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Abstract

This thesis, entitled “Mee Roi Lai: Creative Thai Music from the lkat Silk Patterns
of the Phuan People”, employed a qualitative research methodology. The primary
objective was to develop an original musical composition inspired by the Mee Roi Lai
(hundred-pattern ikat silk) created by the Phuan community in Ban Phuan Subdistrict,
Ban Mi District, Lopburi Province.

The research findings indicate that Mee Roi Lai is an ikat silk pattern innovatively
designed by Ms. Vanida Rakprom, the leader of the Ban Phuan Women Volunteers’
Group. The pattern integrates traditional motifs with contemporary designs, resulting in
34 distinct variations. Each motif exhibits characteristic features such as diagonal lines,
circles, triangles, and squares, symbolizing natural elements, utilitarian objects, and the
cultural beliefs and traditions of the Phuan people.

Creating the composition "Mee Roi Lai" involved transcribing silk patterns into
digital notation using the Fruity Loops program. The structure was created from the
directional flow of the textile and the systematic pairing of sounds. Utilizing the Piano
Roll function in the key of C allowed for correlation with tonal levels in Thai music,
reflecting the spatial arrangement of the patterns. The prototype melody was
rearranged through the aesthetic principles of Thai music. The final piece was
performed by a Pong Lang ensemble, a Northeastern folk band that includes Phin,
Khaen, Bass, Ponglang, Klonghang, Klongtum, and various percussion. The performance
conveyed a sense of festivity and exuberance, reminiscent of communal celebrations.
"Mee Roi Lai" consists of an introduction, a slow section, and a fast section, featuring
the innovative use of the loom shuttle sound in place of the drum, a creative choice

that established a newly designed rhythmic foundation.

Keywords: Mee Roi Lai, Creative Thai Music, Ikat silk, Thai Phuan
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Abstract

This research aims to study modern dance techniques and apply the results of
the analysis to create dance performances that combine Latin dance with elements of
modern dance using qualitative and operational research methods. The results from
the creative process and public performances are summarized in the research results.
It begins with a study of the technical elements and unique styles of Rumba dance
using documentary research, studies Graham dance techniques in modern dance
through comparative research, and integrates the technical elements and expression
styles of both dances to create a theoretical foundation through case study analysis
and applies them in practice to design and create a dance drama performance.
The research results show that the main direction for integrating Latin dance with
modern dance is to apply dance language while adhering to Latin dance rhythms,
which have the function of connecting the performance to proceed harmoniously
and sequentially. Breathing techniques are the basic factors and the main source
of the integration process between Latin dance and modern dance. Integrating
Latin dance with modern dance techniques can increase the expression in Latin dance

performances, resulting in deeper and more diverse meanings.

Keywords: Latin Dance, Choreography, Fusion Dance
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Abstract

The Innovation of Music Composition For Southern Identity Enchantment :
Perahu-Kolek For Chorus is creative research. The objective is to 1) compose the music
that is inspired by Kolek boats and to 2) present the form of Chorus music composition
that has southern local style and accent.

This music composition inspired by the beauty of the Kolek boats and identity
that reflects the stories and way of life of southern communities. The creation of
musical compositions uses the local southern cultural capital to expand the creativity
in the form of Western music that combines with southern folk music. The innovation
of this research is to apply songs, southern local language, rhythms and southern folk
instruments, Ronggeng to blend in with the creation of choral singing with southern
local rhythms and accents which comprises of 3 songs. The first one is Perahu-Kolek
which is in the G major and Ab major scale, a tempo of 60-68 and a time signature of
2/4. The second one is Aesthetic Value which is in the C major scale, a tempo of 60, a
time signature of 4/4, and the third one is -nang Seafood which is in the B minor scale
and uses a tempo of 72 and has a time signature of 2/4. The total length of all three

songs is approximately 15 minutes.
Keywords: Music Composition, Chorus, Perahu Kolek
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Abstract

Viola Concerto in D major composed by Franz Anton Hoffmeister is a famous
work for a viola player. Composed by the year 1780 - 1790 this work is a one of
masterpiece in the other viola work especially this piece is a repertoire for symphony
orchestra audition that is the reason of this piece is an important for viola player. This
concerto consists of three movements in different style including the first movement
is an Allegro the form is sonata form. the second is ternary form in slow movement
and third movement is rondo form. The viola concerto composed for solo viola and

orchestra.
Keywords: Analysis, Music Interpretation, Franz Anton Hoffmeister
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15 movement Allegro in Sonata form

Introduction bar 1-35
Exposition bar 36 -90
1*' Theme bar 36 - 59
2" Theme bar 60 - 90
Development bar  91-161
Recapitulation bar 162 - 201
1*' Theme bar 162 - 174
2"4 Theme bar 179 - 201

2"4 movement Adagio in Ternary form

Intro bar 1-6
Part A bar  7-30
Part B bar 38 -52
Part A bar  53-68

34 movement is Rondo form

Part A bar 1-16
Part B bar 17 - 35
Part A bar 36 - 51
Part C bar 52-93
Part A bar 94 -104
Part D bar 113 - 149
Part A bar 150 - 170
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Abstract

This research aims to create a creative music innovation using the local musical
identity of Suphanburi province as a foundation for learning and promoting the
well-being of the elderly. The study investigates the identity of local songs and surveys the
well-being of the elderly in U Thong district, Suphanburi, to gather data for analyzing the
musical identity of the province and creating a creative music innovation with movement
gestures for use in music performances to promote the well-being of the elderly.

The study found that the musical identity of Suphanburi province includes the
"E-Sao" singing style, which is commonly found in central Thailand, featuring songs such as
rice-related songs, prayer songs, and boat songs. These songs differ in terms of their singing
accents and lyrical content, which have evolved over time, but still maintain the distinct
accent of Suphanburi. The musical innovation created from this research includes songs like
rice-related songs, boat songs, and E-Sao songs, with accompanying gestures designed using
sign language. The movements such as stepping together, stringing a necklace, and harvesting
rice engage all body muscles and improve balance.

The evaluation results of the musical innovation indicate that it is highly appropriate

for real-world application, with an average score of 4.60 (X) and a standard deviation of 0.19.
Keywords: Music Innovation, Creative Music, Identity, Elderly
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Abstract

The article is part of research titled "A Study of Burapha University's Cultural
Capital for Tourist Attraction Development" aims to create a model that enhances the
university's cultural capital through various activities. This study employs an artistic
research methodology, utilizing academic documents and questionnaires to analyze
relevant data. It uses purposive sampling techniques to identify elements of cultural
capital that can inspire and guide the development of a prototype cultural tourism site
at Burapha University. The findings resulted in the creation of an exhibition titled "Wipit
Burapha" as a key activity to elevate the value of cultural capital. This process involved
examining the exhibition space, content, visual artifacts, problem selection, and
the design of sensory touchpoints for effective communication. The outcome was an
audio-visual exhibition under the theme "TIMELESS HARMONIES" which explores
the concepts of time and beauty. The exhibition design incorporated theories of
perception, design principles, and performance direction. This initiative establishes the
Eastern Center of Arts and Culture's history and archaeology exhibition area as a new

cultural tourism destination.

Keyword: Value Creation, Experience Design, Exhibition Design, Creative Culture,

Cultural Capital, Burapha University
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A158519855A52U1 THE HARMONY OF ASEAN+3
THE CHOREOGRAPHIC CREATION OF THE HARMONY OF ASEAN+3 DANCE

AUNNYS WA

Kanokphat Chaemfa'
UnAne

UnNANLITINSRTULNE 10NN 19855ASEUN The Harmony of ASEAN+3 Lileti@ue
¥ [ =2 dy a a L1 ]
N3¥UIUN5a3 198557 Nsuandlaed an ugunsdavznisuansugdadinguuuyseing
Twudded nealnsdauiausssuvesurarssmeluglinirendeu wazondeut3 laun
a a A IS ara A s a s a IS 5§ o a
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AaUTausTINE G 8 INUUUININUNIUITIUNTTULALABAUNLS Bkl af nToULWIA ALY
nsassassAnisuans Iaenislivinsungaadlnedundn msusanieuszdmd wasnisuansesn

mesumeludisdydnualvessazUseine
ANANARY: N138319855A52U1, The Harmony of ASEAN+3, adeu
Abstract

This article discusses the creation of The Harmony of ASEAN+3 dance, which aims to
present the creative process based on traditional Thai dance. The performance showcases
the cultural identities of each country in the ASEAN and ASEAN+3 regions, including
Indonesia, Malaysia, the Philippines, Singapore, Thailand, Brunei Darussalam, Vietnam, Laos,
Myanmar, Cambodia, China, Japan, and South Korea. The study involves data collection
through interviews and relevant documents on ASEAN cultural arts. The gathered information
is then reviewed through a literature review and lesson analysis to establish a conceptual
framework for the performance. The creation process integrates traditional Thai dance

movements, national costumes, and symbolic body expressions unique to each country.

Keyword: The Creation of Traditional Thai Dance, The Harmony of ASEAN+3, ASEAN

! 919138Used anvndvingRaduaznisazes Ausuyseranuazdinuaans 1nIne1duvdguasaiss kanokphat.censru.ca.th

! Lecturer, Department of Classical Dance and Drama, Faculty of Humanities and Social Sciences Nakhon Sawan Rajabhat University,
kanokphat.c@nsru.ca.th

Receive 31/03/68, Revise 16/07/68, Accept 22/07/68
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Abstract

This article presents the creative results of Sud-Sanguan: Sam So, which is part
of a research project in creative Thai musical arts (duriyangkasilpa). The aim of the
study is to showcase the process and outcome of the composition, developed through
qualitative research methodology by analyzing data from documentary sources and
interviews with Thai music experts. The findings were synthesized into a conceptual
framework that informed the creation of the work. The composition is based on the
principal melody of Sud-Sanguan Sam Chan, structured in six rhythmic cycles using
the Prop Kai rhythmic pattern, and employs two pentacentric scales: Do-Re-Mi-Sol-La
and Fa-Sol-La-Do-Re, producing a Mon-influenced tonality with an overall mood that
is calm, gentle, and serene. The melodic harmonization follows the Thangoad style,
emphasizing smooth interweaving of lines. The creative concepts guiding the work
include (1) balance, (2) connection and completeness, (3) development and variety,
and (4) a graceful melodic conclusion. The creative process involved four stages:
planning and structural design, melodic and harmonic composition, rehearsal and

revision, and ultimately, performance and dissemination.
Keyword: Thai Creative Music, Sudsanguan, Sam-So
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DUNHUANG IMPRESSION: A MUSIC CONPOSITION FOR ZHUDI FROM
DUNHUANG CULTURE IN CHINA

Lei Wen' Akkarapon Dejwacharanon?
Abstract

The bamboo flute, as an important part of Chinese music, embodies profound
cultural connotations. The research and development of Dunhuang's musical art are
of great significance for promoting Chinese music onto the international stage.

