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An Analysis Ligeti’s Composition: Musica Ricercata Xl

Tunns wadideal’
Nanthakorn Ponglertwut
UNANYD

¥
1 A

| o v a A a s o A Aad a o
uniasgediun 11 luwasyaydesurspimuseiuslasdniiluianeguuiugiuves
Y a a =& & Vo I3 a Y] A | 5 v v o w [ v v 6
szuunaltndvasadusdstelainduauniiolnida ldiiesrindunisnisiiannudAyiuanuduius
| = =1 P H o A va - a v Ao ¢
A 5 Bsansaiulanaennsuninas dedialadninunimasiidununsielnianiiosdusenauainssuy
Inuudfwliegdndae Aundlianudidgainisadiaualdandn lnadenldnguldnlasufniidu
a U v & o aa 1 % £ Y a 6 ¥ v ]
WAANLIAT kazdANUduRUS T uManelf druanewaensidwadlundndlvenlunag1amsalunsaun
sen5La Ul inua LU as ko INIUAITULEURYINUB DN DNNAULARN TN UANTANLEUNUS
TudadSussduidewoeg T wieq 5 wesin wifisednslswilildlasendalungunasivesszuuuan
lpdvaendssunndn TuaiureInssuIunsaanUsea uiInanAgIAltlASIas 1L UUALAY waY

silulUag1aseuing

AENARY: ATz / Bnd / BASWsAIRT / Wan / seuukanldndudendes / aunsinadlntda

'919158UsEIMAIIAURSLAsRaUENTHANS AlsLYYEmAaRsLardInuAmans W Inetdesuigdedl



8 atidsuazmsuaav

Abstract

Musica Ricercata Xl by Ligeti was composed in the form of Fugue based on
twelve-tone system that can be considered as atonal music and with paying attention to
the 5" intervals relative overall the piece can be considered that this piece is an atonal
music with materials from tonal music disguised inside. Ligeti paid attention since
creating the prime row by using groups of chromatic notes which are symmetry sets related
in many dimensions. Ligeti used tone row straightforwardly by using row by row through the
exposition of subject theme, he mostly used perfect 5" intervals and transposition row such
as T_row. However, he didn’t strictly in the rule of twelve-tone system. In part of fugal
counterpoint process proceeded simply, the composer still use traditional structure of fugue

to compose this piece.

Keyword: Analysis; Ligeti; Musica Ricercata; Fugue; Twelve-Tone System; Post-Tonal

AasA A (Gyorey Ligeti, 1923-2006) Jutinussiusvnisini3nidedeannaunds
ainfusziusunmastivainaleguuu lnenmsamuninaswedwIaunsakUeanidy 2 9asm
fgfiu BILSNNLASUBNENANLUIAANTSUSERUSVRLUAN U1Sman (Béla Bartok, 1881-1945)
Huedrann Tuthanadinanunnasenninisdsds uaz/viethausuduldiduingi
Tumsuseiuslidnasduliivendss viedamy Yrsdeundudianaineuiiwiagdiyly
o1fvlunauglsungTusn (Western European) dssenniinnisufiaussmassnisludaa. 1956
& FunatudninensuniaiansUssiusiiunngegdeuimaaesiensiaunaiunedai
wanvagluunings dwaliuninasuedmgnenINNToURLIAANTUSERUSYRIUIREN LAY
finsidsunasegaiiuledn’

YFAI3U3A 97 (Musica Ricercata, 1951-1953) iunasyndmiudelu Usenaudesmann
11 vniwasges e 1 ungulidefiaindldluusasuninasgos TneandGuldnguliin 2
wagiinliinfiazinaunsu 12 #° mnfinnsanngulinveaurazuninasdes Wiuldiuniwasos

LY

aaui 1 Tliendanuduiusiudug 4-5 waslleofnsannaulin luunwasgesaduil 2-10

“Daniel Grantham, “Ligeti’s Early Experiments in Composition Process: Simple Structure in Musica Ricercata” (M.M.,
University of North Texas, 2014), 4-5.
’Ibid, 12-13.
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melsuwafangufion (Set Theory)' nauldawatiunuaduwnauuias (Symmetry
Set) wazdulvefisnwauzidulasuin aunseisluunimasgesaaiun 11 Wuuninasnanilalin
1ATUIANATUNY 12 §

M5 1 ngulinvesusazumnasgesluydnisursnim

o naulus sUUnAwmuazlnsy

| A D (2) -

I E#, F#, G (3) [5,6,7] (012)

If C, E, Eb, G (4) [0,3,4,7] (0347)

\Y A, Bb, F#, G, G# (5) [6,7,8,9,10] (01234)

\ Ab, B, C#, D, F, G (6) (5,7,8,11,1,2] (013679)

VI A, B, C#, D, E, F#, G (7) [1,2,4,6,7,9,11] (013568T)

VI Ab, A, Bb, C, D, Eb, F, G (8) [7,8,9,10,0,2,3,5] (0123578T)
VIl | A B, C, C#, D, E, F#, G, G# (9) [6,7,8,9,11,0,1,2,4] (01235678T)

IX A, A#, B, C, CH#, D, D#, F, F#, G# (10) [8,9,10,11,0,1,2,3,5,6] (012345679T)
X A, A#,B,C#, D, D#,E, F, Gb, G, G# (11) |[1,2,3,4,5,6,7,8,9,10,11] (0123456789T)
Xl A, Bb, B, C, Db, D, Eb, E, F, F#, G, G# (12) -

e udaunaladiinddls vienszuruninidennguldalundazuninasgagagis
wiledn lnenssuiunisdananidumsialintuiiaze (n15199 1) Tanvazedeadsiumaia
n1sUsziusuonfinlnsawa’ (Additive Process) 8naqe’ dunallatiusingiindunienas
51300.7. 1969 gnAnTulaenaty (Philip Glass, 1937-Uag0w)" luisawindugduiuladn
a advuq v °o v W I 1 < 1 i v 1Al = Y
awnddalvianudrdyiuanuauuinsidusgranniuldannnguldedulug Awdenldidu
naulinlianuaunnsgeueay a1 laanineINsazasasIAUNIAINLUIAR LU SUSERLS
Mvanvanefila

“UseAqVS 5351UAT (2552, 1. 6) osvwimuiwilirnud iy ueeifanindud 3-11 fuseiuides

Fyad nsvnadu (2558: 219) esuneliiuesamninsawaiunszuunmaiin-anmieiues (Melodic Cell) fiazliogan
Mmaﬁ/‘iwuamﬁmﬁﬂmﬂﬁuﬂ%LLSﬂ

®Robert Busan, “Gyorgy Ligeti’s Musica Ricercata and Six Bagatelles for Wind Quintet — A Study in Transcription or

Recomposition?” (D.M.A University of Illinois, 2005), 13.

Jyad mszgadu, ausdamssuil 20 (1am: dinfasigunasnsalumiinends, 2558), 219
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[

1R8N USENUSUMNAITTU N D wERIANUASNATRadlsanly wsalniad (Girolamo Frescobaldi,
1583-1643) inUseiusyndeaaudAglugasugadnaulasiaviuaiounlsn sensidivaia

<

mMsUsgiusgULuLTaR (Fugue) uiluianindiaudaveuliidulumusuunnfnminlatin uazgds

78 FaUanussannig

Sovieuiin“Towroer5lsanl wisalnUan (Omaggio a Girolamo Frescobald)
uadlsalu wisalnUaf

andithlenlasufin 12 fenufinanadnediu masaduvueaen (Subject or Statement)
Tuumnasgesdiiuil 11 waziiesannsiusaentsznaulddeldalasuifinasuia 12 &
%qmmiaﬂﬁmwﬁmmLaﬂuuﬁugmmawzuuumiﬁmﬁuaauﬁm (Twelve-Tone System
or Dodecaphony) ldduieiy sfuiiinseissdeiniuesen finandounilinngn’ (Prime

Y

971 P) P-4 (Fhoghadi 1)

Megen 1 lassasieiusaen (P-4) uniwasgesdnui 11 y9mI5ursAINI

T AT
1
[1,2,3,4,5,6] (012345) [7,8,9,10,11,0] (012345)
[ [
P-4:. 4 5 6 3 2 1 7 0 11 83 9 10
ple he bg oo
T - S E—— f 7\‘_ = |.\' i -_I)I.—I
)4 | — I — —
7 4 N - { - I ! | 1 I
e Tritcne __ _oa-- P

t 3 B 1 41 B 5 $ B 1T 1

AosndAmIzifinnsanlasiaiiave P-4 Tnsudsesniluensyaesa (Hexachord) usnuay

1<

was wiulddnnguldens 2 nau ddnwasilulasundn wazlilnsudendu de (012345) Fudu

wRENInTlounu Wesandianudunusiuluieresnisususeauldss (Transposition) wag

Yo «

wannay (inversion) sy T, T | uenantifadiulaildpiusnuasignvnevosusazienaznasa

Y

al | [ (% . A | 3 a :.'; L~ al 13
Jsvegrenudunsslnu (Tritone) 13JLWEJ\1LVI’]UUE‘13J’]“Uﬂ7JE)\WI\‘] 2 19NYLADINYIUUABUNALUUA

(Complement) @sfiulazfiudnme (@rwg199 1)

®Robert Busan, 78.
*Iyad nsenadu (2559n: 192) eduehuailindniluuailiniuguvesuninasusiazun
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NUUAITUILATIAT NI UArENINTUAVRITUTEAUES " wuuldBadnsu
(Unordered Pitch-Class Interval)'  a1n6ee99l 1 fia 1,1,3,1,1,6,5,1,3,1,1 wiuldandugues
2 v a v A 1d [ Y Py 1w [ =
wonldavdnildnuazineuasiluluunegnaendu (Retrograde) Iagiitugnielnu (6) iWugafnans

aAURouRIATIEINaLUR P-4 11as1annT1aundlidn (Matrix 12x12) (115199 2)

AN5199 2 A9 LURAUEDULASY UNNasEReaa U 11 y%’?m?mﬁmm

Ill |5 |6 |3 |2 |1 |7 IO |11 IS |9 IlO

Pa 4 5 6 & & il 7 0 11 8 2 10 | Ry

P 3 4 5 2 1 0 6 11 10 78 8 9 Rs

p,bl2 |3 |a|l1]lo|lnnls5]10]|9s|6|7)|8]|R

Ps 5 6 7 4 3 2 8 1 0 9 10 ] 11 Rs

Ps 6 7 8 5 4 3 9 2 1 10 | 11 0 Rs

Pr i

N | o

Py 1

Ps 8 9 10 7 6 5 11 4 3 0 1 7 Rs

Py & 10| 11 8 7 6 0 5 4 1 2 3 Ro

Po 0 1 2 11110 9 3 8 7 4 5 6 Ro

Py | 11 0 1 10 G 8 2 7 6 3 4 5 Ri1

Po | 10 | 11 | O g 8 i il 6 5 2 5) 4 | Rio

R|4 R|5 R|6 R|3 R|2 R|1 R|7 Rlo R|11 R|8 R|9 R|10

(%
I~ = o w

a1597 2 Wumsuaildsdvasadefifidnvazieuie Tuadldafidaudns iy was
Sesdumiloutugniusuusd 6, 7 vesufazuailin 019 P-4 uway R-10, -4 uag R-10 Hudy
dawalsriumltinmdeifios 24 waranunanmsaunildnduasadssaziualinioun 48 uan
Tnsuarliinfifdnuarfiiadanananunsafansamanuduius (neldnuandfuenda 12)

IARLUHUNIN 1

“Jusyauides vaneds seiudes vieldniila Ingliliauddgyiugiguun (Octave) wagliniondss (Enharmonic)
"JugvestusziudsuUliiBeEfu (Unordered Pitch-Class Interval) ivuntianiwilne Inedyad asegadu (2559n: 69)
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WHUANN 1 FRsananuduiusialldndnuue iy

P(x) = RI(x+6)

I(x) = R(x+6)

a 6" 14 o = v v Y & 1 v %) 6 v

1NNTIATIEYLATIATIvRYIURLen 138 P-4 U19iu wanslviiiudnguseiusli
anudirglunisadawadldananiduegiann ldiesdunisidenldnguldeanidnvazidu
lasundn waziluwnaunins 8nvadunguldeniianuduiusdudeunludwainisususeauidss
WANNAU wazidumsunalLuiy Audwmalrssalusduasadss (M15199 2) Juolundnuoe
ey lrkaldnlunisesnananwideiies 24 won inlrddesnalunsUseRusSuninatdntioy
wateg1elsgansenianuiiuin nsaduaildanfidnvasfivewauiauld fuseiusdndu
realivinwelun1suseiusivanay wasAnAuinudenassnaulinegnelingsng

