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Abstract

This research was a qualitative study with the objectives of the research
were: 1. To analyze interpretations for the piano performances of Chinese and Thai
composers. 2.To showcase the piano performance of Thai and Chinese compositions.
The research scope was defined as 1. Interpretation of songs. 2. How to play This can
give an idea of the conceptual process of the composer. and the researcher combined
with the researcher's interpretation concept to guide the playing of the two songs. in
public presentation.

The two songs are "Ramayana” and "Pi Huang" by Thai and Chinese composers.
which is a song written for a solo piano using contemporary methods of composing
Come to present ideas from both the presentation of national literature. and national
performances resulting in a distinctive identity that appears in both songs prominently

and a valuable song can be used as a model for further creativity.
Keywords: Interpretation, Piano, Contemporary Music
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THE BEAUTIFUL MIAO MOUNTAIN: THE CONTEMPORARY MUSIC
CREATION FROM MIAO MUSIC CULTURE IN GUIZHOU

Hui Jiang" Akkarapon Dejwacharanon”

Abstract

"The Beautiful Miao Mountain" is based on the Feige tune (Flying song), the
Feige of the Miao ethnic group in southeastern (Qiandongnan) Guizhou. It is a folk song
with the characteristics of the Miao people in Guizhou with a long history. They live
in the mountains, and singing is one of their daily communications, disseminating
information, and expressing emotions. Because the two sides of the singing sing
opposite each other across the mountain, the voice is soft and inaudible unless
shouting. Let the other party hear the singing content, so the "Feige" of the Miao people
is sung with an authentic voice, has solid penetrating power, and is more infectious,
was born. This research aims to study Miao Fei Ge music in Guizhou and create a
contemporary music creation from Miao Music Culture in Guizhou. The research has
employed qualitative research methods and creative research methods to conduct
research. In "The Beautiful Miao Mountain", the researcher used some elements of miao
folk songs to create the music composition, used the violin vividly imitates the twists
and turns of the human voice and the natural sounds of insects and birds in the early
morning of Miaoling. It uses bright and cheerful Feige to describe the beauty of Miao
Village in the early morning. It expresses the happy life scene of the Miao people. Using
the violin to play the Miao Feige represents the human voice, a new fusion of national
folk music and Western musical instruments, and an innovative form of contemporary
Miao culture, which can improve the social awareness of national folk music. Another
innovative performance of Miao music will also better promote the development of

Miao music in Guizhou.

Keywords: The Beautiful Miao Mountain, Feige (Miao Flying Song), Violin,

Contemporary
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1. Introduction

The Miao is an ancient ethnic group scattered all over the world, one of the
largest settlements of the Miao is in Qiandongnan, Guizhou, where they now live (Zhao
Xionggui, 2013). Miao Feige (Miao Folk Song) is the traditional music of Jianhe County
and Leishan County in Guizhou Province and one of China's national intangible cultural
heritages. Due to historical wars, migration, and other reasons, the Miao people
mainly live in the lofty mountains and mountains of Leigong Mountain and Wuling
Mountain. This area has high mountains, dense forests, ravines, and crisscrossed traffic.
Singing is one of Miao's daily commmunication, disseminating information and expressing
emotions. Because the two sides of the singing sing opposite each other across the
mountain, the voice is soft and inaudible unless shouting. (Zhang Jin, 2015) Let the
other party hear the singing content, so the "Feige" of the Miao people is sung with an
authentic voice, has solid penetrating power, and is more infectious, was born.
The Feige is clear and high-pitched, with significant ups and downs in the spin, and
they jump up and down continuously, giving people a sense of edges and corners, and
the rhythm is free and stretched. The rhythmic characteristics of indulgent shouting
on the deep Miaoling (Pang Ying, 2020) The unique historical and geographical
environment enables the Miao people to have their unique language, culture, and
musical expression. Miao Ge incorporates the way and thinking of Miao people and
nature. Among them, the tones of "535" and "b3" are the characteristic tones of the
Miao Fei Ge, which profoundly express the character of the Miao people (Zhang Jin,
2015) In "The Beautiful Miao Mountain", the violin and the Feige combine perfectly
together. The violin uses bright and cheerful Feige to describe the beauty of Miao
Village and vividly imitates the natural sounds of insects and birds in the early morning

of Miaoling. It expresses the different scenes of the happy life of the Miao people.

2. Research Objective
2.1 To study Miao Fei Ge music in Guizhou.
2.2 To Create a contemporary music creation from Miao Music Culture in

Guizhou.

3. Research Methodology

The research employed qualitative research methods and creative research
methods to conduct research. All data were collected from literature data and
fieldwork methods; questionnaires, independent interviews, and observations. Study

and analyze Miao History and Culture in Guizhou, Miao Music, Music Theory, Violin
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Techniques, and Analysis, related research, and creative works. By classifying the
literature and the collected materials, | extracted useful information, conducted
detailed research and induction, and finally created contemporary music through

Guizhou music culture.

4. The Subject of the Piece

“The Beautiful Miao Mountain” is the music presentation of the life scene of
the Miao people and the happy life of the Miao people, and “The Contemporary Music
Creation from Miao Music Culture in Guizhou” is an innovation of the Miao traditional
music interpretation -- the vocal music songs with instrumental music, the original
national folk music with international violin performance. We should not only retain
the characteristics of loud, loud, and loud of Miao flying songs, but also reflect the
elegance and simplicity of the violin in the performance -- It is a development and
breakthrough of Miao music culture, but also a test. Using the violin to play the Miao
Feige represents the human voice, a new fusion of national folk music and Western
musical instruments, and an innovative form of contemporary Miao culture, which can
improve the social awareness of national folk music. Another innovative performance

of Miao music will also better promote the development of Miao music in Guizhou.

5. Miao of Guizhou

A long-standing ethnic minority, the Miao are scattered all over the world and
are one of the fifty-six ethnic minorities in China. The Miao people of Guizhou have a
long cultural history, dating back 5,000 to 6,000 years to the time of the Yanhuang
legend. However, for historical and war reasons, they have undergone five major
migrations (Shi Chaojiang, 1995) Now, located in the southeast of Guizhou Province,
Xijiang Qianhu Miaozhai is the largest gathering place of Miao people in China and even
the world.

The Miao boasts their language, as well as a long history of music and dance.
The Miao loves to sing and dance, while music is the way and means by which the

Miao people express their lives and emotions and are highly skilled.

6. Miao Feige

As one of the national intangible cultural heritages of China, the Miao Feige
(Miao folk song) is a traditional music of Jianhe County and Leishan County, Guizhou
Province. It is a form of Miao song sung by the real voice, which is highly penetrating

and infectious. Miao Feige is clear and high, and the spinning method of big ups and
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downs, more continuous jump up and down, give people a sense of ansular, the
rhythm is free and expansive, frequently with a few dense notes followed by a sudden
release and an arbitrary extension, showing the rhythmic character of standing in the
high mountains and deep valleys of the Miao mountains and shouting. The "535" and
"03" tones are characteristic of the Miao flying song, giving a deep expression of the
character of the Miao people.

Miao Feige is one of the forms of Miao songs, with distinct ethnic characteristics.
It is very personalized, different people sing different styles. Miao Feige has various
singing forms, such as unison singing, solo singing, and duet singing. It is an authentic
original ecological singing method, which generally adopts the dialect of Miao dialect
and natural singing methods. In the process of singing, it has no accompaniment, strong

original ecological characteristics, and ethnic local characteristics (Wang Linna, 2018)

7. On-the-spot investigation

To conduct a deeper study on Miao customs and culture, the researchers also
conducted field visits to Qian Tao Miao Township, Huaxi District, Guiyang City, Guizhou
Province; Jianshan Miao Village, Jianba Town, Suiyang County, Zunyi City, Guizhou
Province; and Shibing County, Qiandongnan Miao Autonomous Prefecture, Guizhou
Province. Respect for the current Miao life status, customs, culture, music, and other

aspects of the in-depth understanding.

Source: Hui Jiang

8. The Violin

For more than 300 years now, the violin is one of the most important
instruments in Western music since the 17th century, it is the main instrument in the
modern orchestra string group. Because of its beautiful tone, wide range and strong

expression force, and its voice line is close to the human voice, the violin has been in
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a prominent position and has been favored by people since its birth from the day that
it was born. The violin can be ensemble and played alone, for centuries, famous
composers from around the world have written a large number of classics for the violin
and the violinist injects the soul, it makes the playing art of the violin more and more

exquisite. (Xuan Qinfeng, 2020)

9. Violin playing skills

One of the most important stringed instruments, the violin has a delicate
emotional expression and a singing tone that is highly expressive and infectious. It is
capable of playing both lyrical melodies and passionate, virtuosic rhythms (Li Jie, 2015)
The use of the violin, the closest instrument to the human voice in instrumental music,
to play the Miao flying songs is not only an innovation but also because only the violin
can show the singing human voice subtly.

“The Beautiful Miao Mountain” is based on the Miao Feige tune, which circulate
in Qiandongnan, Guizhou, and is arranged based on the folk songs, preserving the
original style characteristics of the Feige as much as possible in terms of tuning, utilizing
transposition, rhythmic changes, and simulating birdsong to develop the piece
significantly. In the music, some glissandos and overtones are utilized in the violin
performance to represent the natural sound of birdsong in the morning of the Miao
hamlet, while drumstick bowing and bow striking is used to represent the bright and

joyful life of the Miao people during the festival.

10. The pentatonic scale

In the piece, Beautiful Miao Mountain, the traditional Chinese music theory of
the pentatonic scale will be used.

As its name implies, the pentatonic scale is a scale of five tones arranged in
pure fifths, starting with the Gong and ending with the Yu, in the following order: Gong
- Shang - Jiao - Zhi - Yu, in Chinese notation: "1 2 3 5 6". In pentatonic notation, it is as

follows:

i i 1 1 " |
+ 1 - B - ;" |
L 1 1 1 i §
o ¥ © E
Gong Shang Jiao Zhi Y

0.(5‘&3

Figure 2 The pentatonic scale

Source: Jiang Hui
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The pentatonic scale is distinguished from the heptatonic scale by its lack of
chromatic (minor second) intervals, which is referred to as the 'pentatonic scale without

semitone’ or the ‘'whole-tone pentatonic scale' (Ma Xiaoyu, 2019)

11. Music Interpretation

“The Beautiful Miao Mountain” is a musical performance with instrumental
performance, singing, and dance. The work seems to tell a love story, but in fact, the
love story shows the Miao people's life, farming, marriage, festival celebration, and
other contents. In the process of singing the flying song, the rich feelings of the Miao
people are conveyed and expressed. Throughout the performance, the author played
six pieces of music created and adapted from the Miao flying songs, while the rest of
the pieces were sung and played by the Miao singers and musicians. In the music works,
the violin performance will be the whole music series together, she is like a leader,
leading the audience through the Miao from morning to night day daily paintwork,
marriage, celebration activities scene, immersive to understand the local conditions
and customs of the Miao people, life customs and spiritual outlook. At the same time,
in the whole work, in addition to the violin part, and the singing part of the author also
as much as possible to retain the original ecological characteristics at the same time,
with some adaptations to modern music style, and adjustments, the purpose is to let

more people accept Miao music, hope to give the characteristics of the era in music.