This study takes Dunhuang music as its inspiration and adopts "Dunhuang on
the Silk Road" as its theme. It combines the bamboo flute, clarinet, and piano,
integrates contemporary compositional techniques with freehand narrative structures,
and incorporates Dunhuang culture into the creation of musical performances. Through
the dialogue and integration of Chinese and Western instruments, it showcases the
inclusive vitality of Dunhuang culture, allowing traditional music to shine brightly in

modern creations and providing practical cases for cross-cultural communication.

Keywords: bamboo flute, folk music, Dunhuang Music, music composition,

Silk Road Culture
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1. introduce

Dunhuang, located in the northwest of Gansu Province, is a world-famous
historical and cultural city. This ancient city, with its time-honored and rich culture, has
witnessed the historical changes of the Silk Road. Dunhuang not only boasts distinctive
geographical landscape features but also embodies profound humanistic art. Due to its
unique geographical location, Dunhuang has become a historical and cultural symbol
on the ancient Silk Road. Since ancient times, the Dunhuang area has thrived in
commercial trade. Relying on the advantages of the Silk Road, it has also promoted
in-depth cultural exchanges through integration. Dunhuang has a time-honored history
and culture, containing profound and rich cultural elements—including the mysterious
religious art culture and the unique musical culture that integrates influences from
various countries along the Silk Road.

The uniqueness of musical art in the Dunhuang region stems from its musical
style, which was formed by the integration of musical elements from the Western
Regions, Arab regions, and Central Asia, with Chinese music as the core. This distinctive
musical style features unique techniques and characteristics, both in the structural
composition of works and in the use of various musical instruments. Through the
appreciation and analysis of numerous Dunhuang musical and artistic works, we find
that most of them not only adopt Chinese musical composition techniques but also
incorporate the unique rhythms of Arabic tones and Western Regions music—endowing
the music with rich expressiveness in melody. In terms of instrumental use in these
works, Chinese instruments are combined with those from the Western Regions, Arab
regions, and other areas. This fully reflects the inclusiveness and diversity of Dunhuang
musical art.

1.1 Definition of Specific Terms: Zhudi (bamboo flute)

“Zhudi” (bamboo flute) is a traditional Chinese wind instrument, mainly made
of bamboo. It produces sound through the vibration of the air column inside the tube,
which is caused by airflow through the blowing hole. With a clear and round tone, it
occupies an important position in Chinese national music culture and is one of the

core instruments in traditional instrumental performances.
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“Zhudi” is translated as “Bamboo Flute” because it belongs to the same flute
category as the Western “flute”. Both produce sound through air column vibration and
share similar playing styles. The character “Zhu” (bamboo) clearly indicates its
material—bamboo—distinguishing it from Western flutes, which are made of metal.
This translation not only reflects the connection in instrument attributes but also

highlights its uniqueness in material and culture.

2. Research objectives
2.1 To study Dunhuang music culture

2.2 To create Dunhuang Impression

3. research methodology

This study employed a combination of qualitative and innovative research
methods. During the research process, a vast amount of relevant literature was
consulted extensively, and information related to Dunhuang music—including its
history, art, and bamboo flute techniques—was collected through literature searches
and interviews. Through group interviews, the research explored musical styles,
performance techniques, and creative forms, excavated their cultural connotations,
and transformed these elements into contemporary music creation.4. Dunhuang's art
of music.

The music art in the Dunhuang area profoundly confirms the integration and
co-prosperity of different artistic categories. As a clever carrier of the convergence of
diverse arts, the painted statues in the Dunhuang caves subtly integrate cultural
elements such as music, dance and opera, and build a unique cross-media art
architecture. Such multi-dimensional artistic infiltration not only extends the expression
dimension of sound art, but also gives birth to the unique theoretical model of Oriental
Rui Si. When we carefully interpret the solidified music and dance scenes in the murals,
we can not only touch the essence of the ancient music theory, but also see its
innovative transformation in the practice of different arts.

Dunhuang mural music is @ major part of Dunhuang grotto mural culture,
revealing the musical and cultural phenomena between ancient China and other

countries and regions. There are a large number of music and dance scenes in the
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murals of Dunhuang Grottoes, which we call Dunhuang music and dance art. It is a
treasure trove for studying the history of music, songs and dances. Music was originally
an auditory art, but Dunhuang music presents itself in paintings with exquisite musical
skills, and vividly expresses the schools and aesthetics of Dunhuang mural music in the
form of murals with its unique charm. If there were no depiction of musical images,

the overall appeal of Dunhuang murals would be much inferior. (Zong. Y, 2019).

4. The main style and characteristics of Dunhuang music

The main styles and characteristics of music in the Dunhuang region stem from
several key formative factors. The first primary factor is the geographical location of
Dunhuang. As a hub on the ancient Silk Road, it witnessed a thriving flow of merchants
and travelers, which led to frequent exchanges between various civilizations. This is
also the source of important musical characteristics in Dunhuang’s musical art—for
example, musical elements from the Western Regions, Central Asia, and Arabia
were introduced through these exchanges. However, the geographical influence on
Dunhuang’s musical art goes beyond this: the unique landforms of Dunhuang, including
mountains, rivers, deserts, and oases, have also added extensive and rich musical
elements to the creation of Dunhuang’s musical art.

The second important formative factor stems from the prosperity of Buddhism
in the Dunhuang region. The prosperity of religious music is evident from the
construction of the famous Dunhuang Mogao Grottoes, which also provided rich
cultural elements for the development of diversity in Dunhuang’s musical art.
Throughout a long history, faith and music have maintained a very close connection.
In the spread and development of Buddhist music, religious music has played a crucial
role.

The integration of multicultural art in Dunhuang area endows the richness of
Dunhuang music art, which makes the structure of musical art become unique and the
music connotation more profound. The exchange and exchange of multi-ethnic
cultures in Dunhuang is not only the collision of musical styles, but also the integration
of different countries and civilizations. Dunhuang area music and art shows to the world

the essence of the integration of multicultural elements through various forms of
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melodies, rhythms and unique performance styles. In this artistic wave of cultural
integration, many musical works have produced new ideas and connotations, which

allows us to feel and inherit this precious historical and cultural wealth more deeply.

5. Bamboo flute music in Dunhuang art

As an important part of music in the Dunhuang region, the Chinese national
instrument bamboo flute has a long history. With its bright, sweet, and melodiously
profound timbre, the bamboo flute fully and vividly showcases the rhythms and styles
of Dunhuang music. It occupies a significant position in the musical culture of the
Dunhuang region and has been continuously inherited and developed within
Dunhuang’s musical art. Traditional Chinese bamboo flute music typically uses
pentatonic scales. During its inheritance and development in the Dunhuang region, it
has gradually integrated heptatonic musical styles from regions such as the Western
Regions, Central Asia, India, and Arabia. This integration and development—both in
playing techniques and styles—have greatly enriched the traditional bamboo flute
music art.

The bamboo flute is a musical instrument with a long history. From ancient
times to the present, there is a wealth of content related to bamboo flute
performance. At this stage, bamboo flute performance is mainly divided into two styles:
southern style and northern style. The southern style mainly highlights the style
characteristics of "trembling, overlapping, giving, shaking, and hitting", while the
northern style pays more attention to "chopping, spitting, flower, and sliding". The two
major factions have their own styles, presenting a situation of "two tigers facing each
other". (Wang, D., 2021)

Through the study of the artistic form and cultural symbolism of bamboo flutes
in Dunhuang murals, it can be seen that bamboo flutes are not only a musical
instrument, but also a profound symbol of social culture and religious beliefs in the
Tang Dynasty. The shape design and decorative details of bamboo flutes in murals not
only reflect its elegance and purity as a cultural symbol, but also reflect the Tang

Dynasty's high pursuit of natural aesthetics and musical art. (Zhang, T. J., 2024)
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6. Creation of Dunhuang

The creative technique characteristics of the work are mainly reflected in the
timbre of the instrument, the ideas and musical forms. The composer uses the
excavation and arrangement of the timbre of the instrument, the collage and
absorption of world music elements, the application of Chinese traditional music
thinking, and the morphological characteristics of music. In addition, the work also uses
common composition techniques such as imitation and variation. These creative
techniques have woven for us the Silk Road with multiple instruments, multiple modes,
and the characteristics of oriental world music language. The composer uses her
creative style in the national orchestra to integrate and explore the inheritance and
development of Chinese traditional music culture and world music culture, providing
a useful reference for the creation of modern atmosphere of contemporary works of
national orchestral music. (Su, Q. H., & Gu, T., 2020)

Modern art works with the theme of "Dunhuang" are no longer limited to art
forms such as murals and sculptures, but have inspired contemporary music composers
to create new art through the inspiration of "Dunhuang" art and culture. Under the
composer's pen, through the form of music, not only has the static Dunhuang mural
art taken to the stage from the grottoes, but it has also become a dynamic music art,
fully expressing the charm of ethnic music and achieving the enhancement of artistic

value. (Xiao, F., 2023)

Figure 1 Live performance of the original Chinese ethnic music work
'Impressions of Dunhuang'
Original Chinese Ethnic Music Work "Impressions of Dunhuang" (March 15, 2024)
https://baijiahao.baidu.com/s?id=1793564674416448263&wfr=spider&for=pc
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“Dunhuang Impression”is a musical work created around Dunhuang, a historical
and cultural city on China’s Silk Road. The work is approximately 12 minutes lons.
Through the collaboration of the bamboo flute, clarinet, and piano, the melodies of
these three instruments outline the magnificent historical and cultural landscape of
the ancient city of Dunhuang, using musical notes to depict the thousand-year-old
murals of the Mogao Grottoes in Dunhuang. In its creation, the work integrates the
characteristics of Chinese national music into the melody, creating a beautiful and
atmospheric melody full of classical charm. It richly and exquisitely showcases the

grandeur of Dunhuang’s musical and artistic culture in China. A famous scholar of the
Eastern Han Dynasty explained in his annotations to The Book of Han that “Dun (%()

means ‘great’; Huang (J:;%) means ‘flourishing’”—interpreted as “steadfast and grand,
bright and brilliant”. These classic annotations make people deeply connect with the
history, art, and culture of the Dunhuang region. The name “Dunhuang” thus leaves a
profound, complex, and regretful impression. This meaningful connotation has
profoundly endowed the original Chinese national music work Dunhuang Impression
with its subjective musical concepts and core ideas. Since ancient times, the Chinese
people have had unlimited imagination about the ancient Silk Road, and they have
been filled with yearning and admiration, especially for Dunhuang, which lies on the

Silk Road.

