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The Musical Dialect in Modern Conventional Idiom of Mozart’s Concerto in
E-flat major for Two Pianos and Orchestra, KV. 365

Paulo Ricardo Soares Zereu!

Tongsuang Israngkun Na Ayudhya’

Abstract

The main objective of this research is to explore features of the musical dialect
within the conventional idiom of Mozart’s Concerto in E-flat major for Two Pianos and
Orchestra, KV. 365. The Interpretational Approach and Analysis Overview of the Concerto in
E-flat major for Two Pianos and Orchestra, KV. 365 by W.A. Mozart refer to an approach
of providing piano students and pianists’ insight into the specific technical and musical
challenges and to include a stylistically and musically satisfying performance.

This research also includes a historical overview of the selected Piano Concerto and
a biographical background of the composer. This research should shade a light to enhance
competence in the interpretational musical objectives of students and pianists’ performance
by adding a new dimension and an improvement to contribute a work of stylistic, historic,

and musical sienificance.

Keyword: Cadenza, Piano Concerto, Pianistic Interpretation

l. Introduction

The Interpretational Approach of the Concerto in E-flat major for Two Pianos and
Orchestra, KV. 365 by W. A. Mozart was created to help young students and performers,
teachers, and composers to have a better grasp and understanding of the selected Piano
Concerto. The pianistic and interpretational challenges include performance techniques to
meet these demands and present various possibilities for interpretation of the concerto for
two soloists.

The ‘Differential Learning’: a learning concept by a German sports scientist Wolfeang
Scholthorn (Widmaier, 2012) in the piano practice of the selected Piano Concerto will offer

many benefits effectively to support and improve a pianistic performance. This concept may

'Ph.D. Faculty of Fine and Applied Arts, Chulalongkorn University
*Associate Professor Dr. Faculty of Fine and Applied Arts, Chulalongkorn University
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encourage hyper improvement experiences for students and pianists. Furthermore, to
achieve an interpretational approach to stylistically and expressiveness in performance.
The statement of the problem

Piano practicing and pianistic interpretation involve complex technical factors
interacting at different levels and engaging relevant musical knowledge, within the musical
analysis. In this sense, the development of musical values requires interaction between
affective and cognitive domains, the development of a sense of aesthetics. Effective
narrations in pianistic interpretation cannot be accomplished without mastery aspects such
as the expression of inner balance, musical language, supremacy and control over techniques
such fingering, articulation, pedal, tone quality (colour and character), posture, such that
composers and performers are expressing thoughts, ideas, and feelings. This article follows

a systematic approach toward progress that leads to the higher levels of piano performance.

Research objective

This research aims to develop, explore, and implement in-depth levels of knowledge
of stylistic and pianistic interpretation of the selected Piano Concerto and to present
a practicing concept by Schollhorn (Widmaier, 2012) in the piano practice of the Concerto
in E-flat major for Two Pianos and Orchestra, KV. 365 by Mozart.

Il. Literature Review
Wolfgang Amadeus Mozart

Mozart a composer of Austrian nationality is acclaimed to be one of the titans
throughout the history of Western music. He was born on January 27", 1756 in Salzburg,
Austria, and died on December 5%, 1791. Mozart was born into a family of court musicians.
At the age of 4, he studied piano with his father, Leopold Mozart, and began to compose
music at the age of 5. Leopold was renowned for the violin-playing manual that he wrote,
which was published the same year Mozart was born.

In 1762, at the age of 6, Mozart undertook a several journeys in Europe with his
family under his father’s leadership, during which Mozart and his sister, Nannerl, performed
as child prodigies. During their early life, Mozart and Nannerl made a name for themselves
by playing the piano together when they toured throughout Europe. In the composer’s
early years, the piano was merely considered a new invention, whereas harpsichords had

been in high regard in Europe since the Baroque era. Mozart was the founder of the Piano
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Concerto. He composed 27 Piano Concertos and three KV.107 Piano Concertos.
Concerto in E-flat major for Two Pianos and Orchestra, KV. 365

Mozart’s Concerto in E-flat major for Two Pianos and Orchestra, KV. 365 is believed
to be the last concerto he composed before he moved from his native town Salzburg to
Vienna. The solo parts, presumably written for himself and Nannerl, are of equal importance
and difficulty. In his early twenties, Mozart was obviously quite fond of concertos for more
than one instrument and orchestra, as proven by the Three-Piano Concerto, KV. 242, its
re-arrangement as a Two-Piano Concerto; the Concerto for Flute, Harp, and Orchestra,
KV. 299; and the Sinfonia Concertante for Violin, Viola, and Orchestra, KV. 364. For all of
these concertos except KV. 299, Mozart’s own cadenzas have been remained.

The Concerto in E-flat major for Two Pianos and Orchestra, KV. 365 was originally
written for two pianos together with two oboes, two bassoons, two horns, and strings.
Mozart later developed the score with pairs of clarinets, trumpets, and timpani in E-flat and
B-flat. Mozart’s Concerto in E-flat major for Two Pianos and Orchestra, KV. 365 was composed
in 3 movements: 1) Allegro, 2) Andante, and 3) Rondo: Allegro.

The first movement is lyrical and “wonderfully spacious, as if Mozart is especially
enjoying himself and letting his ideas flow freely,” as Ledbetter noted. The middle
movement is slow and refined, the orchestra remaining in the background behind the joyous
pianists. The finale is a rondo consisting of rhythmic drive and lyrical grace. There is an

exuberant return to the main rondo theme.

Mozart’s cadenzas in general

The Concerto movement a cadenza has a structural function. Basically, a cadenza
is a cadence—an opening fourth-sixth chord on V (more often than not with the 3" step
of the scale in the soprano), a seventh chord on V (with the 2 step of the scale in
the soprano), and a final triad on | (with the 1% step of the scale in the soprano).
The fourth-sixth chord on V is followed by a not too lengthy elaboration, the seventh chord
on V is adorned by a trill in the soprano, and the triad on | is expanded into a Coda or
a final refrain.

In conclusion, as a rule, Mozart premiered his works himself, and he was very well
able to improvise, be it on the piano or violin. Nonetheless, he has written down cadenzas
to the majority of his concertos. Written-down cadenzas have never been unalterable parts

of Mozart’s works. He never wrote a concerto complete with cadenzas in print.
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Research methodology

The Interpretational Approach and Analysis Overview of the selected Piano
Concerto by W. A. Mozart has been designed based upon literature review and the
researcher’s experience. The researcher selected some measures from 1 movement, 2™
movement, and 3 movement describing a sense of aesthetics and narrations in pianistic

interpretation.

lll. Researcher’s Notes on the Approach to the Musical Interpretation of the selected
measures of Mozart’s Concerto in E-flat major for Two Pianos and Orchestra, KV. 365
First movement: Allegro

mm. 54-57: Both pianos enter the scene with trills performed in grandioso - a grand
and noble style — with forte — f dynamic followed by the opening phrase as presented
by the orchestra early on and performed in unison by both pianos. Approaching m.
57 however, it is recommended for both pianos to make diminuendo and end in m. 57 in
piano — p dynamic.