12. Story Line

The morning sun in Miao village is shining brightly, with birds' twitter and the
fragrance of flowers. Ah Mei and a few friends went out to the river, playing and singing
while washing clothes. The girls' song attracted the boys doing farm work on the side,
Ah Mei also saw her missing lover Ah Hao, two lovers cannot help but say love to each
other...After working, the young people went to the square of the village to attend this
year's harvest celebration. The celebration was lively and grand. In the celebration,
everyone sang, danced and played Lusheng (Chinese wind instrument), singing and
laughing...When the celebration was over, night fell and people dispersed, Ah Mei and
Ah Hao also said goodbye. After a day of hustle and bustle, the Miao village was

restored to its former tranquility...
13. Music analysis

According to the storyline, the music structure is divided into three parts: the

introduction, the middle, and the ending.
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I

Figure 3 the Music Structure

Source: Jiang Hui

In the introduction, violin Solo Miao Feige depicts the beautiful scenery of Miao
village in the morning. The violin played clean, clear, and bright as if the sun shone
through the leaves in the morning. With music describing the Miao village in the sunrise
east, everything is awakened by the sun thriving scene beautiful scene. The bamboo
flute is joined, and the violin plays alternately, changing the Miao flying song, just
like the singer singing, the rhythm is freely relaxed. The Feige is one of the most
characteristic tunes of Miao music. As long as the Miao Feige rings, the audience seems
to be in the Miao ridge in the morning, as if to hear a beautiful Miao girl, is gently waking

up the sleeping mountain with her beautiful song (see Figure 4).
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Figure 4 the Music score of Miao Feige

Source: Jiang Hui

This piece of music is melodious, the melody is very large, and female singing
uses the form of true and false sound conversion. So in this period of performance, to
better show the characteristics of the Miao music and charm, the violin by changing
the pitch-free conversion, and joining the "Glissando (Slide sound)" play, through the
Glissando, a good connection between sound and sound, vividly restore the Miao Feige
of the most characteristic of the "drag". The use of this performance skill not only
shows the charm of the Miao Feige but also adds a gentle and charming charm to
the Miaoling in the morning. As we know, the violin is the closest instrument to the
human voice. The performance of the violin better restores the original voice of the
unaccompanied Miao Feige, making this piece richer and more charmins.

In the middle, the violin played four flying songs of the Miao nationality, among

which three were the most important, which showed different life scenes: 1. "Youfang
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song" showing the love scene of the Miao youth, 2. The "Labor song" of the Miao
people's labor scene, 3. Show the Miao people dance "Dance song".

In every village in the Miao area, there is a "Youfang square" -- this is the favorite
place for the local young men and women. When the night falls or the slack time rests,
the young men and women in the village will be invited to the square to gather, make
friends, and sing. If they meet their favorite lover in the square, they will convey their
love and express their hearts with songs. From this, it is not difficult to see that the
Miao people are very good at expressing emotions, the enthusiasm of the nation. Miao
love song is a kind of regional five-tone scale folk song with a unique melody, with a
falling and broad tone, long and graceful, relatively free rhythm, beautiful melody, and
delicate and moving emotion.

The researchers adapted and created the “Youfang song” melody after
absorbing the elements of the Taijiang region love songs. Although the instrument
performance has no lyrics, "love" has become the core of musical expression. This
piece of music is mainly emotional expression, melodious melody, graceful melody as
if a pair of men and women in the mountains and deep valleys tell each other, echo
each other, and miss each other mood. Suggest that although Ah Mei is playing in the
laundry and washing with her sisters, but in the heart missing her lover Ah Hao, is eager
to meet with him. From section 1 to section 26, the violin and bamboo flute are played
alternately, imitating the love song of the Miao Feige, one side is the male and the
other, the female, alternately duet. In this part of the performance, the violin used a
lot of “Legato” (several notes were played in a bow), which reached the breath as
coherently as possible, as if the Miao men and women were singing and chanting
affectionately across the mountains. The Vibrato also increased, increasing the ups and
downs of inner activities and the performance of emotional changes (see Figure 5). In
the 27 sections of the paragraph, two instruments play together, suggesting that the
hero and heroine gradually agree and understand each other through communication.
This piece of music not only expresses emotion, indicates the development of the
later plot later, but also plays a role of connecting the past and the next in the whole

music (see Figure 6).

b
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Figure 5 the Music score from “Youfang song”

Source: Jiang Hui
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Figure 6 the Music score from “Youfang song”

Source: Jiang Hui

To show the expression of the labor field scene, we created and adapted a
“Labor Song” according to the Miao folk song tune in southeast Guizhou province and
the Miao song "Drunk Miao Township". The piece of music is mainly divided into two
parts: section 1 to 8 is the first part, and section 8 to 22 is the second part. The first
part is mainly to show the scene of the Miao people's work, and a melody with a strong
rhythm is selected for the music. The tune is inspired by the Miao folk songs in
southeast Guizhou province. This tune is often used by young men and women to
play, tease each other, or praise, but the rhythm is relatively slow. But here we adjusted
the rhythm a little faster, set to 80 / minute, first to match the speed of labor hoe, and
then this speed is easier to show the sense of power when labor. For this reason, the
violin changed the lyrical way of playing the bow before by hitting the bow, and the
lower part of the bow is selected near the root of the bow. The notes played are full
of power and crisp. In this way, the whole music is not only full of rhythm but also full
of power. The listener can not only feel the strength and firmness of the working
people when they work but also feel the vigorous vigor and exuberant energy of the
young people. In the background of the music, the boys’ performance of the "hoe" in
the eyes of the audience suddenly vivid up (see Figure 7).
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Figure 7 the Music score from “Labor Song”

Source: Jiang Hui
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The second part suddenly becomes broad and lyrical compared to the first
part. The creative inspiration mainly comes from the singing of praises to Miao Township
in “Drunken Miao Township”. Miao music is good at expressing emotions by using
scenery. Music in these lyric expresses two feelings: on the one hand, it is the emotion
between Ah Hao and Ah Mei's lover; on the other hand, is the Miao people's love for
their hometown. Miao is a bright character, clear love and hate of the nation, so the
expression of emotion is very clear and sufficient, both the love for lovers and love of
hometown, are expressed very fully, so in the creation of this paragraph, continuous
use of several 3 and 4 long, is to fully express the overflow of emotion. The violin
plays the whole bow from the bow at the front bow root and pays special attention
to the maintenance of the strength at the bow change, to reduce the trace of the bow
change and maintain the continuity and extension of the breath. This choice of playing
skills is like free and emotional singing in the mountains, and the inner emotion is

abundant and full (see Figure 8).
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Figure 8 the Music score from “Labor Song”

Source: Jiang Hui

The “Dance song” was created for the golden pheasant dance, the cheerful,
violin, bamboo flute, and the Miao drum dance is adapted from the introduction of
the section of the Miao Feige. But the pace has changed quite a lot. The rhythm of the
introduction period is free, slow ~ fast ~ slow, while this period of rhythm is strict, fast,
and uniform. The expression of emotion also changes from melodious, clear, and bright
to happy and impassioned because of the change of rhythm. After playing a melody
with the bamboo flute, the violin, and Miao drum are added accordingly, completing
a process from far to near, from light to thick. The whole music adds a strong festive
atmosphere with the addition of percussion music, while the violin and bamboo flute
performance will fully show the joy of the festival. In this piece of music, the violin
and bamboo flute also plays liake the leader, gradually bringing everyone's sight from
the affectionate environment of men and women in front to the cheerful scene of the
Miao festival celebration, which also paves the way for the following celebration
activities. The addition of the Miao nationality golden pheasant dance makes the
festive atmosphere more intense. The difficulty of playing the violin in this section

increases, because in the fast rhythm at the same time to retain the style characteristics
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of the Miao Feige. This requires not only the accuracy of the sound that quickly
transforms the position in the high-span sound area, but also make sure the Glissando
natural performance. At the same time, in order to better express the freedom and
strength of the dance in the music, this section is almost all the whole bow
performance except for the last three bars. At the end of the song, the violin quickly
rushed to the top of the overtone, which imitates the habitual shouts of the singers at
the end of the Miao Feige, showing the joy and confidence of the Miao people, and

well showing the crisp and agile character of the Miao people (see Figure 9).

happy, impassioned
Allegretto

Figure 9 the Music score from “Dance song”

Source: Jiang Hui

In the ending, the traditional theme of Miao Feige appears again. At the end of
the performance, the Miao Feige is played the same as at the beginning again. The
whole work echoes at the beginning and end, alternating between morning and night.
Different from the beginning, the performance is more quiet and calm, the music slowly
ends in a peaceful life, describes the quiet, and people return to their homes to sleep,

which also indicates that a new day is coming... (see Figure 10)

loud and clear, melodious
freely

Ficure 10 the Music score from the ending

Source: Jiang Hui
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14. Suggestion

Through the history of the Miao (Miao customs and culture) understanding, the
study and study of Miao music, the Miao flying song, and contemporary Miao music
research and analysis, combined with the traditional Chinese music theory of the
pentatonic scale, violin playing skills to create, create suitable contemporary aesthetic,
with national characteristics of the violin playing music. Hope that through the music
research-creation to achieve the following expectations: 1. A deeper understanding of
Miao culture and Miao music. 2. Build a cultural bridge for the commmunication between
the outside world and the Miao people. 3. Protect the traditional music culture of
Guizhou Miao people in the form of music innovation. 4. To provide creative ideas for

people who are interested in music and culture integration.