HPUNIATIEINANLAANT 3INANTNT 2 WINAITUINTABAUTEATUVRIUINAIE DY
o d' d' =3 2 1 o w d' < a, A‘d' gj
F19UN 11 AUAI5197 3 UlauasEaeafun 11 WuinANaenUssaunaiun 4 wu?
aunsauusennta 3 ¥nsil neauliaue (Exposition) el 1-12 maunals (Middle Section)
FuAsuvios? 13 TUaudwiesd 58 waryiviuewenaavine (Final Subject or Final Statement)
Tuies?l 59-63 wenantifinseiiuindnalilaasiasaluszuuiadlin 12 Fdeannwilatn
Wesandindlianudidyduialdsanizlunisilaueyiuesenvinty dunisaenlszau
Tutweneg lulalguanldnainmisnsd 2 wselianudrdglunisinainu

dnuilsesrusznaudifgaesinnfovinussTesaonlszau (Counter Subject) Tnavinues
509a9AUTEaIUYDIUNMINASE 0ua s UN 11 Udnwaziduduidsdlasurdnuuulaag
2819059 bUNTINT WALTBNINNANTUIATIATI9VRITIIUDI509EBAUTTATUVUNUFIUN ¥ 90
AINAI0E197 2 Azifiula 1Y ue999denUITTAIUAING1INAT 1N TUIINLENTZADS AN
[ [ a a = [ v & ) =l Y] 1 a
anvazilulasundin wazilnsudeifduiuienezaesavesitnuaden wie P-4 (adiegen 1
WSHULAEU) B99719Na1bAI 1AL NANAUINIUBITRIADAUTEAIUNIIINLENTLADS AVDI
woldmvan P-4 tules uendnuu “viusssesaendsyauiusingrainguseiiusliinaus
o :.’/ < v A v a = ) @ r-:gljr.'é 5 a a 4
UBUBNATILINATIVUT (97 4) Fan15unausanwazilulUAULUULHUALANYDIAN

dnmae” 2

“Robert Busan, 82.
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fetnadl 2 Tassainsvinusssesaenyszany uniwastosdudl 11 y@ar3ursnim
/T
[
[4,5,6,7,8,9] (012345) [10,11,0,1,2,3] (012345)
I9 8 7 6 4 ” 3 2 Q 1‘1 19I
- " ——
m3afl 3° TnssadauagnisaonUsyany uninasgesdud 11 YTAITUYTAI)
Measure 1 2 3 4 5 6 7 8 9 10 11 12
Structure Exposition
Soprano S (P-6) CS.
Alto S (P-11) Cs. Cs.
Tenor S (P-4) CS. CS.
Bass S (P-1)
Technique Transposition Subject with T
Measure 13 | 14 15 16 17 18 1 19 | 20 | 21 22 | 23 24
Structure Middle Section
Soprano S (P-10) CS.
Alto S (P-8) S (P-3) CS.
Tenor cCs. cs. Cs. CS.
Bass CS. S (P-5)
Technique Transposition Subject with T

S ypn8f yiuawen, C.S. nunede yinuadsesaanusyau



14 atiGsnaznsuaan

M5 3 lAsasauagnisaenUseau Uniwagednuil 11 y9aI5ursnInI (ve)

Measure

25 26 27

28

29 | 30 | 31

32

33 [ 34 | 35

36

Structure

Middle Section

Soprano

S (P-0)

CS.

Alto

CS.

Tenor

CS.

S (P-7)

S (P-4)

Bass

CS.

CS.

S (P-2)

S (P-9)

Technique

Transposition Subject with T

Measure

37 38 39

40

a1 | 42 | 43

44

45 | a6 | a7

a8

Structure

Middle Section

Soprano

S (P-8)

S (P-5)

S (P-5)

S (P-10)

Alto

S (P-1)

S (P-3)

S (P-0)

S (P-8)

Tenor

S (P-11)

S (P-0)

Bass

S (P-10)

Technique

Stretto within Aumentation & Diminution

Measure

49 50 51

52

53 54 55

56

57 58

Structure

Middle Section

Soprano

S (P-2, P-7,

P-9)

Alto

S (P-8) S (P-4)

S (P-7)

Tenor

Bass

S (P-10)

Disintegration of Subject

Technique

Stretto

Stretto & Imitation

Measure

59 60 61

62

63

Structure

Final Subject

Soprano

S (P-4)

Alto

Tenor

Bass

CS.

Technique

Rhythmic Pattern Changing
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pouthiaus (Vesil 1-12) vesuniwasussiusiniausyihusaeniiazuur TaeEuain
WUANLUBS (Tenor) Bals (Alto) luUs1lu (Soprano) wagkuilug (Bass) muanau Tuaiuvesinues
sesdaduaenusraulubumueifusvies 4 anudildndrliluneunh (manedl 3) defuseiiug
thiauevhuasasuils 4 unisdieldhauneuthiaueiasidgrounamisuuuuudia

Usmiiufiaulafie Ainfithiaueviussenagwaiosaudviosdi 1-35 fanua 12 as
(M5t 3) Fusezadifuminausyhussenazgnuiusziudssde T w30 5 wesiwniaue
(m37971 4) luenuiiuvesfiiaszinisiausyhussienludnuafananmsesnluanuuuumy
oA wiiseedlsfdiuliidussiusisndlianuddysuauduiusg 5 fuslunoutiiaue

UIFADUNANVBIUNLNGS

AN5197 4 ANUAUNUS T Tunisiaueyinuawen a9 1-35

adsihinaueviuosen Faadl lUafusnvesyinuaen waaluanan
1 1 E P-4
2 q B P-11
3 7 F# P-6
4 10 CH P-1
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Abstract

The techniques of hymn playing for piano are different from other types of piano
techniques. The aim of this article is to present essential techniques necessary for a pianist
to play a hymn. The pianist should know the technique of playing worship music in order
to play accurately and appropriately for the worship service. Data for this research was
gathered by personal experience of playing worship music, study of documents, textbooks
and other media as well as interviews with experienced pianists. The techniques of hymn
playing in the church which were suggested in this article are 1. Preparation before worship.
2. Sight Reading 3. The fingering 4. Tempo 5. Phrasing and Breathing 6. The use of the
peddle. In addition, the pianist in the church who wants to be successful should practice

recularly and play at the church as often as possible.

Keyword: Technique; Piano playing; The song Worship
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Abstract

This independent study, the analysis of Wiboon Trakulhun’s Ether-Cosmos no.1, 2
and 3, aims to confirm the impressionism of the three pieces.

According to the study, it is found that Ether-Cosmos no.1, 2 and 3 are impression-
ist. The vagueness in the piano pieces can be seen from the basic ideas of the composition.
In addition, there are other details contributing to the impressionism of the pieces such
as the tonality, octatonic scale, whole tone scale, pentatonic scale, mode, non-functional
harmony, and non-resolving dissonance. Moreover, parallel chords and tension chords
are also noticeable, and some tonic-dominant cadences are found on the bass line.
For the rhythm, the composer used ties across bar lines instead of giving stress on the note
after bar lines. In consequence, all the above-mentioned factors have led to the vagueness

of the three piano pieces’ impressionism.

Keyword: Analysis; Ether-Cosmos; Impressionism
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The Characteristic in Pee Jum Ensemble

: Musician, Vocalist and Musical Making on Lumphun Province
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Abstract

The important purpose of the characteristic of PEE JUM ensemble : musician, vocalist
and musical making on Lamphun province research had 3 objects, as follows, 1) to study the
socio-cultural background and lifestyle of Lamphun’s people 2) to study the characristics
of PEE JUM ensamble and their music cultural contexts. 3) to analyze the characteristics
and sound system of the instrument. This research was carried out to survey, recording,
classifieds and analyzing the data from the Ruammit Samakkee band, Dong-Dam sub-dis-
trict, Li district, and Look Mae Li Samakkee band, Thung Kaw Hang sub-district, Thung Hua
Chang district. The research methodology was applied from these theorise, Heritage Quality
concept from the Fine Arts Deprotment, Authenticity and Rarity Value from Nara Documents,
Knowledge Management, Valuefrom Nara Documents, Knowledge Management, and Cultural
Significances Values.

The study indicated indicated that Lamphun is an ancient city of the Dvaravati
period, and the capital is Haripunchai, as archaeological evidence. Both PEE JUM bands of
this research had the authenticity and rarity music as follows, 1) 10 parts with welcome lyrics
of Tang Chiangmai song 2) 2 parts with tale and telling stoly lyrics of Japu song 3) 2 parts
with fanny tale and telling story lyrics of Lamai song ang 4) a part with farewell Lyric of Auh
song. The instruments of PEE JUM band consisted Pee Klang, Pee Koi, Pee Lek and Seung,
without folk drums. Mae Buaphan Thiwongsa was a vocalist. Somlit Pengdoi was a musician
and expert musical making. The traditional sound of Pee Jum divided into low-high G Close
distance 1-2 and 6-7 of Pee Koi, low-high C Close distance 4-5 of Pee Klang and low-high C
Close distance 1-2 of Pee Lek.

Keywords: Pi Chum; Chang Pi; Chang Saw; Sala Pi
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Developing Basic Jazz “Walking Bass” Skills with Chord Tones

by Using Cooperative Learning

NUA LATEENT', Tengng wasy’
Karn sethakorn, Chaiyapluek Mekara
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Abstract

The aim of this research is to create and study the effectiveness of skill-enhancement
exercises, especially in the area of student satisfaction with cooperative learning methods.
A test group of eight subjects was created from a population of interested participants who
scored 50% or more on a notation reading test before studying. This gsroup was tested again
with tests numbers 1-3. High scorers were put in Group A (divided into A1 and A2); median
scorers were put in Group B (divided into B1, B2, B3, and B4); and low scorers were put into
Group C (divided into C1 and C2).The tools used in the experiment were: 12 skill exercises,
Testing during and after learning, A questionnaire about the students’ satisfaction with
cooperative learning. The creation of the exercises to develop jazz “walking bass” skills
using chord tones via the cooperative learning was successful. The results of the tool-
effectiveness study found that exercises to enhance jazz “walking bass” skills using chord
tones via the cooperative learning method had a 98.28/96.53 effectiveness score. The results
concerning student satisfaction towards cooperative learning found that the mean

satisfaction (x) was 4.73, with a standard deviation of 0.22.

Keywords: Jazz Walking Bass/ Basic/ Cooperative Learning
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The Song Composition of Pleng Tub-Ruang, ‘Bua Sam Lao’

Thiti Tassanakulwong'

Pattara Komkam?
Abstract

The Song Composition of Pleng Tub-Ruang, ‘Bua Sam Lao’ aims to explore the
background of Sutta Patika, in Majjhima Nikaya, the second of the three divisions of the
Tripitaka or Pali Canon and to create Pleng Mahori Tub-Ruang called “Bua Sam Lao” to
propagate the idea to Buddhists. The study found that lotuses have strong connections
with religious beliefs and convey an impression of purity and good fortune as seen in various
works of art of both Thai and other Buddhist countries. Bua Sam Lao is the Buddha’s
teaching regarding human beings’ development of intelligence. Each level of intelligence is
compared with different growth level of lotuses. The lotuses rising above water and those
being right at the surface of water are compared to higher levels of learning capability or
the ability to achieve enlishtenment according to each person’s level of intelligence.
This concept is found in the book of Sutta Patika in Tripitaka describing the period prior to
the Buddha’s propagation. The Buddha compared each group of people with the three
types of lotuses: 1) Underwater or a person whose learning and training are hard to practice,
2) At the surface of water: a person who should be trained and explained in order to learn
and understand, and 3) Rising above water: a person who understands the lesson as soon
as he/she learns or a person who is ready to become enlightened. The comparison was
made as a benefit and guideline for the propagation that is suitable for each type of person
and for their ability to learn the teaching including the Buddha’s enlightenment

The Song Composition of Pleng Tub-Ruang, ‘Bua Sam Lao’ as a propaganda for
Buddhists is considered a consequence of the study of the Buddha’s teaching. Started from
the composition process by analyzing the previous songs and use them as a guideline for

the song composition.

'Doctoral Student, D.F.A, Faculty of Fine and Applied Arts, Chulalongkorn University
*Assoc. Prof. Dr., Department of Music, Center of Excellence for Thai Music and Culture Research, Faculty of

Fine and Applied Arts, Chulalongkorn University
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The researcher studied a number of Thai songs related to flowers to draw a
conclusion to use as a guideline for the song composition. The study of the songs related
to flowers found that: 1) To specify the mode, if a musical dialect is Thai, there will be 2-3
modes. However, if a song does not contain Thai musical dialect, 1) To specify the mode,
if a musical dialect is Thai, there will be 2-3 modes. However, if a song does not contain
Thai musical dialect, one mode is usually specified. 2) The whole song composition involves
arrangement of the notes from low to high or from high to low and the dynamic is not
emphasized. 3) The beginning of most of the songs is played in two patterns which are the
arrangement of the notes from low to high and from high to low and usually ends with the
high-to-low.

Moreover, some special methods for the song composition are found. From the
study of the Thai song composition methods for Thai performance, it is found that the dance
songs regarding flowers composed by Kru Montri Tramote contain the intro or the herald
melody to create a distinct musical and dance performance identity.

It is also found that in most dance song melodies, the verses usually end with a
syncopation.

For the overture and Pleng Tao talking about flowers, the melody is inserted with
Look Lor Look Kat. Moreover, all the songs related to flowers are usually composed in the
main melody (non-improvised) and Look Tok sound is normally placed between the first
and the latter verse to make it varied across the song.

Then, the researcher composed the song by using the principle as a guideline for
composing the melody. The researcher arranged the song set (Tub Pleng) in Mahori pattern
which consists of 2 parts.

The first part is the song set that conveys the groups of people who can be
compared with the three types of lotuses according to the Buddha’s teaching. The song
starts with the herald “Pathombhumi” (Primary) and 3 minor songs which are “Pleng
Neuyyaboos”, “Pleng Boosnamdul”, and “Pleng Suriyakomes”.