mm. 84-103: From mm. 84-95, both pianos are conversing with each other,
performing a theme alternately without the accompaniment of the orchestra. Starting from
mm. 96-103, Piano Il takes on the main melody while Piano | acts not only as an
accompaniment, but also as a shadow melody which compliments the melody line taken
by Piano II, hence Piano | should perform in a softer dynamic than Piano Il. In mm. 102-103,
Piano Il is recommended to end the phrase with diminuendo to piano - p in m. 103.

mm. 103-121: This section is another conversation between both pianos with
occasional accompaniment by the orchestra. In mm. 103-111, Piano | presents a theme,
which is to be played in a sweet manner and soft dynamic. In mm. 111-115, Piano Il states
its reply with a variation of a theme presented previously by Piano | while being
accompanied with a trill note by Piano I. Here, it is recommended that Piano Il perform in
a similar manner as Piano | previously did and Piano | is recommended to execute the trill
softly in order to highlight the melody line by Piano Il. Continuing in m. 115, Piano
| assume the melody responding to Piano Il in the previous part. At the end of the passage,
it is suggested that Piano | end the phrase with diminuendo to piano - p in m. 121.

mm. 153-171: The section starts with Piano | taking the first melody in piano - p
performing with a light touch. Piano Il replies by taking the same melody in a different key,

performing with a light touch and with an even softer dynamic. This is answered once again
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by the Piano | with the same melody performed yet in an even softer dynamic, but ending
abruptly in a forte — f dynamic note in m. 159 as the piece enters another section. In m.
159, the section starts with Piano II performing the main melody line on the bass note
performing in forte — f dynamic with a darker tone. Throughout this section, Piano | only
acts in response to the main line and should not be performed with greater importance
than Piano II.

mm. 201-205: This section is a bridge to connect with the recapitulation coming in
m. 205. Here it is recommended both pianos play in mezzo forte — mf to highlight the
appearance of the piano and yet keep the light touch at the same time. The chords
presented by Piano | in mm. 204-205 have to be performed in forte — f to prepare for the
return of the main theme in the recapitulation in m. 205.

mm. 210-225: The resumption of the main theme of this movement, unlike the
usual recapitulation, starts by representing the main theme in the minor key. Here Piano II
has the chance to predominate first with occasional embellishment notes by Piano | until
m. 216 where the passage is repeated but by the other soloist. The passage should be
performed in piano — p dynamic with a darker tone, as the music is performed in minor key.

mm. 268-285: This section acts as the bridge to the cadenza. Both pianos are
performing melodies in sixteenths throughout. Here, it is recommended that both pianos
perform with a light touch and dynamic no louder than mezzo piano — mp as it will require
less effort perform the notes precisely together. In mm. 281-285, there are staccato notes
performed together by both soloists followed by another melody line in sixteenths before
ending with trills performed together and a resolution in E-flat. It is highly recommended
for both soloists to perform boldly and in forte — f dynamic to prepare for and create a

majestic and glorious ending of the 1 movement.

Second movement: Andante

mm. 11-14: The pianos start together with Piano Il taking the main melody and
Piano | accompanies with a long trill before taking over the melody in m. 14 while being
accompanied by Piano II. It is recommended that both pianos start softly in piano - p
dynamic while the accompanist part always performs in a slightly softer dynamic.

mm. 23-28: This section introduces a new theme, starting out with Piano | in m. 23
and replied with a melody phrase by Piano Il in m. 24. It is recommended that Piano | starts

in a slightly louder dynamic than before — mezzo piano — mp - as the Piano | is not only
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presenting the first ‘question’” melody, but also performing in the dominant key, and
hanging without tonic resolution until the end of the phrase, while Piano Il should perform
in a softer dynamic - piano - p - to reply the question melody by Piano | as well as resolute
the tune in tonic. The same conversation repeats in the next two measures with a slightly
modified rhythm in the melody. Similar approach on performance as the precedent is
recommended for both pianos. This section ends with both piano performing block chords
together in mm. 27-28. Although it is stated that the dynamic is supposed to be forte - f,
it is recommended that both soloists perform in a slightly softer dynamic, mezzo forte - mf
for example, and end the phrase by performing m. 28 in piano - p. This is due to the
overall atmosphere of the movement, which is sweet and romantic. It is recommended that
both soloists not perform too harshly as it will counterbalance the movement’s feeling.

mm. 50-57: Here, the Piano II begins the section with a darker minor tone. It is
recommended that Piano Il perform in pianissimo — pp dynamic to create an introspective
atmosphere. Each staccato should also be performed with a dry yet soft touch. In m. 54,
the Piano | reassumes the melody but in a major key. Here, it is recommended that Piano
| perform in piano — p dynamic, slightly louder than the previous performance by Piano I
in order to dissolve the darkness brought recently by Piano II.

mm. 57-63: This small section is a resolution of the previous section. Consisting of
both pianos conversing with each other by performing a phrase interchangeably. In mm. 58,
59, and 60 respectively, the measure should start with a loud mezzo forte — mf first beat
and followed by a soft piano - p in staccato performed with a soft and light touch

mm. 85-88: This section is a small bridge consisting of two phrases presented
alternately by both soloists. It is recommended that Piano | begins in piano — p dynamics,
however, it is suggested that Piano Il begins the trill in mezzo piano — mp dynamics. This
dynamic helps to remind that the music is approaching the end, hence the slight builds up
in dynamic.

mm. 88-96: In this particular section, both soloists change their roles into
accompanists while the main melody is taken by the orchestra. Here it is recommended
both soloists perform in a soft dynamic as they act as an accompaniment. Besides, both
soloists are highly encouraged to perform in an extremely precise rhythm, as all the 3
elements — both pianos and orchestra — have to catch the first beat in every measure
together, particularly the polyrhythmic parts between pianos and orchestra. In this

recapitulation, both soloists are recommended to perform in a more grazioso manner to
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compliment the arpeggios accompaniment and the sweet melody presented by the
orchestra.

mm. 99-104: Both pianos end the piece with the melody presented previously by
the orchestra. Here the Piano | takes the main melody while Piano II, the accompaniment.
Throughout this section, both soloists are highly recommended to do diminuendo from
mezzo piano — mp to pianissimo - pp in m. 102. This is due to the melody line that goes
downwards. The Piano Il has also to perform in a softer dynamic than Piano | as it acts as
an accompaniment. In m. 102, it is recommended that Piano | perform slight crescendo to
compliment the chromatic ascending notes, and resolute in piano - p, diminuendo into
pianissimo — pp in m. 103 where the movement actually ends. In m. 103 however, it is
suggested that Piano Il perform all measures in pianissimo - pp, as the melody performed

is a variation of the preceding melody acting as a reminder of the previous melody.

Third movement: Rondo: Allegro

mm. 55-85: Introduction of a theme performed by Piano I, a melody with triplets’
accompaniment by LH. The melody should start out soft in piano — p dynamic. In mm.
63-65, Piano | is recommended to start with forte — f dynamic and diminuendo into m. 65,
and repeat the same dynamic for the next two bars and the following two bars. In m. 71,
Piano Il assumes the same melody line but an octave lower than Piano I. A similar approach
in performance is recommended for Piano II.

mm. 92-109: This section starts in mm. 92-96 with the presentation of the main
theme by both pianos in octaves. It is recommended that both pianos perform in the same
dynamic - forte - f — to create the effect of unison between both pianos. Continuing with
a small bridge melody to connect to the next theme, mm. 97-109 is a conversation between
two pianos alternating turns presenting musical phrases. It is recommended that the
dynamic be performed throughout in forte - f, with a slight diminuendo for Piano Il each
time it appears.

mm. 151-181: This section is a bridge to reconnect with the main theme of the
movement, consisting of repeated melodies by both soloists. Here it is suggested that
Piano Il perform in a softer dynamic than Piano | as the Piano Il acts only in response to the
main melody presented by Piano |.

mm. 181-197: Piano | continues solo presenting the main theme of the movement.