15. Conclusion

The Feige is bright and high, the melody rises and falls greatly, and the rhythm
is free and stretches freely, vividly showing the character characteristics of the Miao
people. But if it is limited to folk songs, the people who love popular songs will not
appreciate their style. If limited to vocal singing, the people who love music in the
world will inevitably feel monotonous. Playing the Miao Feige on the violin of the
Western classical instrument is a challenging thing and also a very creative thing. Feige
in more forms of music is my desire to spread the music and culture in my hometown.

| take Miao culture and Miao music as the cornerstone and adapt some modern
music elements based on retaining their original ecological characteristics. --This is a
development and breakthrough of Miao music and will further broaden the breadth
and depth of the outside understanding of Guizhou Miao people from the level of
music. | hope that this innovation can open up a fresh path for future folk music
researchers and provide a reference for contemporary music creators. | hope more that
the combination of violin and Feige--two traditional classical music from East and West,
is more conducive to spreading the music of the Miao Feige hidden in the mountains,
to every corner of the world, and building a beautiful bridge for the exchange of world

music culture.
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Abstract

This study aimed to study the personal history of Major General Prapas
Sakuntanaga and his roles in supporting Thai traditional music. This research employed
guatitative research methodology. Me The findings revealed that Major General Prapas
Sakuntanaga was born in a family which was satisfied with Thai traditional music.
Therefore, he was interested in Thai traditional vocal music. He followed vocal music
by Khunying Phaithoon Kittiwan and Kru Niao Duriyaphan’s vocal music style. With
the ability in singing beautifully and Sepha performance, he was chosen as a Sepha
performer who sang drama songs of the Royal Thai Army Radio and Television 7.
Moreover, he was always invited to sing Thai songs in many important events.

Major General Prapas Sakuntanaga soldiered in the Signal Department. He
worked as an announcer to report news on several important occasions at the Royal
Thai Army Radio and Television 5. Furthermore, he was an actor and a Thai singer; thus,
he was widely well-known. As a distinguished supporter of Thai traditional music, there
were many people who followed his performance and applied to be his students.
In addition, he played as an important role in supporting Thai traditional music and
spreading Thai vocal music. Importantly, he was such a person who relayed basic
knowledge about Thai singing, Krubsepha, and how to invent Krubsepha to his students.
Moreover, he was one of the founders of the Headquarters of Siamsephanuraksa,
an organization supporting Thai singing, and Krubsepha performance through online

platforms.

Keyword: Thai traditional music, Major General Prapas Sakuntanaga
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Abstract

This article aims to study Lakhon Pantang making’s Puchanasiptit of Seree
Wangnaitham. Methodology research was used qualitative research by studying
documents, textbooks, research papers interviews and descriptive analysis.

The results of the study found that Puchanasiptit of Seree Wangnaitham was a
Lakhon Phanthang in Thai Traditional dance drama. It was begun a show in November
1985 at the Sangkhet Sala and the National Theater. there were 56 episodes. The
production of the aforementioned drama was a rewrite of the play from the
transcription of Yacop novels. The selection of actors and the practice of performing
arts are the use of dance artists who serve in the Fine Arts Department. The music in
the drama was taken from the original and new songs were added in Ethnic Thai Style.
Every step’s process of making this Lakhon Pantang is under the control of Seree

Wangnaitham
Keyword: Production, Lakhon phanthang, Puchanasiptit, Saree Wangnaitham
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Abstract

The article titled “Transmission of Lanna Traditional Music by Prince Sunthorn
Na Chiangmai” examines 1. the life history and work of Prince Sunthorn Na Chiangmai,
2. the development of traditional Lanna Music and 3. the transmission and the
inheritance of Lanna traditional music of Prince Sunthorn Na Chiangmai. This research
employed guatitative research methodology. The results showed that Prince Sunthorn
Na Chiangmai was born to and raised by the ruling family of Chiang Mai. He received
Lanna and Thai traditional music training at an early age from the khum luang palace.
After receiving an invitation from the Chiang Mai College of Dramatic Arts to serve as
a Lanna traditional music specialist, Prince Sunthorn incorporated Thai traditional
music practices to the teaching of salo ensemble. There he standardized instrument
organization, ensemble setup, the sizes and tuning system of salo and sueng. This
resulted in a theorization of the salo and sueng ensemble in terms of performance
practices, instrumentation, ensemble setup and the notation of Lanna Traditional
Music. He also initiated the installation of guitar tuning pegs into a sueng for a better
tolerance of string tension.

Prince Sunthorn Na Chiangmai taught Lanna traditional music to students
majoring in Thai classical music and music instrument making. His teaching methods
included juxtaposing between playing instruments and singing (noi siang) at a
rudimentary level before proceeding to teaching basic, intermediate, and advanced
pieces accordingly. He was noted for combining the Lanna traditional playing
techniques with those of the Thai traditional music. The pedagogy conceived by Prince
Sunthorn Na Chiangmai is still used today. The most prominent musical lineage of
Prince Sunthorn Na Chiangmai consists of the Chiang Mai College of Dramatic Arts
alumni who have become teachers in various campuses of the College of Dramatic

Arts as well as in the local schools across Northern Thailand.

Keywords: Transmission, Lanna Traditional Music, Prince Sunthorn Na Chlangmai
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Abstract

This article presents context of Ta Phon, biography of Khru Poomjai Ruenroeng
and procedure of making Ta Phon by Khru Poomjai Ruenroeng. With the use of
qualitative researching methods, the outcomes illustrate that Ta Phon, categorized
as a kind of drums played in Thai’s Pi Phat ensemble, is presumed to be derived from
India. There are evidences showing Ta Phon’s existance since Sukhothai era. The two-
faced drum has diameters of eight and nine inches for small and large sides
respectively. It is twenty-one inches in height. Importantly, Thai musicians pay
considerable respects to Ta Phon. The drum is mentally meaningful because it is a
symbol of a Thai music god, Phra Para Khon Thub. Khru Poomjai Ruenroeng, an expert
in making Thai Xylophones (Ra-nad) and drums (Klong), has inherited the instruments
making techniques from Khru Sanae Pakphong. The procedure of making Ta Phon by
Khru Poomjai Ruenroeng consists of six steps which are the preparation of Ta Phon’s
body, the preparation of Sai La Man (handmade twisted leather), the process of cutting
cow skin into a rope called Nang Riad, the preparation of drum faces, process of carving
Ta Phon’s stand and the process of assembling the drum. The study reveals three
factors affecting sound quality of Ta Phon’s that are the evenness of the cow skin to
apply as drum faces, the space in drum body and how well the drum skin is tightened.
There are four identities found towards the procedure. (The unique ways to equip Nang
Riad and Sai La Man, the exact scale of drum’s body and the step of tightening the

drum with knees.)

Keywords: Ta Phon, Poomjai Ruenroeng, Procedure of making
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Abstract

This article examines the knowledge related to the making of saw-u, a lower-
pitched fiddle in Thai classical music, investigates the life of khru Avarach Cholvasin,
and attempts to analyze the making process as well as the factors affecting the quality
of saw-u timbre. The results of this qualitative work show that khru Avarach Cholvasin
first experimented making saw-u, a lower-pitched fiddle, when he was thirteen years
old. After that he gradually acquired knowledge related to visual arts in Thai classical
music and engineering, which culminated in the founding of a successful Thai classical
music instruments factory called “Sai Ek Factory.” Saw-u from this factory has been
well-recognized by Thai classical musicians and draw frequent visitors to the factory.
Khru Avarach uses the Snake wood to make a saw-u. There are eight steps of making
a saw-u. These steps include selecting coconut shell and carving, covering the coconut
opening with a sheet of leather, woodturning the tuning pegs and the bow, drilling the
body and assemble the tuning pegs, trimming out the bottom of the wooden body to
make it flush with the coconut shell’s top concave surface, painting and coating,
assembling and finetuning timbre. The key characteristics found in the saw-u made by
khru Avarach are the blueprint derived from the Duriyaban pattern, overlapping carving
pattern, using specific angles of the carving blade to create a three-dimension illusion,
designing a unique pattern for each saw-u, and lining of a softer mai put wood along

the covering leather.

Keywords: saw-u, Avarach Cholvasin, instrument making
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Abstract

This study aimed to study the contexts of puppet performance and to study
vocal techniques accompanying the performance. It employed qualitative research
methodology focused on Master Kanjanapakorn’s vocal techniques found in his
performance to the story of Phra Apaimanee. The research findings showed that in
1893 M.R. Thaw Bhayakhasana developed a puppet anatomy and a technique of
construction from Master Neng’s puppet model. He founded his puppet troupe known
as Khun Thaw’s puppet troupe in Bangkok. His troupe led other puppet masters to the
formation of further puppet troupes such as Nai Piak’s troupe, Nai Wing’s troupe. Phra
Apaimanee was one of the most popular literature to be adapted for puppet shows
accompanied by sacred repertoire, miscellaneous pieces, and phleng hoon krabok. The
performance was accompanied by a pipat khraung ha ensemble. A saw-u presented
the melodies of phleng hoon krabok. The vocal parts for the puppet performance can
be divided into two categories: (1) singing secular pieces in moderate and fast tempo;
(2) singing phleng hoon krabok, which often accompanied by saw/u melodies in thang
klang hap. Four tyeps of vocal forms were identified: (1) normal ending in order to lead
to either a speech dialogue or general melodies; (2) singing to a comedian puppet
(3) singing to choed, rua, and sa-mer melodies; (4) singing oad melodies. According to
these four types, thirteen vocal techniques were employed to execute all four types
of vocal performances. Thirteen techniques included word formulation, dynamics-word
accentuation, mirroring, triple wordless vocalization, gliding, high pitch sudden ending,
two syllable decoration, upward vocalization, tonal precision, vocal spasm, vocal

melisma, and syncopation.

Keywords: Vocal Techniques, Phleng Hoon Krabok, Khru Kanjanapakorn Sadanghan
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Abstract

This study deals with musical transmission of the Great Sarama, sarama yai, by
Master Peep Konglaithong, the National Artist. It is aimed at investigating musical
identities of the pi chawa melodies, sarama yai rhythmic cycles, and transmission
methods. This research employed guatitative research methodology. The research
findings reveals that the sarama yai melodies consist of three sections: sarama, yon,
and plang. Both sarama and plang melodies are special in that both are in free rhythm.
The melodies can be extended and shortened based on the framework of its melodic
structure. The regular structure of sentences in plang appears to be normal, however,
the length of certain parts can be either elongated or shortened. Sarama yai rhythmic
cycles consist of three major patterns: mai ton, mai proy, and mai dag. Each pattern
is intercepted by yon with the variations of each pattern. The pattern is comparatively
similar to the form of Cherd which begins with different melodies and ends with
identical melodies. After each pattern is ended, the leading two-headed drum (klong
khak tau phu) calls for the second two-headed drum (klong khak tau mia) to response
before entering the plang section. After the plang section, the Great sarama then
comes to the ending melodies called yod nam. It is found that Master Peep
Konglaithong’s transmission methods could be divided into two forms: ritual and non-
ritual. The procedure of training begins with learning sarama, yon, and plang until
finishing the Great sarama. Verbal instructions of practices, occasions of performances,
and strict guidelines are always significantly given to students after practical training.
Sarama yai is forbidden to be performed for cultural events associated with misfortune
and failure. After each performance of Sarama yai, musicians must make merit and
dedicate it to their deceased music teachers. This traditional practice has been passed

down generation to generation.

