUssmdionsrandond sanumstimssauailneiniaulvsivasdlnl
¥93/M3197 Bewmed 309 S 9377 Sealais) (2537) fauvasan Suwranaiay (2540)
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Uszndlflen szausluguiuuvesazasiitonsiann o1i nanuvesyaiisdovnthuvidenisdndu
ﬂ’mmzazmuzmmﬂamﬁﬁmiﬁﬁmmamﬁuﬁmLLamiimﬂﬁlwsuﬂﬁﬁumﬂﬁmmi‘luﬂizlﬁu@i’m6]
uilesuazeuhly 097 Bos Avguee (2536) Thimasiuthurnaiuesine sildlunaumany
fumaiddesmnivesmmuasmsduyvduaslandiin (§1a0vaoa7 (2537) 2indaanseas
Alfaoudedlnusiovossnanin sunlasn. [§eTnoslnd (2538) fauvasanunazas sunlasw
flnud g mnsineduiusiouesuns was wissuema (2539-2540) fnnUainnsain
wszande axvoudclymnisindews le 3 (HV)

dnsudinTuadiou widndeglunulssiamdsithmsuansvuudenuuudinumitaus
Tustuuulmilaeiauaieosmnunazasinassma ddimnauasdadovansusznislugniaudi
fmnzauivihlraingnidenullunisaienusuaiodsnan

AMANEALYBIAINLUUYLUTYY
anfensuansuuwnanseUsyney (Thai popular theatre) Fsnanalsinlunisueand

1%
A ¥

futdilasuanufennnuszrsuluaniag lnsewsauruunuasaududiefistunans and
HWaunnsnnnsuanadiefisnssuvesnsmauuuyaduuaziamnidunisuansiienuduiisy
Jagtiunaziinsuiusuuuuuazisnmsiausliiuasiousdsasiiuuvesnmsuansiivsznauludoe
ns¥esRunaeuamgiiGont “swilinde” wde “milnde” Sn13s1 msusidlumhiiduisiaasas
Peuasvie milddeinuuuiameiiiddugrainussduiomsniisunionsafaiiasny Ussivg

v YV

Uszannved AaUuNas

Y

nsassransatelananaliin “Gunanannuszenu udu local wnedu
< v & a Y v ¥ a MY A X a a = ! )

Wuenudaniiuiu Suliildgniuluenan llstaGelueanuitunanfunaumdevegmszasiu
FeserlsidnnlufuinaunBevegamniuiunudaivdenasusenaeduun nufuanindniud
indundssnegludsaslve” (funwel, 2552)
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Yanandangarunsanazusumilniuadslunud o uiansehananvasisbnewas
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