Similar dynamics employed previously are recommended to be used by Piano | in this
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particular section. It is also recommended that Piano | end the phrase in mm. 196-197 in
forte — f to support the entrance of the orchestra in the same measure.

mm. 247-265: This section acts as a small bridge consisting of a circle of fifths
performed interchangeably by both soloists and the orchestra. In mm. 261-265, it is
recommended that both soloists perform in diminuendo starting in mezzo forte — mf
dynamic. It is suggested that Piano | perform in a softer dynamic than Piano Il as the Piano
Il assumes the main melody. However, the ending chord in mm. 265 should be performed
in forte — f dynamic as the theme returns to the dark theme.

mm. 343-381: This section is a variation of the main theme with an intense
build-up presented by both soloists exchanging melodies before culminating together in m.
381. Both soloists are recommended to perform in crescendo to compliment the ascending
melodic line of the section, and both soloists are also recommended to perform in precise
tempo, with a slight increase every so often in the tempo to create tension before the
climax.

mm. 386-424: This section is a presentation of the existing theme, but performed
with slight variations of the rhythm as well as in a different key. Piano Il presents the main
melody in octaves while Piano | acts as an accompaniment as well as shadow melody to
Piano Il. Here Piano | should perform softer than Piano Il, not only as it will help Piano Il to
emphasize its main melody, but also because it will technically be less challenging to
perform. In m. 408, the melody returns but the soloists switch roles. A similar approach as
what proceeds is recommended for both soloists. A different ending is applied to this theme,
and it is recommended that both pianos end in a softer dynamic to enter the bridge in a
softer dynamic as it allows the soloists to explore a wider range of crescendo in the bridge
later.

mm. 478-501: A Coda to the 3 movement performed in connection to the
cadenza, consisting of the melody from the main theme performed in octaves by Piano
| while being accompanied by Piano Il. Dynamic-wise, it is recommended that both soloists
start out soft in piano — p dynamic and crescendo into forte — f towards the end of the
section. The ending chord should also be performed in forte - f dynamic to end the piece

in grandioso manner.

Differential learning in piano practice of the selected Piano Concerto by Mozart

‘Differential Learning’ is a learning concept — or more precisely: a learning model by
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Schéllthorn (Widmaier, 2012). In prior concepts the brain is viewed as a machine controlled
by a servo loop or programmed by a programmer. In ‘Differential Learning’, on the contrary,
the learner and his or her environment is seen as a system, which unfurls its own dynamics
(Widmaier, 2017). According to Schoéllhorn, three assertions emerge as central aspects:
1) Learning takes place through differences, 2) Amplifying the fluctuations, which already
occur in any phase of the learning process results in increased performance, and
3) Exploring the periphery opens up the entire scope of solution. The difference between
‘Differential Learning’ on the one hand, ‘differential training’ or ‘differential practice’ on
the other hand is the former stands for the learning model, the latter for its application in

the fields of sport or music education (Widmaier, 2017).

Piano practicing methodologies: Scales and Arpeggios on the selected Piano Concerto
by Mozart
The researcher recommends all pianists who intend to perform the selected piano
concertos adopt the methodology by Martin Widmaier for the development of piano
technique. The supplementary exercises are also to reinforce skills or address possible
weaknesses within the performer’s psychomotor domain of scales, dynamic, articulation,
fingering, pedaling, musical language, and style; avoidance of ‘mistakes’ and drilling of
‘correct solution” by means of a high rate of repetition. On practicing scales methodology
by Widmaier is adopted some fundamental variants for practice are adopted:
Measure:
- change tempo / agogics
- change volume / dynamics
- change touch / legato - staccato - portato
- change accentuation
- change articulation

- change rhythm

Figure 1: Rhythmic change
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- play backwards
- mirror with the other hand
- strike repeatedly

Basic exercise 1: From thumb to thumb

Figure 2: From thumb to thumb
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Basic Exercise 2: Around the thumb

Figure 3: Around the thumb
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Figure 4: Interrupt the legato (a)
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Conclusion

The objective of the current research was to develop, explore, and implement
in-depth levels of knowledge of stylistic and pianistic interpretation within the musical
analysis of the Concerto in E-flat major for Two Pianos and Orchestra, KV. 365 by Mozart
and to present a practicing concept by Schéllhorn. The difference between ‘Differential
Learning’ on the one hand, ‘differential training” or ‘differential practice’ on the other hand
is the former stands for the learning model, the latter for its application in the fields of sport
or music education (Widmaier, 2017). The supplementary exercises and piano practicing
methodologies by Widmaier for the development of piano technique are also to reinforce
skills or address possible weaknesses within the performer’s psychomotor domain.
The Interpretational Approach combined with Learning Concept by Schéllhorn and Piano
Practice Methodology by Widmaier, addresses a tremendous contribution and provides
assistance to music students and pianists results an unconditional powerful pianistic

performance.
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Abstract

The purpose of this research is to study the practicing technique of rudiment and
swing rhythm for a drum set. This research uses the analyzed data gathered through
interviews with three teachers: Mangkorn PeeKaew, Chanut Techthananan and Suthipong
Pankong. The information is then divided into two parts as follows: 1) The practice of the
rudiment by these three teachers begins with the technique of holding drumsticks in the
beaten position that makes drumsticks rebound. And the start of practicing rudiment from
the standard pattern is mixed with the newly created pattern to practice rudiment in
a personalized version. This includes the practice of sound emphasis, sound change on the
drum set to be used in instrumental comping, drum fill-in and solo. 2) Basic swing rhythm
practice by these three teachers begins with the ride cymbal with quarter notes in
subdivision by eighth note triplet. It continues with the ride cymbal on the third in triplet
notes in beat two and four, along with stepping on the pedal hi-hat in beat two and four
to match metronome. Then, rudiment is applied to the study of the background and work
of artists. Music, concert and drum set transcription for practice create articulation and
language in the swing rhythm. Moreover, Practice controlling concentration while playing
drums can solve problems in practice. Also, the use of notes instead of metronome
reduces pressure. Another finding is memorizing the main melodies of songs by singing,

reciting, and memorizing.

Keywords: Drum set practice, Rudiment, Swing rhythm
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History and Musical Characteristics of Lam Puan Folk Song in Khok Pip

Sub-district, Si Mahosot District, Prachin Buri Province.

