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Abstract

This article entitles the relationship between Chaiya Mangala Gatha chant and Pleng
Ching type of Pleng Ruang which aims to comparative study the forms of the chanting
and musical performing of the Chaiya Mangala Gatha and occasions on which they take
place. It is partly based on the data gathered for a doctoral thesis entitled “The Creative
Musical Composition for the Chaiya Mangala Gatha in the Pleng Ching Type of Pleng Ruang”.
The present study found four aspects of the relationship between the chanting and
musical performance of the Chaiya Mangala Gatha: structure, length, content and meaning.
For structural relationship, both the chant and the song are derived from a compilation
of chants and melodies of similar tunes. They both vary in length of Pali words in chants
but share lyric melody relationship. The content relationship between the chant and the
melodies is seen in their “repetition of the final phrase”. The study also found that both
the chanting and the musical performance of the Chaiya Mangala Gatha usually take place
on auspicious occasions which consequently result in a variety of chants and the choice
of Pleng Ching used. Additional relationship and choosing chants in Pleng Ching performing
may be inserted in the case where religious ceremonies last longer than usual.Keyword:

Music compositio; Maharaj Bhumibol; Wind symphony orchestra

Keyword: Chaiya Mangala Gatha; Pleng Ruang; Pleng Ching; relationship; chant

Introduction

Chanting is one of the daily routine that Buddhists should practice as it is
considered one of the means to achieve the ultimate goal of Buddhism. The benefits of
chanting include increased concentration, mindfulness, intellectual development and
wisdom for better understanding of Buddhist doctrines which, when put to practice,
will bring good fortune into one’s life. Chanting can eventually lead to one’s liberation
from the suffering of cyclic existence or samsara. Such benefits are stated in the
Vimuttayatana Sutta as follows: “Some people regularly recite Buddhist chants or relate the
dharma (Buddhist teachings) that they have learned. While chanting with focused mind,
these people will be able to put such dharma into practice until they are free from
sufferings” (Thepporn Mangthani, 1999: 1-5).
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One of the most popular prominent Buddhist chants with significant roles in
Thailand is the Chaiya Mangala Gatha chant which is also known under other
names like Buddha Chaiya Mangala Gatha, Buddha Chaya Mangala Gatha, Chaya
Mangkalatthaka Gatha, Tawai Phorn Phra, Pahung, etc. This chant relates Buddha’s eight propitious
victories over Mara (devils) and altogether consists of nine verses. Verses No. 1-8 narrate
Buddha’s victory over the eight Mara (devils) of: Phaya Sawatti, Arawaka Yaksa, Narakiri
Elephant, Ongkulimarn, Jinjamarnwika, Sajjaka Nikron, Phaya Nanthopanantha Narkaraj,
and Pakaphrom. Verse No. 9 is a summary of Buddha’s exalted power and the virtues of
chanting the Chaiya Mangala Gatha, which include auspicious blessings, protection against
all harms, attainment of Moksa (salvation) and nirvana for the chanters (Thammasapa,
Banluetham Institute and Buddhist Book Center, no date of publication available: pp. 3-4).

Thai Buddhists’ observance of religious ceremonies helps enrich the spiritual
wellbeing and religious faith of participants. Such practices have been transmitted through
generations until they become customary and traditional conducts. They also contribute to
the continuity of classical Thai music which has become an integral part of the Thai ways of life
from birth to death and is essential to both the court and commoners’ religious ceremonies.

Based on the essential roles of classical Thai music in Buddhist ceremonies, the
musical performance of Ching Phra Chan Suite in the Pleng Ching type of Pleng Ruang and
the chanting of the Chaiya Mangala Gatha are associated with the partaking of meal offerings
by Buddhist monks. Comparison of Ching Phra Chan melodies and the chanting of Chaiya
Mangala Gatha reveal a structural similarity of the chant and the melodies. For this reason,
the researcher became interested in conducting a research on the creative composition of
a new Chaiya Mangala Gatha suite in the Pleng Ching type of Pleng Ruang and the creating
of the body of knowledge on the composition of the Pleng Ching type of Pleng Ruang.
This research findings presented in this article are parts of the above research data with a
special focus on the relationship between the forms and occasions for the chanting and the

performing of the Pleng Ching type of Pleng Ruang melodies of the Chaiya Mangala Gatha.

Objective

To compare the Chaiya Mangala Gatha chant and the performing of Pleng Ching type
of Pleng Ruang melodies, especially the forms of the chanting and the musical performance
of the Chaiya Mangala Gatha chant as well as the occasions on which such chanting and

musical performance take place.



10atiGsuazmsuaan

Method

Qualitative research methods were employed and conducted in the following steps:

1. This step involves documentary survey of academic texts and articles, theses
and relevant books that are available at various libraries such as the Office of Academic
Resources, Chulalongkorn University.

2. Interviews of authorities in Thai music and religious experts.

3. Analysis and synthesis of research data to identify and develop the conceptual

framework for the creative composition of new melodies in this study.

Research Results
1. Chaiya Mangala Gatha chanting arrangement

According to Phra Ratchasutthiyanmongkhon or Luang Por Charan, Vipassana
meditation at Wat Amphawan, Sing Buri recorded in the book of Law of Karma and Dhamma
Practice that chanting began with the Namo Tatsa chant to Hai Phorn chant (the Pawatusap
chant, and called “Tawai Phorn Phara chant”. The detail consisted of repeating the Namo
Tatsa chant three times, Ittipiso chant (Buddha, Dharma (Buddhist teachings) and the Sangha
(Buddhist monks), Chaiya Mangala Gatha chant (the Pahung chant), Maha Karuniko chant,
followed by the Pawatusap chant (Phra Ratchasutthiyanmongkhon, 1991 : 16-19) which
conform to Nattarat Phata stated that this group of chants called “Tawai Phorn Phara chant”
that chanting began with 1. repeat the Namo Tatsa chant three times, 2. Ittipiso chant, 3.
the Pahung chant and then followed by 4. the Pawatusap chant (Nattarat Phata, 2006 : 193).

According to Phra Dhammadhiraratmahamuni (Thiengahkathammo, Pali Scholar,
Level 9) at Wat Rakhangkhositraram stated that in chant of his book and separated the chant
of “Tawai Phara” that is called only in the Pahung chant. The researcher concluded that
the Namo Tatsa chant called “Homage to the Buddha”, the Ittipiso chant called “Tawai

Phorn Phara chant”, the Pahung chant called Buddha the Chaiya Mangala Gatha (Pahung),
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the Maha Karuniko chant called Chaiya Paritta (Mahaka) that Chaiya Paritta chant of this
book that included Gatha of “Pawatusap” (Phra Dhammadhiraratmahamuni, n.d.: 101-105).

It was indicated that the explanation of Phra Dhammadhiraratmahamuni called “Tawai
Phorn Phara chant” that was only the Ittipiso chant and divided the meaning in each chant.

Chaiya Mangala Gatha chant was not only chant in rituals but also royal rituals
that had Thai classical music instruments for royal ceremonies. Chanting by Phru Ruak or
having the schedule would start with Chayonto chant for winning victories and when chant
is finished, it can be interpreted that Chaiya Mangala Gatha chant is repeated again.

The Chaiya Mangala Gatha chant had normal chanting in the book of Tawai Phorn
Phara — Yo Khwam Deka Pahung and the opinion in creations of Buddha Image of eight
Buddha postures and indicating tradition chant. To sum up, the chant called Tawai Phorn
Phara that had started with repeating Namo Tatsa chant three times, Ittipiso chant, Sawakhato
chant, Supatipanno chant, Pahung chant, Maha Karuniko chant and that ends with Pawatusap
chant (Phraya Thipphakosa, 1940 : 1-5).

Based on the study, the information of the forms of Chaiya Mangala Gatha chant
can be divided into four major forms.

First form was Chaiya Mangala Gatha chant based on tradition that starts with
repeating Namo Tatsa chant three times, Ittipiso chant, Sawakhato chant, Supatipanno chant,
Pahung chant, Maha Karuniko chant and ends with Pawatusap chant.

Second form was Chaiya Mangala Gatha chant with the addition of “Bhutan,
Thamman, Sang Khang chants” in the beginning and additional pouring of ceremonial water
and being compassionate at the end.

Third form was Chaiya Mangala Gatha chant in royal rituals that would be chanted
after the musical performance of Thai classical music instruments for royal ceremonies and

having Chayonto chant for winning victories.
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Fourth form was chant by students. In this form, it is the end of a week
after school and Chaiya Mangala Gatha chant was only “Pahung chant” in the first chant
and translated chanting (composition by King Phra Mongkut Klao Chao Yu Hua)

Based on the four forms of the study, the researcher classified, analyzed and looked
into the synthesis of collected data, the form of Chaiya Mangala Gatha chanting can be

divided into three parts as follows:

Table 1: Division of the Chaiya Mangala Gatha chanting

No. Content of the Chaiya Mangala Gatha chanting

Part 1 Repeat the Namo Tatsa chant three times Ittipiso, Sawakhato and

Supatipanno chants

Part 2 Chaiya Mangala Gatha chant

Part 3 Maha Karuniko chant, followed by the Pawatusap chant

In Table 1, the Chaiya Mangala Gatha chant is divided into three parts for the
following reasons:

Part 1 is the Namo Tatsa chant which is repeated three times, followed by the Ittipiso,
Sawakhato and Supatipanno chants; all of which are the chants in reverence of Buddha.
Ittipiso chant is the praising of the benevolence of Buddha, Dharma (Buddhist teachings)
and the Sangha (Buddhist monks).

Part 2 is the Pahung chant which is central to the Chaiya Mangala Gatha chant and
also to the researcher’s division of the chant. Chaiya Mangala Gatha chant narrates Buddha’s
victory over the eight Mara (devils). The ninth verse of this chant cites the merits of the
Chaiya Mangala Gatha chanting.

Part 3 is the Maha Karuniko chant which ends with the Pawatusap chant. Both chants
are not the essence of the Chaiya Mangala Gatha chant but are commonly recited at the
end of the chant. They are mainly an appeal to the benevolence of the Buddha, Dharma

and Sangha to provide protection and blessing for both the chanters and listeners.
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2. Pleng Ching type of Pleng Ruang performing arrangement

Pleng Ching type of Pleng Ruang is a type of music with Pleng Ruang’s key
characteristic of being free from the constraints of regular rhythmic structure and consists
of a variety of melodies with different lengths. It is mainly performed in Buddhist functions,
especially during the monks’ partaking of their morning and mid-day meal offerings. Other
roles that it plays are a musical accompaniment to traditional Thai performing arts and a
piece for fingering exercise to improve musicians’ skills. Pleng Ching has unique style of
melodies and has exceptionally close relationship with Buddhism.

The type of Pleng Ching selected for the present comparative study of the Chaiya
Mangala Gatha chanting and musical performance is the Song Chan or slow tempo Pleng
Ching Ruang Krabok in the Ching Phra Chan Paen suite. This suite is a collection of several
songs with corresponding melodies to the melodious chanting of the “Tawai Phorn Phra”
or “Chaiya Mangala Gatha” chant which consists of many chants with auspicious meanings.
The melodious rhythms of these chants correspond with the melodies of Pleng Ruang Pleng
Ching, especially the slow tempo (Song Chan) Pleng Ching Ruang Krabok. This song is the
song played by musicians of Department of Fine Arts to the present day. Its structure as
revealed through its musical notation is shown below:

Song No. 1 - Krabok Ngern. The first and second stanzas contains three sentences.

Song No. 2 — Krabok Nark. The first stanza contains four sentences and the second
stanza contains nine sentences. (The first two sentences are played twice, the next five
sentences twice and the last two sentences also twice).

Song No. 3 - Malang Wan Thong. This is song of single stanza with eight sentences.

Song No. 4 - Krabok Thong. This is also a single-stanza song. (The first two sentences
are played twice and the last two sentences also twice).

The above details reveal four aspects of the relationship between the Chaiya Mangala

Gatha chant and Pleng Ruang Krabok Song Chan.