Keywords: Transmission, Sarama yai, Master Peep Konglaithong (National Artist)
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THE MUSIC CREATION FOR SOLO BASSOON FROM “DA GE”
TRADITIONAL MUSIC OF DONG

Ye Yang' Akkarapon Dejwacharanon®

Abstract

The current situation of Da Ge is that many singers and singers are already old,
and the inheritance of Da Ge is facing a crisis, with no successors and on the brink of
extinction, urgently requiring protection. There are currently no solo or ensemble works
of ethnic minority music materials created for bassoon, and this study aims to address
this issue. This paper conducts in-depth research on Dong culture and Da Ge. This
article aims to study and create a music performance for Solo Bassoon from “Da Ge”.
This paper employed qualitative research methods and creative research methods to
research. This study aims to develop new forms of performance of Da Ge while also
enriching the performance of Western instruments such as the bassoon. Through this
study, it is also possible to create more Da Ge works for Bassoon while promoting

Da Ge. This study can catalyze the study of innovative forms of performance in Da Ge.

Keywords: Da Ge, Bassoon, Chamber music, Traditional music of Dong
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1. Introduction

The Dong culture boasts strong characteristics, especially the Da Ge, which is
one of the best-preserved ancient artistic heritages and the most distinctive folk art.
(Ding, Z, 2020) The Dong nationality big song is a national Intangible cultural heritage
and one of the treasures of the Dong nationality culture. The Da Ge is a national vocal
art and an important part of in-depth research on the Dong ethnic group. It has
important scientific research and artistic value and is an important cultural and spiritual
support for maintaining the economic and social stability of the Da Ge.

With the continuous progress and development of society, more and more
Dong youth are exposed to more music culture and prefer contemporary music and
modern pop music. The Da Ge has always been a way of learning that has been passed
down from mouth to heart. They do not have written language or notation like Western
music to record and preserve the Da Ge. Therefore, when the traditional way of learning
the Dong ethnic song is impacted, how to inherit and develop innovation is a serious
problem. | want to make more people understand the music and performance forms

of Da Ge through innovation, to better inherit and innovate the development of Da Ge.

2. Research Objective
2.1 To study Da Ge music in Guizhou.
2.2 To create a music performance for Solo Bassoon from “Da Ge” Traditional

music of Dong

3. Research Methodology
This study was conducted using qualitative research methods and creative
research methods. After consulting a large number of references, interviews with

experts in Dong culture and on-site investigations were also conducted.

4. Dong music culture

The Dong ethnic group is a minority group that is skilled in singing and dancing,
and their songs are mostly spread through oral pronunciation. (Liao, Q, 2019) On the
other hand, the Dong folk custom is that during the festival, there will be competitions
between ethnic minority villages, such as singing and dancing, playing Lusheng, singing
on the turntable, and blocking songs at weddings and other happy events, so their folk
song activities are colorful. Da Ge has various forms and rich and colorful connotations.
According to statistics, there are over a hundred Da Ge works and songs in various

regions, although they differ, they all share some common characteristics of Da Ge.
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It was included on one of the first representative lists of China's intangible cultural
heritage in 2005. (Tan, H, 2019)

The Da Ge can be divided into two dialectal areas, north and south, according
to traditional customs and traditions. In the northern part of the region, the songs are
mainly monophonic and usually include singing, playing, vernacular, drinking songs,
wedding songs, and other ritual songs. The songs of the southern dialect region can be
divided into three categories: small songs, big songs, customary songs, and ceremonial
songs. The Da Ge is the both in content and singing form. It has long been permeated
with the natural, ethical, aesthetic, and emotional cultural factors of the Dong people,
and as a cultural heritage, listeners can feel the character preferences, aesthetic
consciousness, and values of the Dong people while enjoying the double songs. (Deng,
M, 2019)

5. The Musical Characteristics of Da Ge

The Da Ge is rich in harmony and multi-voice parts. According to the theme of
the song, it can include a drum Tower, human voices, a story, children's voices, drama,
social customs, and mixed songs. It must be sung by more than three people. (Lu, S,
2004) The other specific contents of the Dong age are generally imitating the sound of
birds and insects, as well as the sound of nature such as mountains and water. At the
beginning of Da Ge, the female voice is predominantly used to sing in a mixture of real
and falsetto voices, with the real voice being used in the lower register and the falsetto
voice in the upper register, while the mixture of real and falsetto voices is typically
used in the girls' middle register. (Liu, Y, 2016)

6. Techniques for the Bassoon

Many of the techniques of the bassoon can be linked to the characteristics of
Da Ge, for example, the slide in the tuba can echo some of the improvised lyrics in Da
Ge, and the Dong play mountain tune often has a big jump, often in the downbeat,
and a big wave sound, which can also be interpreted using the slide technique of the
tuba and fast scales. The song of the cicadas sung by the Dong people imitates the
song of the cicadas, all of which can be played in the past with techniques such as

legato, staccato, vibrato, and portamento all of which can be linked.
7. Music Theory

A pentatonic mode is a mode made up of five tones (instead of seven).

Pentatonic modulation is widespread in ancient China and Folk Music in ancient China,
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and based on which the Chinese Folk Tunes variations and a complete Music Theory
It is often referred to as the 'Chinese mode' or 'national mode', although it can be
found in the traditional music of many countries and regions. The pentatonic mode is
based on the pure Fifths of the Intervals The pentatonic mode is arranged in a purely
relational way, consisting of five tones. As this mode is unique to China, it can also be
called the national mode. The names of these five tones are Gong, Shang, Jue, Zhi,
and Yu.

0
’{ (Y] H
@ — FE [&]
v o O =
1 (Gong) (Shang) A (Jue) (Zhi) F(Yu) (Gong)

*DO is Gong, Re is Shang ,Mi is Jue,Sol is Zhi,La is Yu

Figure 1 Pentatonic scale

Source: Ye Yang

8. Field research

Zhaoxing Dong Village is located in Liping County, Qiandongnan Miao and Dong
Autonomous Prefecture, Guizhou Province. It is a minority-inhabited area dominated
by the Dong nationality. It has a long history, dating back to the Southern Song Dynasty,
and has a history of more than 800 years. Zhaoxing Dong Village has attracted many
tourists for sightseeing and tourism due to its unique cultural characteristics such as
Dong architecture, singing and dancing, and folk customs. The purpose of this Zhaoxing
Dong Village Fengcai Tour is to gain a deeper understanding of the ethnic and folk
characteristics, traditional culture, music and dance, local customs, food specialties,
etc. of the Dong ethnic group. Through on-site inspection and personal experience, we
aim to explore and perceive the cultural heritage and folk customs of Zhaoxing Dong

Village more comprehensively. We hope to create innovative Da Ge for bassoon.
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Figure 2 Zhaoxing Dong Village, Liping County

Source: Ye Yang

9. Creative research

The material information was collected through field research. The materials
expressing the sound of nature, Dong's love songs, and life and labor are selected for
adaptation and creation. It’s based on the five-tone mode of the Da Ge the adaptation
utilizes elements such as rhythm, beat, intensity, range, melody, and harmony while
remaining faithful to the original work. | have created four new Dong music works
created for Bassoon. Among them, "Song of Cicada" and "Song of Labor for Twelve
Months" are solo works, and "Lang Ge, Let's Make Friends" and "Half in August" are
western chamber music works with two oboes and two large pipes.

In the actual adaptation process, the adaptation of techniques and the
adaptation of structures often occur in a staggered manner. Element adaptation refers
to the use of fixed core tones to reconstruct the music structure and techniques of a
song's content. This adaptation method can better reflect the connection between
music pieces, which is helpful and inspiring for adapting Da Ge into bassoon works.

Through the field investigation of the Dong village in Zhaoxing, it is found that
the most important parts of the Dong in life are love, life and labor. So | chose love
and materials that can show life and work. Inspired by the love songs of the Dong
people. During the few days in the Dong village, | also fully felt the love of the Dong
people for cicadas. The sound of cicadas is constant. It was also one of my inspirations,

so | created a solo work with the theme of Cicada.
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10. Music Analysis
The first song is Cicada's song. The five bars of this Cicada song appear five times

in the song. The appearance of cicadas can also be said to be a transformation of a
scene in this song. The Cicada song is the soul of the whole song and also the clue.
The appearance of cicadas runs through the whole storyline of the song. When the first
time the cicadas sing, it represents the beginning of the music just like the beginning
of the theater.
In)
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Figure 3 The melody imitating the sound of the cicada

Source: Ye Yang

This melody also uses repetition and contrast to simulate the echoes in the
mountains and forests. The expression here is a dialogue between lovers. The music
expression symbols here are f (Forte) and p (Piano). | mainly want to express the
memories of a girl and her lover singing in the mountains. The Forte in section 55
represents the song sung by the girl, and the Piano in section 56 represents the echo
generated by singing in the mountains. The melody in section 57 is one octave lower,
meaning that the boy is singing, and the emoticon is the same as before. Forte (f) is
the boy's voice, while the piano (p) in section 58 represents the echo of the boy's

singing.
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Figure 4 The melody imitating the echo

Source: Ye Yang

Since the 69 bars, it adds a lot of decorative sounds and 2 / 4 and 3 / 4 beats.
It imitates a lot of birds singing in the trees. There is no fixed rhythm and regularity
when the bird calls, so the beat conversion is added here. Mock bird calls with
constantly changing beats. This section wants to show that the Dong people live in the
original ecological environment, near the mountains and rivers, birds' Twitter, and the

fragrance of flowers.
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Ficure 5 The melody mimicking the bird's call

Source: Ye Yang

This piece is “The twelve-month labor song”. In January, Dong people went up
the mountain to chop firewood because it was labor. So maintaining the rhythm of the

original song's work, adapting the notes and rhythm changes.

}
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Figure 6 The theme melody

Source: Ye Yang

February is still a busy month as we are going to open fields and plant seedlings.