43175 15auAs’, A%ty Burey’, aunay nasdn’
Sarawut Rotchanasiri, Jarun Yinyom, Sompong Tongkum
UNANED

f1i1 “waw” Bunguundtusiisetugiuegludemiu Usemeanssnsguszensulag
Usznruan Sudihddnde “wiiwaw Sadonnguruiidn “vrwan” dhaneglulsanalne
Fusasiongssuyineulans sualantuduiuiluforinusuaitausssmasiutuludove
Saussslmuviearinoy fnsdufeunasiiudulusuvatuvemuenienit “dman” wse
“durin” Tudnvarnsilefuienasuldneuturiedudacusseneidessnimag Tngldnwviesdiu
(M) gwuiivihaihueig Wedesdinuiuuasiiualiy faudivdanaiuazeendou
Hhtudnuansdmnuiulunumainmefuasnuygniuini uninasswulidesemdnues
fndufessua 1 au adutunisdesiudieides “81” maq;ﬁﬂuﬁmﬁwiw 1in137uiedlana

aduiuszninefundauutuienisaduilulssneutuniosmuss 1 Fu fie uAy

1 o

o o -&J =
AdAgY: tasiuiny, dmay, lantu

Abstract

The term “Puan” refers to the ethnic group who resided in Puan town in the Lao
People’s Democratic Republic where there was a Puan river running through it. Historically,
the Puan people emigrated to Thailand during the late Krung Thonburi period. Khok Pip
sub-district is an area in PrachinBuri Province where there is a unique culture of Thai Puan
(or Lao Puan) known as “Lam Puan” or “Kub Puan” folk music. The characteristics of Lam Puan
folk music are in the forms of antiphonal singing and narrative singing, using local language
(Puan language). The songs have a slow melody with the lyrics that tell either traditional or
modern stories. The sound of the music could be portrayed in sad or pleasing tones. The
Lam Puan folk songs are performed by a leading vocalist who sings with the response of

the “Hew” chorus from the participating people. The songs are also performed by male
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and female soloists who sing alternately in Thai-style antiphon, accompanied by a single
musical instrument, “Can” (the bamboo mouth organ). At present, the Lam Puan folk music

is usually found only in the Ceremony of Vessantara Sermon and the Kathin Ceremony.

Keyword: Folk Song, Puan Folk Song, Khok Pip Sub-district
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Brass band in Muang district, Phitsanulok

UNIUY uny’, NUASII bNBUAT

Nattanit Nakpee, Kamontam Kuabutr
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ANdARY: IR, N1IANTIBY, N1TEUNEN

Abstract

This research study about brass bands in Muang district, Phitsanulok. The objectives
are 1) to study the inheritance and the existence of the brass band in Muang district,
Phitsanulok 2) to study the roles and functions of brass bands in Muang district, Phitsanulok.
The results show that the Inheritance of the brass bands had two parts. 1) Inheritance of
the brass band knowledge and skill have taught inside and outside the band leader’s
family. 2) Inheritance of the brass band elements have passed on from generation to
generation, including musical instruments, ensembles, songs, and Wai Kru ceremonies.
The existence of the brass band in Muang district, Phitsanulok was related to two factors

that are membership amount and remuneration.
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Roles and functions of brass bands in Muang district, Phitsanulok were divided into
two types. 1) auspicious ceremonies such as ordination ceremony, wedding ceremony,
redeeming a vow ceremony, candle procession, and Kathin ceremony. Non-auspicious

ceremony included funeral ceremony.

Keyword: Brass band, Existence, Inheritance
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Abstract

From the past until now, narratives about Jit Poumisak’s life have been influencing
Thai society, politics, art and culture, especially during the period before “the 14"
October 1973” or “1973 Thai popular uprising” until after “the 6" October 1976” or
“the Thammasat University massacre”. The researcher examined the productions of
narratives about Jit Poumisak’s life as materials used to create stories and styles for writing
a musical. The musical was determined to portray the construction of a political icon through
narratives, to criticise the passing over of political ideology by using an icon, and to raise
the audience’s awareness about the effects of excessive adherence to an icon that can
cause conflicts resulting in violence. The researcher employed songs as a key element to
tell the story and used multiple plot lines to achieve the aforementioned objectives.
Throughout the process, the researcher studied concepts behind narrative productions,
approaches to musical theatre writing, and the style of multiple plot lines. The finding of
the study was inspired by a visual representation called “collage”. The musical was written
as an assembly of three different plot lines, cut and re-edited to create a whole new plot
line. This approach was to effectively require that the audience thinks critically about the
topics the researcher intended to criticise. In the musical, the main purpose of the songs
was not to move the actions forward, but to deliver the high emotion or the political
ideology of the characters. This particular use of songs was meant for the audience to
understand the motivations of the main characters, whose actions cannot be composed

continuously according to the style of multiple plot lines.

Keyword: Jit Poumisak, Musical Theatre, Multiple Plots
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aeluFes fAnfedumedauazinlunmlaesuiozian adeassd fdouunazasinaseraly
Twaziduaveadessmiumiousnunsuienginssuvesuyud Tnsuanuas “Wdes” (sound) uay
gﬂé’ﬂwai (look) vasdesstusanin (Aaron Frankel, 2000, pp. 14-20)

uennil filsuunazasmasiianansaliimaieatuiify “sfosas”(characters)
defauiudduesiarasoonin Finstastelifidouunazenmaadafiuunmamoaiiaas
sieiBnsidazasuiazfuansoonaelummasld uimiledsdula {isuunazasinasies
s¥And1 “nsnsedin’ (action) e edesiiofiugiuresussaeiesiionisnisazasrionun e
nansedi1 Ao Wasue AnuslaviernusjanaUTaun (intention) “n1snsevinedisasas”
(dramatic action) iun1snsgyindidedifiolorvurmnueindunnuardsinunaane Tuazasudas
Fosawil “mInsvimdnvesiFedsn’ (story main action) ffuindeudesludremih Jugudnans
yosdomanidudsifmuamanssyihwesnasas manseimdnuesessmsinunngelu “mnsen”
Y0aFasTIEU uay “n13 naEvhmdnveiaEAs” (character main action) A idnLazLANUILY
NNMINTETMEnUet3edsN (Aaron Frankel, 2000, pp. 26-30)

yNFoITNELFUIN “WRnsal” (situation) NNNSATEINABANIIBUALBIHENNS
nsevineuntl “wanisal” Ao Fraawisanudanddlunnuduiusvesysd Nnwanisadly
azasmsIlAuiuAs UG sdmfazaausInafusgsgdliifumazas s3suvAvesazns
Lwaqauanm‘lﬁﬁ@aua%’wmaﬁ%%nwﬁwLauaﬁaﬂuaﬂmﬁaﬂgLﬂm%maﬂaﬂwqmmLﬂm%maz
Tanluag ﬂS‘Wﬂ (Stralght play) Muﬂ,umiaqmammﬂsvawﬁmwmam fio “Dauazanuil” (tlme and
place) laansAsiuaonsaniu wnnsafluanasgnivlfiduduiuogamiena mnaesdsivhan
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aunsiu fahlfiAansaineassd “ain” (scene) ulmiidesvesifuios wiloufivsing
Tuunmas “Tonight” vadazAsnasses West Side Story %gﬂlmaﬁmuﬁaﬂwﬁu fnadvnisld
“auazanuil” fignadiassdtunnduduiunnn wu nswisuiunainisluaniuiiaa
mawdsuaniudl winalideu mslinithidnauaranuiiosnaamenizas wiensuuds
naliFesmduiuusoumgmsnifislegvluazasinasies Company \udu anmenie
TuazasimasazgnvaIsesnIINAaTaNLANNNYsITNYIA Narluazasinattansylandiy
Wi o1avgadls wazlidndangnisaluaziiazas anuiluazasiwasilildainvidedannuss
fustognaanizinizas wiiluiufivesndifinoudneninlunisioasiudvuldlaeass (Aaron
Frankel, 2000, pp. 35-40)