3. The structural relationship

The researcher divided the melodic rhythms of the chanting of the Chaiya Mangala
Gatha into three parts and found them to be corresponding to the four melodies of the
Pleng Ruang Krabok Song Chan suite. (This is an arrangement in the musical style of the
Department of Fine Art which differs from the style of other ‘musical houses’. Each musical

house usually



14 atiGsnaznsuaan

adds distinctive melodies of its own to the song to showcase its musical skills). A summary of

the structural relationship between the chant and the melodies is shown in the table below:

Table 2: The structural relationship between the chant and Pleng Ruang Krabok Song Chan

melodies.
No. Content of the Chaiya Mangala Gatha Content of Pleng Ching Ruang
chanting Krabok Song Chan
Part 1 [Repeat the Namo Tatsa chant three Song No. 1 — Krabok Ngern

times Ittipiso, Sawakhato and

Supatipanno chants

Part 2 | Chaiya Mangala Gatha chant Song No. 2 — Krabok Nark

Part 3 | Maha Karuniko chant, followed by the Song No. 3 - Malang Wan Thong

Pawatusap chant

Song No. 4 — Krabok Thong

The above table illustrates the relationship between the contents of the
Chaiya Mangala Gatha chant and Pleng Ching melodies. Their content structures share
close resemblance in terms of meanings and courses, which can be contributed to the

arrangement of melodies of similar types and idioms in the suite.

4. The length relationship
Examination of the verses of the Chaiya Mangala Gatha chant and the melodies of
Pleng Ching Ruang Krabok song found them to have different lengths, which clearly illustrates
their content or structural relationship. This relationship is clarified in the following examples:
In Verse No. 1 of the Pahung chant, the unevenly spacing of the chanting can be

seen when the words are divided into 11 motifs of different lengths as follows:

Motif 1 Bahung

2 consonants

Motif 2 Sahassa mabhi nimmita savu dhantang 12 consonants
Motif 3 GIri mekhalang 4 consonants
Motif 4 Udita ghora sasena marang 10 consonants
Motif 5 Danadi-dhammavidhina 8 consonants
Motif 6 Jitava 3 consonants
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Motif 7 Munindo 3 consonants
Motif 8 Tang tejasa 4 consonants
Motif 9 Bhavatu 3 consonants
Motif 10 Te 1 consonant
Motif 11 Jaya mangalani 6 consonants

It can be seen that the 11 motifs in the first verse of the Pahung chant vary in length;
they contain 1-12 consonants. The differences in length are also apparent in the different
stanzas of Pleng Ching Tuang Krabok suite. For example, the third and fourth sentences of
the Malang Wan Thong melody are only two, eight and four measures long and end with a
two-measure phrase as follows:

The third sentence of the Malang Wan Thong melody in Khong Wong Yai:

measures 1 2 3 a4 5 6 7 8
Right hand ---a | ---@ --9- 39-- | aa--[nn--| aa-- | nn--
Left hand ---5 | ---@ ---9 - | ---n | ---8 ---N ---0

The fourth sentence of the Malang Wan Thong melody in Khong Wong Yai:

measures 1 2 3 al 5 6 7 8
Right hand AR-- | nNn-aa| --9- 35-- [ a@-- | NN-a | ---- - -9
Left hand ---n | ---@ ---9 ---0 ---n | ---@ --- 9

An examination of the third and fourth sentences of the above melody indicates
that the melody can be separated as follows:
For a melody with two measures, the first to second measures of the first sentence

are as follows:

measures 1 2 3 q 5 6 7 8

Rigsht hand ---8 ---8

Left hand === ===§
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For a melody with eight measures, the third to eighth measures of the third sentence,
including the first to second measures of the fourth sentence are as follows:

The melody of the third sentence in Khong Wong Yai:

measures 1 2 3 q 5 6 7 8
Right hand --5- | S5-- | ea-- [ nn--|aa-- | nn--
Left hand ---95 c—-a | - | ;A | - | ---a

The melody of the fourth sentence in Khong Wong Yai:

measures 1 2 3 4 5 6 7 8
Right hand ARA-- | NN-a
Left hand ---N ---a

For a melody with four measures, the third to sixth measures of the fourth sentence
are as follows:

The melody of the fourth sentence in Khong Wong Yai:

measures 1 2 3 q 5 6 7 8
Righthand - -9 - - oM - - NN-a
Left hand ---9 ---f --- ---a

For a melody with two measures, the seventh to eighth measures of the fourth
sentence are as follows:

The melody of the fourth sentence in Khong Wong Yai:

measures 1 2 3 q 5 6 7 8

Right hand ---- - % - &

Left hand R

It can be seen from the Malang Wan Thong melody, which is used here as an
example of Pleng Ching Ruang Krabok, that the different lengths of its melodic segments
correspond with the different numbers of consonants (between 1-12 consonants) in the

verses of the chant.
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The research found a “repetition of the final phrase” in all eight verses of the Pahung

chant which is the essence of the Chaiya Mangala Gatha chant. In this article, only the first

two verses are cited as follows:

Chaiya Mangala Gatha chant verses 1

Bahung sahassa mabhi nimmita sGvu dhantang

GIri mekhalang udita ¢hora sasena marang

Danadi-dhammavidhing jitav@ munindo

“Tang tejas@ bhavatu te jaya mangaldni”

Chaiya Mangala Gatha chant verses 2

Khantl sudanta vidhin@ jitav@ Munindo

Marati reka mabhi yujjhita sabba ratting

“Tang tejas@ bhavatu te jaya mangaldni”

Ghorang pana-lavaka makkha mathaddha yakkhang

The ending of each verses of the chant as shown above is bolded and highlighted

in grey color to indicate the segment where the “repetition of the final phrase” is used in

the same manner as the “repetition of the final phrase” found in Pleng Ching Ruang Krabok

suite. In Krabok Ngern melody, the repetition appears at the end of the first and second

stanzas. In Malang Wan Thong melody, which has only one stanza, the final phrases of the

last two musical sentences are repeated twice. Such repetition is shown below.

An example from the first stanza of Krabok Ngern melody in Khong Wong Yai:

Right hand ---d -3-N | ---- --- -G-- | aNn-3| -U-9 | -N-@a
Left hand ---4 -3-N | ---W -3-9 | ---3 | -u-9 | -n-@
Right hand -89-8 | -n-8a | -%¥-u --3U | -a-- [ FY-9
Left hand | ---—- | -n-a|-g-n|-a-n|-a--]-a-9| ---a
Right hand -8-8 | -9-4 | -5-9 | --54 | -9-8 | -9-- |aa-9
Left hand -==7 see= W= | =A== B== ) =M= || =ui=E ===
Right hand -8-a [ -a-- | ¥99-a | --nn | -5-- [ aa--|¥gv-uU
Left hand ---8 ---- | -a-% | ---9 -N-- | -5-8a | ---% | ---7
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Right hand -a-a | -n-a | -9-4 s==s || =24 || =B== | GG=F
Left hand ===f - | -n-a | -g-Nn | -a-n| -A-- | -a-9 | ---8
Right hand -a-a | -9-U | -9-9 [ --90 | -9-a | -¥-- | an-%
Left hand ---1 ---- | -9-vw | -a-9 | -A-- | -9-9 | -¥-a | ---%

The “repetition of the final phrase” found in the Krabok Ngern melody corresponds
with the “repetition of the final phrase” in all verses of the Pahung chant. This a clear
indication of the relationship between the chant and the melody. Such repetition is also
found in Malang Wan Thong melody.

6. The meaning relationship

The similarity in auspicious meanings of the Chaiya Mangala Gatha chant and the

Ching Ruang Krabok suite is shown in the table below.

Table 3: The meaning relationship between the Chaiya Mangala Gatha chant and the Ching
Ruang Krabok Song Chan suite.

Content of the Chaiya Mangala Meaning
Gatha chant
Part 1 | Repeat the Namo Tatsa chant Showing respect and worship to Buddha.
three times
[tipiso, Sawakhato, and Supati- Praising the benevolence of Buddha, the Dharma (Bud-
panno chants dhist teachings) and the Sangha (Buddhist monks).
Part 2 | Chaiya Mangala Gatha chant Relating the eight victories of Buddha with the ninth
verse praising the benevolence of the Chaiya
Mangala Gatha chanting.
Part 3 [ Maha Karuniko chant Praising Buddha’s immeasurable benevolence for
all living things.
Chayanto chant Relating Buddha’s victories over Mara (in the first verse
of the Pahung chant).
Pawatusap chant Appealing to the great powers of Buddha, the Dharma
and the Sangha for protection and auspicious blessings
to the chanters and listeners.
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Content of Pleng Ching Ruang Meaning
Krabok Song Chan suite

Song | Krabok Ngern Auspicious articles, flowers or items whose value is
No. 1 exhibited in silver.
Song | Krabok Nark Auspicious articles, flowers or items whose value is
No. 2 exhibited in copper.
Song | Malang Wan Thong A species of fruit fly with dark brown thorax and abdo-
No. 3 men and yellow or orange specks, depending on the

species of the fly, giving an overall golden appearance

which is taken as a sign of auspiciousness.

Song | Krabok Thong Auspicious articles, flowers or items whose value is
No. 4 exhibited in gold.

The above table reveals the relationship between the meaning of the Chaiya Man-
gala Gatha chant and the meaning of the title of the Ching Ruang Krabok suite; both share

a similarity in their auspicious meanings.

7. The relationship in term of the occasions on which the chanting and musical
performance of the Pleng Ching type of Pleng Ruang take place

This type of relationship is generally apparent at Buddhist religious ceremonies.
Pleng Ching type of Pleng Ruang is only performed in religious ceremonies and never on any
other occasion. Likewise, the chanting of Pahung chant never takes place at any inauspicious
function. The researcher identified two aspects of this type of relationship as follows:

The first aspect of this relationship is the performance occasions. Both the chanting
and the musical performance similarly take place exclusively on auspicious occasions. Pahung
chant, which is the essence of the Chaiya Mangala Gatha chant, is customarily chanted at
auspicious functions before the monks’ partaking of a meal offering. The chanting is then
followed by the musical performance of Ching Phra Chan suite.

Pleng Ching type of Pleng Ruang is performed by a Phipat Pithi ensemble during the
monks’ partaking of a meal offering. The Ching Phra Chan Chao (monks partaking a morning
meal) suite, which is performed exclusively on this occasion, is rarely performed on any
other occasion. Phra Chan Paen (monks partaking a mid-day meal) suite, whose melodies

vary with the special style of different ‘musical houses’, is played at a monks’ mid-day meal.
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It is the typical characteristic of Pleng Ruang to combine melodies of similar types
and idioms into a suite to demonstrate the musical wisdom of a specific musical house.
The melodies that make up a Ching Phra Chan suite can be played separately, but not
entirely, on other occasions.

The second aspect of this relationship is the impact of performance occasions on
the choice of chants and on the choice of Pleng Ching melodies when a religious ceremony
lasts longer or shorter than usual; the number of chants and melodies can be adjusted
accordingly. For example, several chants are added to the extended Buddhist chanting during
the New Year countdown celebration. At a Buddhist chanting to offer auspicious blessings
to His Majesty the King, the Tawai Phra Phorn Chaiya Mangala chant is added to the normal
Chaiya Mangala Gatha chant. Other examples include a chanting to ask for self-blessing
in which the Itipiso chant is sometimes repeated for the same number of the chanter’s
age plus an extra round of chanting for the chanter’s longevity. This type of self-blessing
chanting is usually followed by certain Buddhist chants to dispense the chanter’s compassion
and merits to other persons or living things. These are some of the examples in which the
number and type of chants can vary with the chanting length and occasion.

The relationship between the performance occasions and the musical arrangement
is similar to increase or decrease of the chant number discussed above. The choice and
length of Pleng Ching melodies are determined by the normal length of a monks’ meal in
different Buddhist temples. When the meals go on for a long time, similar style of melodies
must be added to cover the extended meal period.

This study found corresponding relationship between the Chaiya Mangala
Gatha chanting and the performance of Pleng Ruang Pleng Ching melodies. Khru Peeb
Khonglaithong explained this relationship as follows:

I heard Khru Prasith Thavorn’s frequent mentioning of Itipiso Pakawa
melody but didn’t really know what he meant. He might have compared

the Itipiso Pakawa melody to Pleng Tub Ton Pleng Ching or Pleng Tub Lom

Phat Chai Khao suites whose melodies are quite similar. These melodies

are considered helpful for the memorizing, observing and comparing of

melodies in terms of their similarities, differences, lengths and idioms. They

allow musicians to practice identifying the melodies that are compatible with



Ml
21PH

Pleng Ruang Pleng Ching and if possible, to string similar melodies into a single
arrangement. We can search for information and combine them together.
For Chan Chao (monks’ morning meal) melody, we can play Ching Chang,
Ching Sanan and several melodies whose names are now lost for the lack
of proper record but are associated with auspiciousness or religiosity. For
example, there are the Sathukarn melody which is related to the worshipping
and inviting of deities, Ching Phra Chan Chao and Ching Phra Chan suites.
Chaiya Mangala Gatha chant and Pleng Ruang Pleng Ching are related as
both are involved with auspicious matters and are directly concerned with

Buddhist monks (Peeb Khonglaithong. An interview. 1 January 2018.).