So the melody of these three bars still maintains a sense of rhythm in a working state.
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Figure 7 Adapt of the theme melody

Source: Ye Yang

The work from March to April involves fertilizing the land and plowing with
cattle. Because the movement of cattle plowing is very slow, the melody here

gradually slows down, which is different from the rhythm of the previous work.
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Figure 8 Adapt of the theme melody

Source: Ye Yang

The labor tasks from May to June include transplanting seedlings in May without

rest and weeding to help seedlings grow in June. In May, it is the labor of transplanting
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seedlings, and all the labor maintains the rhythm and rhythm of the original song. The
labor intensity of weeding in June is not as high as that of transplanting seedlings, so

the melody is relatively relaxed after 35 bars.
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Figure 9 Adapt of the theme melody

Source: Ye Yang

Cut grass and feed cattle and sheep in July. The temperature of the summer
weather in July is also quite hot. Although farming is also necessary in July, | want to
use soothing and melodic music to express the combination of work and rest, just like

bringing a hint of coolness in a hot summer.
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Figure 10 Adapt of the theme melody

Source: Ye Yang

From August to September, the rice is harvested in August, and in September,
the grain is collected in the granary. These two months can be said to be very important
for the Dong people, and it is the harvest season. Therefore, the theme of the original
song is adopted here, highlighting the happiness and joy of the hardworking Dong

people's harvest.
ﬂ
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Figure 11 Adapt of the theme melody
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Source: Ye Yang

From October to November, there is nothing to do at home, and it is difficult
to go out due to the frost in November. From October to November, due to the cold
weather, there is almost no agricultural work to do, so here we use relatively soothing

music to express it.
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Figure 12 Adapt of the theme melody

Source: Ye Yang

In December, we carry a hoe and start farming again. In December, we start
working again and preparing for next year's farming, so we choose to repeat the theme

here, symbolizing a new year.
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Figure 13 Adapt of the theme melody

Source: Ye Yang

11. Conclusion

Dong people also consider Da Ge as a treasure. As the saying goes, "Food
nourishes the body, and song nourishes the heart." Dong people value Da Ge as equally
important as eating. It can be seen that the artistic value of studying Da Ge is extremely
high. In the form of music, it showcases the social values, humanistic life, marriage
customs, interpersonal communication, and so on of the Dong people. This study
conducted in-depth research on the creation of Da Ge works by using a reference
literature review, on-site investigation, expert interviews, and questionnaire surveys.

This study selected materials from three aspects: expressing the voice of nature,
love songs, and daily labor for adaptation and creation. Based on the five-tone mode
of the Da Ge, the adaptation utilizes elements such as rhythm, beat, intensity, range,
melody, and harmony while remaining faithful to the original work. | hope to gain more
attention through new forms of performance, new instrument performances, and new
adaptations of Da Ge. Enable more people to understand and love excellent ethnic
music culture. | particularly hope to receive more attention from young people of the
Dong ethnic group, showcase their music culture in more ways and platforms, and

awaken their awareness of the inheritance and protection of the Da Ge.
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12. Discussion

The researchers' research can provide certain beneficial support and inspiration
for the cultural and development work of Da Ge. We can create more musical
instruments and enrich the performance forms of Dong music to broaden people's
acceptance so that more people can spontaneously promote and promote it. Thus, it
can promote the inheritance and development of Dong music. For my professional
bassoon, it can enrich the material of the bassoon's performance works. It can play
more minority music.

The researchers hope that in the future, there is more composers will use ethnic
minorities as music materials to create excellent works of Western wind music. | hope
to gain more attention through new forms of performance, new instrument
performances, and new adaptations of Da Ge's works. So that more people can
understand and love excellent minority music culture. | particularly hope to receive
more attention from young people of the Dong ethnic group, showcase their music
culture in more ways and platforms, and awaken their awareness of the inheritance
and protection of the Da Ge. It makes the promotion methods of Da Ge more diverse,
promoting and developing Da Ge. Let such excellent minority culture attract more

attention, inherit and protect it.

13. Suggestions

Due to the limited time for researchers to conduct on-site investigations,
the relevant information on Dong culture and music surveyed may not be
very comprehensive. The researchers are not professional composers and have
shortcomings in the techniques used to create music and their ability to adapt.
The works created by researchers may differ from their expectations, but researchers

hope to catalyze future creation.
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Abstract

The study examined the vocal techniques used in singing the Cha-Pi song in
Khon performances. Singing the Cha-Pi song was not merely about delivering lyrics but
also about conveying meaning and emotion through complex vocal techniques. This
opening song was significant and challenging to perform due to its slow and graceful
nuances. Effective singing required seamless coordination between the singer and the
performer. The study of vocal techniques revealed various methods that aided in
expressing the song's emotions, such as vocal shaping, triple glissando, Tone impact,
and using strong and powerful tones. Conveying emotion and meaning through singing
allowed the audience to fully grasp the content and emotion of the song. Therefore,
excellent singing relied on skill, concentration, and the courage to express emotions

completely and accurately.
Keywords: Thai classical Singing, Cha-Pi, Expressions Quis, Singing Technique
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Abstract

This research article aimed to study the Lakorn Chatri creation of Pradit
Prasartthong with the theory of intertextuality which was selected from 3 of Chakorn
Chatri productions; Kaew Nama, Nang Sipsam and Manoree. The Qualitative research
was conducted to investigate, therefore the academic documents collecting, video
recording and in-depth interview were employed to the study. The result found that
there are 4 styles of Lakorn Chatri in Thailand which are Classical (royal) style, Folk
style, the contemporary style and Institutional style. Pradit Prasartthong intent to work
and communicate a Classical style to find new possibilities of Lakorn Chatri creation to
theater practitioners in the institutes therefore he also develop and glorify a Folk style
to create with the contemporary issues and audiences nowadays. The intertextuality
of content and society were found from the Lakorn Chatri literature. First, intertextuality
of content is way to create from the Lakorn Chatri’ s original plays which create from
main trace through the 3 of Lakorn Chatri’s original plays such as Kaew Nama, Nang
Sipsong and Manora with another one of Dance Theater’ s plays, Inao. The using of the
plot, character and motif from the original plays were intertextuality of content.
Second, intertextuality of society is way to relate to Thai political circumstances,
climate change and the Thai history of memorial day at 6" October 1976. The
production was presented by Lakorn Chatri performing style which was adapted to be
practicability for a traveling theatre. Therefore the music and dance overture in
traditional Lakorn Chatri singing and dance style are used for the performance that
bamboo clapper (Krup) is important for main rhythm. Moreover there is emphasis to
create a rounded character which differed from original character. It was to encourage
the audiences to question of the character and story. The creation from a critical
conceptual is not a refutation to the Lakorn Chatri’ s tradition but it create a new

alternative for Thai theatre arts in contemporary society nowadays as well.

Keywords: Lakorn Chatri, Contemporary theatre, Intertextuality
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CHINESE YAO AND THAI IlU MIEN PERFORMING ARTS MANAGEMENT INTO
DIGITAL LEARNING CENTRE DESIGN

Li Xuanle' Manus Kaewbucha®

Abstract

The Yao are the most widely distributed ethnic minority in southern China, and
their performing arts gradually faded away after they migrated from China to Thailand.
This research focus on to investigative and inscription the Chinese Yao and Thai lu
Mien Performing Arts as ethnic's music heritage on Chinese-Thai and theirs cultural
significances values to design the program of Yao Performing Arts as ethnic's dance and
music on digital learning centre disseminations. The researcher combined qualitative,
fieldwork with ICOMOS and adapt to ICOM and comparative study of the performing
arts. Research findings as in China in Jianghua and Jinxiu on music and rite Setting the
Table, Inviting Guests, Finding Guests, Congratulating the Ancestral Statue, Welcoming
the Guests, Opening the Gate, Making the Bed and music instrument including blowing
tube, Suona, drums, cymbals, gongs and long drum. Thai lu Mien wedding songs
included Invitation to ancestors’ worship, greeting, eating, dinning, Welcoming the
bride, coming, welcome, homing, blessing and Tray dance with music instruments
Jayat, Dzoe Chao Jae and Bo Mang. The learning centre designing were Yao-lu Mien
Ethnographic Museum the image of the digital learning centre program of INHOUSE-
OUTREACH as Building, Displays, Artifacts specimen, Events, Orientations, People, Shop-

café - Toilets, Yao’s Souvenir Products Handbook as well.

Keywords: Yao Performing Arts Managing, Digital Learning Centre Design
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1. Background and Significance

The Yao are the most widely distributed ethnic minority in southern China,
mainly in the regions of Guangxi, Hunan, Guangdong and Yunnan. However, as the
economy grows, more and more Yao people are choosing to move to the more
prosperous cities, leaving mostly the elderly and children in their homeland. In the last
century, some Iu Mien continued their south-bound course, finally fanning throughout
the foothills of northern Vietnam, Laos, and Thailand. The Yao or lu Mien in Thailand
keep their history and culture alive through a magnificent oral tradition.

Yao ethnic in China, Yao ethnic performing arts has many different types of
tunes and distinctive features. For example, there are more than 100 types of songs in
Jianghua, all of which can be dubbed with Suona and other instruments. Yao ethnic
young men and women express their love and affection through music and dance.

The Thai Yao are mainly Mien-speaking Panyao, who migrated to Thailand from
the Panyao branch in China that calls itself "lu Mien". (Yu Shijie, 1992) Currently,
the Yao ethnic group is settled in 10 provinces in northern Thailand, including
Chiang Mai, Chiang Rai, Phayao, Lampang, Kanchanaburi, Nang, Sukhothai, Ta and
Chachoengsao. So Iu Mien ethnic group which important focus on field study at
Chiang Rai.

Victoria Vorreite (2022) who writing the book on Song of Memory showed that
the Yao or lu Mien in Thailand keep their history and culture alive through a magnificent
oral tradition. The 14th and 15th centuries were witness to gradual lu Mien migrations
that spread into southern China provinces now known as Hunan, Guizhou, Guangxi,
Guangdong, and Yunnan which remains the home of the majority. Some Ilu Mien
continued their south-bound course, finally fanning throughout the foothills of
northern Vietnam, Laos, and Thailand. (Vorreiter Vitoria, 2022)

According to through researcher mostly study Yao in China and so cultural
significant value which inspiring to more knowledge in Thailand for fulfil the coherence
of Yao.

Current Problems:

1. Yao people are gradually assimilated and Yao Performing Arts as ethnic's
music are mostly fade out from inherited.

2. There is a lack of research data on comparative analyses of Thai lu Mien and
Chinese Yao performing arts to determine the extent of the loss of traditional
performing arts during the Yao migration process.

3. Lacking in implementation for Yao Ethnic’s performing arts form learning

centre disseminations.
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2. Research Purposes

1. To investigative and inscription, the Chinese Yao and Thai lu Mien Performing
Arts as ethnic's music heritage on Chinese-Thai and theirs cultural significances values.