AMANBAEVDIATATINAIADNITUTEAUAUTENTNAAUENITUANILAZAUNT
iieenseAulstaumsalvninnsualvesiva yninsesilovesunazasinasazdossulinisduindou
Foasn llandmiefufiesdsUssdulsen infesdievansdouunasannaseraviuiinfiugu
liishenniaiesdiovesnsideuunazasimll udnniniesdleazsdosgnynamudlalmiesefidou
WeUsuasulumunudnuusvesazasinas MsAnwinuaAnlunsBsuunazasinas Haelvigise
dnnsesFendnieniuinuesing giidna MsulufoneaziBeniihailadiuaumnn Windeifies
dudddnenmlunisuenidwiugiuvvazasmwasniign wazimunidevimilunisuentan
Foesn Tnendnduligidedumisnmstausiieguenmionginasivedlanusisnufuaiaie
lanluazasyn

3. uunAmEafUIBNRinausuUUMaeTAsaEes

BniiausunazannasindisFendwisnfuiinuesdng gfidnd wuuvans
Tnsadoamuinguazasduaadidodu Tleisn1siii “arunte” vie “daiftaade” sanuatssuuuy
unae ogsluEes Rashomon vesiilugainy exAnzazaz (Ryunosuke Akutagawa) Wlduis
mMsthiauefivifinngamnuneneuionsnuesdng gidnd wielilueielomeunivie
dunengaumsalmanaides Tnemeliifiunisuszneuatna “dns nlidna” iuFeadiidazas
ndndadeoiniu “Anutie’ viedeitaass uennd Bomiiauedindnazdeanelmiiunaln
vosnuaslugruziiiuaiodiondnFosanieiuiinues “dns gfidna” SniFeailsmeuiy

FAdenuin f8nsiausuuunanslasadesusingluazasvainanaisguuuy
uidnuazinsaiuLIAnvesitoaniigausngegluazasnies guanoiaun veaian
mium‘wuaa LLaJLumwsJumLiaa The Hours o3RIl A1an3Y (Stephen Daldry) firuiulase
LiEN 3 Immaﬂﬂmamu ioveniabessnvesiazas 3 nguilegasgianaiuazaniud
faosdesiiiinsruiumsainsassdinmitausuuuientu fe adlasedosiiauysallusaies 3
Tnseidos udr3onannUsznavadnesmiuiens “Fauly” vulnsadodlu
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MnsAnwIsstiausnuunaelnssesesazasniites geaeaLn) way
Ameuniiies The Hours fidvingsinudnvuzyesisnisinauednadls 5 Usenis
Usgn1susn MagAsudn (main character) Tuwsiaglaseesinuidonlosfulimdlafimands
Wy prwdtus mnisal aonunm wude mnude @a iy Usznisiiaes Masasndnlu
LL(;iazImqLéaaagiﬁwaLaaWLLazaawuﬁﬁu iz davideatu wifdisdeuly Ysennsfiany
TnssFedluusazlnsedesiimuanysailusaies Ao dnsnszsihensazasuu “dulfwesazas”
(the dramatic arc) AsUfufudAfuauay Usensia lnssdosusiarlasuasasiosgnionau
udrhandszneuaienuiusens “dauds” vilasaGedwsl ileuansufjduiusueamnnisali
ogfiafiu wazUsznsaeaving mssenuuuUduiusvesvnnsaifiegsofusents “dauds” anan
fanUszasdfuudnvesfifouunazas TagUszasdfnansininnnaruddlafiosnseduemiufnds
Inndvosfuiliiiretossn Mazamvideusuiiuddyuesiies miouiiuien ulusefiyad (2018,
b. 156) lehedudui . Iaswadweazasietadendniiegldde “ansndn” Tufegau Beluni
fussnsziulifaudemanusorfoumuuuuuniuagnszuandn ufemudeludeay Tassad
yosmaiaFesiliidulunamuuunuiueieioniiuszaiamdmiutndeuunasasiiaziily
Uszandld”

NANISANEN

Va o 1

AIdeuUadunaun1saniiunside dudl 1) AnwiSeuaieniuiinvesdng HiIAnd

Y
1

ethanldiluingavlums@euunazasinas 2) Weuunazasinassiem 1 3) dauansluguuuy
N384 4) WAUNALATINGITNN 2
= - = LA L= a a v -={
1. AnwrFaadnienuIInvesdng Qiidna
AdewdansnanGesanieiuiinvedng glidnd sendu 3 Fiean 9

v

3N Ao Yaeneu “Tuunnilen” uil 14 gateu w.e. 2516 fee “nsdnsmyiuninendy

o,

a

s33ufans” Yuil 6 manAN w.A. 2519 Tugsnanil wuEanEea AR UTInvedng giifnA
il 2 nguvdn fie suumstinAnwuasnssareuihdaduisUszmelneg (nam) TasiBuarnnsAumy
AU Asiiiein Aauiievszrimy way laumhdnduilve meldunainnfissfiuesdng
DAnA nanutuusnldnmdnionly “manfiofin” Ay “ems” dedmamadiosiiandsly
sty wasutundad “ouiidliteg gidnd naeduisyswresmumisannendunmsal
14 panAy..” (‘gf‘;fﬂﬁ fnsnandlye, 2557, U, 37) VEINTUATIN S UTINA LAY UNN V043RS
fidnAnAuiegauniviaty uasfimadeuunniuasusanasanfendes wu unnd “Tulitn” ved
wndnt weslnyad unnas “3ns QRANA” vesgsdy Tuiinnss sudsnmlamesins giidnA
4 & finsnanindu “Wamesifegluynieswesnumuany” (wfnd fvsnandad, 2557, u. 49)



68 atidsuazmsueaan

NSWAREeIA NI UTInvedns QiidnG lurisaisien fie Yiemdansnisel
it 6 MAAL A 2519 mamﬂumwmwaﬂwmmmLUuummmsuavﬂmmwmawm QHANA

Dy

b

wudndunn esnnusseimanisiiiosdimdavnnisaifang laida uﬂﬂﬂmuau{]mmwwu
mMsdunuuesiguiaiiluaumuiunesfndsiinensveswan. luwain wasuvesdng QRdnd
firRasimeunslutneuntiugnussmalidumivdedosiu uimnuauldluiinuasnanuues
Ins idnd dldmeld Insifuinanudavnnmsvesinsesnin $9UssiRvesdnsgnihesnin
weLnEnTu TddinsdnnueAunefetunanuesing gidnd S 2 edsiasiertu (géna
finsnandivg, 2557, w. 54)

MsuAnBonaferiuTinvesing giidna lurisnaniiany fe ndndianand
aosaufaliagtiy Joveddng ﬂ“ﬁﬂﬁgﬂiﬁzjmuﬂi“LﬂumsuaimmamunmnWiaauaaﬂﬁd fin3dn

=

mu%’wﬁﬂmnﬁa%’%maﬁmnﬂﬂﬁﬁmwuaam Fuad1Ue 8NN3l Saminanauns wazilygua
Tuwa yad53ns gidnd nseiswae we. 2540 Ainguitusinsussavuiitouszansulag (wew.)
WIS “UaIn1Iuiaasng1” veedns iidng vuluduieaievanmaslaguuus anumneuay
Y « a o Q‘” 3 [ [ a a & a LY

faure “Ins glidna” Ananeululssnuanidednase (efan dnsiavlnaia, 2556, w. 160-

191) wenanil FeuanAyINuTInVeTIng idNA JullBnsnadeyuvUNNALTIN AIBNITHER

Qe

LY

A “AUndenae” waz “Wineldme” Bnnsdeiunssuiumsainalagyusuauriiy “3ns
QiiEnd” naneduupradidyvesieddu wariitoeglurmuiguszdnduaiiofgainrieude?