Recommendation

The present study on the relationship between the Chaiya Mangala Gatha chant
and the Pleng Ching type of Pleng Ruang is based on a comparative study of the chant and
one song, the Pleng Ching Phra Chan Paen Ruang Krabok suite. More comparative study of
the chant and other classical Thai melodies will provide more comprehensive understanding

of their relationship.
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Grosse Fuge for Flute, Clarinet, Cello and Double Bass
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nsAnwAuAIBaTETes unuseiusinasnsesilad dmsunge AaIsiug wala uay
auidaiua Tinguizasniiadiasgriumnainsasian vaaulsiy ndutuiasisunyseius
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Buanvieudt 1 fviwewdn 1V uagvieuil 2 Bvimwewdn Vi vidsinduvieudt 2-7 lahviies
anantaiRwImeIsNsdeelull Wy n1sidguluuyinues Msdeldeurinues NsBinIud
MINENATU MIuUTnilowwviiesrsi Msuusviueman nsaeguluuTvee uagnmsaiiediu
YYIUIMEN Y18 TINfmNNFuTusanvesunUsiusinadludan Ae 1w (016)

AdAgy: Wlsy / n3aehn / wuvinuensi / Mswdsinues / e
Abstract

This independent study of “Grosse Fuge for Flute, Clarinet, Cello and Double Bass”
aims to analyze Beethoven’s Grosse Fuge and to create the new composition. However,
the scope is extended to Free atonal, Serial music, but keep the methods of composition
from Beethoven’s Grosse Fuge

Grosse Fuge for Flute, Clarinet, Cello and Double Bass consists of 7 section; 1st
section has theme |-V and the second has theme VI after that 2nd-7th section have brought
them to develop by Imitation, Canon, Sequence, Inversion, Cantus Firmus Variation, Thematic
variation, Rhythmic pattern and Extension of theme etc. Including the main relationship of
pitch class set is (016)

Keywords: Beethoven; Grosse Fuge; Cantus Firmus; Variation; Set
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1. finwayauddey

Susausitauvesyalsufnlurmsei 19 Taninisvesusiideuuaesimng
Walluseddu wazihauls 1AnnsmaaesisnsUssusTuguiuusing q ianamane Sinuseius
wamaeviuldneremiaginunisnsuseiusinaanidu o ﬁi%’é’ﬂwmmum%ﬁaguuﬁugfmmaq
Fuladosneesd-luwed Fullndn (Tonic) uaglafithii (Dominant) iJuddsy

BRAnAsnanazmuldanusalees gadn 214 wismy (Ludwig van Beethoven
1770-1827) Tuuviwasnsaeilas Grosse Fuge (1825) wsoanvuialug dn1slidunseeing
(Dissonance) wi3elasaniin (Chromatic) a3sdsnndunitunmasing 4 lugananadndisiun uas
Humsiaulassading (Fugue) Idegnaiiaula Snisdaduunmasssuanindguuuulndi
dndy tendnualogrmilefiddnmealsiviy Feusingegluuninamsesiiad Ae Fn1saiieni
Juenam (Unity) Tnensliludin (Motif) uag/vMsediudesyitues (Fragments) lunisas1eassa
unias nsdananfdinauiifion uasgnlfauuiedagiuil

unseaingaundamssuil 20 dnussitusimadllilimnuddyiuininuagiadiu
gnsioly TnefiszuunisUszanudsauuldidnanumd feomatdvillmanisnsussiusuuulnl
Funaneds Wy FonsUseiusuesaunsfisea (Serial music) vieudl 3 luuniwas Serenade Op.24
(1923) wp3973luad Wuuuin (Amold Schoenberg 1874-1951) ds33n1stiazgnitannlugszuy
auA3 12 @89 (Twelve-tone Systern) Tuvioudl 4 vesuvinasil wagumwasdy o fdwovean
Tugiaandnun

uanuniidnuazlasiiluvesiuvhuesnusiluamssedl 20 Ao wurviiuesdinnsld
lnlasunfnegedasylidnludesedmeldngsuifevvesdesUszaunvuiiudnaely fuszlen
wasiildananasTailvimmaildenn wu unnas Concerto for Nine Instrument Op.24 %84
Sumeu LU (Anton Webemn 1883-1945) insltinafiavesnus’ 12 (e Afenuiauladu
pgneunAe Nsliwmeliavinuesddy (Klangfarbenmelodie) a5an fnsiavlnena (2560, u. 69)
IFoSunefanafiaiuedduin “vuedennsnszaneddurenedesnunisvdntududn 9 wu
yuemile @amuruunisgnussiasesssaidestusduanaudieeiosnusiifiossiofien)
onagnivneneenidudiu 9 Tiaulniniesauninsviaiiouansdedduiisniuet1snute
SnvuzmatuiiisdmaliiFemosdduniasnund timbre vie tone colo) nansuifudnilafonils
fnusanasanansandusnld ineuaslassadrdlugvosanls”

venantuluduresmAndulasaine uazanusvesunwasdulnglugaililfer
TunsoureIdIAnaNYAILUULAL LLGiU‘mLwaqqﬂﬁaziﬁﬂaﬂmﬁwﬁmﬁuLLu’Jﬁm (Concept) #131 uninasil
fifianegnsls dnussiusTumnenuAnogdlstuunmasiy q vieudnssiunsunmasiussiusls)
Fosmsfiazauemasdusznoula q lunnifvesauss wu msldmuesudduviodnvusdoanios
AUAT ANULNTOUABS (Intensity) ANUINTBIaNYaZIASS (Articulation) AINA-LUT (Dynamic)
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Fam3g (Rhythm) A11u81Iveaunyseius (Length) wazlaseaiavesunyseiius valltuegiu
ANADINISVOITNUTENUSUIDNITAMNYDNNEINT Laztinauns

Pnfinanaundiadurzdiuldin FBnnsuseiius wavesrusznausng 9 T0IuASANITIHT
20 fiarumanavany wiazdifvecerusznauniussiintuedissasy Tnensliunanuanues
tnuseiudiiuddy demauadinaiiliidelinuaulafiaziuuininudnnisuseius
1A53a59 waznsldmatanis@suvinuesaenisyaiu (Counterpoint) ANUYLWAINTOTA A
gouulsilunraura Ut UMIRAUeEsluAunSAMSIET 20 Wy FEn1sadiviuemdnues
Bususn uazdsu wegluunyseiusinas Grosse Fuge for Flute, Clarinet, Cello and Double
Bass VeI

2. IngUsseenA
2.1 Wiedangriummasnsesing veulsiy
2.2 ieaeundseiudalasudvinanuuneuAnnisussiusuuunsesiia
2.3 ieaiiassAunusztusinas wazesdanuilidmivaanisauns
2.4 \ileduady uavatiuayunsanuausivesine

3, Uselgaiifianainazldsu
3.1 lamsudaluInienisuseiusinasnsesianluladn
3.2 lonasunisuseiusinasunlnisuuuunsesiian uaganunsatluimunesdanuisela
3.3 Wunseunsunuseiusinaadaivinig

Ayvo !

3.4 Wunisudnsuunusesiusinasnsaeiinlidunsanwnsvane

Y

4. YIUWANISANY
a € ~ YA Q) vaa A a1
UMIaINsawan Yaaulsiy Insusyrusiasnltioniseaenuseaukuuiiniuiaula
a % L4 L% 5 L% % 6 a d‘ Y o ad %} 6
WazIENANYALANIEAT UBNIINUUUNUSTRUSAURNSEINUNALUANISIEN 20 benIon1susenus
Waswuuvuesganyszatuunldluunmaseaniniliinaziduaunsielnuiawuudasy (Free
atonality) ¥3eAuR3TEea FIduiauiuiuwAafinaeiuvenussia 3 anvaell svaunsai
1N@51985IAUNUSENUSINAIUN AL Grosse Fuge for Flute, Clarinet, Cello and Double Bass
Iowluegnad mewmeiifidedwimweuansfinw eandu 2 drusasieluil

4.1 myiasiziunwasnsosilan veaulswluludseiiuaig q Toun
4.1.1 laseas19laz09AUITENOUATN 9
4.1.2 93AUsENOUYRYURIIIUDIMAN (Theme)

4.1.3 Mswauiuviueawdn lufinuazdiugesitues saunaUseunine desdu
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4.2 YBUANTUTENUS
4.2.1 Wuunuszusausnsiolnuianuudase wazaunsdisea

4.2.2 Wmsuseiusazdeanuninasnseritas veaulsiu iWudiulng)

o/ '3

5. UUANY

1 L3 a

AAwaulng d19suuideatiuinndinInulsuresansIansed as.alve) wusiaTey

v
[

WaeRMans1138 A5 YA Asenagu dnteundseiusinawing 9 N919dsuITenAsedl

ya o

N7
Y

(e

¥

donldnmwdangy (eniiu nseedad veaulsly) egelsinuunddniguseiuslivygfvu
Wionumnzauiuiiiom uenantusesuiesng 6]iquuL%ﬁsmﬂﬁiﬁ%’]qasiﬁﬂ%ﬁfﬁuwﬂszLﬁuﬁ
msaudladereulnesdn isanruduauweniom dedimdminasanudlaswielul
autdaian (Double fugue) vanedis nszuiunsussiusmilounuiiannnusemsusilviesvan
2 unlunanfeniy
W2 L9ASH (Cantus Firmus) uUanssdain Fixed melody %38 Fixed song #1371 Cantus
wladnviues (Melody) si3ewnas (Song) @13 Firmus wladn mefaudensit deiuesitnes

<, 1

o a da v 2 o A e i@ v & & o
LﬂquuaﬂLﬂNWN@%LLaj EJ’]T\]%LiJumuaquVliw%ngLLG]WiEJl@Jﬂi@ L‘Wﬁ']%iu‘U’Nﬂﬁﬁ@'ﬁm8L‘U‘UV|'TLJEN

'
a1 |

nundelamsuterduas 1wy iuswwednaiosuuides (Plainchant) wenanilenaasidurinues

v
I =

AusaduludAle
AsuUstlanuIueeasil (Cantus firmus variation) tun1su1vinusdle 9 AnuuIwUs
a ° A Y aa o | | ) o
MANBWUINIUBIAIN AIFIDNITRUTANWMEAIY 9 WU NISWUTHUUUTEAUUSEAT NISWUSHUURNWMY
WAy haznshuswuvdasy 1Wudy

[

nsuusuuuUsEauUszA1 (Ornamental variation) tJuni1sunviusandnundsyaudszan
Truanansluanniiy Tneauendipandouds LLazé’ﬂwmzﬁalﬂsuaqﬁwuaqﬁé’aﬁLé’waqmmaﬂjum
Favlanlaudl wu nisuseRuiues wasnsdsudone

nsuUsuuUAnwazRiAY (Character variation) lumsuUsusazasafussiusazUssivg
Snwaiewiiadeuduendneaiveamsudsiu Wy Snvasiirvroanaianisiau Snuae iy
vosiiuinua’ aNwaELAYYDITUIIIULY UAzENYAEIMNIY NABRIUINYNLTUA]

n1suUsuuudase (Free variation) msudsanilngunuaglimiailasila 9 Tidiladau

seanlalay Huseiusuintduiitensuimaulsesls agls
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Wn1la (Fugato) meuadoudan ualdlyan agusenaumiey 3 Hiwande Yrsduaus
P2ana19 (Wietaian) wazamsetivasy Ssluudaztasasiinslinadauionszuiunsian
upsuRediuihn lneynilnasiawiadnniniian

autdannla (Double fugato) imileufiuynile uallvinweswdn 2 wwilunafeaiu

nMseaduTamizn1sasidaurinuee (Canon in Diminution) Wunsaeideuiueslag
Jmzvosuadsideidouinsdedinudomey

nsdetdeurinuasndouniswannau (Canon in Inversion) lumsaeidsuriues Ingdame
yoauudesfidodeuiinisnanndu