The second part depicts the Buddha’s teaching, that is, the knowledge and lessons
that the Buddha used to open the eyes of people. The composition was made by the
arrangement of the vocal lyrics from the Buddha’s teaching that Buddhists should make

self-improvement in order to have intellectual potential and to make more effort to learn.
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The part consists of 3 songs: “Pleng Hantamayung”, “Pleng Bot Kat Dhammachakkappavat-
tana Sutta” and “Pleng Dhammachakkappavattana Sutta”. Especially, “Pleng Dhammacak-
kappavattana Sutta” has 7 minor songs which are Pleng Pathom Dammachakka, Pleng Koo
Payayam, Pleng Plai Koo Payayam, Pleng Ariyasaj Si, Pleng Dhevanang, Pleng Pitisarn, and
Pleng Tatiyabhumi. The researcher composed the lyrics including the content which is in
the form of Glon Suphap (a type of Thai sonnet) following the pattern of that of Mahori.
The melody was also composed by using the principles following the conclusion of the
approach to composing the songs related to flowers as mentioned earlier. These approach
es are accompanied with the following methods: 1) Extend the melody of the old songs
together with extending the rhythm 2) Contract the melody of the old songs and reduce
the rhythm 3) Compose a new song from imagination and 4) Insert Look Lor Look Kat

melody

Keywords: Lotus; Three Types of Lotuses; Pleang Tub-Ruang

Introduction

The teaching of Buddha who is the prophet of Buddhism was spread to many
countries across continents. After the Lord Buddha’s nirvana, his teaching was delivered by
his disciples. The delivery started with the collection and the revision of the Lord Buddha’s
teaching according mainly to the agreement of the disciples. The revised version is called
“Tripitaka” of which key content is divided into 3 categories: Vinaya Pitaka, Suttanta Pitaka
or Sutra Pitaka, and Abhidhamma Pitaka.

Before Tripitaka was spread to each country, it had had to be translated and
elaborated to make people understand and be able to follow in a correct way. Therefore,
the disciples as well as the experts in Buddhism in each country operated this mission in
different ways. As a result, some parts of the collection are found to be the same as the
original version while other parts may be found elaborated and analyzed. This case is also
found in the teaching of “Bua Sam Lao” or Three Types of Lotuses that the story was turned
to be “Bua Si Lao” or Four Types of Lotuses.

The researcher has long been inspired by his faith in Buddhism, so he came up with
the idea to compose Pleng Mahori to propagate the Buddha’s teaching to other people.
The researcher selected the content of self-development and a guideline for others to put

effort to develop their potential. The researcher therefore created a new song of which the
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lyrics convey the story. The song is divided into 2 groups to express 2 objectives as follows:
1) The first group talks about the teaching of self-evaluation (Pleng Bua Sam Lao)
which is divided into 3 minor parts:

Ukkatitanyu is a person who can be compared with a lotus rising above the
water surface. It is ready to bloom when it is exposed to the morning light. This type of
person is blessed with intelligence. Once he/she is acknowledged of dhamma, he/she will
be able to attain the Eightfold Path or a way to the cessation of suffering immediately.

Vipajitanya means a person who is compared with a lotus being right at the
surface of water, waiting to rise and bloom in the very next days. It is compared with a
person whose life are still involved with desires and that he/she should make more effort
than the first type of person to understand the message in the dhamma. The message
should be described and elaborated for him/her to understand and to finally accomplish
the Eightfold Path.

Naya is a person who can be compared with a new-born lotus and is still
buried in mud underwater. This type of lotus tends to become food for animals. This kind
of person is of low birth and full of lust and desire. No matter how hard he/she is polished,
he/she will not be able to accomplish the Eightfold Path within his/her current lifetime.

2) The second group of the song describes the Buddha’s teaching that inspires a
person to make self-development in learning (Pleng Dhammacakkappavattana Sutta).
The content of the song was adapted by the researcher from the teaching found in Bot
Dhammacakkappavattana Sutta. It consists of the arrangement of lyrics following the
meaning of Ariyasaj 4 or The Four Noble Truths which are Dukkha (Sufferings), Samudaya
(Cause of sufferings), Nirodha (Ending of sufferings), and Magga (Noble Eightfold Path). In
addition, the researcher drew the concept for the song composition of Pleng Tub-Ruang in
this song group from Bot Dhammacakkappavattana Sutta to create the same flavor similar
to that of the Buddhists’ prayer. The structure of the song is therefore composed following
the components of the prayer, that is, Bot Namo Tassa, Bot Kat Dhammacakkappavattana
Sutta, and Bot Dhammacakkappavattana Sutta.

In this study, the researcher aims to carry on the traditional pattern of Pleng
Mahori. It is found that the traditional Mahori was served as the king’s article of use.
The composition and pattern were specified by the royal committees and was served as a

royal entertainment. This has made Pleng Mahori outstanding and different from other kinds
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of songs. Its distinctions are the use of scales of the key musical instruments in a
Mahori band which are the string instruments including Saw Sam Sai, chord instruments,
woodwind instruments such as Khlui Phiang Aw, Khlui Lib, and percussion. The notes are
arranged and made different from Piphat Krueng Ha band and other bands. Therefore, the
song composition was done using the scale which mainly supports the instruments in
Mahori band rather than mainly using other scales. In this study, the researcher composed
the song by mainly using the notes from 4 scales which are Phiang Aw Bon scale
(CDE x GAX), Phiang Aw Lang scale (G AB x D E x), Shwa scale (F GA x CD x), and
Thang Nok scale (D E F x A B x). The researcher wrote the lyrics and content in the form of
Glon Suphap following that of Mahori and composed the melody using the principles from
the conclusion drawn from the composition of the songs related to flowers. The song
composition also consists of 1) Extend the melody of the old songs together with extending
the rhythm 2) Contract the melody of the old songs and reduce the rhythm 3) Compose

a new song from imagination and 4) Insert Look Lor Look Kat melody.

Methodology
This study is conducted following the qualitative research method described as
follows:
1. Documentary Research
1.1 The researcher studied the Buddha’s teaching about “Bua Sam Lao”
in Sutta Patika, in Majjhima Nikaya from the resources in the Office of Academic Resources,
Chulalongkorn University including textbooks, papers, printed matters, and religious media.
1.2 The researcher explored the context of Mahori patterns, Mahori songs,
and Mahori song composition
1.3 The researcher studied the approaches to Thai and Mahori song
composition and the songs regarding flowers from the notes, books, and other printed
matters.
2. Field Research
2.1 The researcher learned about “Bua Sam Lao” and related stories from
monks.
2.2 The researcher studied the composition methods for composing songs

regarding flowers with the experts and the national artists.
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2.3 The researcher collected the data from the experts. The data includes
the voice clips, video records, observation, analysis, and journals concerning lotuses,
composition for songs regarding flowers including lotuses, and Mohori song composition
methods.

3. Analysis and Findings

4. Song composition of Pleng Tub-Ruang, “Bua Sam Lao” and performance held
at Art and Cultural Hall, Chulalongkorn University

5. Discussion, Analysis, Synthesis, Conclusion, Evaluation, and Recommendation for
the thesis

Related Literature

Related literature was studied and can be divided into 6 topics as follows:

1. Artistic Creativity

Artistic Creativity is a theory which many academicians and researchers talk about
ways to present the artwork from imagination to create and solve problems by taking
actions to prove the artist’s own experience and others’ in order to create new pieces of art
and new concepts that are academically and socially valuable (David Bohm, 2557: 45-60).
According to Tudor Rickards (Pramoal Boonyahotra,1992: 19-29), artistic creation involves
experiment and actions. Creating a new thing should be done several times. The connection
between theories and actions should be observed to make use of techniques and should
be examined to find the better ways.

In conclusion, Artistic Creativity is a theory which concerns ways to present the
artwork from imagination to create and solve problems by taking actions to prove the artist’s
own experience and others’ in order to create new pieces of art and new concepts that are
academically and socially valuable.

2. Fundamentals of Lotuses

Lotuses are concerned with religious beliefs and portray g¢ood fortune. They are also
a symbol of communication regarding ethics. Redeerat Kayaras (1997) stated that lotuses
are used as an object to tell a story or parts of a story by being presented in literature
and fine arts in both direct and indirect ways. Such presentation is based on the study of
physical elements and benefits of lotuses. The data was analyzed to create a kind of artwork.

Natural lotuses become universally beneficial. They can be served as food, medicine, and
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oblations. This concept is in relation to that of Boobpha Tengsuwan (1978) that lotuses are
symbols of beauty and goodness, the origin of aesthetic creation, and beliefs, and they play
a role in Thai culture and other cultures from the past to present.

3. Mohori band and Pleng Tub Mohori

A number of academicians, national artists, and experts in Thai music all agree in
terms of the study of the arrangement of Pleng Tub Mahori, Mahori bands, and Pleng Tub
Mahori. That is to say, Mahori band and Mahori songs are high-class tradition in Thai music.
Yomdoei pengpongsa (1996) added that Mahori’s development includes forming a band
and songs. Until nowadays, Mahori bands have fully developed and featured with Piphat
instruments, string instruments, woodwind instruments, and percussions as seen in these
days. The songs are separated into melodies and the story is turned into lyrics. The lyrics
usually literary masterpiece or literature. This idea conforms with the study of Chalermsak
Pikulsri (2003) which added that the lyrics concerning Thai literature are put into 4 categories
which are 1) Using the original words 2) Changing some words 3) Adding new words apart
from those in the literature and 4) Rewrite the words based on the story in the literature.
Moreover, there is one type of which the lyrics are not concerned with Thai literature.
This type is believed to exist since the era of the King Rama VII (King Prachathipok). Such
lyrics are not related to Thai literature but aim to express true stories or cases. It is found to
be in connection with the description of the song composition stated by Yomdoei
pengpongsa which includes the characteristics of Mohori lyrics that are famous later.
The arrangement of the lyrics is the same as that of literature, that is, neat words following
Thai prosody. One of the masterpieces is Pleng Tub Mahori Sangwei Somphod Pra Buddha

Maha Maneeratana Patimakorn.

Findings

“Lotuses” is one of well-known seedlings. Lotuses grow in water or soil.
Botanically, they are considered a seasonal plant growing from seeds and extend to seed
lotuses. The roots of lotus are planted in the soil of the pond or river bottom and the
leaves float on the surface of water or above it. Lotuses are colorful, beautiful, and fragrant.
People in many areas across the world use lotuses as decorations, offerings to the Buddha’s
image or gods and goddesses, food, or traditional medicine. Moreover, their beauty and

fragrance are unique. The past authors have inherited the existence of lotuses as a symbol
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for Brahmanism, Hinduism, and Buddhism in many aspects, for example, the birth of ¢od
from a lotus (Brahma), a lotus served as gods’ vehicle (Narayana), lotuses as the tiles that
support the footsteps (Buddha), a lotus served as a seat (Buddha), and so on.

The background of “Bua Sam Lao” and the propagation methods for thinking process
development of Buddhism

The word “Bua Sam Lao” is the teaching in Buddhism in a form of comparison and it
was direct from the Lord Buddha who is the prophet of Buddhism. The content of Bua Sam
Lao is about the adjustment by learning and putting effort. In the section of Vinaya Pitaka,
two sources of references were found: Tripitaka of Mahachulalongkornrajavidyalaya (1996)
in the fourth book of Vinaya Pitaka, Mahavegga, Part 1 (of which content is the same as
that of Tripitaka of Mahamakut Bhuddhist University (1982) Translated Sutta and Attakatha:
Mahavegga 4, Part 1. Bangkok: Mahamakut Buddhist University. Page 32). The two sources
are similar as they came from the same revision of Tripitaka. The content of the two sources
are as follows:

The Lord Buddha talked about dhamma learning development of creatures when
he was invited by Thao Sahambodibrahma. He compared such development with the
growth levels of lotuses. The three types of lotuses are: 1) A lotus rising above the water’s
surface which means a person who can reach the attainment immediately and is called
Ukkatitanyu. 2) A lotus being right at the surface of water is a person who needs explanations
or additional trainings and is called Vipajitanyu. The last ones are 3) lotuses underwater
which are compared with a person who is a slow learner. He/She needs more time to learn

and is called Naya.