L A — v

Figure 2 (50th Anniversary of the Establishment of Diplomatic Relations between
China and Thailand "China Thailand Friendship" 2025 New Year Concert

"Impressions of Dunhuang" Performance)
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Impression of Dunhuang contains a vast concept of time and space in its
creative concept. Its temporal structure works as follows: looking back at ancient times
from a modern timeline, and gradually returning to the present from an immersion in
ancient Dunhuang. This timeline structure also determines that the work is divided into
three chapters, unfolding through musical narrative and expression along the timeline.
Such musical dialogue has not only greatly enriched the expressiveness of modern
Dunhuang music but also opened up a new path for the inheritance and innovation of
traditional music.

In the creation of the original Chinese national music work Dunhuang
Impression, considerations were given to both instrument arrangement and melodic
structure. Specifically, the uniqueness of different instruments’ timbres and the
harmony of their ensemble were taken into account. The bamboo flute, clarinet, and
piano have excellent compatibility in terms of timbre breadth and range. Through
reasonable composition and arrangement, these three instruments can greatly enrich
the musical layers and emotions of the work. Such varying interweaving of musical
melodies not only allows the work to inherit the style and essence of Dunhuang’s
musical art but also, on this basis, achieves reasonable innovation by integrating
Western instruments. Through the combination of these three instruments, Dunhuang’s
musical art can attain greater diversity and expressiveness, enhance its cultural
inclusiveness and artistic value, and thus enable it to align with the expressive needs
of the current era and achieve innovative development in modern times.

The whole original music work of Dunhuang Impression is divided into three
parts. Each chapter of the work tells different musical connotations and musical stories
from different perspectives and timeslines. The first part is "the silk road rhyme" as the
theme, piano, bamboo flute, clarinet in order alone played their chapters, when the
distant deep music melody sounded, the vicissitudes of life notes as if from the depths
of history, whispered telling the story of the past, as if lead the audience through time
and space, feel the style of dunhuang music culture in one thousand, make the listener
as if in the prosperity of the ancient silk road, to experience the silk road unique brilliant

and grand, explore the extensive and profound Chinese national music culture.
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"Dunhuang impression" central "silk road symphony chapter" as the theme, the
western music style and rhythm in bamboo flute and clarinet allegro rhythm of the
peak, presents the silk road on the unique lasting appeal of dunhuang music art and
style, music flexibly in the melodious and slow movement and full of exotic customs
allegro switch between, fully show the prosperous cheng jing on the ancient silk road
and music scene. From the music architecture of the time line with melody to show
the ancient silk road on the people's life and trade lively scene, three instruments in
the melody very enjoy mutual echo, mutual cooperation, common paint a picture of
majestic vivid music, as if let a person see the silk road caravan endless stream, bustling
prosperity.

"Dunhuang impression" at the end of the music content is "prosperous chapter"
as the music theme, bamboo flute music slowly in the quiet and distant, and the
second paragraph of the clarinet music to promote each other and the change of the
music color, in this part of the music chapter, bamboo flute and clarinet from the quiet
music color slowly to the end of the melody, the ancient carefree and strong musical
melody rhythm, the ancient silk road belongs to dunhuang time elegance show
incisively and vividly, with music to lead the audience indulge in dunhuang that brilliant

history and culture.

7. Conclusion

Dunhuang area music art unique style and diversification of the rhythm of
modern Chinese national music creation provides great inspiration, "dunhuang
impression" at the time of creation from the dunhuang music art draw sufficient
nutrients and essence, the ancient long melody and rhythm into the contemporary
music creation, create conforms to the characteristics of the era of dunhuang music
works, make dunhuang music art in modern new vitality and style. "Impression of
dunhuang" aims to show the Chinese dunhuang music art culture, let everybody various
and deep understanding of the silk road culture blend and dunhuang music art, to
present the charm of Chinese national music culture and profound culture, for the

Chinese national music persist glorious chapter.
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8. Discussion

In the process of researching and exploring how to innovate and integrate
Dunhuang traditional music, there are many aspects that need to be noted, especially
in the use of modern composition techniques and aesthetic concepts for creation and
development based on traditional music materials. It is important to grasp the
compatibility between traditional music materials and modern music styles, innovate

on the basis of tradition, and bring new vitality to traditional music.

9. Suggestion

Dunhuang music has a long history, and in research, it is necessary to have a
deep understanding of Dunhuang's historical culture and traditional customs. In the
creation and performance of music, it is necessary to master the unique artistic style
and characteristics of Dunhuang region, learn and study various music styles and
creative techniques, add layers and musical depth to the works, and contribute to the

innovative development of Dunhuang music.
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Abstract

This research employed a mixed methods approach, integrating qualitative
research through academic document analysis and expert interviews to evaluate the
learning outcomes of drum set performance skills across six courses, in aligsnment with
the first research objective. The insights gained were then applied in a creative research
phase, utilizing musical creativity processes to design and produce backing tracks for
assessing performance outcomes in each course, addressing the second research
objective. This approach led to the development of effective tools for evaluating drum
set performance skills.

The results revealed that the six courses support the acquisition of a diverse
range of drum set skills, progressing from basic to advanced levels through various
techniques that enhance performance efficiency. The assessment was conducted using
six genre-specific backing tracks, each composed with appropriate musical structures,
melodies, and harmonic progressions aligned with the stylistic aesthetics of Pop, Rock,
Blues & Country, R&B & Hip-Hop, Soul & Funky, and Jazz & Latin. These backing tracks
facilitated effective performance and skill development, aligning with the current

demands of the music industry.

Keywords: Backing Track, Drum set Performance Assessment,
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MUSICAL TALES AND THE VIRTUAL EXPERIENCES:
A HUMAN-CENTERED DESIGN APPROACH TO CLASSICAL MUSIC
WITH HOLOGRAMS AND AUGMENTED REALITY

Komsun Dilokkunanant!
Abstract

Musical Tales and the Virtual Experience is a creative research project, funded
by the National Research Council of Thailand, that explores how storytelling,
holograms, and augmented reality (AR) can broaden access to classical music. Guided
by Human-Centered Design (HCD), the project integrates classical repertoire with visual
arts and interactive media to create a multisensory pathway into the music. Works
including Peter and the Wolf (Prokofiev), The Carnival of the Animals (Saint-Saéns), and
Opus Number Zoo (Berio) were adapted for small ensembles and translated into Thai
to enhance local accessibility. The performance environment combined installation
elements, holographic visualizations aligned with musical narrative, and AR overlays
that invited real-time interaction. Post-event surveys and informal interviews assessed
engagement and perceived value. Findings indicate that blending live performance with
virtual elements strengthened connection to both music and story; many participants
reported that holograms enriched understanding, and that AR increased involvement.
While a longer program challenged younger listeners’ attention, the project
demonstrates that deliberate experience design and restrained technological
integration can maintain intimacy and musical priorities yet broaden appeal, yielding a
reusable model for future performances that combine classical repertoire with

contemporary media.

Keywords: Musical Storytelling, Hologram, Human-Centered Design
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Part 1: Introduction

Classical music has often been seen as a domain of cultural elitism, inaccessible
to modern audiences. However, its potential to foster cultural understanding and
appreciation remains significant. This creative research project, titled Musical Tales
and the Virtual Experience, aims to bridge the gap between classical music and
contemporary audiences through storytelling, holograms, and augmented reality (AR),
fostering a more inclusive appreciation of classical music.

The project integrates classical music literature with visual arts and technology,
adapting musical stories for smaller ensembles, translating works into Thai, and
incorporating virtual experiences to broaden accessibility. The chosen compositions
include Peter and the Wolf by Sergey Prokofiev, The Carnival of the Animals by Camille
Saint-Saéns, and Opus Number Zoo by Luciano Berio.

At the heart of this research is the application of Human-Centered Design,
ensuring that the audience’s interaction with music and technology is immersive and
engaging. The goal is to create a multisensory pathway into classical music through
innovative technologies and interactive environments. The benefits include (i) greater
approachability and enjoyment for diverse audiences, (ii) higher engagement and
likelihood of repeat attendance, and (iii) practical insights for musicians and educators

to adapt repertoire, staging, and outreach.