M3&oidBuLUU 2 viruaadn (Double canon) MIdeldeuviuemdniid 2 iuesdlunm
eI

daugenritues (Fragments) dwfidnvesyhuedle o ﬁmmﬁ*uﬂ’uﬂummmLwaaﬁgwm
visotslatmilsveanadiiusunildudiotu uilifmuanysalludvhueswosdugesihues
tfu 9 Frazunnssanluiin Ineluivduasiimnuauysaludeiusseglufud

dauvitueasadn (Stretto) WWurAmdnsilunwdndeu (t) wadn muuduvseidnisile
(Tight) wazdunilslugianans (Middle section) vasiiar Tnedinisulufinl wazmaviues (Tail
ort) vesiuewmdnla 4 fitdnuurdngiisadudeuiaulaninisideuiun (Imitation) doideu
Vo9 (Canon) wazdAusd (Sequence)

ngudusEiudes (Pitch-Class Set or Set) Fadunduuastussiudesuuudsdiau (iom)
wadunguvastuseiuidssiuguiigniealouariunldesueausfielnuna (Atonality) T
nzegbusseauuudasy L dueded sudwmuniinalvua (Post-Tonal Music) 3u 4

lws (Prime Form) simiinfliadiousunumiedovesnguien taslwiuagfusuunfinugu
ﬁqmaﬂlﬂim (Most Normal of Normal Forms %38 Best Normal Order) §aUsznau é’uaﬁqméfuam
ﬁmmﬁaﬁuﬁué’aaﬁua% “0” (gud) waue W 1w (016), (014) wax (013) 1Uusu

6. unawlunsUsswus

AUSUNTASNATIAUNUTENUSINGS Grosse Fuge for Flute, Clarinet, Cello and Double
Bass Assll {AdeldrmuntumeunsUseiuslidusdudwiolud

6.1 Anwiludiuvenssanssuiiisntes waglnsziunwanseeilar veaulswiu Tuds
1AT9a319Laz0IAUIZNBUANY 9 83AUTENDULDBVBIVINUDINAN NITHAIUILLIYINIUDINAN Tuiin uag
drugosriues Mudwsadudu q Adeides

6.2 Usiudunmasdnsuinsesauss ¢ du laun Wgn Aaniun wala uazAulalua

6.3 fRfuldnlassawimualifenulndifssiuunmasnsooiiad vesulsiy

6.4 fIvelenwihuemanmuvieuss 9 wilouduunimwadnseedlad veaulsiiuy
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6.5 HarsanainsesAUsznousin o Mhanliduingiunsussius wu viueman Tudiv
wazehugonvues Mntuidelsfinnsant udasviounierislvuvesunyseiusinasaslivihues
nan luivl wazdrugosyinuedludnuusla

6.6 IALWIVTILAL LABTAITANDIANUMUIZALVDILUIVIUD I 9 LuvIuDddenU Tz
waresfUsynoudy 4 Tnemiadernuminyauvena3onues

6.7 USULASUNUTENUSINGY LazgiaNTaN919a2108ns ¢ YoaunUsziusines

7. wudaasdudmsunisuszsiug (Pre-Composition Idea)
7.1 WUIAANSES19YINUBITaN
UNUIENUSINAS Grosse Fuge for Flute, Clarinet, Cello and Double Bass ﬁ%%’ﬂléjﬁ’muﬂ
TR 6 ¥uosdn (huswdn V1) wuienfuunmasn seoitad seaulsiwiy Tnguunannis
a¥raviueandn VI Sisnnssed
7.1.1 WARNITES19YINURIMaN |, Il wag V
uewand | 1l way V azlilassadaualdaiendy Wunisiiuininuan
AsasIIUBvIaNYieuT 3 wag 4 Uniwas Serenade, Op. 24 W9uTURUINILY Felldnwarauns
F3ua (Msliliing ) uasnslinguszduides 6 @ (Hexachord) 2 ndu (Fregnsdl 1)

o 1 dl [ 4 o o
F08197 1 1ATIE519NUDINAN L1 ey V

———————(012367) —————————
P e (L P 1) e M e ,.

7.1.2 yuoan Il wag IV

vhuewdn Il (Fregredl 2n) Wumsthlassaiawhusmdnd |, Il uaz V (giegng
7 1) emadssviniu T3 (3 Adadeq) duvinemdn IV Fregei 29) Wunsihuufnnisadis
wwalunauunstuunimas Concerto for Nine Instrument, Op. 24 ¥aaatdsuanuszend lagyinues
udn IV vesifeuszneudieien (013) $1uau 3 wnFosiofuuaznudeion (014) Snviaen (013)
FihunSesiotuaziemuduiusluds P (Prime), | (nversion) was R (Retrograde)

o 1 dl %/ o U
feg199 2n Taseasieinueswan i

012367) ——
P
7 (.2508) | Lo . ( ) Heg he |
T 10 ] T h e P & rJII

| | | 12D

1 ha ] 12 et

L 4
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f798199 29 1AsIas19viueenan IV

(013) (013) (013) (014)
A —— (@) e I T I e T b 1|
[ & WA ] My /L@ ] e | O Lt n
:)V I'JI() 1= 1'I;II.() Il:llo I’l,\‘f) 1 1]
P R

7.1.3 ¥usavian Vi

[ [ % 1 1 o I [ [ 1 a

Mueanan VI (fMege 3n) Wunisiilassadieiiussmanvioul 3 uninas
Serenade, Op.24 ¥auduLUin (Feg1ei 3v) uld Tneidelausuiuasunisuagnliuaneig
panluanniay

f198199 30 1ASIES19YIUDInaN VI

012367 —(02346)——
0 P . (¢ ) |

T L=

T Irx 2

© L—(0146) —
—(014)—
9 R " ﬂ. h‘ n bh-e h"’ bi He -
y 1 (3 e |
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N (0123456789T) |

F0E1991 39 1ATEs19YINUBINANUYLINGS Serenade, Op. 24, lll: Schoenberg

P (014) (026) (014) (026)
H T L I 1 I 1 M 1
Gt e 3 — i
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8.2 aqﬂumﬁmmiﬂszﬁuémwm Grosse Fuge for Flute, Clarinet, Cello and Double Bass
unUseNUSINGS Grosse Fuge for Flute, Clarinet, Cello and Double Bass ﬁ%ﬁﬂiﬁa'gﬂ
Usziiuwnpanmsussiuseng q Bsoluil
8.2.1 unusiusinastiduunuseitusinasdmsunguiniosmnund 4 3u léud vig
AANsIUR Wwala wazduidalua

1%
= a

8.2.2 wﬂ33ﬁuﬁ‘LwaQ‘ﬁa&Uiuuwugmuu'gmmmmawLwaﬂniaszfﬁan’ V99
wisiu tazausstelnuiakuudass Smdnussdisea

8.2.3 fIdulamnunlyil 6 viwewdn (vhwewmdn V) uaxdl 7 Mieundniguiien
AUUYLIWaN 59 Votulsin

8.2.4 vihwewidn VI gniawileuiuvieusns o luuniwainsaeilan veuulsiu
Tud vlowdl 1 Wunmshiauerhusmdnviniu Ghusmdn V) vieudl 2 Ghuswdn v waz Vi)
vioudl 3 uay 6 (iwomdn Il uaz V) vioudl 4-5 (Vuesvidn | uay 1) viewdl 7 axliingAvan
yinueanan |-V

8.2.5 vioudl 2-7 lduwaRamsiauniwasiiusegniinainnsesilan veq
sty Tngn1suviuesnen VI Lag IngAung o 1 iaunlgdsnswuuiin wazmsianuiuy
3w 9 W vieudt 2 finsiiausuuiuemsd waznIsUsviuegULUUsng 9 Wi nsulsmitlown
viuednfl uagnsuUsvuemdn mam mufsnsiaundsihuessai uastagy lngliinada
NSIEYULUUTIUDY BLAIud wazdiduuvinues

viowd 3 finsldmeiladodewriues uaznadinvhuesddy

vioudl 4 fnsafrsguuuudams uarmstonudeaniesnuns

vioudi 5 finsdeldewiuesguuuusing 4 liud nsdediudsmensdeidouines
NSABLAEUYINUBINTBUNTNANNAU N1sRaIdgwNUBIULUUUNR UagNTaRREULUU 2 Yiueewan
5DINSEIUEREVINUDIIBIVIUBIANLNAAILAI8ITNTUUUTIN TAkA NSIdeuluuiues
NSIEUTOUNGU N1TTLAIUT NITWANASU Lazn1TNALEEN

vieudl 6 InsFeuBsadesszanuiinaula lnefideimunliunwalavssiasey
Yuae 4 (Sul A) wioutumsauaismnedeulondesszezen (Legato)

vioudl 7 finseunnuvihuemidn uasmsadeduenevuemdndieianisdilin
wazdiaud mudsnsiitisaguvieud 2 aliBnaduiteiduasuauvesuminasi

8.3 aAUs18NA
UNUsEWUSINas Grosse Fuge for Flute, Clarinet, Cello and Double Bass Wufn uag

Wnsusziusdulngunanuninasn soeiad vesulsiiy SANAANITAT YU INENUDS
Funusn nddu warismsiawaundielnunanuudasy unussiusinasiifivanun 7 vieu v 7
vioufinsdenunsnuuan wagisnsUssiusvestnUssudie 3 viu feeluid



MY
33PH

'
| =

vioudt 1 ludns dame 2/4, 3/4 uax C (Common time) Wunstauayhusmdnvinii
lngeidglarmunlid 5 viwewdn laud viwewan |, 11, 1l IV uag V Faduisnsuseiudiou
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Abstract

This independent study of “LA CHOUETTE HULOTTE BY OLIVIER MESSIAEN: SET
THEORY APPROACH” aims to study the concepts and methods of composition, and to
create an example of theoretical analysis for the study of music theory. However, the scope
is limited to the concepts of 20" century music analysis based on set theory while using the
study approaches of Wiboon Trakulhun and Robert Sherlaw Johnson. Moreover, traditional
music approaches are needed in some cases.

The study shows that LA CHOUETTE HULOTTE consists of two parts: part A with
polyphonic texture within the range of A0 to A4 and with clear specific pitch, duration and
intensity; and part B with tritone, segmentation, symmetrical set, and pitch shift within the
pitch class sets (016), (0123), and (0127) while using polyrhythmic techniques and bitonality
of the white and black keys.

Keywords: Analysis; Set Theory; La Chouette Hulotte; Olivier Messiaen

1. annandunuazanudfgy

Wannmsvesnuniluusazgaiidnuazivaia warsunuunsuseiusiuanssiueenly
TumAnassuil 20 Lﬁmimam%um%ﬁgmwuLﬁmﬁu@ﬂwwmﬂwma Snuagiluvesnuniamssy
7i 20 ﬁ’ﬂﬂizﬁuﬁ‘wmmmazﬁﬁ%‘miﬂizﬁuéuwLaaflmaazLaaﬂmuﬁ’lﬁmﬂmqu&?nawL?wa (Tone
Center) wagisnsUszaudomuuuuunus sl (Traditional Harmony) gnunuiishensliisns
Fan1siusesuides (Pitch Oreanization) wagdsnsuszanudsanuulvifiunnsaluatnia il
An3En1sUseiusing 9 wu aussielnia (Atonal) auss@iSea (Serialism) Wusu wuAnguuuy
Jome f8nvasfiuvaninifinsiudanesilivsnivarldaumns vldensenisaisailunig
wasufiluvesunussiudinas

druduundalassaddindnuaivosunyseiusinasanssed 20 fianunainvansuas
Fudou Lilfnsousmunegrsdanuinunyssiusialasadraduedasls Feilmnuunndasluann
aussgakusuandlfifiufnuiudasslunssyius malensilasiaaundsyiusinas
ARISTET 20 A5RNTANI “U‘VImeﬁfgﬂa%ﬁqmiﬁa&hﬂi mﬂﬂ’j’]ﬁazmu'j’mwmeﬁagﬂugﬂLLUU
YpIFaRnanwallouIn vsely” (miqﬁ'q‘mé 5IIUYAT, 2552, U. 172)
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unUseiud TnslamiziAfifedestusedudes wnAnfiuguiiddguesaustielndadniinan
mslingultimegnadussuusudeeudiiudszrinanguliin ile@enlodiunmasiionniw uaz
asiulUlufiemafediuegaduuuuau Qyad aseQagu, 2558, . 10)

msisgiundseiudinadlaslinguivesaunianisseil 20 awsaiasgild
vannvanes uariyunesiuanssiueenly ﬁaﬁ%{uagﬁw%mauwaﬁudw Tanuwaurnsusenus
Tuguuuule videfluvasinsdimessiimansmavauiesiu Javilimsiesesiiiianmamse
ananBululdinntu udsasesnalaneder 2 Sugradu a.a. 1945 BurrsnailanAemaAsuuas
ogavanvany ausEEALMSTuAnAlUNIAY STUUAUESAUaRsdsay BN dansiuddy
msliltngnusnevouimesnluliniiatu dnusewus favangldinetesdusznaunundlulifing 4
Wy Anuedes audides msmuaNdnvazveades wlismiuuunlinduasades e
nsdansfuaunignaseuaquNnid aunidnuuriigniFendt “aunidiEeaauysal (Total
Serialism, Integral Serial, or Multiple Serialism)” (%“asj msgaéu, 2558, U. 189-190)

fATedenAnwiunUseitusings unidusaFihma (La Chouette Hulotte) \uumuseiitus
masiusngegluani 3 vesunusziusinasyanindondale (Catalogue d’oiseaux) Usgius
Tneledies wadou (Olivier Messiaen, 1908-1992) thuseusmastmnSaea unuseiusinas
yaninfondly Useiudtulu am 1958 Shomn 7 @ Duunvssiudifeniudestess
unvilasng 9 Tnsunusgiudinas undusadima fsuuvuimeiiansussiusilaniauly
Fudone Rhythmic) waslun ( Modes) Snvadfinufiiruassunnaisesinemnummnayes
unddu 9 fie fin15th Mode de valeur et d’intensites sndauas v3ai3und Modified mode
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Abstract

The analysis of Thai traditional songs is the important thing for studying the theory
of Thai classical music. Additionally, it shows the Thai music master’s knowledge in melody
composition. In this article, the melody of Pleng Song Mai Ruang Tao Tong was analyze by
Kru Pichit Chaisaree. He was honored to be a musician and specialist in Thai classical music.