The Song Composition of Pleng Mahori Tub-Ruang, “Bua Sam Lao”

The song composition of Pleng Tub-Ruang, “Bua Sam Lao”, involves the composition
of both melody and lyrics. The researcher takes the principles as a guideline for creating
the melody. The principles are the ways to spread Buddha’s teaching, thinking process
development, and self-development. The structure of Pleng Tub-Ruang, “Bua Sam Lao”

can be divided into 2 main parts.
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The first part: The composition of melody of “Bua Sam Lao”

Herald

Melody of “Bua Sam Lao” consists of Pleng Neuyyaboos, Pleng Boosnamdul, and

Pleng Suriyakomes

Intro Pathombhumi
Hmectehes | faanuiman wsynnsian wes mamywd 1y awsey
1=C Bua Sam Lao, Pra Buddha Chao  Mong Lao Manoos Pen Sam
i:E Episode 1
it Overturen : Pathombhumi
5=G
6=A 2 3 ---5 6
7=B ---6 B ---6 ---5
Neuyyaboos
iou 1 aonin aguisléﬁf’] aosriiu fala
Verse 1 Dok Bua Yu Tai Nam Tong Fa Fun Tung Dai
Ugyuindl wnune T
Punhaa Mee Mak Mai Hai Pijarana
191 AaeunsInme dieaniimne $555u
Dai Num Kum Sorn Song Kun Kha  Puea Ma Num Tang Roo Dham
viou 2 willaufiu wauywd 4nEN ATLAUSIIU
Verse 2 Muean Kab Muan Manoos Sud Yag Ja Hen Dham
Fnauh Frae7n Budala
Chi Thang Num Chang Yak Yen Ken Jai
fosd muly fave 1o Wnlassssu

Tong Soo Ton Pai Tung Ja Dai Kao Jai Dham
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Neuyyaboos
Section 1
3 5 6-7 2 3 -7
. o2 7 -6 2 -6
- 5 7 -6 --5 -3
. 2 3 -5 6-5
Section 2
2 3 -5 2 3 -7
- -2 1 7 5 -6-7 2-6
- 5 3 - --5 -6
- -2 - 7-6 -7 2 --3 ---5
Boosnamdul
vow 1 menth U3uih Laianla Fatauu
Verse 1Dok Bua Prim Nam Mai Sod Sai Dang Bua Baan
fosdsuniy W[eula w3sunsauld Wus15113
Tong Jiam Kai Jiam Jai Triam Prom Wai Pon Tara Waree
viou 2 nilaudy #es353 WanfAn
Verse 2 Muean Dang Phu Fung Dham Num Ma Kit
AN %Qﬁ’j?ﬂ HUBDIN %ﬂﬁ] NILTIU
Duang Jit Jung Sawang Mong Tang Sung Jai Pra Dham
Boosnamdul
Section 1
-7 7-7 1 5 -2 3 2 ---5
-6 5-4 -5 6 ik 5
-2 2-3 2 5 v -7 6-5 ---5
654 5 - 6-4 -5-3 4-2 3-1
Section 2
7 7-7 1 -5 2 3 -2
-5 6 5-4 -5 6 N 5
- -2 2-3 2 -5 1 -7 6-5
- 654 5 6-4 5-3 -4-2 3-1 -
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Suriyakomes
vieu 1 thyde wile fluh ANUIVIU Wiawas aning
Verse 1 Bua Chu Chor Nua Peun Nam Dok Bua Baan Kang Sang Arthit
Wigugildn  fladesisu WA iun
Priab Phu Mee Jit Fang Kor Dham  Kao Tung Tan Tee
VoU 2 ABILA7 ANTUAT uwihudlold flesssu
Verse 2 Kong Kaew Duang Jinda Man Mua Dai Fang Dham
gunwy lWeila nias Tusssu dundu
Suk Kasem Prame Jai Trasaroo Nai Dham Chub Plun
Suriyakomes
Section 1
5-2 3-5 6 3-5
7-2 3-5 -6 1 5 -3 -7
1 3 - 6
--5 ---a ---5 -6 -7-6 -5-4 -5-6 ---5
Section 2
5 5 -5 6 7 1
1-3 -1 6-1 -5-6 3-5 2-3
2-3 4-5 4-6 4-5 3-4 2-3
5-4 5-3 4-2 -3-2 1-2 5-2 2-1

The second part: The Ground of Dhammachakkappavattana Sutta

The concept for the song composition in this part is to use the melody instead of
prayer. It aims to enable people to listen to Dhammachakkappavattana Sutta through the
Thai song. Dhammachakkappavattana Sutta is considered the highest prayer in the teaching.
Therefore, all the content of Dhammachakkappavattana Sutta is composed to explain all
the characteristics of each type of lotuses. All the listeners are all three types of lotuses
that have a chance to listen to Dhammachakkappavattana Sutta. The second part consists

of the following songs:

Pleng Hantamayung
The melody in this part is an intro served as Bali prayer which can be translated into

a phrase that invites everyone to say a prayer, and it is followed by the melody played
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instead of the actual Namo Tassa prayer.

The song was composed by specifying the melody using Piang Aw Lang mode
including the melody played with Gong Wong Yai and Saw Sam Sai. Starting from “Namo
Tassa” in Sam Chan Rhythm, Kan Wa Dok in Saw Sam Sai is served as a prayer. The Saw
Sam Sai is played following the lyrics while the Ching is played continuously. Being played
continuously means the beginning. Therefore, the distinction of this song is the harmony of
Saw Sam Sai and Ching. It is the characteristic of Ching which means to pay respect for the

monks. These two parts belong to the same mode.

Episode 2
Pleng Dhammachakkappavattana Sutta

Pleng Hantamayung

- 666 17-6 6-5 55-6
-556 6776 6-5 6-67
Ruar Ching [Ching is played continuously.]
321 -222 2-5 765 35 6712
-432 -3-2 -432 -3-2 -432 -3-2 -432 -3-2
-555 -2-5 -765 -6-5 -765 -6-5 -3 -1y

Pleng Bot Kat Dhammachak

The melody in this part explains the prayer of Dhammachakkappavattana Sutta and
the place where the Lord Buddha preached the dhamma that no one had ever done before.
The researcher used the melody from Bot Kat from Pleng Bot Kat Dhammachak which the
monks use for praying. This is followed by the vocal singing the melody of Sarata of Pleng
Tra Nimit. The word “Nimit” means existence or ground, and it means the dhamma has
existed.

Then, Gong Chai, Klong Chai, Sung, and Bandor are played altogether to convey the

meaning of Bot Kat Dhammachakkappavattana Sutta.
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Namo Tassa prayer

o3 SRR ---3 3.1 v - o3 -3

Pleng Bot Kat Dhammachak
Sarata of Pleng Tra Nimit

--3 ---6 -7 -7
--3 ---6 -7 -7
--3 _— -7 ---5
--7 — ---5 ---5

Pleng Dhammachakkappavattana Sutta

Pleng Dhammachakkappavattana Sutta is divided into 4 minor songs following the
characteristics of Pleng Tub-Ruans.

Pleng Pathom Dammachakka presents the grand beginning and is the primary of
the grand prayer. The melody explains the story of the Lord Buddha and where he was. It
is the warning the Buddha gave to his five disciples that there are two things that one should
not reach. The teaching aims to make listeners follow the moderate practice which is
described in the beginning of the song. The researcher extended the melody from Pleng
Na Pat including Pleng Pathom Chan Diao from Pleng Choot Hom Rong Yen to Pleng
Pathom - Attra Hok Chan accompanied with vocal that imitated Dhammachakkappavattana
Sutta prayer. The researcher also changed the prayer’s meaning from prose to poem to

conform to Thai music vocal.
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Pleng Dhammachakkappavattana Sutta

Pleng Pathom Dammachakka

7 7T 567 -3-1 7 1 5 -3 177-6
5 2 5 6 6 -6 - 2-5 6711

1 1 567 3-1 7 - 31’5’3 1"7-6
5 2 5 6 6 -6- 2-5 6711
31 1 1 -5 5 31 1

5 1711 567 3-1 -7 1 31’53 177-6
5 2 5 6 6 6 6 2-5 6711
31 1 1 -5 5 31 1

5-7 65-2 567 172-1 1-2 3-4 654 3-2

Pleng Koo Payayam and Pleng Plai Payayam means the dhamma that is called
The Eightfold Path. The Eightfold Path describes causes of ending sufferings which is called
the Five Aggregates including the causes of sufferings, release, causes of ending sufferings.
These concepts lead to the gist of Dhammachakkappavattana Sutta which is the Four Noble
Truths. This part is divided into 4 acrostics which are said 3 times, in total 12 times and
is followed by the conclusion of the Four Noble Truths. After that, it talks about the
enlightenment, that is, things exist and things are gone and angels will shout to praise the
Lord Buddha

The researcher composed a new song using the composition methods of Pleng
Ruang that contains the words “Koo and Kiang” which appear in Pleng Ruang Cha or Pleng
Ruang Wian Tian such as Pleng Ba Bon and Pleng Koo Bon or Kiang Ba Bon. The researcher
used the methods mentioned earlier and the original song of Montri Tramote called Pleng
Payayam as guidelines for his song composition. The researcher also used Thai song
composition methods and created a new song called Pleng Koo Payayam of which “Tum-
nong Soi” is inserted to additionally describe the Eightfold Path.

The last part of the melody talks about the states of persons and things that arise,
exist, and fall. The researcher uses the technique of Pleng Look Tok from Pleng Sam Sao
as a guideline to present the meaning of such states occurring in circle. The researcher

composed a new melody by using the method from Sorapanya prayer as a guideline.
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Pleng Koo Payayam

5 6 -1 16 54 2-3 4-5

6542 ---4 -7 R -6-- -5-6 5645
[6 4 56 asoy [ 1245] 3o 412 a5o8 (56 12] asou
-1’16 1165 1654 6542 ---4a -2-- --16 1’654

Pleng Plai Payayam

Section 1
2 5 -1 7 6
5 3 -2 3 5

Section 2
5 3 -1 5 1
6 1 1 765 3 55 1

Section 3
5 5 -3 5 5 2
5 5 -3 2 1

Pleng Ariyasaj 4 talks about the dhamma “The Four Noble Truths”. The researcher
used the melody “Sathukarn” that is found in the ceremony of “Sathu” in the beginning
and the end to convey the meaning of life and death in circle. The researcher extended
Siang Tok in the beginning and the end in Sathukarn. Pleng Na Tub is composed to

accompany the melody and create a real Thai melody which are Variation or Tang Plian.

Pleng Ariyasaj 4

[Variation composed from “Sathukam” melody]

S I I S I
Verse 1

--5 -666 ¢ -666 -555 --67 -6-7 -1 -

1 111 5 -3 -7 -3 -7 77-6 66 -5
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Verse 2
-6 666 6-6 --55 --66 --77 -1
--T77 --33 55’ 1’1 --33 --T77 171 --55
Verse 3
-1 -6 -5 -6 17-6 -1
--55 55-1 --33 33-7 -1’ -7 -5
Verse 4
-6 -765 765 -666 765 -66 6 --25 671 1
-2 -321 -2 -222 a°5’ 3 17-7 -6 -5

Pleng Dheva Nang and Pleng Pitisarn’s meaning is the worship to the Buddha’s
teaching that spread throughout the 3 worlds. The angels were also listening to the
teaching. In this part of the story, Kaundinya was the first who reached the enlightenment.

The composition for this line gives the meaning of the Buddha’s enlightenment. The
Buddha is portrayed as a delighted, blissful, and carefree lord. The song aims to make the
listeners feel the same as the Lord Buddha did. The song was played with Wong Krueng
Prakom which means the praise and glory for good fortune. This part also shows the stillness
by recomposing the melody of Pleng Ching Tat (Ching Oh). The new melody is called Pleng
Dheva Nang (meaning a glorious angel). The researcher used Pleng Dhava Prasit — Attra Song
Chan as a guideline for the song composition.

The last part of the fourth melody talks about Kaundinya as the first person who
reached the enlightenment. The researcher composed a new song called Pleng Pitisarn
(meaning blissfulness) by using Pleng Ground Rum as a guideline to present the key message

of the song or “Bua Pon Nam” (Lotuses rising above the water’s surface).

Pleng Dheva Nang

Section 1
1 5 6-1 216 5-1 1"-3
--33 2356 --66 7653 5 3 1 -1
1 1’11 3-2 -1-6 7 3 5-6
-21°6 -5-1 -1 ---3 ---5 ---3 -1U-1
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Section 2
-7 -1 317 -6-5 ---3 ---5 -6-1
--77 6711 U 31107 -6 -7 A
7 1 -5 3 1 7
7 3 7 -6 3 7 6-5
Pleng Pitisam
-222 -3-5 S7-v -7-6 v -7-6 -2-4 32-7
-723 -5-6 -2-4 32-7 -723 -5-6 17 -6-5
-222 -3-5 71 -7-6 -777 -1-6 -7-6 -5-3
-222 -3-5 -723 -5-6 -777 -1-6 1 -7 -6-5
Ending
Tathiyabhumi
3-3 2-3 -- 5 3 2-3
1 2-1 6 -5 6-1 2-3
2 3-5 5-6 5-6 1-2
2 3-2 -1-6 5 6-1
Discussion

From the study of “Bua Sam Lao” in Tripitaka to the song composition, the
researcher found that apart from the comparison with human beings’ different levels of
intelligence, lotuses were also found to be related to Thai musical instruments, for example,
lotuses as the carving on the instruments. Moreover, the lines from fine arts is brought to
specification of the shape of instruments that some of them look like a lotus petal. It is also
found in the principle of drawing that “A lotus petal is the basis of every Thai lines in
drawing” such as Lai Kanok. Therefore, the concept of lotuses is interesting and can be
studied further.

Honorable experts consist of instructors in Thai music including Professors and
Associate Professors. The experts gave beneficial recommendations to the researcher that
the Mahori song composition in Thai musical dialect can be done by specifying a variety of
scales. Moreover, a song should not contain only one scale throughout the song as it may
sound like folk songs. Therefore, apart from changing the scale in the song, the technique
should be implemented to put a life in the song and express feelings to make it sound

more beautiful and flavorful.
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In addition, for Thai music creation, the composer should study universally and
analyze the data, context, background, components, tendency, advantages, and drawbacks
of the topic to make the research complete and can be referenced. Moreover, the research
will be distinctive and beneficial, and it reflects the wisdom, national culture, strengths,

and strong marketing points in the long run.