Part 2: Literature Review

Research on immersive, audience-centered performance indicates that
multisensory design and spatial agency can increase attention, emotional resonance,
and recall in music audiences. Studies of installation-based performance highlight the
role of spatial layout and visual mediation in shaping listening focus and perceived
intimacy, while works on holograms, augmented reality, and related mixed-reality tools
reports gains in presence and meaning-making. Within arts and education contexts,
Human-Centered Design (HCD) is used to elicit user needs, prototype experiences, and
iteratively refined engagement, though several authors caution that technology-led
novelty may not translate into sustained appreciation without cultural and pedagosical

framing.
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The research follows a seven-part framework proposed by the author
(Experience Arts, Intrigued/Inspired, Engage, Connect, Immerse, Understand, Appreciate)
and uses it to analyze how innovative technologies and interactive art form deepen
audience engagement.

Musical Performance

Classical music, especially works such as Peter and the Wolf, The Carnival of
the Animals, and Opus Number Zoo, has long functioned as narrative music for broad
audiences. In line with this tradition, studies note that adapting, arranging, and
programming familiar stories can meet contemporary listeners, particularly when
performance is paired with visual art and interactive media. Live performance remains
the primary communicative medium and a core site of engagement, presenting familiar
repertoire in ways that invite entry, attention, and return.

Installation Art

Installation art enhances audience experience by transforming spaces into
immersive environments. The form extends beyond the visual to encourage active
participation, allowing audiences to interact with physical space and artwork. When
integrated with music, installation strengthens connections to both environment and
narrative. Rather than dividing the room into “stage” and “seating,” the entire space is

conceived as the experience, inviting exploration and multisensory interaction.

Holograms

Visual 1 - the Holograms Utilization

Holographic projection has been used to add visual mediation and perceived
interactivity in performance contexts. Three-dimensional imagery can externalize
narrative elements and musical motives. For instance, character-based holograms in

narrative works (e.g., Peter and the Wolf) can track roles and actions, which studies
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report as enriching comprehension and affective response. As a visual correlate to
musical material, holograms deepen connection to the work when alignment between
image and score is clear.
Virtual Experiences

Virtual experiences, most commonly augmented reality (AR) and virtual reality
(VR), introduce additional modalities for engagement. AR overlays digital content
onto the physical environment, enriching live performance with real-time interactive
cues; VR, by contrast, situates listeners in a fully synthetic environment, heightening
presence while trading off co-presence with performers. Prior literature notes that
these affordances support personalized modes of interaction when technical and
cognitive-load constraints are managed.
Human-Centered Design

Human-Centered Design (HCD) offers a cyclic process - contextual inquiry,
ideation, prototyping, and iterative evaluation - for aligning arts experiences with
audience needs and affective responses (International Organization for Standardization
[ISO], 2019; Norman, 2013). Designing from observed practices correlates with higher
perceived usability, meaning, and engagement (Hassenzahl, 2010). Performing-arts and
museum studies show that narrative framing, spatial agency, and multisensory cues
lower barriers and script legible audience journeys (Falk & Dierking, 2013; Bitner, 1992).
Co-/participatory design extends HCD by involving audiences and front-of-house
stakeholders to balance spectacle with listening focus (Sanders & Stappers, 2008). For
mixed-reality add-ons, effectiveness depends on clear metaphor-music mapping and
managed cognitive load; otherwise novelty displaces attention (Witmer & Singer, 1998;
Slater, 2003). Evaluation typically blends qualitative captures with lightweight
instruments for engagement and experience quality (O’Brien & Toms, 2008). Across
studies, HCD positions technology not as spectacle but as support for shared meaning-

making and emotionally resonant encounters with music.
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The seven-part framework, Experience Arts —> Intrigued/Inspired — Engage
—> Connect — Immerse — Understand — Appreciate, is used here as a conceptual
lens to interpret how blended modalities (music, visual arts, and interactive
technologies) correspond to successive forms of attention, presence, comprehension,

and appreciation in classical-music contexts.

Part 3: Research Methodology

This project adopts a creative research approach, focusing on the integration of
classical music, literature, and technology to create a multisensory experience for the
audience. The methodology is structured around Human-Centered Design principles,
which prioritize audience engagement through thoughtful design and technology use.

The intended audience was families with young children. Observations and
informal conversations indicated that many attendees were taking or considering music
lessons; this is an observed profile rather than a pre-screened recruitment.

The first step of the process involved selecting and adapting the classical works
for smaller ensembles that could be performed in intimate settings, such as galleries
or smaller concert venues. These pieces were then translated into Thai to ensure
accessibility for the local audience.

The visual elements of the project were based on the storytelling aspects of
the music. Illustrations were created for each composition and converted into
holograms, which were projected in the exhibition space during performances. These
holograms were synchronized with the music, allowing the audience to experience the

music in @ more immersive and visually stimulating way.
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Augmented reality was also incorporated, allowing the audience to interact with
virtual elements via mobile devices. This interactive technology enabled participants
to explore the virtual world of the music and artwork, enhancing their engagement
with the performance.

Finally, data were collected through surveys and informal interviews with the
audience to assess the effectiveness of the project in creating an engaging, multisensory
experience. This included feedback on the music, the virtual experiences, and the

overall impact of the performance.

Part 4: Research Findings

The research findings revealed the impact and effectiveness of integrating
classical music, visual art, holograms, and virtual experiences in fostering deeper
audience engagement. The event, held at 515 Victory—a community space designed
for exhibitions rather than a traditional concert hall—provided a flexible, immersive
environment, allowing the audience to interact with the performance in an

unconventional way.

Exhibition and Engagement

Visual 3 — the Exhibition

The event commenced with an exhibition showcasing illustrations of the stories
of Peter and the Wolf, The Carnival of the Animals, and Opus Number Zoo, which
were used both during the performance and as part of the holograms. The audience
was encouraged to interact with the illustrations via augmented reality (AR), where
animated scenes popped up on their smartphones when pointed at specific images.

These scenes featured characters and themes from the stories, creating an engaging

91sasAUMSIIaNsIand | MUSIC AND PERFORMING ARTS JOURNAL



MUPA

Faculty of Music and Performing Arts

and immersive experience. This AR interaction was designed to intrigue the audience,
preparing them for the live performance and helping them connect with the narrative.

Observations revealed that the AR experience was particularly engaging for
families, with many parents or grandparents interacting with children, as well as groups
of friends, who seemed to appreciate this novel way of connecting with the music
before the performance began. This interactive element aligned with the research’s

goal of encouraging audience participation and fostering a deeper connection to the

artwork.

Visual 4 — the AR experiences

Workshop Engagement

A DIY hologram workshop was also organized as part of the event. This hands-
on activity allowed attendees to create simple holograms, giving them a direct, creative
engagement with the technology used in the performance. The workshop proved to
be an effective way to encourage audience participation and further deepen their
connection with the technological aspects of the performance.

Performance Experience

Visual 5 — the Performance
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During the performance, holograms were projected throughout the space,
enhancing the live music experience with visual elements that complemented the
musical narrative. Importantly, the audience was free to move around the space,
removing the traditional constraints of classical music performances where the
audience is expected to remain seated. This flexibility allowed for a more relaxed and
interactive environment, where attendees could freely explore the performance and
immerse themselves in the experience.

The integration of holograms alongside live music created a multi-sensory
environment, where the music and visuals worked in tandem to tell the story. This
approach provided a fresh take on the classical music experience, allowing for greater
audience engagement and interaction with the performance.

Post-Performance Interaction

At the end of the event, the audience was encouraged to engage with the artists
and revisit the exhibition of illustrations. This post-performance engagement provided
an opportunity for further reflection and interaction, extending the immersive
experience beyond the performance itself. The event's open-ended structure
encouraged attendees to continue their connection with the art, making the experience
feel more personal and meaningful.

Space and Environmental Design

DIRECTORY

Musicians Area /
Performance Stage

Hologram Area
Audience Area
Ar Poster

Exhibition Area

Q00000

Entrance

Workshop Area

Visual 6 — Floor Plan
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The 515 Victory space was integral to the immersive experience, as the entire
venue was designed to be part of the performance. Unlike a traditional concert hall
with a clear distinction between performer and audience, the venue was designed to
allow the audience to move freely and interact with the different elements of the
event. This holistic design approach ensured that every aspect of the space contributed
to the immersive experience, reinforcing the research’s aim of creating an engaging,
audience-centered environment.

Community Collaboration

The event also collaborated with local vendors, offering drinks and snacks for
attendees. Interviews with these vendors revealed that their sales increased compared
to normal weekend sales, highlighting the broader community impact of the event.
This collaboration not only added comfort and convenience for the audience but also
demonstrated the event's ability to positively affect the local economy.

Feedback from Management and Observations

Feedback from the management of 515 Victory emphasized the unique nature
of the event. They noted that by combining music and storytelling through Musical
Tales, the performance made classical music more accessible and engaging for a
broader audience. The integration of AR filters and holograms helped create an
immersive virtual experience, which allowed the audience to interact with the art in a
way that was both engaging and informative. The blending of music, storytelling, and
technology was seen as an effective way to reach a diverse audience and increase
interest in classical music.

Survey Results and Audience Feedback

The findings from this project revealed that the integration of classical music
with virtual experiences significantly enhanced audience engagement. Audience
members responded positively to the combination of live music and virtual elements,
particularly the holograms and AR experiences.

Surveys conducted after the event indicated that 85% of participants found the
holograms to be an effective medium for enhancing the musical experience. Many
respondents mentioned that the visual elements helped them connect more deeply

with the music and the story being told. Additionally, the AR features were also well-
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received, with over 70% of participants stating that they felt more involved in the
performance because they could interact with the virtual content.

The integration of Human-Centered Design principles played a critical role in
ensuring that the experience was both accessible and engaging for the audience.
Participants appreciated the seamless incorporation of technology with the music, and
they felt that the performance was immersive and meaningful. This feedback supports
the idea that designing experiences with the audience’s needs and interests in mind
enhances their overall engagement and enjoyment.

Summary of Results

In conclusion, the event successfully integrated music, visual art, and
technology to create a deeply engaging and immersive experience for the audience.
The use of AR, holograms, and interactive elements like the DIY hologram workshop
contributed to a dynamic and participatory performance environment. The flexibility
of the performance space, collaboration with local vendors, and emphasis on post-
performance engagement ensured that the audience had a holistic, interactive
experience from start to finish.