=

(@uudusi Wsans, 2559, ooulat)) aavhe Weideunanau w.a. 2559 11583 97U aUUEIL-973Y

Ighhduatiuanmng 8 atfuvesdng giidnd Aideufaileude “auns” e wa. 2496 wuausl’

wé’ﬂﬁwu%uﬁﬁzhmsnmaummmﬂﬁmwwmaﬁm 23dnd eonldan “Isyswinuiin” uay
“UnIvNsuenmAen” aﬂmﬂuﬂmuﬂwua

s
a [y

’i]’lﬂﬂ’]'iﬁﬂ‘lsﬂLiaﬂLa’lLﬂEJ"JﬂUGU”JG]‘UEN’i]Gﬁ ﬂllﬁﬂ@ HAJENUI 915 ﬂllﬂﬂﬂ Iugmz

e

“Husia” (author) memmﬂﬂsummwwmsjsuaamw (text) Lagf291u (work) suaqmulﬂmamﬂiﬂ

W& ﬁuﬁﬂﬁ “Ins olidna” nanedudyenfinnuninadeuass Tunuidell Mauveddng

s
ayv a a

NHANA uag L’iENLa’lLﬂEJ’JﬂU“U’JWJEN’i]m QidnA Tl Tngniidefnwlaenss widuufifnsvesdes

Y

Doy

1 d A

nAefuTinvesdng giidna ‘wgﬂﬁmenLwaumﬂ%ﬂui’mqﬁuiumsrﬁauwasmmaq UfUAng
vosdondninatuiinuesing nlidnd Aedsilirmundomvesunazasinas uasdeaguiildan
MsfnwUFoRnsfanan Aedeildivun “asmdn” Aidedesnsdoriuunazasinas (iele
foaguin Boudniuiuiinvesdng idna %‘UimgmmaLﬁaLﬁﬂm'ﬁqﬂ%wiaéfmé’mw%’gl,l,az
AmY/mnNTRanszuandn “3ns nlidnA” azusingiianedednsinfulnAnuiedoudui
AanuldindudesownAnnierdounsruavdnuedany dermaumaneves “3ns Rdnd”
wgnduiunuuslenmafidnesefuazaieaii uifliineriuagluannsduinufsd dnivns

waztndediieuszysulng
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2. \WeuunazAsIwagined 1
fidudeuuvazasinasine 1 lneEuannsainslassdesiianysal 3 nsedesud
000N feurrUsznevasemuiudions “daudz” vilasadedlml elvufduiusvosinasas
wazwgnsaimelifiunsUsznouade “3ns gldnd” dudeud {deudimun “Ainder”
TuBossnvesis 3 lasades msnseimesdessnuaznsnseinesiazas weldwauniy
Tnsedosftauysal il
2.1. 3045170090202AT “FuvY UTuasey”

S35 fo §idenudaus 387 Aum “Aawede” iieaiuFinvesdng pidng
ioweuns thuvueeungpuuazgnsyaunsaadus eiliisssy uindumuiiaeudu
AU “AaaSe” Hliiihisssudeios nsnseivanyedsess Ao Aum “AammeSe” ileideu
Fauseinveadng pland Wiauysal msnsevimenvesiiazas Ao Agousmuiainisariuay
ifhueehedns plrni la

2.2. FoeT2v0eianzas “Aunsusosviouas”

30351 flo thaumsinauiedin gita F3nlvnssanoudadas tlolihm
lgn1sufiasiamn usndumuamssaneudadasns Alun199ndsnua1iifueainisu]in
msnszvimanYeusess Ae dnuvassueiioiliudaunlaveanssaneudailad n1snszvimanves
Faazas Ao viwssareuiilaseeusy tierminduluaousuy

2.3. (399312909fa82AT “vTyusn”

Fessn fe UhAnwimene i usndy DiAnmssauansazasiaiiey
Finvesdng pland iieuandlidmuiuawlxifusssuvessianions uindunwuiduedly
SBudonsuanduliiAnn sdnuansaznsidesd msnsevimanvesdessrs Ao wdnduliiAans
Sauansazasiaiiife i uTinvesdns gidnd Wils nisnsevimnvesiiazes Ae undauiions
Uenia1#3nvesdng pilang eehaiineinei

NNNMIA9E89517 AMsnmsnseyivesiessiuaznisnszyiesiazas Iauld
asdlasaidos 3 Tnsedosfiauysaimuesdusznavvadlasades feil
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A1597 1 laseiFesianysalvesiiazasause Usuiasy dunsuazeigus

the characters)

29AUsENaUYRILATY duyng U3y NUnsviTeamBLes YIYUI
309 (elements of | (W.A. 2518 §4 2520) | (w.A. 2519 i 2521) (W.A. 2560)
the plot)
wansalEuEes WunasiuluN AU ogammgnsal 6 nann | neianzduiieulugy
(given mNTIAATUTI wiufteuresgnai msziiteuliiaTadaiy
circumstances) g Qﬁﬁﬂé athaftealvn nstoNazas “Ing
QiR 919756
Liiugefiasdauans
ANADINTITVDY DONAIUNIAUTIIA dhsawduensiunan. | vlivnauseudiuiiv
faazas (objective of | wnninil anndnil Wienduandnaui ANEIAYUDINITLANTIN

a |

Insgefany

laszAun1snseei (rising

actions)

(1) NLiou N99u
AarsaunsIeanly

€

4

Funwalaudisndng

(2) wiidloands ndulalle
WUALASI0E197I9 T
Snvadandeadaununa
Aamsss A naunda

(1) Wumsderenan. 1
SunisdeusuagveUgu
(2) ametinAnuiEud
Jeymdandanisaudn
AUAMILY1IUT N
Tnanaeiieldlmineng
vianunengly (3) 1ia
nMsnndeadalug)
foTaNNEN8A18RT

(1) WA LANUIVOIVTEY

YiyAnIions Budu

'
oA

Ji3esfiidnfedeifionss
(2) Tnuansfisuun

“Ins RANA” Uszau
aUAme vitylauaisy
unilios wsiiitou Andu
w1 duvds Sunsm
Tagylvazasladnuana

A9NqA (crisis)

(1) NULINUINAR 6
nans §Iuiteulausin i
wagnduinan (2) e
Ang wsgeenlunum
aurne (3) sududosiia
ynegenduluguananis
YDIATOUASIVIUT]