Pleng Song Mai Ruang Tao Tong (Nathab Song Mai and Song Chan Rhythm) in Kong
Wong Yai Performance of Kru Pichit Chaisaree, which was transmitted by Assist. Prof.Dr. Pattara
Komkum, found that there were mainly C pentatonic scale (Thang Nork) and G pentatonic
scale (Thang Nai). There were also scale changes from G pentatonic scale (Thang Nai) to D
pentatoinic scale (Tang Glang Habe). at the beginning of 6" movement.

For the melody, the Leave note, Ending bracket, Note’s position shift, Upward and
downward movements to the last note in bar, and Diminution were found in this song.

For performing techniques, the right hand was Nhae, Nha, Nhod, Nhong and the
left hand was Tae, Ta, Tee, Tung. The distinct feature of 4" movement and 6" movement
in Pleng Song Mai Ruang Tao Tong was Luke Yone signaling the ending. There were note
changing to help solve unbalanced pitch in 5" movement and the other movements had
the same scale.

Luke Yone in all movements had the same rhythm but there were some scale
changes. Luke Yone in 1%-3” movements had the same melody and scale. Luke Yone in
4"-10" movements was quite the same but there were changing in scale.

The Intervals found in all movements are 2™ interval, 4" interval, 5" interval, 8"
interval. The 8" interval was found the most.. And The 3" interval is found in 2™ ,3rd ,4™

and 9" movements. The movement containing note’s position shift is 4" movement.

Keyword: Pleng Song Mai Ruang Tao Tong; Pleng Rueang; Pichit Chaisaree;

Pattara Komku
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Frsvevamieuiiiin (vieud 10 vesfifow) veunasaesliiZoasimes uasiauunnssiulubes
yosnsFendeviou daliinmasasslsiGoasimevesfiTout 10 vieu luvazilumengnesh ydnd
i 9 viou Llesaniwieud 1-2 snsamiu Wuvioud 1

FailunmsemeimasaodliFoasmastiu v Tewinuumowuazeudonlossming
AuRsingwazaunTaINg ANULANAvaLwadluldazAnnd dussiilugnisilSeuiiou Seus
thinganudilauaziunualumasine sdafunsmeunsmadnelidunidndammis
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UNUTERUSINGY “Y908Ui9A11gY” dmsuinnsanaan

A Composition of Walking On Air for The Acoustic Guitar

SLUA 9Aag

Tanet Wongsingh
UNANED

UNINAY “FIAUAILEY” (Walking on air) iatuanusstumalafifuseiuslafne
Foud Snvasmedanisuseius wasnisussiadunanuesdiofn$giuusnasdduumiily
aeilsnesdalad (Fingerstyle) vodlan pﬁqLﬁ’jul,mﬁumaiﬂﬁl,t,dﬁfﬂﬁmﬁlqma%alma‘iuqﬂaﬂa
Hagtiurislunumisnsseiusunngs waznisusnasiniifefnuioiu demin Ae neud
WBunea (Tommy Emmanuel, 1955 - J930) uag 1shiu wdiaes (Martin Taylor, 1956 -
gty Inesjaiuiimsdenltivadnvestietneuaziiovimhaulannuasuildfnuidiondnual
vadilunesaladiivniou saudinslisnvasanmeivediiuneddled Snvasanstuinsuds
aqﬁﬂizﬂawaqLﬁmaaﬂmﬂﬁﬁﬁﬂé’@uaejwﬁhLﬁ]umﬂﬂdﬂmiumaﬂuuwﬂﬂﬁa (picking) vilu
aeAUsTnaUdfindnEs Ao masa (chords) walat (bassline) wazsiues (melody) gt
auduiuiinnuddywiniionfusazasfocussiasdenUszaiuosnuindoususiudanisly
asrUsznaulumMsUseiusaunsLuuaunsadedey (popular music) UGS FI9RWAIAIINEY
Huuninasiivseiusiuilevssenefaananifanuae m'ﬁwumﬂaﬁﬁamlﬂé’amaaéju ety
nsduflefduausniauiludiguassalunseudu unwas “dranatnianiiugy” \Wunisussius
Umwm%ﬂmﬁm%’uﬁm%aqaaﬂ (Acoustic Guitar) T¥dnwalzn1TUIIAY WMATANITUTIEIEIALY
Tunvuilainesalaalaegeasuiiu wazdauduusdulusionis International Guitar Competition
Guitar Master 2016 Fadunsusdulussduuiuna
AdAey: Hanatalad / unUseiiusings / daanaiuiiniuge / Annsenan

lpansdnaylseaninedunsedad umInedunidw

q
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Abstract

Walking on Air is a song which is inspired by the composer’s ability to learn the
music composition techniques and the performance of expertise of Fingerstyle Guitarist of
the world, who inspired the style for guitarists in the present in music composition and
music improvisation. Tommy Emmanuel (1955 - present) and Martin Taylor (1956 - present),
focusing on the technique of hand using both left hand and right hand. Interestingly, the
study has a unique style including the use of the specialty style of Fingerstyle. This style
clarifies of the sound rather than the picking. The important elements compose of chords,
basslines, and melody. All three are equally important and must be played at the same
time, including the element of popular music. Walking on Air is a song which is written to
describe the happy moments, talking with smile and laughter, holding hands with lovers to
break the problems together. Walking on Air, a new song for the acoustic suitar, which is
used the instrumental style by a completely Fingerstyle technique. Moreover, it was also
sent to compete in the International Guitar Competition Guitar Master in 2016, which is an

international competition.

Keywords: Fingerstyle; Composition; Walking on Air; Acoustic Guitar

NuazAUEAY

n13UssaLATBinslukuuiafe WugaBuduvesdnyasnsussiasuuilunesaled
ANSUTTHALATDINANSIULUURANY A AsusTiatneldnalia 1Nl A fn vSenu sevaigdu
Uaeih vesihiletavrmnivieanzunihlliseinsiieaidnvusidosine 4 ndauls
nsussatasasiasiutuuiafsaunsanulaluasemunsndatennuin wu Annsluse (Acoustic
guitar), AnSIWHN (Electric guitar), auldalua (Double bass), wuula (banjo), WUUATIY
(mandarin), g@LaLé (ukulele) gy

walafansanusanulaluinusssuaumsatnuateNltaseanunsnlananill endiagi
TuaunToIIsi (American music) Wy AUR3 Ugd (blues), AuW3 (country), Wad (folk), wew (pop),
ac = Y = a . A Y s a . . =
@SN (surf) viasluimusssuaunsnaidna (classic) Mussiasmennisaandna (Classical guitar) 3o

= ) =~ ' = . @ Y oW

AUMIUIAIUGTTLDU WU Aurs Walmula (Flamenco) wesUseweailu (Spain) udu Jausssu
AUASTINAUY IR NwEASUTTRIsUURANsTuiAuLana1siueenll tendnwalidulumy
WUULNUTDINUATUY 9
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funefaladifudnuarnsusaasimilaglfimaiafinfeguuuunil faildnuasame
SnvaurdinandulineuiiesdusznautesdsseeninliilldBussetamunnninisusaady
wuufinfarhll ssAussnevddaiing i fie rodn walad wazyhues Inevanuduiiniuddey
wihleniuazazdesussasdenUsyauseninnioniuiweiioindunsussadusuuilanesalag

flanesalaaianidauisauseendungusng 9 ladnnainvane Tnsutaenauanvase
LUUBKLDINLASTY 1 vioutauenmudnumznisusaiasiididnunsaniziyana wu 1. 19 wia
(Joe Pass, 1929 - 1994) uaz vexil afa (Tommy Crook, 1944 - aqthy) Fussiasinnisme
imw'%wﬁmmluﬂum%uwLﬁa (Jazz) 2. wm waniud (Chet Atkine, 1924 — 2001) ;E%’m'vaumﬂ
sumadiafiFenityuda (Boom Chick) 3. #in uawuasa (Tuck Andress, 1952 - aqthy) {ldinadla
wesavdn (Percussive) nanadiulunisussiasedeasd 4. waud wini (Andy Mackee, 1979 -
UaqUn) ﬁLﬁuLLumﬁﬂumﬁmiLaqquﬁaLa% (New age) 5. 1837 uaLnNL3U (Erik Mongrain, 1980
- Uaqdu) Q’ﬁmﬂﬁﬂmimnaaLawwsmaﬁﬁ‘aﬂiwLL@%LW]‘U (Air Tap) 6. 99U nauyl (Jon Gomm, 1977
Hagt)  fiimedanisussamainuansuuuinsussiass sty ﬁ”’qmﬂﬁﬂiaLWumuﬁa (Open
Tuning), tWeasATAN, LnURS (Taping), suludemsldiaieudandes (effect) Wudu

nildndnnudriiuussiudiaiuiinsfnymanuesininiaesi fio Buumyea
uazmdiaed Wundn Taegaduiinsidenlivaiaihiaulasnaanuiilddnu fiendnualves
flanasales dawu swtinsldesdusznaulunisussiusaunsuuuaussadietouse

578A13 International Guitar Competition | Guitar Master 2016 1 U UUUsdUNTUTIIA
ﬁm'1ﬂuizé’ummmﬁﬁ%@%ﬂ%ﬂmm Wroctaw Guitar Society Usznaluiaus wiseanduass
ndufe Anfnanada uay Tlunefaled faugnssunsdnduiinsinanddunsusnadin wu
Tommy Emmanuel, Oscar Ghiglia, Shin-Ichi Fukuda, Berta Rojas, Marek Pasieczny, Martin
Taylor and Leszek Mozdzer

mMautstuidhofuasssou seuusniliadunanuiensdeiutesmBume fundigiaau
Iiesealy  Wernznssunsdmdoniieuiesitudiseuusnnanuarldiunnidigssuuves
gt (Youtube) 1ntiu Seasfinislmauasdniden 12-18 nanuifierudngsouuansaniiusie
TJwaun

QUsZAIA

1. iioatsasshunUsyiudl Aseiustudmsuinslusnunzvesilanealngd

2. iedsdudstuluseduuuu@lusienis International Guitar Compettition | Guitar
Master 2016
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1. [Usssitugunyseiudlng fivssiustudmsuimsludnvarvedlaneddlag

2. Imgunsunuseiuslagdatuusdulusianis International Guitar Compettition |
Guitar Master 2016 : Fingerstyle Category

YDULIAVDINITUTZNUS
1. ANUYNVDIUNUTERUSUSEU 4 Ui
2. Wuunvseswusdrnsu Annsludneuzusailanasalad

WUIRALAZIINITUTERUS

UnIAY FHnEWRIANEY atuanustunalafifuseiusldAnuniBeuiitmusias
SnwaznisUseiusunimasesiein i iulnnasdduumiilumeiiunesalad §iadu
usatuaalaliuntinfnsilanesdladlugandsaosinu fe Wunyea uaz ndaes