The survey results and audience feedback demonstrated the effectiveness of
integrating virtual experiences with classical music, showing that such approaches not
only engage but also enhance the audience’s connection to the music and the
narrative. Overall, this research demonstrates that incorporating modern technology
into classical music performances can offer innovative ways to attract and engage
audiences, bridging the gap between traditional music forms and contemporary

technology.

Part 5: Discussion

Integrating virtual experiences into classical performance can reshape how
audiences listen and participate. Storytelling, holograms, and AR helped situate the
music within a coherent narrative pathway that invited deeper engagement. Crucially,
high impact did not depend on lavish technology; simple, well-aligned uses of AR and
holograms enhanced comprehension and affect in line with HCD’s emphasis on

audience needs.
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Program length emerged as a key design lever: the initial three-story, a little
over one hour format was effective overall but demanding for younger attention spans,
whereas around 30-minute programs (one story plus a short piece) consistently
improved focus and closeness. More broadly, the project demonstrates how classical
performance can expand its boundaries to reach younger listeners and broader
demographics by calibrating narrative framing, spatial freedom, and selective
technology.

Questions about larger venues and audiences are valid. Scaling is possible but
must keep the reach-intimacy trade-off explicit. A Human-Centered Design approach
can guide targeted amplification, localized screens, simple zoning, and clear
onboarding to manage attention and technical load. The emphasis on technological
mediation also highlights risks in more complex settings; future work should test
scalable configurations and technical contingencies across venue types, alongside age-

appropriate program lengths that sustain attention without sacrificing musical focus.

Part 6: Conclusion

Musical Tales and the Virtual Experience shows that thoughtfully applied
technology can make classical music more accessible and compelling for
contemporary audiences. Through narrative framing, holograms, and AR - guided by
HCD - the project deepened engagement without displacing musical priorities and
offers a practical model for future performances.

Elements of the work were presented at the International Double Reed Society
Conference 2022 (IDRS2022), underscoring relevance and impact. Following the
premiere on April 3, 2022, subsequent performances incorporated new stories and,
without the exhibition component, continued to reach diverse audiences. Importantly,
condensing program format plus a workshop or Q&A proved especially effective for
younger listeners, reinforcing the value of format adaptation to contemporary audience

needs.
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Abstract

This research aims to analyze the melodic and harmonic structures in Phra
Abhai Mani, composed by Denny Euprasert, focusing on Sections 1 to 5 through
Felix Salzer’s structural theory. Emphasis is placed on the middleground and
background levels, along with significant musical details. The findings indicate that
Section 1, The Two Brothers, prolongation a C major chord; Section 2, The Mermaid,

prolongation the C Mixolydian sound; Section 3, Wonder Island, prolongation a tritone

between C and Fﬁ; Section 4 The Orgress prolongation the note F#, which envelops

the musical space; and Section 5, Princess of the East, prolongation a tritone between

C# and G. Upon reduction, the composer is found to use modal and chromatic
resources including Phrygian, melodic minor, chromatic, pentatonic scales, and
quartal/quintal harmonies to create fresh melodic color. The harmonic structure across
Sections 1-5 is based on contrapuntal structure rather than traditional functional

harmony.
Keywords: Phara Abhai Mani, Prolongation, Contrapuntal Structure
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Abstract

The research titled "A Study of Dvaravati Art and Culture in Nakhon Pathom Province
Toward the Creation of a Performance to Promote Tourism: The Dvaravati Archaeological
Dance Civilization" focuses on the ancient city area of Nakhon Pathom during the Dvaravati
historical period. Despite the presence of numerous archaeological sites, the area is still not
widely recognized as an ancient city comparable to other provinces known for historical and
archaeological tourism. The objectives of this study are: To create a performance inspired by
the Dvaravati art and cultural context in Nakhon Pathom Province; To transmit dance
postures and performance styles to educational institutions within cultural heritage areas of
Nakhon Pathom; and To design and produce a promotional video to support Dvaravati
cultural tourism. This research employs a Mixed Method Research approach and Participatory
Action Research (PAR). Data were collected through interviews, focus group discussions, and
questionnaires, and were analyzed and validated by expert review. The result of the research
was the development of a creative performance titled “Dvaravati Archaeological Dance
Civilization,” which was disseminated to seven schools within the province. Additionally, a
promotional video was produced, The performance was evaluated by three experts in Thai
classical dance and performing arts, receiving an average score of 8.75, indicating a highly
appropriate level. Audience satisfaction was found to be at the highest level (X = 4.69,
S.D. = 0.60). This research led to the creation of a new performance based on the local
Dvaravati cultural context, promoting tourism and instilling a sense of pride in the local

community through historical storytelling in the form of performing arts.

Keywords: Dvaravati in Nakhon Pathom Province, Promoting a tourist city,

Creating a performance
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Abstract

This research article is a part of the thesis project titled A Sung Drama of Phra
Ruang Based on His Majesty King Rama VI’s Play. The objective is to study the sung
drama Phra Ruang through qualitative research methodology. Data were collected from
literary scripts, books, academic theories, and related articles, along with interviews
with experts and direct observation the form of sung drama of King Rama VI. All data
were collected for the creative performance of Phra Ruang sung drama.

It was found that the concepts of the creation applied the theory of cultural
reproduction and the minimalism theory. The first theory explained the sung drama in
the past in a new varied context. The second theory described the scene set that had
less details but full of meanings. It reveals that Phra Ruang sung drama effectively
integrates traditional Thai performance arts with modern presentation techniques. This
drama aims to cultivate the significance of country, relision and monarchy to the

audiences. This concept has been valuable from the past until today.
Keywords: The sung drama of Phra Ruang, creative, concepts
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Abstract

This research, “The Creation of Puppet Theatre for Children to Raise Awareness
of Beach and Marine Litter Problems in Bangsaen,” aims to develop and stage a
puppet performance for children aged 7-12 to foster environmental awareness and
responsibility toward marine pollution. Using a performance-based research approach,
puppets were created from discarded materials collected from Bangsaen seah and
household waste, transforming trash into visual tools for learning.

The performance, “Por Pla Puad Thong” (“Mr. Fish’s Stomachache”), was
designed with interactive elements to engage children emotionally and cognitively,
using familiar marine animal characters to stimulate perception, memory, reasoning,
and empathy. Collaboration with Assistant Professor Khalid Midam ensured effective
scriptwriting and stage direction.

Findings show that children responded with interest, empathy, and
understanding, particularly toward Jojo the Shark, the main character. The study
demonstrates that puppet theatre can effectively combine creativity and education,
encouraging young audiences to reflect on environmental issues and consider actions

to protect Bangsaen’s coastal ecosystem.
Keywords: Puppet Theatre, Environmental Awareness

1. UNUN

[ 7 7
v

nsieaTillasunstumalasndymassanunlafeidureslunglavisuau
N uuAnaINN13a18MVVELANIINYUTUAN 9 laen15UdosveA1 9 NIUNS
wiius eveszursinluaumunseLadLazaunglananunaunatsu i duvezaesid1un

USLUNLLALAETUNTIUONUS LI EMAUI ALY IAUS AT g el A uanUsnanuidiu

91sasAUMSIIaNsIand | MUSIC AND PERFORMING ARTS JOURNAL



MUPA

Faculty of Music and Performing Arts

witfassassAnasAdeiimauaulalunssunsdeyauasAnvussiiudgmassvesiiegly
neialnglaniziesuesfinunumaresuuauindiuldlfiAnnuad noailsnandi ey
Unamadissegaiiien uimuaiuddnlvginnauluguruifsssviedanisves
wuvlifuszuusiivesmandundeuiiniugaaomotuasnsungnaa waeianngs
vsnaemadediulng uagtesmaiiunenainagdlimeaulaautesusuay3
ldmenuanaeueniiaunueuds Afnaludsdariilungia wu vesvansdsuaniiend
gevaatnfivzgndninzaiuduoms wisunsUssianidunanafinaziudsuaninain
La9917 M8 7 921U8 suvsrnatafnvuialng Wuandinareid uiavnaiafnvuindn

M3andn llaswanadin vilidndunndvuamdniudnly wouywdisduuuilaeiazlasu

Tulaswanafndlugsinmedadudunseuywdensazanlusnineauneanudesodunn

9

¢ = g ] "% < [ YY) 1 g v o A |
LLa%NH‘HUﬂQSUUL’JEJLW]\TGUEJSLLag‘l‘UEjJLL@JU’]LL‘UULUU?Q"\]ﬂiLLUUVLlI"ﬂUﬁU PNUUNIYYIIU

Y

Anuaulaluan mdymianiiziIndounameLa eI UUKAUTDNA R LNAADANAINT TN

v ¢ d' 5 (B = a o 1 d' ! a Qil/ Y v [
VDNEANINLLA LLazﬂgmuwmmmuuaqiw "\]\‘1Lﬂ@ﬂ']ﬂ']ﬂ']']@%li‘l/lﬁ]871’3850141@1]’]@114!&11118 JYU
A My 1o A ¥ o & 4 & < = 1 = & = o oA
VlllilﬂLLﬂ‘Vl']LLF’]L‘WEN‘U38?1’1ﬂNWUﬁLLUU%?ﬂiQ%'JﬂiW?%Q"i]%l@NaLWEJﬂi%EI%ﬁu MMAUNTNBING UN

auaulafiaz@nwfonguuanin 9 nsizuevinsamsianudiladunnnowdudusn

Y a o

fsmiawkasnseiudsd inyih i lamvauaskavesnsisdanisvesuuulignisasd
waozlsnudniiinazmavesyururens1dne wazlugiusiniuus 151A359zveg 19ls

Taunaazyinlvanraitaniiosad

v v Va v X A

mgusedumalawazanadinantieiy givededanvaulalunisadeassAasas

@& adaa 1 Al A 14 Y
LﬂﬂVlﬂJLiENLa’]GUENNaﬂig‘Vl‘Uf\]']ﬂGUUgﬁﬂsﬂumlﬁaaﬂﬂqﬂﬂgml’w @ﬂi’]ﬂﬂ'}ﬂﬂﬁ]i%%ﬂﬂiﬂﬁ@ﬂ’]