Conclusion and Recommendations

The study of the meaning and background of the teaching in Buddhism about “Bua
Sam Lao” in Sutta Patika was done to bring the content to specify the concept of the lyrics
and melody of Pleng Tub-Ruang “Bua Sam Lao”. It is found that the researcher succeeded
in composing the song and conveying comprehensive content to the listeners. The song is
in the form of Pleng Mahori as well as the content of the Buddha’s teaching about “Bua
Sam Lao”. The song mainly describes the evaluation of self and others of their level of
intelligence and learning ability which can be divided into 3 groups: Ukkatitanyu, Vipajitanyu,
and Nayya. The lyrics talk about results of having different level of potential in learning
lessons. When considering the lyrics in the second part which talk about the Four Noble
Truths, the path to ending sufferings, and increasing learning potential for oneself, it can be
concluded that a person should understand the Four Noble Truths which are sufferings, the
cause of sufferings, ending of sufferings, and the Noble Eightfold Path. The results will occur
once a person is righteous. He/She needs to use the Noble Eightfold Path which are right
view, right resolve, right speech, right action, right livelihood, right effort, right mindfulness,
right concentration, samadhi, practice, and mindfulness. The knowledge from the Buddha’s
teaching becomes a part of which will make listeners understand and change their way of
thought, decision, and religious operation to make what they have been doing successful
and more self-developed. Especially for learning skills and lessons, they need teaching,
guidelines, training, caution, and practice to increase more intelligence and abilities.

In this study, the researcher would like to give some recommmendations for music
creation. Apart from understanding the content or lessons, the researcher or the author
should have insight of how to convey such knowledge. That is to say, the researcher should
study the content, context, as well as special techniques to make the difficult part easy
and should limit the time to make the created work more valuable. The researcher should

also has a clear direction of his/her presentation for conservative work, application,
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or creation to make the work a model for the next generations who would like to continue

the creation in each field in the future.

Figure 1. Pra Thep Metha Korn Kawee

Image source: Author 9" December 2017
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Process of Composing lyrics and melodies for Thai Musical Theater:

The Princess Palalerslaksanawalai

Sanchai Uaesilapa'

Pornprapit Phaosavasdi’
Abstract

This article aims to present the process of composing lyrics and melodies for
‘The Princess Palalerslaksanawalai’, a novel (1952-1953) written by Woramai Kabilsingh.
Qualitative research was conducted in order to collect data and analyze the concept and
value of the novel, which then allowed the process of composing lyrics and melodies for
it. The novel ‘The Princess Palalerslaksanawalai’ promotes female rights by slorifying a
heroine who goes through phases in proving herself worthy. It not only portrays sexual
diversity which goes beyond the boundaries set by society but also discusses various forms
of injustice in the ideal world of democracy, including the heterosexual ideology. The Queer
Theory is incoporated in the novel to find answers which are not bound by any sexual
standpoint. The composition of lyrics and melodies for “The Princess Palalerslaksanawalai’
was inspired by the Preedalai musical theatre, with the main theme being ‘gender does not
define the value of life.” Musical and vocal composition is based on Thai songs with Khak
(Malay and Javanese) accents used in Khon (traditional Thai masked dance) and Thai
traditional theatre as well as Nora (traditional, folk performing arts which is popular in
the southern region of Thailand) and Ronggeng music (music used in Ronggeng dance
which is a type of muslim dance with singing, accompanied by a violin, rammana (goblet
drum), accordion and a gong), which is appropriate for the characters and the settings

of the novel.

Keywords: Thai Music; Thai Musical Theatre; Composition
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Introduction

The genius of musical theatre is comprised of melodies and lyrics. In the past, the
performers of Thai traditional theatres such as Lakorn Nai (female court theatre) would only
dance while the singing was done by the singers. However, with the birth of musicals, Prince
Narathip Praphanphong adapted songs that were used in plays in the past so that the
performers could sing by themselves with some singing from the chorus. According to
Pratern Mahakan (2013: 17), this was the beginning of a new way of singing, which
promoted collaboration between performers and singers. It has added excitement for both
the performers and the audience.

The concept of the Preedalai musicals was used as an inspiration for this
composition. The adaptation of ‘The Princess Palalerslaksanawalai’, written by Woramai
Kabilsingh, resulted in a solo singing script with chorus. ‘The Princess Palalerslaksanawalai’
portrays female oppression by males. the Princess Palalerslaksanawalai is the main
character who thinks differently from her family and males around her. She makes a decision
to choose a life that breaks away from the societal norms of male domination and
patriarchal family. The Preedalai musical theatre is a Thai musical that was established by
Prince Narathip Praphanphong towards the end of King Rama V’s reign. His creation of this
particular musical theatre was the first one in Thailand. He established the Naruemit theatre
group with two other important people in the musical industry — Royal Mother Khian and
his wife M.L. Tuan Worawan. The Royal Mother took part in choreography whereas M.L. Tuan
was responsible for singing, music and management. The plays were usually performed by
all female, without any dancing. The performers would be singing to one another with a
chorus. Krap (wooden rhythm clapper) was used for percussion.

Chantima Promchotekul (1975: 75) mentioned that the songs in Preedalai’s musical
theatre have been adjusted to match people’s emotions and feelings, with some singing,
talking, and comedy to make it more entertaining. Commonly used in the plays were
fast-tempo songs. Medium-tempo songs were also used with accompaniment of Sor-U
(low pitch fiddle), krap (wooden rhythm clappers), thon (globet drum) and rammana (vessel
hand drum). The type of Piphat used is the Piphat Mai Nuam (an indoor ensemble with a
pair of style soft mullets), so that the sound would not be louder than the singers’ voice.
Other than singing, the performers had to present the dialogues which was in the same

context as the singing. When speaking, they speak normally without any special accent.



Ml
93

Therefore, the researcher has decided to follow and apply the principles of the
Preedalai musical theatre as an inspiration to create a musical that portrays sexual
diversity which goes beyond the boundaries set by society. It also discusses various forms
of injustice in the ideal world of democracy, including the heterosexual ideology. The idea
is to embrace self expression and diverse sexual orientations, taking into account the
people who are overlooked, maginalised, or seen as freaks. There are not just men and
women in the society, but those of other sexual orientations that exist and are contributing
to our society as well. Mythologies in ‘The Princess Palalerslaksanawalai’ such as “women
cannot be leaders” or “women have to be wives, combined with the author Woramai
Kabilsingh’s intents regarding Buddhism are to point out the diversity of gender identity and
sexual orientations that exist in society. The concept is presented through the character of

Princess Palalerslaksanawalai

Research objectives

2.1 To analyze the history, concepts, and values of the novel ‘Princess
Palalerslaksanawalai’.

2.2 To compose lyrics, melodies, and singing techniques for ‘Princess

Palalerslaksanawalai’ musical performance.

Figure 1 Research Framework

‘The Princess Palalerslaksanawalai’ the novel

Principles of music and singing

Queer Theo
4 in Preedalai musical theatre

Compesition of musical play

Composition of Thai Music

script Theory

Music and Singing melodies [ Southern Thai Music
A musi cal Performance

“The Princess Palalerslaksanawalai’

Source: Sanchai Uaesilapa



94 atiGsuaznsuaan

Research Methodology

During the process of the research, qualitative research methods were
implemented. Information, which was collected through various sources such as academic
papers, research articles, books, textbooks, and interviews were then studied and
analyzed in related areas. A literature review was conducted and important information was
organized into topics including Feminist Theory, Queer Theory, Preedalai Musical theatre, vocal
music and instrumental music for Thai theatre, and music of the southern part of Thailand.
Interviews were conducted with musicians and experts who are experienced in the performing
arts. Thai songs sung with foreign accents which are often used in Thai theatre were studied

in order to compose lyrics and melodies for ‘The Princess Palalerslaksanawalai’.

Research findings

The research findings are threefold as follows:

1. History and analysis of ‘The Princess Palalerslaksanawalai’
‘The Princess Palalerslaksanawalai’ was a fiction series published in the Thai Mhai
Wan-Jan newspaper during the year 1952-1953. The author was Woramai Kabilsingh or
Luang Ya (Grandmother as female monk). She was the person who established the
Songdhammakalyani Monastery. She was a tall and light-skinned woman. A disciplined
person, soft yet tough, Luang Ya was born on April 6, 2018 in Nhong Pladuk, Banpong,
Ratchaburi Province. She was the sixth child in the family. Her mother was called Somjeen
and her father was called Tiang. She received her education at Mahaprutaram Girls” School
and Assumption Girls” College. She briefly went to Penang to study physical education and
came back to be the first physical education teacher in Thailand. She was married to Kokiad
(Wuang) Satsen. Luang Ya was an important person in the religious context of Thailand.
She spent 48 years following Budhha’s footsteps and passed away when she was 95 years old.

‘The Princess Palalerslaksanawalai’ is a novel that reflects how the society was in
the past. There was a lot of pressure from politics, religion, economics, and culture. This
novel is one of the novels in Thailand to express the notion of feminism. The story is about
how men, who are of the stronger gender, oppress women because they think that gender
identity is determined by biological sex. The author wants to address and discuss women’s
rights in ways that were unprecedented as follows:

1.1 The fight for the throne between a man and a woman, the divided power

and the idea that women are the weaker sex
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1.2 Homosexuality or the absence of boundaries in sexual identity

‘The Princess Palalerslaksanawalai’is therefore a feminist novel. It glorifies a heroine
who tries to prove herself worthy of being a leader and holding political power the way
men can. Having won numerous battles, she proves herself becoming a decorated war hero.
Other than that, the novel touches upon homosexuality in various scenes such as when
the princess disguises herself as a man, making all the girls fall in love, or when she
disguises herself as a maid, enchanting all the men with her beauty. Moreover, the novel
portrays the female character to be a smart, skilled, and committed person - comparable
to any men. The character of the Princess Palalerslaksanawalai is a complex one. She is a
daughter, a heroine, a husband, and a king.

2. The script composition for ‘The Princess Palalerslaksanawalai’

The proposition of this research article is to compose the script of musical play for
a solo performance using a central conflict. The conflict that has been used in this
composition is the conflict of being a female leader, the lifting of a woman’s social status
to be king in the society of heterosexual ideology.

The Queer Theory was used to analyze how different terminologies are used to
identify different sexual orientations such as gay, trans, tomboy, lesbian, bisexual, etc. Each
of these identities is a mix of male and female. Furthermore, there are those who do not
identify themselves based on gender identity or sexual orientation. The most important
mission of this research article is to see, acknowledge, and feel the existence of individuals
when there may be more than one answer to the question. Society’s paradigm of sexuali-
ty is gradually changing from generation to generation. The aim of this research is to create
an understanding of gender identity and sexual orientation, which may be tied down to the
idea of being male and female. It has been found that the way of Buddha can explain the
differences in sexuality in a way that is more understandable presented a viewpoint of
being male and female:

The root of being male or female is tied to both conditions.
As long as humans are restrained to them, they will remain.
(Dungtrin, 2015: 80-81)

Isara Nakhon City is interpreted to be a community of people of diverse sexuality.
It is a democratic land that embraces differences in people. The main character is Princess
Palalerslaksanawalai. This female character gets to talk about things that happened to her

and how she decides to lead a life that is not bound by other people’s opinions and
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expectations. Love and relationship are the main theme to be portrayed. While watching
the play, the audience may discern peculiarity from what they have, what they are, what
they see, and what they want. They may base it on rules or regulations laid by themselves
or by society. Terms used to indicate the weirdness or peculiarity, that divides classes of
people by biology, are therefore the stimuli for audience to look around them, look at what
is happening in front of them, and listen to the main character’s story.

The bird is used as a symbol of spreading sexual bias in the beginning of the story.
The bird broadcasts the news that King Isararat is sick and tells Princess Palalerslaksanawalai
to come back to Isara Nakhon City to fight an enemy. After winning the battle, the princess
brings the good news to King Isararat and finds out that the bird has been killed by Prince
Intanon. The meaning behind the bird character is the construction of the word “freedom”.
After various problems die down, she goes to her grandfather’s Sikrin Nakhon and gets
herself another bird.

Photo 1 Birds as a symbol on the stage

Source: Thanwa Panpim

The adaptation of ‘The Princess Palalerslaksanawalai’ the novel which resulted in
the script has four main characters. The main protagonist is Princess Palalerslaksanawalai.
The antagonists are Prince Intanon and Prince Patima. The supporting character is Princess
Butsabamintra. A chorus would be narrating the story with a main narrator. The conflict of
the story happens when King Isararat is ill and weak. Social inequality comes back again
when Prince Intanon tries to possess the throne and takes over political power. The script

of the play includes lyrics for solo singing, lyrics for the chorus, monologue and dialogue.
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3. The music composition for ‘“The Princess Palalerslaksanawalai’
The music composition is based on feelings and desires of each character in the
story. The process is as follows.