2. To design the program of Yao Performing Arts on digital learning centre
disseminations.

Scope of Study:

China: Jianghua Yao Autonomous County, Yongzhou City, Hunan Province
Shibajia Distric, Jinxiu Yao Autonomous County, Guangxi Provincet

Thailand: Ban Huai Chang Lot, Chokchai Sub-district, Doi Luang District, Chiang
Rai Province

Scope of Content: The Yao ethnic’s Performing Arts as ethnic's music heritage
on Chinese -Thai Yao’s Music survey recording as 1) Yao’s dressing as clothes suite and
ornament details/scales 2) Ethnic musical instruments details/scales 3) Yao Long-Drum
Music 4) Tradition Yao Festival 5) Wedding Celebrations. Then, analyzing and classifying
characteristic on coherences form of Yao Performing Arts as ethnic's music heritage of
Chinese and Thai. Creating the program of Yao performing arts into digital learning

centre disseminations.

Scope of Time:

Table 1 Area and Time of the Researcher's Fieldwork

Area Time

Jianghua Yao Autonomous County, Yongzhou City, Hunan
Province, China
Ban Huai Chang Lot, Chokchai Sub-district, Doi Luang District,
Chiang Rai Province, Thailand

18 September-22 September 2023

10 August-14 August 2023

Cited: Researcher recorded

3. Research Questions

1. How to investigation the initial form through the living heritage of Yao
performing arts as ethnic's music on Chinese and Thai.

2. What kind of digital learning centre disseminations needs to be created to

show off the Yao Performing Arts as ethnic's music heritage.

4. Research Methodology
This qualitative research and creative art designing on performing arts
museology which applying UNESCO organization on surveying including literature

review an investigation on Chinese Yao and Thai lu Mien.
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5. Conceptual Framework

This paper focuses on the study of Performing Arts as ethnic's music in the
intangible cultural heritage of the Yao people and its application to the tourism
industry. The management approach adopted is mainly derived from the Heritage
Quality Management (HQOM) by ICCROM, International Council of Museums (ICOM) and
Learning Centre Disseminations. The specific conceptual framework is shown in the
table below.

Learning Centre as Museum Role Facilitation.

Publication —

Public information(signs, _
captions etc) 1

Hospitality — ~ Surveying
Facilities —| i’ Analysis
Other educational activities [~ Classification

Report-Publishing
Advertising

Public-Relations Prevention/Protection

: Maintenance
Membership c i

Volunteers Conservation

Marketing .
Consumers' focus Restoration

Schools
Communities

Tourists

Figure 1 Heritage Quality Management

Cited: Researcher Designed after Manus Kaewbucha Diagram

6. Literature and Related Resources

1. Literature on UNESCO Performing Arts

The performing arts range from vocal and instrumental music, dance and
theatre to pantomime, sung verse and beyond. Many forms of performing arts
are under threat today. As cultural practices become standardized, many traditional
practices are abandoned. Even in cases where they become more popular, only certain
expressions may benefit while others suffer. (UNESCO, 2009)

China Yao, in their daily lives, the Yao people often use songs instead of words.
For this reason, Yao people learn to sing since they are young. Every year on New Year's
Eve, the elders of the Yao family teach their younger generation to sing. (Zheng Hui,
2011)

Thai, Yao lu Mien cultural life: Victoria Vorreiter, author of songs of memory,
argues: The lu Mien keep their history and culture alive through a magnificent oral

tradition. They record their history in song and pass it on from generation to generation.
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And a primary objective for managing heritage is to communicate its significance and
need for its conservation to its host community and to visitors. (ICOMOS, 1999)

2. Related Resources

Learning Centre Role: researcher Abungu clearly states that "the museum of the
21°" century is positioned to explore lea Zrning and to learn through discovery. (Roy
Hawkey, Li Yuanhang & Qin Dan, 2009) Researcher on the other hand, argues that
museums, as effective extensions of the classroom, composite carriers of the
curriculum, and ideal venues for learning, are indispensable to school education, and
organizing and implementing public learning will be the social responsibility of

museums in the future.

7. Process of Methodology

According to the research purpose of the article, (a) the researcher is divided
into research on cultural significances values and learning centre program designing. (b)
research purpose 1 focuses on the history and present time of the Yao people.
adopting the Literature Research Literature (c) Research Method is adopted to study
the history of the Yao, to find out the relationship between the Yao in China and
Thailand. Finally, Comparative Research Method was adopted to study Yao-lu Mien
History and Performing Arts (Music).

A Diagram of Learning Centre Facilitation Communication in theory and
practice", which design a Chinese Yao and Thai lu Mien Performing Arts Learning Centre

Program.

Chinese Yao and Thai Iu Mien Performing Arts
Managing into Learning Centre Program Designing

Purposel: Purposez:
Cultural Significances Value Learning Centre Program Designing

F prero f —
| mistory | | Present time | ICH-ICOM

Based on Dr. Manus Kaewbucha's
Diagram of Learning Centre
Facilitation Communication in
theory and practice,
]

‘To design a Chinese Van and Thal Iu Mien
Performing Aris Learning Centre Program |

| Comparative Research Method ]

- Y .
(1 vam 1 i sy | (2 Performing Arts et |

* ICH Intangible Cultural Heritage Apply from UNESCO
= ICOM International Council of Museum

Ficure 2 Process of Methodology

Cited: Researcher's Self Drawing Idea
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8. Expected Benefits

1. Permanents documents of Yao Performing Arts as ethnic's music heritage on
Chinese-Thai and theirs cultural significances values.

2. The program’s aspect of digital learning centre disseminations details for Yao

Performing Arts as ethnic's music heritage to public.

9. Finding

1. The History of Chinese Yao and Thai lu Mien from the Purpose finding as
investigative and inscription the Chinese Yao and Thai lu Mien Performing Arts as
ethnic's music heritage on Chinese-Thai and theirs cultural significances values.

Yao in the harsh survival of the habitat lasted up to one thousand seven
hundred and eighty years of the long road of national migration. At the end of
the Ming Dynasty and the beginning of the Qing Dynasty, a part of the Yao people
moved to Yunnan and Guizhou from Guangdong and Guangxi, presenting the typical
characteristics of "large dispersion and small settlement". About 180 years ago, some
Yao people entered the mountainous areas of northern Thailand from Guangxi and

Yunnan in China via Vietnam, Laos, Myanmar and Thailand nowadays.

/ INNER
< MONGOLIA

Beijing LIA
= i
"HEBEI
GANSU \
\
NINGXIA SHANXI
. SHAANXI SHANDOMNG
QINGHAI
QING . Yelk
China
HENAN

P JIANGSU

SICHUAN Chong

uuzU

Ba
ko
somwumuns : mbodia

daman Sea i
Gulf of -"_g(Mlnh City,

B The Sovad Tn Micn Magration Rewse

Thailand B Toe T b

Mien Sgrainn Rots

Figure 3 The Yao Ethnic Migration Route
Cited: Researcher adapted

2. Cultural Significance
Aesthetic value means music. Also, it is defined in the Guidelines to the Burra
Charter: Cultural Significance (ICOMOS, 1988) as: Aesthetic value includes aspects of

Sensory perception for which criteria can and should be stated. Such criteria may
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include consideration of the national intangible cultural heritage of the Yao people in
the category of performing arts includes polyphonic folk songs.

The researcher will compare and analyze the three sections of musical
instruments, music of the Chinese Yao and Thai lu Mien Performing Arts.

a) Musical Instrument: The traditional wedding instruments of the Yao people
in China mainly contain wind instruments: blowing tube and Suona, the main
instrument is Suona (two pieces of son and mother), and other traditional ceremonies
will include lusheng, a wind instrument. The use of Suona music wedding ceremony
occasions of the Pan Yao people has given the Suona instrument a unique function,
acting as the role of the master of ceremonies, and the music in the ceremony has a
language, these characteristics are rooted in the social needs of the Pan Yao people,
that is, the symbolic needs of the wedding activities and people's spiritual activities of
the appreciation of the beauty of the demand. The use of Suona music wedding
ceremony occasions of the Pan Yao people, the Suona instrument is given a unique
function, as the role of the master of ceremonies, the music in the ceremony has a
language, these features are rooted in the Pan Yao people's social needs, that is, the
symbolic demand for wedding activities and people's spiritual activities to appreciate
the beauty of the demand.

b) Music, Thai lu Mien Rite: The researcher's field study in Doi Luang District,
Chiang Rai Province, Thailand, found that no one among the Yao people in Thailand
uses the blowing tube to play, but in specific rituals, they will use the bullhorn to play.
The Suona of Iu Mien in Thailand has many similarities with the Chinese Yao in terms
of shape and playing techniques, with seven holes on the top and one on the bottom.
The Suona of Thailand's You Mian Yao has many similarities with the Chinese Yao in
terms of its shape and playing techniques, with seven holes at the top and one
hole at the bottom. According to the researcher's on-site interviews, some Suona
instruments were acquired from the Han Chinese region. The percussion instruments
consist of gongs, drums and cymbals, which are mainly used to accompany the Suona,
and the drums have different forms according to the Yao lineage, such as yellow clay
drums, long drums, copper drums, and so on. The traditional wedding instruments of
the lu Mien in Thailand are mainly gongs, drums, cymbals, and Suona, with the addition

of a ling and a cow horn for other rituals.
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Table 2 Chinese Yao and Thai lu Mien Wedding Musical Instruments

China Thailand
sit Huangdong Yao Township, Hezhou City, Huai Chang rot, Doi Luang District, Chiang Rai
ite
Guangxi Province Province
Wind
Instruments
Dzoe
Chao Jae
Percussion
Instruments
Bo Lor/Bo Mang

Cited: Researcher recorded

¢) Music, Chinese Rite

Yao music cultural rite on the wedding music alone has nearly 30 Suona tunes
throughout the wedding, for example, in the Pan Yao of the Shibajia area of the Jinxiu
Yao Autonomous County in Guangxi, where the wedding procedure usually lasts for
three days. There are 30 Suona tunes in the wedding ceremony of Jinxiu Shibajia, of
which 3 tunes have been lost. Each of these tunes has its own specific occasions for

non non

, "Inviting Guests’,

non

use. For example, "Setting the Table Finding Guests", "Congratulating

the Ancestral Statue", "Welcoming the Guests", "Opening the Gate", "Making the Bed"
and so on. And Panyao's wedding ceremony as name and song meaning including

below table.
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Table 3 Panyao's wedding ceremony features Suona tunes and plaques

Name of the Song

Meaning of the Song

Setting the Table

The host prepares for the meal before the guests arrive.

Invite the Guest

Play when guests arrive.