(1) avngy1Iugnsin
INS1ZUDLAUD VDA
Jusdumlianudusiug
1INV (2) W8
A dhensareilludu
anslinau (3) lagi
aveihiufegAniname
nnALTifEEIUN
ASnsWavane (4) ey
saAgvelilauaun3Y
$18nInsTiazan

(1) Lﬁauéwiuﬁmﬁﬁlﬁ]
Wasulassazasites
Ju aTgyRaduilounses
gnaumenisvenuYie
wideanwevesiioud
W aa. (2) a.a. @3
nseuabu social media
AinANENEUILYAY
Tugminenae




Ml
71PH

mﬁﬂizﬂauwaﬂma
584 (elements of
the plot)

auYIe Usvainy
(w.A. 2518 Da 2520)

AUNSVIDANN WS
(W.A. 2519 819 2521)

YIYUI
(W.A. 2560)

AUANTANUAL
nsnsenting
(climax and

realization)

iﬁi’jmuawmﬂsvmm
[ ] @
galdadangreaniiuay
egninus sensulyld
WNS1E AR D 96
w09 valvnneAdunms

angnlvvun

amey U lAuIULUY
usant ldavledsd
ameunAnYINe181ULY
do uasszidnesual
U swransenii
VNAU YUzToUNa
“AN5 Q:ﬁﬁ“ﬂﬁ”

Ii¥Geaaveaisly
Densveawifisaiedddu
usatumalaian3esdng
Qﬁﬁﬂﬁﬂuﬁ‘aaﬁm
Tawdou Aninelydng
AUFUNUSAUENIEV1IUN
IediSaudasangiaiud

AuUTIsaUN T say
Wusssuidanilowdu
(2) anvesnaulaluSeu
ofnsUssing figneiu
wilsdeTausy Saniduwman
Tauane

wiowadnihAgnsiely
Foulinauunfu Lasnau
Pruduinsuaides
PIIIZLEIZAND

Uuan
9anAAaTY (1) faminsdlidud | wngndsiinduthy | ndulumidteusiugu
(denouement) Insiluerlsléivangadn | (2) sewirmiandu wionunAivsuud
alduainudsd udlidn | deduleaemeuuuins | afguelenmdliBosm
szAsuluiunum QOFNA udameru | vesdnsBndnads iseselv

ounnAudnaula
dnaudndulaaliien
Sosll Lsafvzeeusy

nsiae (revelation)

(6) uatUTIUsEIRINGN
lyianysel vareenluuae
1ASUNITIRELNS

(1) Souaniduiionevas
waiu Ty

(2) amenaadunaves
YIgYus (5) Fesvosane
wasgndaiouainady
939 (3) au18Ao01915Y
FFadunITTuansasas
(@) TaUszIRamsTiviinih
11@519azAT AU IR
InsTidumanvesaue

ialalasaises 3 Insasesviauysal §Idevinissesenudidninusenauasesiniumiienis
“fouly” vulaseiFesvnsazasinad Long Live Jit Poumisak m/m/ﬁa\umamﬁmﬁfwjgm
Imammmmwmmawma (*) AMAU AD NSATUUAGRILAUIVDIUNLNGY (song spotting) A4l
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M1319% 2 IATU50VRaYATINGY Long Live Jit Poumisak Buyan3aua135nTsuasouuin

29NLAZAN TaseiFassune TassFasiiuns TasaEasuingusn
(W.f. 2518 94 2520) | (W.A. 2519 9 2521) (W.A. 2560)

24n 1 Transformation

1/1 anthiFes anthides anihiFes

1/2 wisalEuEes

1/3 wmgnsaliEuEes

1/4 wgnsaliEuEes”

2/1 Insgaunisnseyin (1)*

2/2 Iasgaun1snsgyin (1)*

2/3 Iaszsunisnsgyin (2)*

2/4 Insgsunisnsgsin (1)*
MsUake (1) wag (2)

29 2 Death

3/1 Iasgaun1snsgyin (2)

3/2 Iasgaun1snsgyin (2) Inszaunisnsgyin (2)*

3/3 Iasgaun1snsgyin (2) Inszaunisnsgyii (2)

3/4 Iasgaun1snsgyin (2) Insgaunisnsgii (2)

3/5 Iaszaunisnseyin (2)

3/6 Iaszaun1snseyin (3)

3/7 IAszaun1snseyin (2)*

3/8 AINgA (1)*

4/1 nInga (1)

4/2 nInga (1) AINgA (2)* 9ange (1)

29 3 Reborn

5/1 aINgA (2)*
MUY (3) wag (4)

5/2 nInga (1)

5/3 nInga (1) AINge (3)

5/4 g e (2)* Angm (3)* ingm (2)*
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6/1 9aInga (4)
6/2 anga (3)*
6/3 ainge (4) AUANTAN
6/4 AUANTAN

MaUamey (5)
7/1 AUANTAN* AUANIN
7/2 AUANIAN

ANSUALNY (6)

7/3 QauANYin/AaRaNE(1)* AUANTAN*
8/1 a;mﬂ?iﬂma (1)

8/2 ﬁgmmﬁlﬂma
8/3 Qﬂﬂ?ﬁlﬂa’m(Z) *’\!ﬂﬂ’?ﬂlﬂa"lﬂ
8/4 ﬁ!@ﬂ?ﬂlﬂa’lﬂ
8/5 qmﬂé"ﬂaw (2)* ﬁ!ﬂﬂ?ﬂlﬂa’lfj
8/6 Q@ﬂ?ﬂlﬂa’lﬁl*

mMsUsznevaalasades 3 Tnsaessamiu sens “Faudy” vulasaFedlval droimels
unsUsznevuaine “3ns giidnA” seufduiuseavnmsnifiegmeisnauasaniuil Ufduius
fananutseenls 4 JUnuy JULUULsn fe nIsifeusiarusIgnISFImenY s UUNTY Using iy
Faluannil 1 wazandl 2 sUuuuiiaes Ao msaudumgnisalgauiulagldvszidususu
Usnguiudaluainit 3 suuuuiians fie nisdudumgnisalvuiusugesmSeaiulasauias
ioseuiuanmmion Usngeudnluainil 5 wazguuuugevne fe nisideusanusigns
loudheazasiulasauses Unnguiutdaluaini 6 uazani 7

3. dauansluguuuunisenu

[

Tumsdauansguuuunisenu weiuil 26 unsam n.a. 2562 {Adeutsianuddny
Tusuuaeunueandu 3 ma vausn fo anudiladedeses 3 lasades vanndiaes fo
Uszavsnnwesnsliisnmstausuuuvanelasafes wagmnaiiany fe asvizeussuiilasy
NNUNazA3 maaguUINgd fradinnudilalasafeswes “vlyusn” Wududuusn Tnsadesues
“anvie Uivaiey” Sufuasduarlaseieves “fiunsvideameuas” Wudufugaving dmu
Tnssdoswes “funsvidoameuas” Afeuiinnudlatosiian dumdulmylinanadn Tasadesd
ylesfuneasiBanmyresaniundsivindlnannnisiuduassraunsaivesdrumnniiuly

i lausanduvsevnallomansnseinvesiaraslaldiiegans
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nsl¥IBmsaueuuunanslassBeslunisdanansguuuuniseiu lugasubes
fundodinatuarandusfnuzreGossmediann Wefwaswhevesesii 1 Ssduseniuhensal
voslasaiesls enalsid fualuseumsenudnilvgueaiiuujiuiusveansmsafluguuuuiiaes
wniign Ae msddumsnssiguunilaslivssiusiuiy fuuduiiuinisnniausuuuvans
Tnsedethignfamsdiiudomiedadudeomineuveados ifeaudaem g ldisiunmsldisnig
thiaueiisiuivesusenoufaduasiansvesdiiunsuansiiauysal

anvine frudulngldSuasviedssiiuientu “anuate” Tudeauaing
Usziimans audienisaiegaunisallunisiednianisiles sudnduainudenlesuay
mnwduiusuesfazasvdnsdlasades saudsmsymiyana widdliiumsimndedistaeu
Tumvdevssiiuiiunazesinaaesifosnisasio