3.1 The setting of the story is Isara Nakhon City, AD 1857. The city is in the
south of Thailand, near the border. The researcher thought that the music should have
a relation to the ethnicity or the background of the characters. Therefore, southern Thai
music with foreign accents is used to highlight the geographic background of the characters.
Fictionally, Isara Nakhon City is in the south of Thailand and Busababan City is a muslim
town in the south of Thailand. The music that fits the characters and their background was

designed follows:

Figure 2 Music Composition for the Characters’ Ethnicity

Isara Nakhon City Busababan City

Buddhist town in the South Muslirm town in the South

Song with Kaek
Nora/Malay accent (Malayand Javenese) Malay accert

accents

Mora music Rengeng music

Source: Sanchai Uaesilapa

3.2 Chorus is used to tell the story. Percussion is performed by a chorus
using krap, a set of wooden clappers.

3.3 The researcher has set the mood and tone of the performance to be
realistic and to be truthful to the characters. Therefore, the melody was created brand new

without vibrato.
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3.4 piphat mai nuam is used for instrumental music with the sor-u as the
main instrument accompanied with the vocal lines. krap is used for percussion. Percussions
from Nora performance are used as well as a violin and an accordion from the Rongeng
ensemble.

3.5 Songs with foreign accents that are used in Khon, Nora music, and
Rongeng are incorporated in the music composition for “The Princess Palalerslaksanawalai’.
This is to be consistent with the characters and their locations.

3.6 The approach to composing the music is to be in accordance with the
emotions and objective of the characters. The mood of the song is consistent with the
events in the story.

3.7 Types of songs used in the musical performance of ‘The Princess
Palalerslaksanawalai’ can be divided into three types:

3.7.1 Prelude is a short piece of music before the performance begins.

3.7.2 Vocal music is composed to express the needs, feelings and
thoughts of the characters. It also narrates the story. Vocal music can be divided into two
types:

3.7.2.1 Vocal melodies that express needs, feelings and desires
of the main character, sung by the main character.

3.7.2.2 Vocal melodies that narrate the story and explain the
events sung by the chorus.

3.7.3 Instrumental music - A piece of music played to create an
atmosphere and express the mood of the story and the characters. In a musical play, it is
usually short and is placed at the beginning or the end of the scene to connect with the
mood and feelings in the current situation in which the character is facing.

3.8 The approach to creating the lyrics and melody - The order of the events
and actions of the characters were analyzed creatively. The approach can be divided into
the following points.

3.8.1 Thai songs with foreign accents that are commonly used in
Khon are used in this musical play in order to indicate the ethnicity and environment the
characters are in.

3.8.2 The feelings and truth of the characters are considered in order

to control the mood and tone of the music.
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3.8.3 The Nora melodies are incorporated in the composition of the
melody.

3.8.4 The movements such as when a character is riding a horse,
the burning of flames, or the fights between characters are analyzed and used to determine
the beats and rhythm.

3.8.5 The breathing patterns and the mood are observed as to con-
trol the rhythm and create the melodies.

3.8.6 krap is incorporated in the composition of the music with
leading and supporting instruments. Verses are exchanged with repetition of words.

3.9 Scale - The scale is the most important part in composing music.
For ‘The Princess Palalerslaksanawalai’, the music has to reflect the characters’ ethnicity
and background. The scale plays an important role in creating the mood and tone for the
story. The principles in creating the melody for this play is as follows.

3.9.1 The composition of the music is determined by the
interpretation of the mood and atmosphere of the scene. For example, the G - scale
(G AB xD E x) creates a lively feeling which fits for a morning scene.

3.9.2 The foreign accents (Malay and Javanese) are used to identify
the background and ethnicity of the characters. The gimmicks of the songs are the followings.

3.9.2.1 Actual Thai songs which are sung with foreign accents
were researched and used as a prototype in composing the accent and the melody of the
songs.

3.9.2.2 A scale was selected first then the notes were put
close together in order to create a foreign accent in the song.

3.9.2.3 The techniques in playing the music is to “repeat the

sound and emphasize the accent”, as shown in the example below.
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Table 1 Thai Music Notation from the composing

--GG --GG --GG --GG ---A --BA --BA GE-G
BBAB BBAB AABA GE-G BBAB BBAB AABA GE-G
--D ---E ---G —--A

BBAB BBAB AA BA GE-G BBAB BBAB AABA GE-G
--D ---B ---A ---G ---D ---C ---B —--A

AABA GABA AABA GE-G BBAB BBAB AABA GE-G

From the melodies in the example, it can be seen that repeating the sequences of
melodies also helps in emphasizing the foreign accents. This is a common technique in
music composition.

3.10 Rhythmic patterns - The determination of rhythmic
patterns allows the melody to convey feelings or express what the composer wants
according to the duration of the rhythm. The relation between rhythmic patterns and
melodies is unique and is based on the researcher’s inspiration. The rhythmic patterns
can be divided as follows.

3.10.1 to emphasize the foreign accents.
3.10.2 to describe the movements of the characters.
3.10.3 to express and convey feelings of the main character.

3.11 Tempo and rhythm patterns - Tempo is an important
component in the music for ‘The Princess Palalerslaksanawalai’. Thai songs with foreign
accents are mainly used, and mood influences the direction of the composition. As a result,
the songs for this play are short pieces of music with a fast tempo, medium tempo, and
free tempo with a pair of cymbals.

Percussion instruments used are klong khaek (double-headed barrel drum),
klong Nora (one-headed barrel drum), thap (goblet-shaped drum), cymbals, krap and trae
(wooden clappers). From the requirements to incorporate songs with foreign accents
and take into account feelings and nature of the characters, rhythmic patterns used in the

composition are relative to the melodies and accents, as shown in the example below.
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Figure 3 rhythmic patterns of southern percussion’ s style

- Klong Norah, Tab

Tab - Chab Chab - ---- - Chab Chab -
Klong Norah ---- Tung Tung Tung Tung ---- Tung Tung Tung Tung
- Rammana
Rammana - Jong Pa - Jong Pa - Prum
Conclusion

The novel “Princess Palalerslaksanavalai” was written by Vorramai Kabillasingha.
It reflects the reality of our past, which was highly influenced by politics, religion,
economics, and culture. It is the first feminist novel in Thailand. The story addresses men
who see themselves as the stronger gender because they see gender identity as something
that is defined by assigned sex and therefore, oppress women. The author mentions
women rights and freedom in unprecedented ways. The novel “The Princess
Palalerslaksanavalai” tells a story about conflicts raised by the ascension to the throne of
a woman. The story begins with King Israrat of Isara Nakhon City being ill and looking for
someone to inherit the throne. His first choice Princess Palalerslaksanavalai, his half-sister
who is qualified to govern and skilled at combat. He then makes a decision to give the
throne to her. This decision is against social norms in that time because only men can
govern and take possession of the throne. As a result, disapproval spurred among aristocrats.
“The Princess Palalerslaksanavalai” is a novel with Princess Palalerslaksanavalai as a female
main character.

The Queer Theory was used to analyze how different terminologies are used to
identify different sexual orientations such as gay, trans, tomboy, lesbian, bisexual, etc. Each
of these identities is a mix of male and female. Furthermore, there are those who do not
identify themselves based on gender identity or sexual orientation. The fact that the main
character in “The Princess Palalerslaksanawalai” allows the audience to see that the value
of being human does not depend on gender. The most important mission of this research
article is to see, acknowledge, and feel the existence of individuals when there may be
more than one answer to the question. Society’s paradigm of sexuality is gradually

changing from generation to generation. Isara Nakhon can be interpreted as a representative
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of a community of people with different sexual orientations and everyone accepts each
other on the base of democracy. The Queer Theory aims to give a new explanation about
sexuality by taking into account diversity in humans. In this research, the notions of love
and sexual orientation are presented through Princess Palalerslaksanawalai. The aim is to
create an understanding of gender identity and sexual orientation, which may be tied down
to the idea of being male and female. It has been found that the way of Buddha can explain
the differences in sexuality in a way that is more understandable.

Songs used in musical plays are an important tool to convey feelings, emotions and
objective of the characters through performers. Therefore, in singing these songs, the
performers must have a good understanding of the characters and the situations in the
story. Moreover, the performers must understand the components of the music played.
The songs in ‘The Princess Palalerslaksanawalai’ do not have vibrato and are short, but they
allow the audience to see through the characters and share the feelings and emotions with
them as they are experiencing different situations. Using wooden clappers with chorus as
characters are making exchanges is a charm of Preedalai’s musical theatre, which have been
used as inspiration. Other than foreign accents which are unique to ‘The Princess
Palalerslaksanawalai’, the repetitive singing technique of the chorus supports the main
character. A chorus also helps to amplify the emotions and emphasize the significance of
each event in the story. The singing tactics in the play are as follows:

- Solo singing by the main character Princess Palalerslaksanawalai who is
the one doing the solo part. Each song varies upon her feelings and the situations.

- Group singing (chorus) by a chorus that sings along with the main singers
and the main character.

- Singing with instruments sung by the performers along with the piphat mai
nuam ensemble . Some songs sung accompanied by the sor-u, some with a violin, and some

with khlui phiang aw (flute).
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Photo 2 Performance on May 31%, 2019

Source: Thanwa Panpim

Discussion

The music in the play has been created in a manner that the feelings of the
characters are conveyed through musical sound, singing, accents, melodies and tempo
which are relative to the truths of the characters. When the character is sad, happy, or
angry, the performer and the singer must be able to connect with the characters and their
emotions, desires, and motives. Every songin the play can be sungin a way that can bring the
characters to life by creating beliefs and inducing imagination. Having composed music for
‘The Princess Palalerslaksanawalai’, the author could summarize the approach to convey
the characters’ emotions as they are advancing through situations as follow:

1. Feelings of the character -The singers and musicians are able to convey
the characters’ feelings in various situations through music and vocalizing in ways that
the characters would like to express themselves.

2. Lyrics interpretation - The lyrics play an important part in the singing be-
cause the composer is the one who determines the story. The singers can analyze the direct
and indirect meaning behind the lyrics.

3. Mood and tone - The lyrics and the melodies are created in a way that
emotions and feelings of the characters in different situations are conveyed. The singers
must have correct pronunciation and must be able to get into the mood of the songs.

4. Breathing - Controlling breathing patterns and pausing between verses are

important in performing musical plays. The reason is that breathing is the body’s mechanism
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to show happiness, fear, concerns, love, anger, etc. Therefore, if the singer observes her own
breathing pattern, she will be able to implement breathing techniques in singing the script.
The songs in ‘The Princess Palalerslaksanawalai’ allows each singer to be able to control
and execute breathing patterns in order to convey emotions in the songs.

The composition of music for the musical play ‘The Princess
Palalerslaksanawalai’ is a production which incorporates different fields of knowledge. Many
aspects such as emotions in the songs, the desires and motives of the characters and the
occurrences in the story have been analyzed to develop a concept for a musical play.
It requires application of Thai musical theories and knowledge in composing Thai music
and the adaptation of Preedalai musical concepts and the composition of Thai songs with
foreign accents. Moreover, it requires a great deal of literary knowledge, ability to analyze
play scripts, and principles of acting. This article evokes a realization that roots of conflict
and disconcord is a lack of morals. A lack of morals in humans makes them unable to see

what their minds truly want.

Recommendations
General recommendations

1. The lyrical composition for ‘The Princess Palalerslaksanawalai’ in this
research was meant for a solo performance. There are ways to adapt and develop the
composition to be fitting for a group performance or adjust the concept of the story
according to other composers’ perspectives and interpretations.

2. The melodic composition for ‘The Princess Palalerslaksanawalai’ can be
developed differently based on other composers’ standpoints towards the novel and the
character or attitudes and beliefs about the subject matters that the novel discusses.

Recommendations for future research

1. There should be more compositions from other composers of
different sexual orientations because different beliefs and perspectives would help to portray
‘The Princess Palalerslaksanawalai’ in other ways that are not bound by gender, class,
religion, or ethnicity.