Snvnrilansiuves Wumyen fo MavsnadnifiGeuie winduduluferaaia
flugu Wy nsussiasiifidesves aedn walal uaz vnuesiidhuaenysvaunaundunaeniian
wafadugs wu m3lfmatiaiimsin en auas vesflerniidudiou war nwiauad (musical
language) ﬁﬁwﬁmﬁm%’uﬂﬁé’aaﬂW'iﬁﬂmmsmil,aqLLUUWQLﬂ@%ﬁlma‘

1Y )

a1 nsldldeieudne uaksslumematiandAydunsunisussiaswuuilanesalagd

Blue Moon
[Tomerm by ot P o 0 “Dr 1 Ko CoyTgh 199 g MG 7t
Nt 08 by L Mt}
2 Music by RICHARD RODGERS
Swing Frel : J Lyrics by LOREMZ HART
A i \ J .'} 5 '\ i
—! 1_.413: = YEY e et
e . je = ' ErEr 3 = "
C oD _am AmG " B T 6 OB Am AmG g o -
3 — | — -
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—+ o o fr—r—% - o2
—
i -
'k? i b N P h ™  hda
HrF b lu g g 1 lya} e = Ee—=
o e - - |' = t' > - ® - > = = =7 - -
€ &8 Am  AmM Gr T 6 GB AmT AnTG r "En -
0 is 1 3 148
i 3 [ — 5 1 1
2 r—1 ] - % —
23—t i¢ t vz {o—z—» -
—— = — t 2% 3 - —t—y
P Mtk
® - = Fl Nop Noe
. P '\m' 'kl.i..'-ll - - . J\_.
N el o e, i, JN
FrEE Fe o EERE R ER
®

CB Am’ AmTG

Fo Dsus2fe G Gff

—— o —

———

— »

1 : Tommy Emmanuel -

———

Solo Guitar Style, 2000
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anvusilaneuYes Wdaes Ao NMsussamelnnsuunalusuuaussuia Aolinis

o

audn (Improvisation) Tuvagussias fnslimaiinnisussiasiotnanazynidudoudumaia

' '
! o v o v va

Tugs uidalanvagianvesiunesaladasumiutainu uasiinwiauninddydmiudineans

o

Qe

2

Anwin1sussaakuuilanasalend

a

A 2 dnmsldvaiiadnsdamzdn (Rubato) natinanslutindusesivg (Artificial Harmonic) wag
nsltasAUsznauADIn (Chord Quality) NFUdDULUUAUATLAE

L]
Old Man River
Jerome Kern &
Rubato islowly & freely) - Oscar Hammerstein
Vil g 5
L Imwrmil- ol
4 e e
LI f i* 1 .-'J S— mop

{Harms.;

ATt AT asn

v 8 @ D —
a2 e o6 % Sl e
eat=ad ﬁjﬁ Ij::_—-:,ﬁ
===

= =3
m p m p p P e m p m p m p =& = m p g
— abtausd (Harms.) #

- m v
P :. | "."J i *} it ’_E.-. |.--:~..__
: - — e
—— o ¥ : = rs
™ pocorit —— Sy
[AE Dureoni i (<]
short Vil
@ s e 4 e
N e e e e
Wﬁ#—;ﬁ e =
|
Fenafa{adnd) &

17 : Martin Taylor Jazz Guitar Artistry Voll, 1990

NANTSUTENUS
UMLIAY FIUIRTMAIANUGY Uizﬁuﬁ‘%uLﬁaéfaqmﬁmimaﬁwwL’;mﬁﬁmmqm
mmmaﬁﬂsﬂﬂﬁwﬁaagu Weaiisng nsvifanssusniu msduileduausn wuitudhguasse
lundouriu fusziuslidnuasmsussiusiuuilanesdladlaeiineaziBoaiiinals uay ddny il
1. Taseadraumas (Form) i wuumen laidaauth daadeu (Transistion) du 4 iileideusio
wiiazviouaeiy dn1suUs (variation) 31nvitueaAn anunsauedlassasinadluanyuzUes

AunsENyt natl
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Intro — Strophe 1 (A1) — Transition — Strophe 2 (A2) — Transition — Strophe 1

Variation (A’) — intro extend
2. dnwagdamng (Rhythm) Sdnwaeflaunaindamyusawiluin (Bossanova) wanlile

fntansnUsenauluwuuuaasnluNNTnRudsivien fasag1enalul
£NUFIUYDIUDAY LU

v

a ™ = @ Y Y
AT 3 AMWUIHUNYUTLUINIINIEVDIUNUTEWUTLLAZ NN

Ema”

i : 2

wUUBHU g luumes

BUULHUIIMIE U UUBEZ LU

a1 - sl 29FAW, 2561
3. [asAUsznaunasa Tukuurasanuidna (Seventh Chord), Aasauan (Add Chord) Tuns

Anliuaosn (Chord Progression)

ANT 4 ANIRUSLNBUABSANITIUUNUSENUS

AMaj7/E Emaj7  DMaj7/E Dmaj9/g

P97 : SLUF 29FARI, 2561
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4. Msldzuwuunisnamesa (Chord Voicing) fifinsnananeian (Open String) Wnluly

ANTUTIEN

AN 5 ANNISNAABSATIINSHANE8LUAN

737 : 5LUF 19AREI, 2561

5. nsidenldlidniieglussdusznoumsda (ChordTone) waylnalAes (Tension note)
a1 aduiues Wederon1sussadtugusuy Fingerstyle wagdtnsrnilsfisgunionianuns

il 6 awnsdentdliniiegluesiuszneuneiauagindifissnadraduines

y k} 2 H g > ﬁ' - ﬁ]/_\‘|
GV = 58 e === |
) = ho 4= f— T = = f— = f— =
s T r
D — 4 . | —
—_— = = = |
o = =T “p—" = e A =
— 7 7 7 I L i
61

6. [WwmaliadssAna (Drone) Mualaunasavianadaeanizlugiedi (ntroduction) kag
9299818 (Extended) 1in@s198dUADSALUUDDULUA

= v a o v
2NN 7 amasimeliadeanig
AMaj7/g Emaj7 Dmaj7/g Dmajo/g

o ¥
i 85
o
L
A
ok

357

(
I

737 : SLUF 19ARI, 2561
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7. Wnalimensludndsssuwid (Natural Harmonic) aenunsnagluuninamanntiam

a a ¢ a
AN 8 ﬂ']Wﬁ']ﬁlIUﬂaﬁﬁﬁllsﬁf]m

sustain-- - --
XII

@

i

AH.&‘J_@j . A‘—J‘ % i} f\:E
& @ B . . ‘3 =
v -_—= == = -—= ==
prvr PP PT
17+ ShuA WAAIN, 2561

8. Tmatingnsluinduszhvg Ae nslafievnaudilunianaieliiadesensiudindussfvg

TuvurniagananasARUUNR TUTIINEYDIUNLNAS

A 9 amnsldanslutindusivg

7137 SLUF 19AEN, 2561

9. lwmatasslulindUsshvgaduivaele lagldiiiiovnunsiaty dildsdniiodes

gslutindussRvgaduiunisiietaneniuund Tugisvingvasuninas

A 10 nmnisldenslutindussAvgivanetn

xx xxi Xix

xxi xxi xxi
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L T o I & ]
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t)y IV) —t 1 I I EIO 1
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®
uStaAIN— — — = - - e e |

73N : 5LUF 19ARN, 2561
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aguunUseug

FnatianNgy WuundseiusdmivAmsegainisldnvaznisussauuuilanes
dladlaedusadumalannmsfinwranuvestinUssiusimasdmsuinsasainufe Wuunyiea
uazwdians fusyiuslissiusunmasiitiuunfn malla sufensdadnsiuutsiuminguszasd

Algaatvanely aunlanauiianusladnsa

NSNELNIUNUSERUS

Fusgiuslimiunyseiusitnsmnswuiufnslussfuuiuneandedn International
Guitar Compettition Guitar Master 2016 : Fingerstyle Category I@aﬁﬂizﬁuﬁlﬂuﬁmimﬂﬁm%
fhesues nsuisduisetuaesoy Ao seuusnilinfunanusmensdsiuTesIBuInesuai
FannuldinFodly WernznssumsdadenFeuiesriuinseuusnnauagliiunsiidngsyu
93 37U (Youtube) 1niiu Fvaedinislmanazdnidon 10 nanuilerudngsouuansaniiuszme
Tuaus nanurassUseiuslarunToulsn

amd 11 anludsgmedledngsuseanisinulnseuanginau

@ 2016
GUITAR
u MASTERS

CERTIFICATE
OF PARTICIPATION

awarded to
Thanet Wongsing

for participating in the 1% edition of the Guitar Masters 2016
International Competition & Festival
in Fingerstyle Category

Wroclaw, Poland, 01082016

owaocuwzm Ktiiey S 0 owe  moowsr [l ﬁ

737 : SLUF 19ARI, 2561
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Hauladunindes desoides uazn1wialen nBuve agile lagwealzgnad n3dunes

I Y v = =
WU UUnNnLaes

NN 12 NSHEUNSHANTUN WYY UVBIUUYITY

Fingerstyle - Guitar Masters 2016
‘Guitar Masters 2016

Guitar Masters 2016 - Thanet Wongsing /#/ FINGERSTYLE / ROUND |
2,696 views

i L s lad

127

Guitar Masters 2016
ribers
Pul

o susscrisep

dudwidle 31 AwnAu 2561 971 : https:/youtu.be/VUgthhTaXrU

VDLEUDLUL

1. gnaulalunisussiusunmasdmsuinsegainlusUuuuresilanesalad agdodini
ansatumsiauinsegluseavsunn danudilalusssuviivesinisenadin maldanisussad
Hanesdalnd nanenan¥allRNIEILANANNIINNNTUTIWUUARISAAEEANDENATS

2. mivsgiusunwasdmsuinsegainlusuiuuvesiianesalagd anunsanasUseiiusiie

a A ) ! ' o v ] av o a . & v
wATAIY 9 BNAIENITIL NTUTERUSMENSAsaefiliun@ (Open Tuning) LuAY
3. MA9INMTUTERUSIESAEU msdpsiisyeznatlunisindaunisussias neunsiuiinnw

a P [ a
wazlds eIl usIINYIRIUAITUTIIAY
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alvw lanReysng. (2543). wawrunsudmigserenfal. ngamnanuas : unfiaiuiegmansal
UNINeGe.

918 W, (2545). WowIunsuAus 3. Wedlnal : unImedenid,

—— . (2544). lona13AIaeusIgIVI AM 423-424 Form and Analysis. Gl -
URINYIGYNIEN.

Martin Taylor Jazz Guitar Artistry Voll (Ashley Mark Jazz Series for Guitar), (1990).
Ashley Mark Publishing.

Tommy Emmanuel. (2000). Solo Guitar Style. Alfred Music.
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Khon : The singing method from a “Phra Ram Tam Kwang “ episode

U AYUIELESY'

Jantana Kochprasert
UNANED

nstufesusznounsuanduy dosiivisiudswuargng dudssiminfifestuiun way
SoaRerldanauasen dugnavinihiifesiurssafiaowioly dudssiudostadignieauiue
Tuundes vhussmasazsziuidsiodinssiuidsmwoaiownuniuasSededldosuainimidn
aslUluunsesdiauiversunivesinanisig

Tumsdudedou neu wszsumiunins fluiesiosdemnumneuas uansesualuesiiazas
leun FBnstuseanasanlnsiiviesdesioniiodonnumneensuaivamunuesning uaziwag
nziath fiuesdesieaiiedernumneensunisniide

AdnAgy: Wy / 501370509 / WIETINaIUNIa
Abstract

Singing toward the Khon performance requirement has both the Ton Siang
(Precentor) and the Look Koo (Refrain). Ton Siang performed the vocals on the beginning
of the script and solo sang until the end of the phrase. As for the Look Koo, they continue
to sing for the second phrase. The Ton Siang must sing accurately in the lyrics and melody.
The melody of the vocals that tuned with the sound of the instrument and necessity express
the emotions into the words to concordance the emotional inflection of the actors as well.

The Khon singing from a “Phra Ram Tam Kwang” (Rama followed the deer). The Ton
Siang must conduct the meaning and express the emotions of the characters. The singing
of “Kaek Sai” song, the singer, must sing to be meaningful the purpose of the deer’s
beauty. And the “Ta Lae Ba” song (fanatic sea), the singer must sing to impart meaning and

emotion.