4. WAUNATATNAIIT 2

AdeihanuAnuvesrlun1sdanansgULuunseuNUsERa uarlauuamng
WanUnarAsassei 2 fil fe Usuumaumun (dialogue) wieveneauuazad1snudnRUlE
uinsnsgivesiiazasndn “fiunsvizeameuas” annsldmdnsianzaudeifiaaieiiiy
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Abstract

The Thesis entitled “Creating a Manual of Drill Design for Marching Band” aims to
1) study and Compile information about drill design techniques for marching band corps
style in Thailand from 2000 to 2020 2) use the data obtained from the study to analyze,
process, and create a manual of drill design for marching band 3) evaluate the quality of
a manual of drill design for marching band created. The tools used in this study are
1) Interview form and 2) Questionnaire form.

The research found that 1) The study and Compile information about drill design
techniques for marching band corps style in Thailand from 2000 to 2020 provide the
important information in four issues including (1) Work objectives (2) Planning and
preparation (3) Work methods and (4) Problems and obstacles 2) The result of creating
a manual of drill design for marching band should have the following important manual
elements: cover, foreword, table of contents, content, and bibliography 3) The result of the
quality assessment manual found the manual of drill design for marching band very
appropriate at the highest level in all 3 aspects as follows: (1) the form of the book,
(2) the content and illustrations, and (3) the usability with an overall average 4.60 were
marked as qualified according to the research’s criteria. Therefore, it is concluded that the

manual of drill design for marching band having great quality.

Keywords: Manual, Drill design, Marching band, Corps style
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Thai Boxing Overture for Brass band

WAl Tunlnve’, 153 MInsIuun’

Pruettiron Nanthawowat, Pathorn Srikranonda
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Abstract

The research entitled Thai boxing overture for brass band is the qualitative research
in Music Composition which is aimed to (1) Compose music for brass band and Electronic
Instruments.

The research results found that (1) Music composition Thai boxing overture for brass
band approximate 8 minutes and combine with 3 Parts 1 Introduction 2 Wai Kru Muay Thai
and 3. Fighthing Scence This Music composition performing with 21 music instruments
3 groups included Brass instrument 4 Trumpets 4 French horns 2 Trombones 1 Bass
Trombone 1 Euphonium and 1 Tuba Percussion instrument snare drum bass drum cymbal
and auxiliaries percussion Electronic instrument Lead Synthesizers Bass Synthesizers
Arpeggiator Synthesizers Sampling and playbacks Synthesizers. This is a composition for

brass band without consideration of tradition brass band orchestration.

Keywords: Thai Boxing Overture, Brass Band, Synthisizer
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Arrangement’s Concept for Burapha University’s Album

“The Harmony of Burapha”
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Abstract

Burapha University’s song is a song written to present the lifestyle of Burapha
University’s students in those days who had a lot of love and relationship with the
university and Bangsaen area. Therefore has occurred in many composed songs that conveys
honor Pride, Love, Bonding, or even conveying the lifestyle in the university. Which on the
occasion of the 64th anniversary of the establishment of Burapha University in 2019.
The university had an idea to record a new university’s song. to replace Burapha University’s
regular song in the original form. In order to preserve the valuable songs of Burapha
University. Therefore, a project to create a university song called “ The Harmony of Burapha
“in a modern music style to keep up with the present era and create love relationship and
honor pride for the Institute, Faculty, Personnel, Alumni and students of Burapha
University.

The author has considered adjusting the nature and personality of the song to be
up-to-date. On the basis of modern arrangement concepts in order to emphasize that the
songs are accessible to the listeners easily, not complicated by taking the meaning and
emotion of the words in the lyrics as the essence of the arrangement reflect the meaning
of the lyrics with the accompanying music to cause the aesthetics of listening to music and

reminiscing about Burapha University.

Keyword: Burapha university’s song, Arrangement’s Concept, The Harmony of Burapha
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ANSILATIZRALAAIMUUNUTENUS UNWAY Three Pieces for Clarinet Solo
Usznuslae 9nas ansniuan

Analysis and Interpretation of Three Pieces for Clarinet Solo

Composed by Igor Stravinsky

9ATNA LAY IYTUUN'
Akkarapon Dejwacharanon

unAnge
unanuiidsuldiiauonuiniansinsgitasiauunwasluuuimisuesdiay
AansLile lneidanunnas Three Pieces for Clarinet Solo Useiiuslag 8nes ansiiuad
uneNEABLUIMINTAT e faw WensusniadasUszaumsnivesdeu Wolduuuima

lunisfinwinisiinnuuazisnisussiasrasidaanuisairluussendldliiinusslevinee
nsussasunasinIet luimuwunslunsussiasluuninasdue

AdnAsy: Bnes ansnduad, n1sfinuunmasransile, 93sandunedsnsussiasmansiie

Abstract

In this article, the author presents a method for analyzing and interpreting songs in
a clarinet player approach by selected the repertoire “Three Pieces for Clarinet Solo”
composed by Igor Stravinsky. The content of the article is classified into the subject of form
analysis, music interpretation and explain how to play. The guideline in this article is an
analysis and interpretation guideline for playing by the author’s experience. As a guideline
for the study of interpretation and methods of playing the clarinet, it can be applied for
the benefit of playing this song or developing a guideline for playing it in other sons.

Keyword: Three Pieces for Clarinet Solo, lgor Stravinsky
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Abstract

The creation of traditional dance from the historical evidence called archaeological
dance was created in 1967 by Mr. Thanit Yupho, a former director-general Fine Arts
Department who created 5-performances of archaeological dances consists of Dvaravati
dance, Srivijaya dance, Lopburi dance, Chiang Saen dance, and Sukhothai dance which were
inspired by the historical evidence such as paintings, sculptures, and bas-relief from
the archaeological sites, antiques from various periods which found in Thailand and
neighbor countries. Therefore, the dances were created.

The archaeological dances were created through the elaborate process with a
flawless artistic style. It used the information of archaeological and historical research with
the imagination of the creator. It was divided into 4 parts including 1) Historical evidence,
archaeological site, antiquities, textbook, and field research. 2) The newly created dance
posture and dance design patterns 3) Costume design for creating a unique style of each
era 4) Musical composition and creation of musical instruments according to the information.
Thus, these were important factors used in the creation of traditional dance from the

historical evidence in the following time as a model.

Keywords: Archaeological dance, Historical evidence, Creative
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