Y

AR DUNNLLAKAZLINVEADITANTSAUN U1 L5 A9y TR NZLa U1 aUYDUI1EI 891
o % A @ W - ¢ al o 1 = ~
navuunuaglul warlugiusiidudnesnuuukasiuszaunisails 0an15vnvud sl

N15UN3AAT1UNYINIINVEEIIN 2 Unas A 1) VeLNAREBNNIANYIENIAUIILAY WAL

2) ggrnuInveztIunfadonannianfnuisanlunisudaviuiieldlunisuansnsal

3

delitinaudiaulawaznguidimineaglaiunissuitaveanisiivesluuaidndun
Wasuwlasldagelstng Melivatlen yhunauia (2563) laesueliin andriinasd

mswWasunUategnasniian aumsn1saieidnseusyay uiilunszuiunisineilioset

a1 J (% 1

AADALIANIUNY LITA2TY2971998019 LUANITIUBUNAY watilaRuTus 1A tulaUAsuwUa

Y

o w a

lulunulminsegngle dnvardrrgdnusenisuilswes Indriinde Indrdnludsiisuden

TAluusTd 51919 9 99UA NN UAT WU oUW YS UI9E UM 1T U LU0

gindninveasn nguasmsidensulanizdusiindanuvangnisidanuiertesivisily

91sasAUSIIa:NsIand | MUSIC AND PERFORMING ARTS JOURNAL



204 JA 11 a0UA 2 NSNNIAL - SUDIAU 2568

9lan19anid alut19987 hazan U ki lawAInE vty A9dUNSEUIUNISVRIRIRENTN

Judunszuiunisiinisidenassgaisludnssnsuazifangua wazdaldlianunuigves

[

n15as193ndiinlidn anedndrilnnIen1ien13iands vuiedie nsdaAuTElinge s

An15mseudazfaudi (Alert) dauAaewAaINsEaunsEial (Active) w@llouniainlanus

v = o o

agafiud WuanaNasduazdendmuueundy wisn1siuysdinnuidnaudiua enseud

aa £ | a v Y] v 1 a [y @ [ & o 1%
N37lARBUADEILINR BN ULDY ALTUALINUAIIUIAUIDINTTAY A9 (2557) 1@

q

FTA

L )

o

SeulseeaudAnveasasUseens (Applied Theater) Fahunldsenfanssuazasi
ueninieanazasmuuvvatululssasasmszdiieadosliinluguedruns efsiianssy
azaserlafldusuiivsraunsalsivasasiu 9 Wsldfauznsazasd weiosiedenli
{AnnsAne Asdeans msaungay uvuLazdsey oguniozuuulvsiiieainsnsizoud

wagyhliinnsitasuilaieuselovivesiaulaunningy

NN IMaEANUAIAYAINA 1T 190 U TT8T 9T A UUTEaSA T AN A1 Y

1 A

Aavgnisuansazasvunazniseanuuukazdnasisuiiiaiiunduei esleasafianssy

v
A

doaslgmdsindoaunnamzlaninaezais 9 matiimeunisliiinusslovinaziiniu

)3

ADYUYUUIEU

2. nUsLaeAURdUINY

1. iloadassfnazdnuansazasiudmiudinifiegninddnlsnnsznindetiym
yoziaslugviomzia dwsudindrseny 7-12 ¥

2. Wielidindarisnadoswilunsilivziaazoindenuedlnensiisnezgnishe

nalviasdsvezlvignussiam

3. YBULUANITAIY

1. M5398asal3dseenuuunazadeasidnasuazasiudmiug wutasToidin
914387319 7-12 U

2. AitefomsusnifiuFesmstansuezidnadedn i lunsalnadenl dussiinuag

A o vy v & aa v
‘U‘UﬁlﬂEJ‘Vi'WTV]%La‘U'NLLﬁULW@quWI%a@aqiﬁl%mﬁqGnllﬂﬁgﬁL@Iu%llﬂ'ﬂ']ll(ﬂ@ﬂﬂ']ﬁ

91sasAUMSIIaNsIand | MUSIC AND PERFORMING ARTS JOURNAL



MUPA

Faculty of Music and Performing Arts

4. nsaULUIAANTTIUN15IDY

v o= o o
ﬂ"}‘jaﬂﬂﬂﬂﬁ'\uﬂﬂfﬁﬁ’]‘ﬂﬂﬂu‘mﬂa

NFATNVLAINYBLUUIENIA msainunazaTiuLaE

UNMAULAZY U INTBE T nsvUNNTaTNaTIdarAl

""" asARfudmiuAnoIgTEnin 7127 [mem====

ANA 1 NFUBIAANLYIUNISINE

5. 52 08U35N15738

1%
Ya o

n15398A3 1 I9819nN5IT8UURN s uagn I Teenunindmsunseuiunig
A59855ARZATIUINTVEL VUM ANZA UMY FIT8AUTIVTINToLAINNNSANYILONETS
A1 NAIWABINITAN o) MAEITeITUTRINAnwLALA nSzUIUNIEs19andiln Ugymaee
NEla NMIASETIAYY wanANTUSIAnwILWININTaRaddnAudwnaeNINaidY
A v v A ) o o ¥ a o o ad o a v

MAgdesmuiisemanviietdeyauusenaunainsgilagnmvunisnldluniside

a o [

el dulumuinguszasinsideuazdonndosniuuuifaildlunisive fed

AN5197 1 35sntglunisIve

ad o a v 1 vy Y 1 =]
Bnsnldlunsidy ngudvane/giidnladiude

AsLAuseguiiaunldadassa UnuansnignenLien

nsEnURURNSUERS UnuansfigneAnLien

v oA

°o a v v = av o A i =
ﬂ']i‘V]']ﬂ"ﬂﬂﬁﬁllﬂ‘UZJJGUNLW@m@UQ']urJQEJ NﬂﬂmgﬂﬂﬂLa@ﬂ@’IQﬁﬁﬁ'ﬂqﬂ 7-124

e

0
v o

ANSLEIUINEIIUNITHLARS Hrumlduaiilduladiude, dnivnig, Aaly, Juims

e

Tugnwuvsenadiu g5avhnanssy

|

6. WuUIAANISAS19InE NI 1T uNTT AT NITESI9ETTANANUY

(7 ¥
v a Ao

N15398A3 0 T T Ussadd il oas19assALazdaLansasAsn ud1usuLan

Wevgnindrfinlianasenidndslymaesiiaciidviemeia dmsuingisey 7-12 1

91SaNSAUASIIANISIERN] | MUSIC AND PERFORMING ARTS JOURNAL



206 JA 11 a0UA 2 NSNNIAL - SUDIAU 2568

Tuguguuisiau 3elainsAnwiiiommdnnsiieites lngfnwuufanisaiadndin

et luldlunsivuaiienis Msdeuum MsMAUNSLEAIREATIY LaEN1TRBNLUUYUN

¥ |3 o

agltlunsuanaialinszulrunsas19assAnsstiatunsaussadingussasalanunnivualy

9 9

a v

mavhanuavasuiieUgnindiiinigesdl Bunnnidedanuaulasesiuiuin

wazlaannisdanayieladnlusudsiunluan1iuinemansn1ameL aULAULAINUILAN

lunquengivinsidetuinlianudAyiusuduminiiaudaingialutduy e euazdu

Y

a A I ~ v & v & = v} ' ~ o a 1 Y o A
wlunsesunsesnazesntmdudivesdnninsegutusing o Jdlanudndtdviauasasi
1 =Y Y = < vy v & 1 :’I Yaaa g Y Va v K
duaSunsinfedymugenziaveunnlagisiadeguiumaiulilidinduinle idedwes
nsasrefudniunlunziaiuinimilovadsduauinsveaanliunnduliiududasasn
avihnsessnveslyminiraulaliunuuazdadiseeniuuruiianvesiiinainues
Al [ 7Ry 1 ) Y a 2 ¥ [y vl [y 1y a
nlnadnagvianiiuanudilalunseudvanseanuinasaunsnluiuanuduiiaan
avAsNazleunazglraiisnazdeaisiuazasiulssaumnudisaunntu a1nUseaunsain
lanuanmsvinuiiui s Lesiinsesnwuuinaneadumnldioansiugau vseaind
upenuivludednfivatsnianiissuissguazienyuiinisldnisuansas Ay uunld
Usglevulunisdearshinsainquidivuneg Jansuansazasvuiuldliienguinuasying

wszvusriinnuuvanafauvanluaindsiiinlulananuduasaninuiiuld vinlidwa
aunusInluiumMadagaiinsaeaunsnanseisesiesniauiuiglivilininauidndn

¥

Terumsedaduauniiuly azasiuiaduniseeniialunislddmsunisvinnuluadadiv

nasnnang

<)

AIdedlasinsAnuideyainerfugvuasasiiduienivu lag wssnud A3 (2547)

'
4 Ya o o

agnanliin “esrusznevdrdnlunsiaunmazasifetad KNviaudmsuanasfesyi

Y Y

anudilagesunasas neulagAnadnasshazasviefanssuliiuin o azasusenanssy

aaa

Ao & Y N Y] Y Yy & ) aa
NAALFUDUUY G]@QiJﬂ']iLL‘U\'iSU'N@']EﬂUﬂ’ﬁ%ﬂ IWEJV]'JIULLa'JLﬂﬂ i LUu%%NWNUQﬂiUWIUﬂWTUﬂJ

avasUame aselunsaun wazseuddiusinlunisivy wansaaudeiiu ladegSauiae
&

Y
a 1 - |

fufAsenansiardaiilos” nteyailiidedinsnansuagIuNLYINNUAUIES MY

Y

a

Tunguifedosiifuddy enamasauliiieevinutudnorgmunguit e Jsiesding
a¥19a210 4 1a7 159U aununIsTAnsT asestud undnlunisviaud saduly
assuteyanaurina adefanssuevudsdsluyalian yfunaudie (2563) Na1977
dfinvisedndrinlumadainenduan1ieves ausen AsiauInddndudeseinnsy