Keywords: Khon; Singing method; Phra Ram Tam Kwang
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£
=

Ta90u wawunsy adusydadinganiu we. 2542 laldanumunegvesaninloy Lide
1. Mslauegmilindneaas uianisiasing 4 Ageniluy egnmi
2. Bonlfifireiasudelfeudatuly Gend lvudesdmils
3, Govdanilefifloudn Geluu sgrani
4. drugevingvasasravedoniseutu agrmils
MnAumnedduasdiulesn lvuduiinnumnenaisegsudanumnefiaenndos

Au il Wuungnssutugeegnmilednenfienisasidusgnmilinduazasusdaiuiniassna o
NFenInluutues 554v35 oty (2555, u. 1)

AN 1 ANENLERININNY

17 : d1UININDIN INANIAAUFTUAZNITUARNS UNINEEYTNT TUA 15 Nun1Au WA 2562

fuvesiin Tuy

Tuudusvungnssuiifavzsduuuvaturianiedinedsilénanuuds wilivsng
f3oniognanidnluadnudeenarsmslusaveding dusennuiemeuesIi1eadls
Fumnands nuedogssluatodufe tesdeas e a1 quus (Mon-sieur De La Loubere) s14%
WFaaaldtuiinlhifuanednualsnuslumisde A New Historical Relation of Siam Seguiuy

) |

muansloy axas sedn 31 “lon” Wugdaudusianudunsdesiianvng fafisusituaiumi

o =

lwuuagfiermansigs iwilew) dudununmsesnsegnsuinnindudiazaswaziluunn <
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NIANIIEMARINaansadulivguladn drdrlvuduassiiuneuaiiveysen

v
va =

pgnutuou uaAIlvuazstiud nvydRvuldlunelnenseduainnrwdunilddudladny
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The Culture of Music and Indigenous living in eastern region

: A Case study of Beggar Song, Bantungkaidug Ensemble, Trat Province
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Abstract

This research was a qualitative musicological research. The objective of the study
was to study the culture of music and indigenous living in eastern region: a case study of
beggar song, Bantungkaidung ensemble, Trat province.

The results revealed that the ensemble of beggar song, Bantungkaidug ensemble,
had belonged to Thai Chong who descended from Chong. They had lived in Bantungkaidug,
Tha Kum, Mung, Trat province. The beggar song had been ingerited continuously from their
ancestors. Nowadays Mrs. Orn Sulhang inherited the ensemble from her parents but still
no inheritance. The characteristics of beggar song, Bantungkaidug ensemble was to sing
only in religious ceremony of Songkran festival, not for earning a living. The identity of song
derived from the specialty of the remembered melody, especially the bowel migration.
The melody which emphasized this style in the last duration was different from other
companies whose the last duration were shorter. It was essential to remember the style of bowel
migration precisely because there was no record. The lyrics were remembered and recorded
for transmitting from generation to generation. For the role of music and indigenous living,
Requesting for donation’s group in Songkarn festival built a strong relationship of community

and community’s participation.

Keyword: beggar song; Bantungkaidug; Culture of Music
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Abstract

This article is part of research “The Singing Creativity from Contemporary performance:
An analysis of Longkeaw and Phaya Chattan” that aimed to use new singing techniques
in the contemporary Thai performance: Longkeaw and Phaya Chattan whose music was
composed by Sinnapa Sarasas from two Thai Classical songs, Oah Chartree and Oah Loam.

For these performances, | used two techniques from western theatre, characterization
and interpretation in my singing. By characterization, | mean embodying the meaning
and the feeling of the words | am singing. These common techniques used by actors
work well to creatively engage and enhance the traditional Thai singing that | did in four
songs from two performances, Long Keaw, The Bathing of Phaya Chattan, The Hunt and
The Sacrifice. | used the characterization and interpretation techniques from acting to
help me to understand the situation of the song and to deepen and provide nuance
the complicated feelings of the characters in each song, so that | can express the feeling
of each character in each song to make the traditional songs more dynamic and better

able to engage the audience.

Keyword: Contemporary Performing Arts; Creative Thai Singing; Acting
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WRUANT 1 NSTUIUNITASI9ATIANIEITNNTIASIZALAERANUTLNY

(Characterization Approach)

ANTILASIEEEY uay 15w IifarAs

A1SFRITUEAEAS

BANWU LT aILA IR SAUWLLAAR

nsiunAudants wsegda

NASAUER improvisation

ATstUSad

wann1skandiaaanuuunazdusa

l o - [Characten‘zation Approach

- Concentration and Relaxation
- Believine and Imagination

- Ohbjective

Substitution
- Magic If
- Concentration of Attention

- Here and Now
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Jusedlneifumeisn1sfiisenin “Characterization Approach



Ml
115 PH

N13AUTIENa
N135IUTIURAIIUNITATINATIAIIUIINATHAAILALNITOONUUULALITDI9 28N 7MY
vénmauanaliivilsiifisannsadonlosnuiiuusslne wgdatdlng dsniannnusva
PnsnTausTsunvedivelaegned mfienuuasndnnisuandufalznisazasviligasieassd
Fosfinun Ainsesizesfionsimuagiinds Uu dapnussies waymsiinnunuAnuesiiayas
Wmuieiifiazasieants danfauniielaiusadearsinedmualdidudiazes 1wy
Msnssh Anuddn mnuAslagvhauiuiesesussuasidosioaiiedonlos ad1sude uas
ansnsaveneieulvvesiiazasliineuss (uans) aansaindgrnutswesiagaslundon o fuides
wazvhuetldlnensdenléisnisdiuan (mprovisation) thuldidusuuiindaiiodumeaniugeanis
Fugrsaantaneiifesns malnneimanudavdnvesasastildfeindudshdniian wmas
mMafuasIAlazmstevnennuAnTesFesusnanaziitlam uAnvdnvesesliuda faduassd
dioadiudne videinnudAnlulufimmadeatunnudedu mafinnumneudanglisgm (subtext)
Lidazdumsyanalulanufeenumieunaununsisfiduduvilaimelfiduyaanves
fazas nidaduedosdiolunsiuiudos nsiansanIfaranegslsinudAguInn I
Fissnsynerlsfioisnisiimarasdenrumneiieglidmaiiunnganidedomioruounas
faf il $adlu (2555, u. 50) leinanimnumaneusls (subtext) Aousandnduuia3dsiazaey
il fuanseonuidudmavidomansgyilagnsseumneulsiliiagaeuliiffianiaulaniu
Hassassddesinnsanarmnslddmavosiazaslvintasiuoiadlagaussasdiiui
939v09azAsAAlA Characterization Approach FafunanisadneassArnunstuiosuasauss
Suwadeanvuulioumeisnisinnuiazneseimaas lneivualitdnauninsetinies
ansnihszaumssivessnazanfeafunmsimungiings vu gmvesdes iievianudila
ArwAniazas uardoanslasimunduiasasionisniwuesiasasiiduiusfunisamias
yuemeades dnunrnednlavesiazasiduiusiuensuaimnianlunisianioanninsussas
wazdudes dnvarnednuiiduiusifenloaiuniomunitusy 9 lnoruEesn UsseIn
LazdazYeatos annsadmuALNLNsNTE AwEn AuAslrituinTesauRTuasIdsiTes
Feafiussiasannssuanseisanuagmsinruainsonansliifiuianngeisuaiuazannuidn
Tusnirussiasesiusaadlugiugiarasiu 4 uazannsnaisnuanaudifuuasyszaunisol
vl Fadunsfumuasiannnszuiunsaiassdnuausismaliolndufauyiianunsa
aanunnsngufazuar fausssvedlvefiannsodeasld $Enld Weld Bnrsdinazas

£

(Characterization) ABN1SKNDINILHINTINVDIAIALAT



1164tasuIa=msuaan

SLIGIGIRIE

IINMITIVTIWHANUNTOBNUUULaTATNETIAFTasluAaUzn swansTinaleve iy
TneiMsANY LA IATIERIALIIUN ST UIUNTES9ETIATINNNTYINABIRIIBNSAUERIUELNTO LS
nauasEssFnUnadedansuansiuUsamndlng sheszme waziluysannsiunis
LARIaEATIT N13BEUNTERU YIeNsausNUURNSIiiUAaTuIINLNY INRANITIATIEYRAL
Usraunsainmaha fifeveauowugiiodunsimumamiusuendely il

1. N1INAagIkarN1saseassAgIdeldnisauan Faudseravildnstuiinlinuay
swaziBeain q blawysal Fsmsinsduiinnanumasiedunsweunsuasduuselovite
NISWAIUNIVINTT

2. M54178M13 Characterization Approach naagfuiseu vieRalufivainwans

3. M3NAaei3sn1s Characterization Approach Mldfutnausivienunsusemnedy 1

UIFIUIUNTU

[y

yulszAan

[ 6 A

Wn3iSeq. (2544). azATADYIN TInADazAT. NTUNN: drinfiunnenvig.

sanua o0 Jounws. (2550). Us1AUAaUEN1aeAT. NTHNNY: AMEONYIANENT
PNANTAULINGe.

il Snilu. (2555). Aavznisuaniaznan naniUeauuagnIsanNgod. NTHNNe:

Y

dinfiniuvInedusssummans,
WYYy NAU. (2548). TWNUALAIIUTLTALYBINYIZNYIUS. TUANNITYINIL.

Wuaean guWew. (2556). midlngsiuadeintiuney enanvaliningiuaseieu.
FIEUNTITEE0 TIAYTH : AIMNAINTINRAT. NN A1ATEAadensazas
ANEBNYIAANT PANTAINMINGTTY.

W3Shil Ange. (2548). Liunazn1a9laIn Uy : 1Asin1539eAaUENITHARNTINANEINTNYLY
deusenaalng-yus. sansenwsmans atuauniiannisazas U 34 adui 2.

—— . (2549). WSounuallvy 4 : d91-A3517. S189UNNTIVY

dailug) DeRal. (2560). weIdiug: nsaiNasIAnIsTUsalnesauasE. MsarsAaluiviad
U 5 adun 2 2560 (nsngnAN-§uIA).



AT AUATLATNTITUENS UNINEIABY TN

1AUT 69 0 AIMIAUTINEY N LAUAY 0 4iled 9.98UF 20131
sy 038-102566 1n5e15.038-745807




118 atasua=msuaan

5198219 UALAZWANLAM LUNITEIUNAIN

NsasausTuaznsuans dafaniitoifudonardlunismeunsannuduazinginisiu
AuATLazNuAns Snvadunisuaniudsussdanudsywinsinirmsnnan it uasuhsnusi
ednfuniidune 6 1ieu Maz 2 aty)

atuil 1 unse - fquiey
atiuil 2 nsngAx - Sunau
unanuidandnuiidesliinemsunslunsasuiodsiusilaunou uazliagszuing
msfinsanvesnsasviedsiusiay Ussinmvessanuiiiunideaduunanuiifstesivinns
Fuaund Wy unenuide unareAvIng unmNaisEsTAUYAATIE UnAma 9 Tenseungy
AL uaynIsuans uieunanuiifiien asdainud Muausiuasnauanafendes
AFANANUNATITDWLATinesUTINENg Aufiiuddaanad
e-mail: mupa.journal@gmail.com

Website: http://mupaburapha.wixsite.com/mupa

AN INAIMSTUNITAMRUIUY 4,000.- U 618 1 UNAIIY (SUAILA W.A. 2561)
A9 Ut UUNAMUNTBULAAINANFIUNTTTITERUR T YTTUIANS LTy

wigdinsdy Juuia suIrs saudu Unyd aauning
vl 020183652104

HguunANUn UM situiaglasunsansiy 2 @y aeldidealdang windesnis
Nsasiinannsad@elalusiaiivay



Ml
119K

AUz lun1sIAATLAURUU

ulgurgnsAnunLasn1sdIunaY

Msasaunskazn1suanadunsasidnsussiduunanunoufifiun (Refereed Journal)
Feumauusiazunazgniiansanaunmlaegmsanand (Peer Review) 91uau 2 au fiflesdmuiuas
audsimgasuseieniiostuavivesunay AUsTuaglinsuiiasiansanunauves

Flsuaule wiouduiuddeuunanuagliannsansivitlasdudfiarsan (Double Blind Review)

Y

a [

TngunAnuuazNaUnsAnuIdefivssasdeiiont Tunsasausiuaznisuansiosogluguiuuds
soluil

1. {@sudesssyUsuinnvasunanudnduunanuuszianle wu unanudde unenuivnig
NANTUAS19ESIA Unaseivsounanudu 4 Tnedsdnesussansnis Ussneusmeduaturesunainy
TusUuuu MS Word way PDF (Resdsita 2 wuu)