Seeking Guests

The host arranges for the guests to be seated at the table.

Sitting Around the Table

The guests are seated around the table.

Anwei Song

After the guest sits down, please reassure them and wait patiently.

Drinking Tea Starter

The host brings tea, tobacco, and alcohol; Offering tea and cigarettes to the
wedding procession.

Zeal

Guests happily drinking and eating.

Hecaixiang Song

Compliments to the host family for their hospitality.

New Release

Indicates the mood of the crowd on a wedding occasion.

Without Mishap

[t means peace and quiet during the wedding.

The Eight-Panel Song

Indicates the hilarity of the wedding process.

Drink Slowly

Remind the guests not to drink too fast.

Advise the Gentleman

Advise the guests to pay attention to their manners and manners when they
are drinking.

The Table Collection Song

After the meal, the guests leave.

The Statue of the Ancestor

Ancestor worship; with the Taoist priest (the priest wears a red scarf and
carries a bamboo sheath, and recites scriptures at the ancestral hall of the
host family to bless the banquet).

Welcome Song

Blowing when receiving the bride.

Cited:

Researcher adapted after Ding Mengxi

Wave Type: Clip from Invite the Guest

Figure 4 Chinese Yao Ethnic Wedding Suona Melody Trend

Cited:

Researcher Notated after Ding Mengxi
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According to the researcher investigated to Huai Chang lot, Doi Luang District
on Chiang Rai Province on August 11, 2023 find that lu Mien music are two types of
combinations of lu Mien bands in Thailand: a band accompanied by four instruments,
usually a Suona, a drums, a gong, and cymbals, which is played at wedding ceremonies
and is accompanied by a priest chanting a blessing at the large three-day wedding
ceremony, and a band accompanied by six instruments, consisting of a Suona, a drum,
a gong, cymbals, a cow horn, and a Ling, which is played at New Year's Day and funerals,
and accompanied by chants. performed and accompanied by chants, usually sung by
Ling ringer. The music is limited to three important ceremonies: weddings, funerals, and
New Year's Day, and fewer songs are performed. The artists are generally older and
their main occupation is farming. They wear lu Mien costumes when performing the
rituals.

Example wedding ceremony and songs playing.

1. Greeting the ancestors

1.Invitation to ancestors worship ]—E 2. Inviting the ancestors to dinner

3. Ancestors dining

1. The bride coming

2. Welcome the bride

Wedding songs 2. Welcoming the bride

3. The bride enter the house

4. Bless to wedding couple

3. Tray dance

Figure 5 Thai lu Mien Ethnic Wedding rite songs
Cited: Designed by Researcher

Recorded by: Li Xuanle Reviser: Fan Yangjie

Repetitive Type: Clip from /nvitation to Ancestors Worship

Wave Type: Clip from Welcoming the Bride

(2= S P iy P P e S
e s s s

[é = - I — H i If '-—J r H lr :_‘__: H H } ‘

— —

o

Recording Time: August 11, 2023
Recording Address: Doi Luang Disirict, Chiang Rai Province, Thailand

Figure 6 Thai lu Mien Wedding rite on Huai Chang lot sub district
Cited: Notated by Researcher
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Wedding song ceremony details: The number of Suona tunes for traditional
wedding customs in lu Mien, Thailand is relatively small, and in the case of the Yao
ethnic group in Huai Chang lot Sub - district, Doi Luang District, Chiang Rai Province,
interviewed by the researcher, there are three main tunes: "Invitation to Ancestors
Worship", "Welcoming the Bride" and "Tray Dance". The song "Invitation to Ancestors" is
divided into three parts, namely, greeting the ancestors, inviting the ancestors to eating,
and ancestors dining. The song "Welcome the Bride" is divided into four parts, namely,
the bride coming, welcome the bride, the bride enters the house and bless the
wedding couple. Tray Dance has only one part, which is played when the bride and
groom offer tea to their parents. There are very few inheritors of the lu Mien Suona in
Thailand, and it is usually played by the clan's masters, so the chain of transmission is
basically broken. The researcher recorded only one of the masters of the Yao tribe

who can still play.

Figure 7 Thai lu Mien Band Playing
Cited: Researchers recorded in the Huai Chang lot, Doi Luang District,

Chiang Rai Province

Yao and lu Mien music comparison: Comparing the music of the Chinese Yao
and Thai lu Mien, researchers have found that large Chinese and Thai Yao wedding
ceremonies last for three days, but nowadays more Yao people who hold traditional
wedding ceremonies choose a simple one-day wedding ceremony. In terms of Suona
repertoire, the wedding songs of the Chinese Yao are richer and more inherited than
those of the Thai Yao. In terms of the band, the Chinese Yao have one more Suona
player than the Thai lu Mien, and have a full-time band, while the Thai have more part-
time bands. The artists have a high degree of freedom in their playing. Moreover, Suona

music is still mainly passed down by oral singing, and there are few written records.
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Table 4 A Comparison of Chinese Yao and Thai lu Mien Wedding Music

Wedding Content China Thailand
Duration of the Event 1/3 Days
Performpance Freedom of Highly Freedom
erformers
The Same Drumbeats Tend to be in 4/4 Time
Decorative Note Many
Music Content Ancestor Worship
Inheritance Methods Oral Singing and Few Written Records
Wedding Songs Rich and Strong Inheritance Poor and weak inheritance
Suona Player 2 people 1 people
The Differents Band Full-Time Part-Time
Melodic Trends Wave T%F;eské;(aeir?sitr;gplype and Wave and Repetitive Types

Cited: Researcher Recorded

3. Learning Centre Program Designing
To design the program of Yao Performing Arts as ethnic's music on digital
learning centre disseminations.

In which researcher designing as logo and Program of Learning Centre as below.

Loma F ﬂ

Y |

Yoo-Iu Mien Performing Arts Learning Centre

In House
bt Displays. Artifacts specimen. Events

YIM FA Lc "”‘““"“““"“.’v ) ~ Outreach

or People. Shop Toilets.
Souvenir Products. Handbook......

LOGO FULL NAME :
Yao-Iu Mien Perfarming Arts Learning
centre,

MEAN: logo Iden from Yoo and iu Mien
identity, as instrument souna,

g oo G
-
totem bajion flowe . % bt Addrass. Ma. xx. xx Strast, sx District, XX City oo
i’ b Curator: Li Xuaonks

COLOR - Calor idea mainly fram costume . ey Fy » ¥ Contart phone number: s ' Yac¥aa, 2 o5
L Welcama b walch me dance. v

FOUNCTION : Founction for Yao and lu ﬂ

Mien membership

Figure 8 Learning centre logo and poster

Opening hours: Twesday to Sunday every wesk
om 000 = =pm 500

Cited: Designed by Researcher

The New Museum that Served not merely the basal function of the display of
wealth or power or privilege, but also as places of study This note of the dual function
of collections as places of study and places of display was inherited, both as a

justification and as dimmer, by the earliest public museums.
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The researcher designed learning centre facilitation Communication in Theory
and Practice based on ICOM's definition of a museum and on the findings of the
researcher Manus Kaewbucha's theoretical model of a museum. Based on this model,
the researcher designed the logo of the learning centre and The Image of the Digital
Learning Centre Program, including the design of the learning centre mascot and
posters, the design of the learning centre's interior (Displays, Artifacts Specimens and
Events) and the design of the Outreach (Buildings, Orientation, People, Shop/Cafe
Toilets and Yao's Souvenir Products Handbook). Researcher expanding above diagram
into the table below.

IN HOUSE Learning Centre Facilitation
Communication in theory and practice

ON-SITE
+—>

Displays \_>
THE IMAGE
Buildings

=P  OFTHE €% PERCEPTIONS-
DIGITAL ATTITUDES-
———5 LEARNING ¢—p VISITS

Orientation Shop/cafe
Y i CENTRE
Souvenir
Pe / )

>
25 products

OFF-SITE

ourRE_Ay

Ficure 9 From diagram of ICOM Learning Centre as Museum Role Facilitation

Cited: Researcher designed after Manus Kaewbucha diagram

Learning Centre program Designing, expanding from Figure 2 the procedure
of site investigator’s, in 10 keywords finding as 1) Yao’s dressing suite, ornaments
details, scale 2) Yao’s musical instruments details, scales 3) Accessory of dance and
music 4) Yao Long-Drum music 5) Tradition Yao Festival 6) Day of Harvest Celebration
7) Housewarming 8) Wedding Celebrations 9) Yao’s believe and norm of music
and theirs cultural significances. and then researcher designing in the Method of
Designing Interpretation which mix together ICOM role: Learning Centre Facilitation
Communication in theory and practice that expanding into Table 5 below.

For example, on above Figure 9 The In house contains 3 sections. The Displays
area serves as a platform for showcasing the performing arts of intangible cultural
heritage of the Yao ethnic group from China and the lu Mien community from Thailand.
It encompasses a range of exhibits and interactive features aimed at providing visitors
with an immersive experience. The Artifacts Specimens area is dedicated to showcasing
a diverse array of musical instruments and ritual objects used by the Yao and lu Mien
communities from China and Thailand. Visitors are treated to immersive experiences

showcasing the cultural events and traditions of both the Chinese Yao and Thai lu Mien
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ethnic groups. These events encompass a diverse array of traditional festivals and
ceremonies.

The design of the Outreach contains 5 sections. For example, Buildings:
The design of the Yao - lu Mien Performing Arts Learning Centre will reflect the
traditional architectural style of the Yao ethnic group, drawing inspiration from the
traditional stilt houses of the Yao people. The exterior will showcase distinctive
features of Yao architecture and the layout of the learning centre will replicate
the traditional spatial arrangement of Yao architecture. Orientation: The Yao - lu Mien
Performing Arts Learning Centre is equipped with dedicated rooms for knowledge
lectures, meetings, and seminars. People: The Yao - lu Mien Performing Arts Learning
Centre caters primarily to two main audiences: Audiences and Childhood. The learning
centre employs virtual museum interpreters to attract their attention and elucidate
the Yao-related knowledge covered by the center through virtual imagery. The Yao -
lu Mien Performing Arts Learning Centre offers a range of amenities, including a shop, a
coffee shop, and restroom facilities, providing visitors with spaces for rest and dining.
The shop features memorabilia developed by the learning centre, where visitors can
purchase these souvenirs as gifts for their loved ones or friends. The handbook includes
insights and descriptions of souvenirs describing the performing arts of the Yao ethnic

group in China and the lu Mien ethnic group in Thailand.