MNEINURLWITAN FeazauuneITUURLAENTIAMABNRUUNTILAN A9 INLALA

nindnnsziaiauznisuedandnuuunis mswanisaeusgrfgadllainsalioy

91SaNSAUASIIANISIERN] | MUSIC AND PERFORMING ARTS JOURNAL



MUPA

Faculty of Music and Performing Arts

=

drilnaulddre inszilslausifedndu Fefinszuiunisans o egrswaurauiuiie “Ugn”

(%
Y

3o “Uan” wse “WArY” wanNUUAyyINYs 1nawia (2565) talARnumueuednin

o

o = o

Inadniln (Consciousness) g NIeTInRULaEIFIENNTanaUANB AN 19 INYTEam

Qe

Y a Y a o = v

dudanis 5 An 3U Wde9 ndu T8 wazdeiidudalanienie n1suanindrfindesimuniiugiy
Jangluiiolduumgiunelulandanududifulagdlalumirfieundeulaujufay

PoUaru nginauet seileuiile anusuiaveusgiaue uwavidndrindediusiy

7. NAN1599Y

dovinsnwideyanadsnisiiieitesiussnunng 9 [Wuideusesu §i9eds
Towwamslumsiauundieldlunisdearsuseiiiuuasnsassanunseminivesivueny
5ering 7-12 U silldAnwuwanisadiaun nsiiu uaznisadeiuainvesnsiatiiounan

WunsstuaalalumsiauinazAnwinunisnisdeansvesnmzazasnig q Nlin1sasneassa

¥
N V.

agasvudmiulslunsuanuielinse ningfedymey Turuadsassdluadads3de
Judenlifagfioatrmunnianfigniaduresiifuldnmemauuaunassoeiindu
pthuFou Wundnildusznaumsuans daaseain uazvulunisuans Tagviausuiy
oranavasd wluddnivendaUznisazas nangnsfaunssuaansdudin 397100
AAULNITUANT A1VIAUATLATNITUANS ANTAUATHAZNITLARNY UsEnaunieildndviien

| [

NISUEAILAZNNITOONLUULNDNITUEAS LL‘UI\‘1LﬁUﬂigﬂ’Juﬂ’]iﬁgﬁﬂﬁiﬁﬁ(Mu Al

q

7.1 nszUaUMIEssazAsudusuAnegsERdng 7-12 U
AIdulafmualuInensaieassalag Amunlioanadnsdnuansazasyuildiusiy
oglunszurumsadiassdnu ngldmmuniiomwesiaaaruddefiiinenisuinviosuas
Aumsfuussaiiou q Yanndsunanauiilemannnveanisuinsies iunisimialy
nsvhan Wnefinssuiumslunsnanazasiusaudtuneuusnisiuneuaare fil
7.1.1 yihanudalafuiiavineu
WnguenaadasinuantazATusWAINTIUAUTEZLAL ARLE BN VB UUY I8
vanawdioliidladsligmais 9 vesmeruumauazivgralunishauluadsid annis
aqﬁuﬁtﬁaé"ﬁ'g%swu’%l,'smsmsmmwLLauﬂié’aLLazmjmmmaﬁmﬁﬂLLamazﬂivjuié‘émﬁ’U
Aursruumemauasdnidenvesfianmsoiluldlunssderuld anthilddinssvsuees
fldanmemauisuay Iididunshmsazeinuaznsuonvesiitennldlunsnanjuvey
e luldlumswdnuainmsyaneseniteiuludanssy §3dsuaznguenaang

@ 1 PN [ 1 ) v 6 o 1 I~ 1 ~ 1
UBILUUIN azﬂi‘wm%m%u,mLﬂuammaamqm RBRILE 1 Yanaanuwazineu asngy 2

91sasAUSIIa:NsIand | MUSIC AND PERFORMING ARTS JOURNAL



208 JA 11 a0UA 2 NSNNIAL - SUDIAU 2568

o ¢ 8 &) v o (g I ¥ A o a
dodunlumeaunwau [uiinvuadssianveses laeivuenisidentdvesninundn 2
wias Ao nau 1 awldvesnunainvestnunaniienaninianfiwangaslunisndavu wu
YIANAARN YBIVUN waznau 2 lTUerNANLEDNUIINYIMIAUIEY LYW HIUIN 9
WD wimanadin vannatafin Wenerunseun lun1sdnadeiulunisuansassil
7.1.2 mMsuanuveziwa lglun1suans
lunseenuuunazranulasisassalinnudesnisiingudimuneldiunaves
v ¢ P Y] g 1 Y a < 4{' 14 J [ YY)
doinsiailasunavesmsiveziaglugnsialiAnilugusssuielingud munedudauas
Whlaldlagdne Fsinseenuuuiasdiaussiiazasiiinainnisaslaeldvey wagdnadng
pgianinanlilanwazusienslaviusasyiliiavesdesan wazaeauaulameailn
v v 2/ v 13 [ [ £ =2 v A £ -1
nsandinlassasememaminuaziluendnuallunsaienurewmuesddaienldinaiiai
Y v v o = o & o ¢ i A o Y
Weas1elaseaseesdiazasdannuatdudningiaussianeng q et luldiduswuy
lassasivawiudninsiadmsulduans
Va o =2 Y o a ! d' i (% 1 d' o a v v
H338Telanndunissiawuuiieldlunisadiadiuiiedndunsaniazinadn
Woas19lASIETaBIUIINAINLALIINUAKLINIINITORNKUUKAE AT 1R ULAg Y TR 1N
YezuurImauItaunaiaduiuiivesivuiioassdnvuzesiiayasdn inzianudn
Anuald Nadldasienseuiunisnsiidusinvedinnuiuinaaedas eiuiuuveianssy
LaznsEuIunIs laglinaunuysesgunasnanuafiinveIn1sas9asIANAIILATATY YN
YYYIHNIAUINLEY wazlainuaaaiuiivieniauuauieiuvee Yivezauenuszmny
(Y I

Tan & WethunaiefiAniweiniseaniuukasivundnyusuivee ot luuenny

dnwaziazAsan msanlanuuall

7.1.3 mswﬂama%’wﬁmmuﬁanisuu,azm%aun'ml,amazﬂivju

NTEUIUNITNARDIATNAUKUUAINTTULALIATIUNITUANIALATY UIIN VL AT I

Weanquinuansenailasiuvivu 133e3elasunseuiunisingnisdinguidnuansenan

91SaNSAUASIIANISIERN] | MUSIC AND PERFORMING ARTS JOURNAL



MUPA

Faculty of Music and Performing Arts

FunadnvurwasngAnIssuvesdnineiaN s Susidadun an1duinermansnimeia
W iIngrdeysnuiiefnwingAnssunisiad eulminasdnuaen1aniennvesdninga

Uszianeng o iethunldlunisiauinisiedeulmilunisdaiudninga wagyilvidnuans

=% a

dilasharasdnihuasihuiaumedanadajuadell ndminiuifedadunsiinmada
madavudesiu MnvulessaiiafiomausamednigludnuuarnginssuwasNuiives
vufty 9 Tfarasingddnuasnaneniwesalaifedluiauuniazdazasde
Sonduiinuansoraaiasfnudnuuzuaznginssuvesdningianie o uda dasassdlavi
nMseusIMIRauINsedoubnLagMIdavuiunsTUILMTIATIERfazas WWeviliian
oS unEALLANGsTEIIMILas UM I dau Inguenanlduaniuasuanudn msadis
dnwaigmnadeulmmamenmyesfiazasiu maadeulniieianuumenadauly

ALASNALAS19UUY

7.2 MIAINUNAINTUNITUENDLATIY

VA o =

dlevhnsfnwndeyanisivinisiiiedesiulsanuein q 1Wundeuiosuds (i3

Y

¥ v

Tanuaaluniswauiundioldlunisd ea1suseiAulasn1sas19AunsEning Yo 6 B3

=
&

91581379 7-13 U lnelinnuaulassunssy $ee Yanaauilunas unuseiusvesiunan
dun1ands ethlassasiswesssanluuseduanalalunisadraunazas lneivunaniun

Windgymvesseshensiauiauau Wemluunazasinlvingusyuidnladng aeaunsnianssy

=

luunazasiundeudvaniunisalvesieuazitasasiianses ulidvauinanudilauag
o ¢ a e azt = aa Ao a a
AsenindaNansENuYeIngAnssuNywnldessiumAzaunisluisnsidusgdnsnimann
D - =) { « A a o =
nsldazasvuiludenarslunisaneneniessn lnglawizededslunisugnilsdndriln
Sndsndeunaznisanvezvsa dllsuunivualifavasUataaiudelaldiludiasasien

(Protagonist) Anudaudavesas (Conflict) fs laldnuvesiinluawilivinriaseg1eaguus

91SaNSAUASIIANISIERN] | MUSIC AND PERFORMING ARTS JOURNAL



210 JA 11 a0UA 2 NSNNIAL - SUDIAU 2568

Tnermunguassa (Obstacle) Ya4iIAYASIONNULIBAIIMEINGIUINANADIUTAS ) Vpuz
Aunslumvamuevinlifesnenenuefisenainmgnisalae 9 Inefmualidsudu
dunisamsuanaiietisliiasasimdruiuguaseiifndussrienisdumdluniey
futaiiazasuas]vu 9aUszasAgean (Super Objective) vasiaazasia ALRBINITMY

2INBIN5UINTID9

Uaminuuzilvly
Talduanvissetne Srwfivzavnauau /1o

Talduazifiou ¢ ysnehdnly

ca ! \Aunany #ansluthou
FULS TWaumalunziau ]

gyt Aanllinzia i -
WEUAUWIRY ! HDU 9 RO

v

~

soyx ‘ wuinmihluee Talduastiiau 4 ua
lWlduasiion 9 1o ¥ o v o e
‘:1 e ﬂj asuidunnaudias il Tusendials
UILLRDDTIUIVULAN - - - W