2. unanum i lnguagnwsangy (Mwilaniwnds) Arue1veIUNALTINAIDEN
nnUsenay Tdamas ussanynsy uagdu 1 limsau 15 adnssaefian Ad leelifseudinsgans
AUV 3.75 g3, GUEN 254 3. Augny 3.75 9. waza1uudn 2.54 gy, Iuuusnysuinggu
TH Sarabun PSK maemnaunaan u,azﬁEhuﬂ'ﬁznaumawmmmﬁé’ﬁwméﬁu et

2.1 Fa30q (Title) Wsnwssmm v 18 pt fafuilvg Safananawiinszay
Fanwlnguaznedange Tnsudazawsnuldasiu 1 vssitn wasvdndeinsiisnusde
Hudwmilsvesdaies

2.2 Foifipu (Authon) ¥8nwsvua 14 pt Fadeandeidestinun seydeyaianiy
#o - wwanastwesd @ouvintu (hidedddundamednns) mnddideuumsdesssyliasui
dnandedJoundnynaenis

2.3 undnge (Abstract) ynunArdesiiundndeisniwilnenagniwsangy
TWSnusund 2w 16 pt SanurRuiuuunssa18ussiia (Thai Distributed) FeadsUsznaudig
sreandon Weafudam wieanudifyrestlam wiennudifyvesnsinwinansing was
Toasu sgasiduadenuisadsungiingn (Ineusaza1wdiaussunm 150 - 250 A1)

[
o v g

2.4 AdnAgy (Keywords) inmwineuaznuwnsange (Mwiazliiu 3 A1) laundnge
v9enTY

2.5 fioguasdeinvesiidou (Affiliation) Wsnwswuin 14 pt Tugvendess
Tsundnge laossymsinudugegaviemunenedsnig (§d) uasdsinvosifou



120atiGsyazmsuaan

2.6 1o (Content) Wenwsund wuin 16 pt Sauurfiasivuunszaeussiamn
Huunanaisevioineinug arsfidemilaseuagalusiatonis 4 1¥un uningUszasd Uselowd
fanaiagldsu veuwamsfinuiuaz/mietennandestu (1) BmsfnvnieTimasidunuise
nan AN aguiazeiuTena Tukazanuiinsdauans (i) mnduumauildfuyuativayu
n93de TiszyToveaundmuludvesininssuusenmanudoulunisiuny

2.7 UsTNUNTY (Bibliography) T¥dnusvuin 16 pt Jauuifiuviuuuiadelag
urTvindaaeseNsABIfuardesdeniing 1.25 cm (1 Tab) Mensdrsdeneludenufuuuy
Be9370 (Footnote) niaurtansstuussnynsuiineunanuasudiumnsients Tnsdesmudisy
fdnusnwilneuazniwdangy (euneazideandninasiniaifeudessouasussanynsaiisii)

2.8 N1SWYUTIDITOUALUTTUIYNTUD1BIMUTEUU APA vssanynsuliadsdl
founin 5 udawasuaualiiAy 1 udnszny Ad

3. nsdlfiflliidlenansuuulszneufiuunany Wy awUszney ulegunsliinazdesszyde
Inidlvdniay wazBosddumneavdelnidnsatuguluunany tneldguiidvnamanzas faunmd
wazAuazdeadmTunsiiud (Iwdsualia TIFF w38 JPEG Anuazidealiitosndn 300 dpi vun
Inidlsisforndn 500 kB) dilidunaz/vidonsemsiianumunlaisng 0.75 pt dwsudensa sunm
vi3esegns Tssyaaidumiavensiin wumsisil 1 viefegned 1 1Jusiu

4. nsalldamas ldeaslinisareenarsuuudavs Idiuilnilagldlusunsudmsunuilin
wu TUsunsu Sibelius w3alusunsu Finale Wusiu

5. nsdiduunanuisedadudumisvemisfng Gnendnus viequiinug) dosldsu
nsfusesnnensEivinuinednusudnifuaesnuaidneslunsinanuaueffiad Snvs
fdodsudaandidou

dd‘ dldyd 1

6. nagiduumAUAif@euanndt 1 au asdedlususesnind@eusiumnauluaiednual
§nws lneliszyde - uwanastsluddudaandidoundnmnsionis (feguasdeinvosfidousuli
sglusUveadeessaldundngafuiiediugWeoundn)

7. nsdhduunanunivisnasyma desflundngantvilnediey

8. NesUTIANINTANILAVS lunsinsanuasaeusuNsAfiud anusuiiaveuls 4 deay
dovmuazenudaivluunanuduvesdeuniniu nesussansnishifesiuingeu

9. unanuiihasiissiesldsummiureunimsnanddufiansan lneramsfiansan
fananierduiian

10. Msarsausiuasnsiansdanilunsifuiuazfuien widvanivosunaudng
Juvesd e



Ml
121 °H

LNEUINTSNANSUINAUNTDIUNAIY (Peer Review)

1. nesussuBnIsasduginnsanauaimnisastufuanuuuaTIIdeuTIenIsendans
Usgneumsiausdsunannuduatiu Afdeuldiuusnmioumdngiusa o

2. uveuduatuiiuNsnIRERUUT ULl RS IR LsULUUNTANS (MId1eBeussanynsy
wardu 7) Snvadurulondainns darwanysaiegemumngauveievagléfuniseiu
finsanndunsedlaggmsinandl (Peer Review) Mflosdnmd anudeangy viediuszaunsal
MsnsansaAEIdes dslidwlddudetugifou S 2 ause 1 U

3. unanuilldriunsfiansanangwssnand Tneflanuiuaunsliafusiazlasunns

v = [

Tufinanuziaziiususuduaduiiauysalifioffaniinouns nosussasnsazudediTousuns
Hunlsdeneuiumsaniud SsazseyTinazatunafium

4. dsuazldfunsasadvauysaidenssusuninisldiasedunismsafigadsdns
WagdnTANULHELNS

5. nsdfdsuianuuszasddesnsenidnnsifiud deaudsenasasdifuaednual
SNWITEUTY “UTIUIBNITITAITAUASUALNITLANY ANEAUASUAZNITWARY UNTINEFEYTHN”
Wity

6. unAwAlsirunsRaNsaN nesussaABNsIrSeuLdinusiunsuduarednual
Snws Inglddsuduatuuasassamien einansfinsufoduduiuan Gdounylidand
Fonfesvogussalla 1 vieAu

ofls n3dlffiTougnufiasnisiansununaiy 18491nATIAINUNNIRARBNUNAIN
(Plagiarism) Tagldfin1sensdaunasiiun axliaunsaauaunanudulddn wasnasussandnig
YoanuavsnsdsunaNvesifeuluatudaly aundtagsimsuiusinauamunaLALN e

NONAUA



122 aiidsyazmsuaan

MANNAIINITREUUTIUUYNTUUALITIDTI

JULUUNSREUUTINYNTY

N5ABUI18NN5O19D MU VLAY WA NLAULANANAUANUTZANTDUBNENT WU UTNHD
unandluniisde sans vilsdeiiud a1swunsy Inenlinus aans nisdunwal wa {lY
gnansaidenidlamuaumanya

*RUYLIAR):
- \A3BIVING / UWTINANT LAY (Spacebar) 1 ¥
- Fomivde Wunidesnusiudes dwsunwdnaulitususvnede
Snwsmuilng endudynun dusiu
- pdeiifunt vnndufinindausnlddesasmensadaiiiad

ANSIWILUSIONITD19999NNNLSED
1) JULUUNIa9518N15819B s vy

Yo-Yognan ./ ANiui).//gomisde/(@3NuN).//de N RLN/dInium.

2) ULUUNTAITIEN5019BIUAIY AU TN A

Naa ¢

Yoana/Meru/Aonaragusie.//Uniun).//gendsde/(a3aniun).//desnfum:/diniiam,

N13WUTIEN5819899NVTIsHRYA
1) wiladeyn (Series) Wassenistoyavewmisdaidutuliluaduiesienis

¥
v a

Forusa./(UNNUN).//Fo1dide (aSsiun).//diosniu,/drinfiun.//(Joyn).

q)

ANSIWEUTIINTDN9D 9NV H oA

Yorwea.//ARNUN).//Tonlada/(@SINNUN).//wUaa1n. Jag.. /09 nRun:/d1infu.

9]

|

AN BUTIINITDN9DIINNLIF D NIANUN LuLaN1EN LAY

L2

Yoruwae.//UNiam).//Fanlsde.// e/ aauiiui./(51eastdenn1s3nium).




123°H

ANSIILUSION15D1999N NS TNUS

4 vy a a ¢, Naa ¢ o a N < v a a s a = a
Yor eI dnus./(UnRuN).//Fo me1idnus./seuing1iinug Yeanuninnieniain

FoAMY VUM INY1AY.

ANSYUIIUNTH19DIINUNAIY
1) unenulunidsde

N a a

Fogdouunenn./@ifsm)./Asunanu/Au eussansmsEhdy/Femide/ awmih. //

o W a

LN@QV]W@JW:/?HUﬂWﬂJ‘W.

2) unanuluansunsy (Encyclopaedia)

FodBouunannu./AAFuN)./Aeunanu./Foarsiunsu//auil/aunih,

9]

3) unAnuluIngans

ForiTeuunanu,/@ Tu wow).//Aeunning./59275875///(auil)/Aavmii.,

q)

4) unanulundedanun

ForTeuunanu/ U5 iew).//Seunanu./SemliFeiui/ v,

9]

AN5IBUSIEN15D19D9INNTEUN WAl

Yauldun1wal.//(u Wwau U Nduniwal).//fwnua@1dl).//duniuel.

q)

N15W8USI8N519D9NBUMBSLEN wariediannsalinddu o

Porjusie.//UNweuns).//Aoiey/[Useanuedda]./a0UNKGn:/ Ao NN AR VIS ORNaUNS.//
Ju oy U Andsdoya.//a1n//Aouvasloyavseegnldduauludumeside.




124 iidspa-msuaav

sUuuuMIlBUdseTIn
Tdeunngariiuteanuidensveaiduauiediununenuwesdiessn Sugiesn
ragiidygveImtil AUTeANUERITAMLLATMINENTINATA ()

USTLANLNES 31]qums@au@easmLLUUizuamumwé’ﬁuﬁﬂuawé
219819 From [or The data in columm 1 are from] “Title of Article,” by A.N. Author
UneaEIT and C.O. Author, year, Title of Journal, Volume, p.xx. Copyright [year] by
dosaiiles the Name of Copyright Holder. Reprinted [or adapted] with permission.
ou ° . o w v s ) 4 v o
310 [v38 Yayalumedudl 1 11910] “Tounaay,” 1y Yo-anaruas 1 uavd
Aot 2, Ui, Fonsans, T, u. e p. %39 pp. L@VUL. Auavs [Javavi)
Tne dodfoduvs. funidn [mieusulsd lnelésuoygn,
EEEAY
970 “ananszivmsniiuniseysnvusaninesunwlne,” Toe aimns AT,
2553, 3536 7as0da73, 29(2), . 25-40. YailENTEUINTINUATAL NITUMAUAT
wzaenundiegn vesdvad,
TSGR From [or The data in columm 1 are from] Title of Book (p. xxx) by A.N.

Author and C.O. Author, year, Place of Publication: Publisher. Copyright [year]
by the Name of Copyright Holder. Reprinted [or adapted] with permission.

'21n [v30 Yeyatuadu 1 1197N] Forspamiade (u. vide p. we pp. wwnih)
TneTorusis 1 (@1esUsemeld: Snwsiusnuesiiedi. Snusfusnvestenans.
(¢ndl) Foana) uazBofiuss 2 (Snwsiusnuesiiesiu. Snusdusnuesienans. T
ana). Ui, anuiu: dinfiud. Avans Javavs lng %aﬁﬁa%mﬁmé. Fassian
[3aUsuls] Inglasuayae.

A9ae19

'91n pasaluvsunmsIaiulazAuAaIsaLMA (W. 49-51), Tne ugua Us1vey

s
=S

TeBu, 2556, uansany: van.aAvAN SN, 8vEnS 2556 lne ugua Usuelesu.

’From An easysuide to APA style (pp. 107-108), by B. M. Schwartz, R. E.
Landrum, and R. A. R. Gurung, 2012, Los Angeles: SAGE, Copyright 2012 by
SAGE Publications, Inc.







	ปกV5I1
	MUPA MUSIC8
	หลังV5I1