Table 5 Digital Learning Centre at the Yao Ethnographic Museum

Perceptions Table: The Image of the Digital Learning Centre Program
Content
Types Scope of Content Exhibition AR
(augmented reality)/Video
Displays 1) Yao’s dressing as clothes Body Yao Long-Drum music
suite and ornament Ornaments/Jewelries/
details/scales Bags/Shoes/
2) Performing accessories as | Embroidery
stage placing Crafts/Video/Advance
@ = 3) Yao Long-Drum Music d Ready-to-Wear
% % Artifacts 1) Ethnic musical Long Video: Thai lu Mien Ethnic
g S Specimens | instruments details/scale Drum/Chorng/Kheu Wedding Rite Songs
B a 2) Yao’s believe and norm Chin/Dzat/Hao Dong
of dance and music and Ngou/Bo
theirs cultural significances lor/Pang/Wang
values Du/Tom Hoi Fan
Events 1) Tradition Yao Festival Pan Wang Video: Marriage Customs
2) Day of Harvest Festival/Wedding/Fun | of the Hua Yao Ethnic,
Celebration eral Ceremony Thai lu Mien Ethnic Shrine
3) Housewarming New Year Ceremony and
Pan Wang Festival
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Perceptions

Table: The Image of the Digital Learning Centre Program

1NI4d3NnTd
HOV3d4LNO

Content
Types Scope of Content Exhibition AR
(augmented reality)/Video
Buildings The exterior design and Yao Architectural Model Holographic Image
internal structure of Display of Yao
museums/Yao architecture Architecture/
Video: The 3D Model
Display of Traditional Yao
Architecture
Temporary
Orientation Meeting/Work Shop Exhibition/Chinese New Art Exhibition
Year Arts Work
) ) Animation for Young
People Audiences and Childhood . ) Museum Interpreter
Generation Learning
lu Mien Coffee/The Yao ethnic long drum and
Shop/cafe . . . . . .
Toilet Yao Ethnic Specialty Catering Production Process of another productions video
oilets
Yao Catering
Yao’s Souvenir Products /Performing Embroidery Piece/Table
Souvenir Arts Handbook Cover/Ornaments
Virtual Cabinet
Products
Handbook

10. Conclusion and Discussion

Cited: Researcher expanding designed after ICH, ICOM

According to the research purpose of the article, (a) the researcher is divided

into research on cultural significances values and learning centre program designing. (b)

research purpose 1 focuses on the history and present time of the Yao people. This

research focus on to investigative and inscription the Chinese Yao and Thai lu Mien

Performing Arts as ethnic's music heritage on Chinese-Thai and theirs cultural

significances values to design the program of Yao Performing Arts as ethnic's music on

digital learning centre disseminations. Research findings as in China in Jianghua and

Jinxiu on music and rite there are 9 process, Thai lu Mien wedding songs are including

9 process.
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Abstract

Breathing exercises combined with music therapy through singing activities are
highly beneficial for promoting the physical and mental health of the elderly. These
activities can be performed individually or in groups, but it is crucial to collaborate with
a professional music therapist trained in music therapy to minimize any potential risks.
Singing-based breathing exercises are particularly advantageous for the elderly as they
accommodate the natural decline in physical capabilities that comes with aging. Unlike
strenuous physical activities, these exercises are less demanding and therefore more
suitable for elderly individuals who may face various health risks. Engaging in these
activities helps enhance both physical and mental well-being. Additionally, it provides
opportunities for social interaction, especially when done with family or friends,
thereby improving social skills and overall quality of life. Importantly, these activities
do not feel like formal breathing exercises; instead, they offer a pleasant and engaging

way to spend time, which boosts motivation and encourages regular practice.
Keyword: Music therapy, Breathing, Elderly
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Abstract

This research aims to present the composition process of the song "The
Glamour of Chonburi" and to create a musical composition that conveys the unique
traditions of Chonburi Province, Thailand. The study employed a qualitative research
methodology. The Glamour of Chonburi" is inspired by three unique and significant
cultural traditions of Chonburi Province: the Kong Kao Tradition, the Phaya Yom
Procession, and the Buffalo Racing Festival. The purpose of composing this piece was
to create a musical work that represents the distinctive characteristics of Chonburi
Province through the sounds and tonality of Western music blended with Thai
traditional music. The composer crafted this composition for a wind orchestra, Chorus,
and Thai musical band, with a duration of approximately 17 minutes.

In the composition process, the composer studied and analyzed the works of
eminent Western and Thai poets who specialized in program music. This exploration
delved into musical phrasing, musical texture, musical form, harmony structure, and
composition techniques. These elements were then adapted to create a complete and
expressive musical piece that would allow the audience to engage with the auditory
artistic expression.

"The Glamour of Chonburi" is divided into three main sections, each defined by
tempo variations, specified rhythms, and emotions. Diverse composition techniques
were employed in each sections, including musical quotations, the incorporation of
Thai musical motifs, pentatonic scales, and leitmotifs. Through the process of creation
and study, the composer discovered that blending sounds to convey profound
narratives requires an in-depth understanding of musical composition knowledge and
skills. The composer aimed for "The Glamour of Chonburi" to be akin to a footnote
that records and unveils the charm of Chonburi Province, expressing its depth and

richness through the intricacies of musical composition.

Keywords: Pentatonic, Leitmotif, Musical Quotation
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6. 833015V UNUTEAUS
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A9 4 Frensianiieinlugiegnslndanasinas The Glamour of Chonburi
u: AnAde LTeavauy

6.1 vioudl 1 Believe and Faithful (¥esil 19-137)

wwadalunistssiusummasluouusni fiteasiudienisdmiieiusses
uninawsziddadieuiaiiounsyndsinaans anude auaivsuasiifeadnlaves
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dlidielfiAnnnunaundusenitanguiadesnunilneuaznguiadssnuniainaussia
Usgnau (Accompaniment) ﬁﬂﬁy’ﬂﬁmsﬁmmaﬁmawaaLwaqmm%agmﬂszﬁus‘ PRIRIGN
Boui3es Tuguiuuves (Recitativo) wisAsoshayaliiuunieasondalusisiBnssuves
uUszmdfiddgediasumdnedn drevenluguuuumsiuiosUszanudes quides
vosumnaslifiarumanvaneifioliuaumsiinuddyosandifdnaromasuiu
FinvewnuluguvuwasyjuRdudenuauislagiu

979dl 1 lendnwainiensdlneg (Fasil 23-46) {ideldnguiniesnunslneidudaen
Tunsanfiviuewdnlagldviusanas “asude” Judeluimifivssasseneuly
PsusniiioFumunsiesemdud werouuazUszindnestn fetoozvosanandonas
anuasnsiludsdndans [uiidamieidalavessndiu sndusuiuesasnuszaiu
(Counter-Melody) mEJLWsuszjaaiuLwaLUuﬂﬁﬁamumimmumuawaﬂsuaaﬂamumﬂm
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97299 2 FradeugnisFestuviulszauides (Hesi 47-56) {ideriviussves
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Yol 137-144 fA3ulHimadantsiaunviiesiuesdes (Motivic Development)
Tfunguiedosidn Tolunazsudeesu swfnguaasiunazusnlelnulnonisltinade
nswdshuedudnsdwerategliuy Tiufimsussiudiusddniungunsuualudnuae
AsUsElAuLRS (Fanfare) flasinuiieussenefiannudslugjvosusandidudnnansidonles
Tdvieusialy

6.2 visufi 2 Joyful and Socialization (¥4l 145-320)

FAdeimiigiussvosumnasszi1Tuianias Fad1d1 “n1as” wlain ane
luguneswesivolugiusguseiudinas A1 “nias” wansliiiufsanuaunauiuuay
MsSuswsEmdRene Jumnnslafausseinmavesuiiandn sthuiianenugsdu
fu Fnsusniasneulduuuaduiuszninnguiadesnunilneuaznguiadesnuniaina
(Antiphonal) ite1dunisuanafisdnenin aila dduveaniesnundudazyiavusiiues
faynauunaimaumadalunsUssiusuazdanveansuseiusivanvans

vioal 145 29tAganfuiunludaives Freely (Rubato) Aen1siaufidangumu
Junuinisvestiusaias §idemiheviussihmihilifutindeudu q Inelfidsmiuun
LU‘%BULaﬁauﬂﬁﬁQé’@@mLﬁaLi‘]‘uﬂ13%1311%%’1@6&’3&GialﬂﬁﬁmiﬂénﬁwizLwa‘ﬁqmw
moly

viodl 146 fAduusziusiuedlviiunguindesaudosiauuuaiientu (Unison)
Tnsussaslundouduiinundl naesawusuaznasding ludnvaerauniunsy (March) iialid
anuddndennuudusazussersfsuiuaneidumnsudssnal Yudignsfensud
gasusasuluved 150 dluatelusadnldunsniuaniounssesuussiandudayauly
nseensunienslidyamsing q lagldmiteviuessstitudisniasiifinnsusudnvuy
Fonglinssdutuusiaafenisiun 4 fewuanfumindsssvanlviundumsudeosy
Tugdusoly ieuansdenisUnausenae daé&qumﬁwLéﬁwajﬂszmaﬁamw N15UILAUD
mhgviuesszituiiianias asinglunguiige lolu aansiuanauiu lalalny u1suun
Tausliiu uag ndeniaurda vssiashueslunfeufungueesuiidudinineman ndsan
fuiingiesd 158 siuesvesnguniuunludnumgnisuselauuns (Fanfare) iftotnidng
Paadenduluviosi 162 Tnsldinafian1sidsunuudiaiud (Sequential imitation) Uung
i3esaulifidvagsladifuanniidesin nandunisldimaianisvensdiudnuazdany
(Augmentation) Tungueesanidssiussiasdeuiuluilewinddulviuundseusiuauds
Feoly

vioadl 201 fAdeldszdesuazdeluduwihueman ngltinadanaidounuulaidou
(Canonic imitation) HANHATUAFUYDIATOIAUATAVAINYATY @dUAITINTINAUENUIY
Fusanasszituiiinasuazasaunsnmieriueweuninamssdgfildinadaniswus
vihuea (Variation) nannauiulaenslfinadanisideunuulaideuduiedtu el
Filadunuinisfeusseinianuaynau MIsmivesrt gauiinaiuainnisin
thyvauaneinimnulunatsianssnlunainalsyusesuagiauivesUssindienng
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neunagldutngilannluvugiandenisudetuleaneluie 212 {deiUdsuinismung
inundanslu (Fasten) ludasianusuiuduieliifnmnudndndedanedduiidu
126
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6.3 vioufl 3 Finale Grandioso (fas#l 321-363)
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Grandioso (8
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A Ussindluingen Uszimdneadn wazusendiiennne welvidilsfdnnngilelu
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