2. The music in “The Princess Palalerslaksanawalai’ should be played by

different Thai musical instruments or those of other countries such as Malaysia’s.
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Abstract
This article proposes the possibility of using Theatre for Learning to inner self
transformation in issue to enhance self esteem. By researching the concept of Inner Self,
Inner Self Transformation, Transformative Learning, Contemplative education, holistic
learning, Theatre for learning, and Self-esteem. It is Theatre for Learning to inner self

transformation.
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q

! '
s A

Uszdnl seienunuarinndaanine Uszsnt 2561 Bl “nrsinwilushvasidudoiluis
vosn1shinilile viudiiSesnsSougifuuainiecdeflnvinwy Anfliawieatrsey vianisindes
FunInNISTenaTn Y IMMSANITIATNTUALINTE I VIAMISANYIT g UnSEn T e
lWaoeaunuinsissaguinhlugnmsuilonliaes”
azviegndlsligGeuindunuinisianny iegaslslinnsAnundunisBoudiiugn
anwAuianangluautes fianuauisalunisiuds Wiuanuidueiduiivesnues aaa
aunsatunisdumanuluaieiteiivadiewes Wisualoumlditunielululaveaas
ynfuimflouslfidunclulng Wit uisvmendutindine” ennsdiauslilsaowdy
aoueeitusiadEeu Wil lugueiiduged §EouasiiugigSoulilaussous faw
vinglunsli%3n Uuasuyuueansdne lllsudmstinrinuzondnilie waglildinuionsan
flognsuenuiniu winisAnudasnilganuideslssfunnassnds douflazidoulssiy
ynasands FasthwigBoududuanndzaiely silidnlanues Weuloediaslild wazaie
aasaneluddndiefgseues MsdansAnwldanunsatwigiSeusonlaliieifed usides
adlBeunifouseuindliisensne arudelmiffedGouazdosdianuannsalunsidonles
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mawBeuliAnnsiugualuauesiimiusmemumssning AunszuiunisGeu
Hasrennuannsalumsimuduaieienues thazsdummaddysonsiaunuyudiEuen
mMswdsunlassinunely Jsnsatusuimanissadnuludeeulanmuwuimsdandaai@nu
n3dpuigninuasualas warnsdouiuuvesds madnwuumsiitudesasnislainTy
A9z meviundunesiinielu Sathuifvesnnuduywd nslasangdumsiiniunuannss
TumsdeusmnuvesiiFoufiunnasswds msuimemnuiandsainnisimensan anuianlals
A uinnusamimnluganumseniing Aus Wumsiuvuwivluiila Sinelauiqvsian way
saufiiansnluynds iunsdesluivilauasanudfnvesdiFou nadeulufeeuidniadens
fvosreu unmsuuwizanuidnsn uaznmsasesmnuddnvesrnuuuyed lulfvesrinuiy
1ywd (Humanistic Dimension)

Sodanszvaunmsiannquatlusuios aziinsianasgidls msfamsifunnueilunuies
aunsalinsWeudsaidiunuwes (Selfreports) nMstdufinUsed1iu Journal) nsasyioususes
m3feus (Refection) ledainauuuusuALAn NAnTTuLAzToIsBEN1IEEUS uonINidiannsa
THuwuuTan193ningn (Psychological measurement: self-esteem) ﬂ’i}”ﬁm’l@mﬁﬂwmzﬁﬁaﬁaﬂ
funsiiunuAlumes fMogiawuudn leun Single-item self-esteem Scale (SISE) uaz Rosenberg
Self-Esteem (RSE)

nsi3eudgnsasunlasiaaunely

mM3Beuigmaasuntasinaunelu BunAniidsaulanlsimnuaula dnaa dnnsdnw
IeimuundnuazitnisBoudiioadanmsidsuntas IneEusuannsufuasusnuniely
Megray M3BeuimuLwInlnadygyAnyl (Contemplative Education) wazn1siseusd
nsABuuUad (Transformative Education) wagn1si3euiuuuesdsia (Holistic Learning) Faifu
nszuTmiie Iy ud e snseiuIali Tmdinunssuun s lmAensUuasus
uesmelusngud FaGuduanmsiligan nszduliuesiuannzensual uazarmAng uvesmLLel

nseudanuuuImedaaiyiAnen (Contemplative Education) audns sansis
(2554)"L@TﬁmsnL‘%'aqm'ia%f'mmslfd?{smLLUaam81uuywéshuﬂizmumiL’%&Juimmmmﬁmmﬂzgagw
AnwluAveninusiGos “graivewesdinndyadnululssmdlng” wuihmsaiamsiasuudas
fgaiuddnfe WhinsndudandnuiZeulanduluvesigBeueaduvan evhanudile
pgeBnTananilugnsiaundfidelnlauasiniggin  Tnedediaudannsnifatuldde
ffFou ilunsiaunauruasfnenmuiinnuduuyudfauyssl iunsBeuiiliadioufin
T Sszaumsainssiefiesmuanuatia Arwanls waznsefivmnzan ndaSouianunsn
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thanuiuszgndldfutinedaldodsailes amsnidenlosnmnilugdin guvu uazdanm
I¢oehadenndowuanienaiu uenanddannsnfiuwasdrfeinnuduniafevesssumiuas
asswAsiasidnga

mmﬂu%’awugﬂqumﬁlﬂﬂﬁﬁ’aLﬁaa%ﬁqmsm?{&mu:dawawgﬂLLUU laun Nsaseyas
uagvhawBruaasUTsarsedeulmme Tnaaniun ASnssusudndans naideuduiin
guvsgaunul Menufaly aues warn1sazas

InadgygrAnwidunsfnuiingromazuovAuauduiyvduiuazanysal Taod
madu o fo vewinriuuendvivesiuriesiinruenld den1s “ndunidiv eudu
Hanuafidlusig m'm’i%miﬂﬂwwmsﬁaufﬁauﬂaaamé’aaﬁmmﬁ@mwﬁqamgm Ao
g1ung 91418 wagguii W minevesnsiSeuinuwuimalnalgyan@nyiferiseuiaiuaunse
Tumsnauidnuyiuivan1izaulu Lﬁmmmﬂé‘éuuﬂaaﬁugmﬁﬁaﬂdﬁLﬂ“fJuﬂﬁsmizﬁUsuaﬁmﬁwﬁﬂ
fu msvanUdesmuiesgnisidasnniig fEeuiindauisai Wanfadunats aeumsymin
Sutlagtiuvaiy soutfon inswlunueuazidu dmnumnudnaiisassd awnsalindnivama
lishudoarlsiheg ndwnyflamaueseeniniiufivasade ndundyminfuauats anudes
uazdediindineg e limueanfnnsBeuiuaziuln WhilvgGousudsdau o uavdeni
Aendes aansainmsuiuvenseuanuiderislugmsinseunnuidelsifiniaunsninfuus
AsouARuATIdaRNagie dwaliveunanisiuiuasdlalandeuneeladu

n1si3eudgnisasunlas (Transformative learning) Wun1siFenusiissnuddnlui
WvsngyesnsasunlamadnvuzneluvesyFoufioguugiuvesnsildsuuasyused
wazeuvngselanuazdin MsdeuignuAsuasofenssuiunsiiastaiensunndnuas
WYUUDIALAUNUNLLAN e TININEFNnaNa n1slasasiynielunuies nislaenu
yowviey o13unl viieAsudemnua a9 Wethlugmaainsassdnuedluseduiatulv was
msvenedndiiin dnsseniunnuaieasnnuinsuasasmedidty (vaan el uazam,
2551: 36)

uin walsd Uack Mezirow) leannuwanvesnisFeuignisasuuvauayldiens
Aravingvesn1sFeuddnsBeuuadlined

33euignisiuasuntas (Transformative leaming) Aemsi3uifiudsunseun1séneds
(Frame of reference) Whnflaetdutigm léun yarude aungi wazanumeanisined
(Habit of mind, Meaning perspective, Mindset) Iﬂajﬂsaumséjwﬁqﬁimﬁu AIUTIN LAULE ALY
arauannsld Wny asfiounasiauonmanudinindnlduntu sufeifninseudannsn
SufumsAsuudadduniu nseumssiidsedidlmitasAtuniufumeeiuiuulduitagyilf
siAneuideunzanuAadfiuiiiloiadudnisnserudaazgaauriuasgndasnniy (Meziow,
2003: 58)
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MnunAnteasAlsiifodn nmswasuulasueansounisdedanintuldienisends
Lﬂ%@ﬂﬁamiﬁ&uiﬁﬁ’]ﬁiy 2 084 Ain N1slasATagylumuies (Critical self-reflection) WaznIFaUNU
B3NN (Critical discourse)

nslasasagylunues (Critical self-reflection) Wunsnauvunlasaniguazasviouven
anmeduluremuesegidafiinssiuasiiansuyia Tnsanizegebs lasanglubes
Renduganande auufigiu uwaznsnszmiindluudun M s33uvd sailuBamavesnisnsevin
Sudnnnenuideuszauufgrumantiu iumsssduiednue nafifntu aronauiiandiluves
mansgiumantiu Sntdevils msladanalusueseransgyinlaly 3 sUuuu Ae nislesasigtem
(Aeafuasildnseriadly) aslasasnszuiuns GReafudadesneg vesnisnsei) wasnns
Tasasiqannignu (Aeafugnnnuide ssuunslinuaiiaseumsnszsiey) dwnenslasasisy
auAgiuiiiesiianunsntlugnsidsuuUasnseunssnsdadoysmesueanislinumanele
(Kitchenham, 2008: 114)

NsEUNUEAINING (Critical discourse) LHunsnaRouaniasuiussninayanaie
nguyAna seIBvesqursaunun (Dialogue) usiuszifiuiidaau evhaudile Useiiiy
ATI9E0U wazfigavnnuming yuues Aude mwddn Aue1 numldindennuinnueds
LAYAIINITINNYNABIDINSEBNNTONINTEYINANSY Ut lugmsdnduiffianfiaziinasie
nsnsevhiu wafildanmanenefe madanisiadunienisfinruegidlul nufadugmes
Ao warnslimgradiiaugndesuaraseunquunniuniuiy

Haduddnyihlugnadugvivesmsaunni@ainndffons “ydinnemaersual” Téun
nsmsemiing muaueuiosld maduenidula skt eunseietedu mstonssdenuies
nsAneEnauduta Fnuenisdeay wenndl Sufesianinuzvenisosuriudssindulula
madaniie nMevssidiuegraduingide nisasiouannz nsilsogiedngs anudslaiiay
vindannassau uaznslreuifieniuliudvivamionudu Tamuudifonisaiiausseinie
fiuaendy fduiusnmiiBesiune fanufnenuwnet uamisondeidsddiiAnnizuns
msvanUdos thlugnsidusvesinesiiduuds ududn uazdenss (Mezirow, 2003: 60)

nalagasy IGERICTRIEE mummwmamaamsﬁauigjmﬁLﬂﬁauLLUaaﬁuwuﬁaﬁa
MsLABULUAINToUN38193 (Frame of reference) vidpyumasdanislianuvingvasynna
fauszneuseidovesdslauasnssaus maUAsuuwasdneusiasilugnsiinsounsdsdadive)
fu AnnudlauasdRnldinntu warannsnaimanssiififiausiud gnass warsuiefy
anududouresauduluvesiansoudaldiBedu duluwdvesisineianuinis  asusznau
a¥reanumine Wunswisuwlasessziulassaievasindriiniiusznausiisaumane 910
seRulugseRuiigedu dudeutu dwalifiuannsfiuasdrlanaumaneuazaruaieva
Tanl&undedu Snifovils Aomsdsuutasisnisiuy Wevsureensounissredliinidlg
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Juntifu AanadasnaneduanautiuasannmeddmiilineTluiyanatundeu wandu
Aefigsssegiuau duoghadBunns

WUIAANIIIBEUZUUUBIATIN (Holistic Learning) NMsiFeuiuuuadsingauduuyed
flanysal WhuBesnsBeuiainsussaunsalifannifaue TianuddnyFesszaunsaidin
MilaianszurumsiBouiiidenlugmsliinese Beuiudnimnlugdnuayddelmi (New habits)
WanngEeulidanuanusalunsdilySeuianvaenglunues (nsisht and Inner world of
imagination)  TWmnudfguesnstinnisnseniindluaues Seuiudninanudenlosszning
$1aMey AwAn ensul dnuuardnle 1HFinedanna nadnsiidesnis fe fiFourunumnuiin
Anudnitnutesiinuen (Sense of Value) uladudluajfidanumune Sanwanunsaly
msiileslsmutesiudsnu (Social connectedness) $anidenuandesn waziinususanuise
oejiauludsan (Social interaction) nénflazudnyfudsiiintu Tdlafunudu og 7 (Well Being)
Tieuldlanseunsh gusuuazlan aanusuinveulugiusnadioninanudunadios

Fadunsdansrurunsdouiiuvesdnniinlugniswdsuuiasianunisly azdes
AilafamsFeusimihmngFoudnasau ilelvilauaansaluniseune (Explanation) lagld
nssgusLULtuUsSEaunsal (Experience) HnWunisianiaanasviausinu (Self expression)
AnligGousdndudunazazsiounisiiousld (Inquiry Reflection) TasdilsianTosiioatns
353U (Application) fiviannuans

Lm'mqaﬁaﬂmﬁaﬁ'ﬁumﬂuLLazﬁ'ULﬂﬁau%;u%u (The Engaged Arts Approach)
wnAnnsliRauewanAuLazduindeuyLvY luLLIMeAEend1 The Engaged Arts
Approach Faduisinenfldnsyuiunisadisnu@als (The art-making process) unduedeaile
lunisamnay uagSeudyuruuugiuinusssy Pillai, Janet (2014) dn3ynsaunuazas
wazuinusssuitetuindourury Iddsuanuminegvensrurunisadisdauyilunidsde
Community-based Arts and culture Education: A Resource Kit 1331 nsguiunisadisaufady
dunsruaumsildinuegsingg vesyyd Sudusnsdunadandeusousa nsidenass
N159M711983AUTENBY kagNTULELDANNARKIUNTA I UARUE JnSIuAanTsuasIAnnTsSeY
HamssauguvusiunsyiiAanssy dahngFouluguszaunisalnse deliiAnensualanuidn
\ansaeh giansyuiunisBeuianunsadimgSeuliinnsBeus TausssuyuyuunseuIuns
vhonAausneg Wy maSeuiyuvusiiuAatznisazas (Dramatization) nsiadeulmsanie
(Movement) 99nY171"79U8IFINAUUUTIDIOUU N1FET19AUNT (Music) AINTTUNULAZNITALLALTD
YU (Game) MuFaUznszay (Paper Craft) :1unsMiA (Graphics) 39le (Video) 11useniuy
13U (Web page Design) NUNANTTAU (Comic) MUINTFUIEE MUANA (Printmaking) :1uaeA N
(Photography) n1svinluusgad@unus (Brochure Writing) #3auilisin13¥1191113 (Cooking)
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nsvuIuNsAalesingg Tanunsadurinaiesfeimuinunazinesdielunisiiusiusiudeya
Fausssuguwy WJunisianudilaguruniunszuiunisnisfalzlagldlangnisiseuiadly
N3LUIUNTT

£

unumvesdalsiifidedsay nian UueT wazane, (2509, uunasuiuims) lénanids
unumesuAaUrli Aausdumuimlunisiauiuyed fadn sy daeeny dresloniauas
AilAuuAnTewnedn dunumlunisasassadsnulgaulumeanunasiaassd funumddy
fon1sAny asuinnisunisiny waznelifnnisSeuinaentia dunumlunisasiguaney
yaanulumd Junumddgsenisiauieasygiavesssma nalinnisasilena aswsele

LAYALASUNNTYIDLNEN

NsWRIINYEERIeAN3AuRaUzN15AZAS

ludaulandinisihanuinufavenisavasiuldadanmsifeuiluifine wunuguam
nuRRwnenTLiisEsuinveTinwayadraeuntlymiindiuazas (Rossitera K, 2008) 91usu
msdnwluszuiasmsAnuuensyu Tiluenisasaslufifisasiisluyssmanassauseine
sUuureen1sldavasiinuvainvatsy AugIuAnAuYIngu

nMsfmunLyes Aefialrnisazasiind uindondadoneulsetimans deusnglu
UsziRmansnisazas Insuansazasiaizesnsdisadinsionisandnd msyvummidiuas
dedniavdmefausnmsuandusuuuuiitnssy msltavesduedestioasumannianluganan
sufsmsiasuulamisiiesnsunasesiienslidnisuansazasifiedoasussifuanudnma
nsles lugan1sufifgnaivnssy

Landy, J. R. & Montgomery, T. D. (2012) 151’51’&miﬂzﬁmmilﬁ'mﬁumﬂ%azmﬁaem6]
1ilunilsdo Theatre for change wuaunislfazastufiinisfinwuazasranisiseus (education)
nsltagasiiioduindoudsau (social action) Msltagaslufifaunin (Health care) wagnsliazns
\fionsU1Tn (therapy)

nsldazasluiinmsfnwinarnisasienisitens Wluusunlsaleu wavuSunuenlsaSey
Wy nmsaslusunsuimudnlussdulssounassison nsaiisazasifiodnuansmuanudisneg
Msdnnansazasdmiuduniiduenau (Theatre for Young audiences: TYE) msdnuaniazas
Tusduuulusunsuiisazas (Tour TIE program) ﬁé}’aamﬂﬁﬁﬁmLﬁmmiﬁfhui"m wazAInsA
HusazviouaIuAn (Reflection) Ingainefianssunauwasnasdnkantazas (Pre- and Post-Show)
Usznuluazasazilulgmdsan sufsmsdauansazasiunumaniadalsuayinusssy (Youth
Theatre festival and competition) @wnsldazastuifgunm Uszneuluie nisldazasdu
N3EUILNTADANTEBINIPUAFUAM LAYNITUTIAFLgUAM Nsliasasiuedesiionunuld
fuae Waveslugiusieiesiiowongnsnen (Healing and Therapy) Tnsysanmsenanssuazas
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uazmsinw Weliideeuazinm auiamduosdanuiiongmsiGenit azasiide (Orama
Therapy)

Fernandez-Aguayoa, S and Pino-Justeb, M, (2018) TaAuAi1S0sAaUzn1sazATiU
NSL0B87I5NYY MYITNISAUAUANEIAEY 3 A1 AB Drama Therapy Theater Wag Program #@uAu
1 5 gruteya Usenauluime g1udeya Wos Scopus Eric Medline wag Psycinfo wusnwaiznis
Tifauznsazasilulusunsuiamn Tugduuulusunsudnuazas (Theater and Drama Program)
Tngeonuuudulsunsuimuianuazdogululsaiow  wangnstesiunislauaiasidnniume
MaNgMIRNYiN¥en151U nangn TR sUakaznsdnday uaglusinsuanizdmiuiauw
nauineanz seigmudnuazvesnmsliarasitadddlunaednuny wu MHdeeudind
Tnudnsazidiamane Tfuauliiany (Mental illness, dementia) ifuauldiligouynainanivg
fing q Auldfiunnsemenislétu iauﬁaQﬁlé’%’umaﬂiwumﬂaqmww@qﬁw%ﬁu LLazﬁmﬁaam%a
HIV 1usdu wazannmsiunhaAdemesussma fmuidadznsazaniluidueiesiielunsise
TneldnszuaunisvesaUznsavas WUTIMelunslsundstoya uarltiduisnsilesideya
191139 (Rossitera, K., Kontos, P., Colantonio, A., Gilbert, J., Gray, J., & Keightley, M., 2008)
finmsthAauzmsazasluuedesledmivnunudeya mwAndiulazimndulouissuguaimn
fnanfgriufanssues “Aauznisaves” sAdedseyhamnsaliifuedosdeniussansnm
UINNIINTAUNUINGY viToNIsLTkuapUIUvToNTILULA1TIR

drwnuideludssinalneannisduaulugiudeya Thaills TDC U 2561 aqe35n1s
dudn AdAYAII “AzAT” war “MsiSeu;” wunuddeiieifuazas Fsanunsoutalssan
nsthlldnu el

nuddeazastunisBeunisaey Ineldnnuifuazasifionmurinuznisya nsils
Tnwilnguaznwdingy mslfazasasuasseiinanenus anudilaludomiiaey wee
nsldavasiunTiRIuIL 1YY

mAsvazastumaiaundale MazasilosusiGesnasssu a3us3w azasifieliiuile
Tishwanuase1n siuiezasasassAtunsueaiunualunued

UIBATATAUVNUTAUTITULATHIAN LUNTOURUIAMTINIYBEINE Aaeans
Tmarmans dpsive wazauimusssn sliRnvanuazas Wy Tafausssy TRfen anude
Aw1 ASnTIuLasMIeTIzRmazaTgdluuazas

Usstnngavineldunauideasasiuiinduaunssuaans 1unuideifnunsuuuures
aAs D9AUTENBLTBIALAT U AXATHINT NSUANTT azaslnsvimd sULUUATATAE TuAN ARUANTR
tiuans waziAiesussnoazas [udy
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nsa¥ensBeuifssazasiionisitous

“Favzmsazas” WuwniesdelunisadanisFeuiuaznside aneuAdedudauy
MsazAsuar AT ugunw msseydn “Aauznisaves” WunszurumsiineliAnnsEeus
sustessau dnuuaznisiles aheeuduiudidenlessviammnisalluanudn Sumnnsiu
Uszaunisaififntuluiniewesiifdudanfuianssuazasiaadanuuasianay vl
fihsmAanssuazaslaiGousBesedessy dnvasmadsineuazunuimmsnsidioswosyanals
(Chambers T, Montgomery K. Plot, 2002) lvigiseulsuanseantisnnufnuwazainuiansuly
vesdnle auesfouiuazadnasanudlanues Wannnuesiudeiuansesnun iunsais
AudesiusiodsiasiousanulunuAnuazALNaTesNIsLAanT (Acting) Tagaussazneney
Foulosmumanevaamanans (Acting) dnfudinuasdeau nsvuiunswuihilugmadousd
nswasuwUas (Transformative Learning) unsdsuuladlasaiannuiinereanudenuns
Antuldsenslasamgazieumuanluddnndsedsaunsaling 4 vewmu

wazanuindaAdesudausnnsazasiildlunsiaundFeu 1Wudsdidnnsinvuas
thiunada fnmsnaseddnnuiiufatzsmsazesiiieadsnsBeuiuaissuuuy Wy nmseeniuy
M3BeukusULUUazAsasassALileRnTsALas Mseenides senuuuunszuIunsEoud 18
s Wazeznan 6 Tu dulssnanauwerinlalizuiuuianssuunumauyd (drama role-plays)
Huirdesile (intervention) dwuaewinemanslyiuinGousiy 12 -13 ¥ yafesemadongy
(British cities — London, Leeds and Nottingham) ldn13d1ae9aa1unisal (dramatic scenarios)
delfemsueny 17 9 wane afives WudmnsAniuanunsaififedusidudenn vonanil
fafinsliudymvosazas (aspect of theatre) iU MsilAviim1s Msdeanssuinany milnides
msamunumduiazas msldunazasdu (Skits) uaznisieunuuimairaiioadazes
Junszuiunisifeudveaeivuy dananidunisliEinerdiuazas (Theatre Methodology)
Lﬁuﬂizmumiﬁauﬁﬁﬁﬂﬂﬁmimﬁammaﬂuizé’whm

PNNTAUATIBNESLAEIINUSEaUNSinIsdIganLTavastUldase inlAnuuiAnves
avazfionsFoudfiunannsufon fed

azasiiNen1538u (Theatre for Learning) 1unszuiunsFouddmiuimungSou vio
fihsmAanssy WeaumsSeudiufansamisnisazas azasiilensBouiiidnuasiiey fe
WiuisesmsBeudiulszaunsalass msmluidenlesivasseusseianssuuuguinagumy
sufelnafausssunuiud Wunsadensdeuslimnesudsunssuiunsduedy auay
nzuIuN1g Auaudidnuauzduniusinaing fesussBeuiitunsadioUfun dn1sufdeassanig
ANUARLAzUAuTUSHIUNTTIIIUTINAY MsBeusHIuarATARAA IR UNITYINIUVRIANDY
Fawsiila 1BAIvuazdasgll 9130103 (nyad Tanamnan, 2557) Ténanin msthiEeudng
anumsaldnassiindreads nszuIunsBouivesaussazgniuindeustsdinuam ivosaues
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legudsanues Iasdlouaziiudafinuevi dusngnatedudeyadeundudnluluanedn
felaindunisaeudueswnenues ssunislifaUznisazasiaduesediodmsunisseus vl
Assulalanseantiannudniarauianmuluvesiala

$9AMuAn “azasiitenisBeuignisiuAsunasianuniely”

AdeuumannulimaassesnuuuuasihnszuiunsavasiiiensGeuignisiasuntasiny
el IWlAuemvuvdeguiiinuazeusy Wnuaslenvutuusd wasveuuiy Jsaeniiuunin
nsi3euignisdsuutas (Transformative Learning) WudAnnisiSeuuunidnniyafnw
(Contemplative education) wuIAansE3eusog19esAsm (Holistic Learning) wuidnazasiile
n338u3 (Learning Theatre) uazuuaAANsWiuAmATUAWEY NudwuwlsdfgyueansSeusfe
ANATEIIng (Self - Awareness) BaitusaiiunsGouslrasdngsnuniely {deuldfanssu
azaslugvuuumsiadeulnisisnie LLavmiLfJm%’u%’é’wﬂivmmé’mﬁamLf]u"?%‘mimiﬁﬂ
AN ‘\]’]ﬂ‘uuu’lL“U”lﬂﬂ'iuviumiauﬂ'ﬁLWE]WGNN’]ﬂ’]iLﬁUﬂmquGmLEN Fusuanmsie
inauloaisnnsunl mnudEn euaR arwide maamumlﬂlumummLﬂumaqmﬂamvmumﬁ
dudu Tinszsilasasigy neseeniuesanziinueny udAuduiinily indsiida Aide A
mmi’ﬁmwuﬁ?u Aeduanlddsls Wumsladanapihunssuiunisosas \Humusseniindivasd
Aetutudioshufanssuasasiiienass
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The Prodigious Ability Of The King Chulalongkorn
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Abstract

This dissertation was conducted with the following objectives: 1) to analyze the
development of dramatic criticism in Thailand and 2) to examine King Rama V’s intelligence
in performing arts criticism based on critiques and critical dramatic creativity under the
concept of new historicism. The findings are as follows. In terms of the development of
Performing arts criticism, during Rattanakosin period the criticism was conducted in form of
parody with the purpose of criticizing individuals, social phenomena or others’ dramatic
works. Later, educational reform in Thailand derived from the western world allowed Thai
people to understand literary criticism and that was the beginning of performing arts criticism.
Formerly, it was a matter of interpersonal communication and evolved to criticism published
in media mainly in newspaper. Later, it gradually reached its downfall. At the present,
criticism is presented through new media platforms. In addition, criticism is for the purpose
of awarding and competition. It is also included in educational curricula and in qualification
assessment of teaching personnel in educational institutions. The examination of King Rama
V’s intelligence showed that his majesty played two roles: 1) a critic and 2) a critical
performing arts creator. His critique became the starter of criticism published in public space
and it helped boost understanding about Thai and foreign performing arts of the Siamese
people. His majesty was an initiator who created new style of performing arts which was
the combination of Thai traditional performance and western performance. He criticized
individuals and significant social phenomena through his works. He made use of parody
style to entertain the audience and lessen the degree of criticism. It can be considered an
attempt of the Siamese elite to establish a new style of performing arts which displayed
information along with entertainment. His majesty played an important role in the history

of Thai performing arts and an influence for later dramatic work creativity and appreciation.

Keywords: King Chulalongkorn (King Rama V); Criticism; Thai Performing Arts; Performing Arts
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