’ JUTILMMAD viza / msunmell

v

ynAUIBURmsa
vnauau auluwudu

usnsEnTUInEUATD

YBYLINYNY

vamwotuhivamns

Wurerlunsiauauauli

avan wazdaliliAue
e

Taldlawuiuvan

wuo uaznulald
fiuresiinly

AN 6 ﬁwé’w’uLW;miafm,azmimzﬁwmmwazm

| o

ALAUAIAYUDINITBUUNAEATY LT 03 U.Ua1 daavioaiieaiiadnddnuay

q

ANUATENUNT A N1INTEH UAIIUBEINS (Curiosity Stimulation) H1UT UAUINTT
(Imagination) N5l vsled1533 (Exploration) memsidunialiiuiiazas as19asse
fvuuazAanssuitensedunuoenienniiiu (Curiosity) InssenuuuAanssufisinuayn
uazfiufduiusseninsuiuiazes wasvuiuguuiiosiuguassalufedu (Playfulness)
nnsiidusuruaINLazUsTaUNIaIN1aAaUs (Aesthetic engagernent) Aanssui
ponuuuilensademnuayla n1snszdumsdouiiasnisiidinsinlunmsuanaudvungs
nasestauaynLayTNduTrInsIuvesUmaaulaldlundonfuiiazastissesnandy 4
Tunsuansanansnairsnssuiuazuszaumsallidvaungunnassnevaussiedauifinszdu
ThAaussiumalafieviliiinnnsdd suudamginssuui oliduaddrusnlunisuana

nsedeulna msandula nmsuansmuAniuluszeziia @y 9 Wy Aanssunisia uaau

91sasAUMSIIaNsIand | MUSIC AND PERFORMING ARTS JOURNAL



MUPA

Faculty of Music and Performing Arts

<~ v (%

Aanssunvassnadusnenliinga nSoni1ssruiiofunIsAnLenNvsLLazy18MABf1aEAS

dloduuianyniuiuiarasuazisessnnlasuiiivunltuiiazhenusluldass

] ¥ a

7.3 nsminuazasiuaieassaiesasedndiin

nasnalaunazasiugeiu grdunisuans (wa.aedn 161) lodin1sidnunvinnis

° a ' o va o ) ° Y a & A o v ~ a A
NAARIINNUL R NN IT8IelTarusavinnulaasavseld anedeelin1si¥ayud
panbUUlUA8TUBIINVBINITNAADIATUNITHARS dwjuﬁaamwuﬁfnLﬂﬁaul’?lﬂmmw
wazdunnnlunisesnwuulny wazldvinlikniuveaussswngld dnedamnasinasAsnyinuu
I 9 a av = ~ v | | P < v
wniiladandeenisdeanstilug dnslidnaungudmuneunsiuey ivewdaaudilaly
nsdeasvesazas wazimsuiulinsaiuanudilaveanguidvanglvidaauuniy andu
~ = ) X Ay v ) a o v A v
9NN15NRUDINTINNTNUN IR TINUUS UN LU URIAUNNe L

A va o Ve Y a o = o v Y] A o = & al

MU IelafnwInsruIunsaiededriniuy uddnisiaundsdriinduisessn
WNIIENNNERINTUREWITARTREANNIMEITU UAkasn1sIiAuA BN RUUnTaNLAneI99In
a = Ya a da 1 oa a a ) a = ' P &
AU L AAAINANI AN 1L AANSLUR U AL A1TUDIAN D NLUUNTILANAIUAS 19855
NafaUEN1sUAAIEINNTAa319N133UT NMsuUamunIngLaEN1Tas19RNs Annsenunie
ilvdvuladn Jinseiileneundayegluvennssuvesiiaas TUUNITLAAITE115D
adraudnlavesildsuiruaivsenginssuls Asudeinszuiuniswazfanssuvay ¢
pEg1IINANNAIUA WD Foa1507Un wuIn1en1sidulunIsiansiagnIsd eassauds
NNFBONHUULAZNNTAI9AINTIUNENSEAULMAANTSUS (Perception) A13NSed (Memory)
ANuwmnna (Reasoning) kagn13ldUgyayn (Intellect) saufivesAUsznauduAUTan
(Affection) 1dudrutsznaunisduensalmnuandaiudnseduanudndndeniuay
Judwvesanuidnnislavesanudiniisiuen ielisufnniunisiauaznisnseiinves
nn 9 saeas TuwsazmanisainseAulifuueginsasasienuariutdienseuluiadlali

MarATHIUUNNQUASIA

91sasAUSIIa:NsIand | MUSIC AND PERFORMING ARTS JOURNAL



212 JA 11 a0UA 2 NSNNIAL - SUDIAU 2568

TALEAY 0 V89 PA HALL 21A15U]URANISAUATLAZAISLANY ANEAUATUAY

R P
a ada a a = o

NSWan Iag@afiiuAnTuNnInNnuAUNITLEAIAR 21NAEATTINRITEIUHUNNTIANTT

Ya v = k4

AR 3383 9A1909N1500NRUUN UN 1T UNITUARILAL R YU @1115anTed Ul LAA

Y 9

Uszaun1saluaznisiseus il orieia3un1suantazAsunasn1sd 0a15Useiauii A eenis

Tidanuuniulaedenldzuuuunisdaiiuiinisuansvuiadunivenausoui uiiuans
Jn1samneanntdviemeialaednasie aanliveia AU Ygn159nvinanvesngaluunaway
DNMINITHVIUVLENAARNT @S9 NwurAauNeIrd ulungia NaudUVeLALYIUADE
v a ° v & A a ° ! A |

Auu Loy liussemialuiuinsuanuniloudiassey lunsian Tudvezluuiay

Wanlaunsuanvzsanidiusiuluazas

7.4 myvanwuun1saguranudi lavesngudmunedaluingseny 7-12 U

'
a Ya v

auniIdelanmuningUszasdiieasnassduazdnuaniasasviudmsuiniiioUgn

a ]

3 v & U = P % ° o & 1 N oa Ay o ¢
Inarilnbianasevrinddymoesiaddidnemeia dmsuindieny 7-12 U didesils

JundnlugAenisiazyieddlslinguidmnemdudnazasunaldindlanielisgisls

isznetgtesuaueazliiladusldnszuiunmsyihuuvaeunudszinndmidsde

LY I3 o

Auwinuarenvagyibiinliesinyindslig gl linsuteyaasuase Jeinisnedu

L4

Arindunisuansdisniseennlananssuisinefiasvinlinandilaf sdaisdeans lnenisein
a o & = Y @ Y 1 v v A i [ 1 [ £ 1 v
Aanssumssilazimslnnladieiudnidenvesnegluain dus1agdnnisveglaegnelsdig
=i o ' K% = Y o & v oA Y aa
Nagyilldanludvioamsia Inelinsasieitagasduinadfevardeesddauussinnues
A gva = g ' v A v I 29 v v vy
Weliangadungudhminelidenvesisuesaivannaaluaniidignds duaiaunazas
WRafian1sefuteUsesinnvesrkasNavesurNazanlug uraswaziinanudnineia
vakau tnenisidenUssiavvesiaiiefannuaseiawazaulasndeveuinyt1s

Aanssy

91sasAUMSIIaNsIand | MUSIC AND PERFORMING ARTS JOURNAL



MUPA

Faculty of Music and Performing Arts

8. NM3aTUNANTINY

v v '
v Aaav & A Y s

n15398A391 TR Uszasdii oasvassruazdauanazasiudmsuianiiiougn

q

a )

IndriinlAnmsznindsdymvssiadugiemea §isedslduumalunsiamumiiieldly
mMsdeansUsziiuuansaiseamsEnindvesrtengsening 7-12 U mIndnazajuvey
et lullunsuans {3ui5unszuiunsiasnisinguinuanseandunndnvazuas
woAnssuvesdningaiievnnldlunmsiaunaadeulmlunadau uagiliinuang
dladaflungiamanuindu andudsdnnidnifaulasndignszuiunsairsfuan
mnuaulannenaaasiauazas Welsulumsaunddweinmnlunsviiunazas
Tngunagasuides U Ua1 taviesimuslvidiazasuaaaudelaldifusiazasion
(Protagonist) Amudnudawaizes (Conflict) Ao TaldAuveszidnluaurilianiesaesguuss
TaerwuagUassa (Obstacle) vasshazasienfufieadieudumsluuwauifithiialuse
YYLUAYHULIDANLINAUINALALTIA o Yaiziidumalunuyamuehlridemene
l1sonanmnnsainng o tnedmualddraduduniwesnsuanaiiedielidiazas
fdasinuguassaiifetuszrienadunsundeutuisiharasuasioy nUszasdgaan
(Super Objective) ¥aeIarAIAD AINABINITMIEAINDINITUIATIES
Tunsafreundilsianisdeansveaios wmmemsldvulunisuansuaznisdoans
JINseRNLULLAENsATIeAINsTuaTUNaauilavengudvineluide nieunsenu

14

Iiinn135U3 (Perception) A314M59391 (Memory) A31udmnANG (Reasoning) kagn15ly
Uy (Intellect) srudivesdUsenountufiaatus an (Affection) lUiuiseesiluaeas
nMsuansiuUszneumnkatdss wagianssuneuanuinladnmmsiedslslineaaieny

Yumeisine q lwisveusiinevila

At 13 Wamesussmduiusnisianiasasvu A 14 vssenanieglulsasas

137 Walgn TULIRANYTUATIUT ANNADEY 1 {39

91sasAUSIIa:NsIand | MUSIC AND PERFORMING ARTS JOURNAL



214 JA 11 a0UA 2 NSNNIAL - SUDIAU 2568

9. MIBAUTENANITIY
azasyiu WuRausnisuanifinaunauszninenisianssauaznisiad oulmve iy
a8l TInTAIednwaeiidauusn aynawiuwaziddseivifvalagnisinuay
WY dawnsalidsiusaziinnnuaulaseiiemiinausldedsfivssdnsamiulaann
wnazdswfanssufidiasasiewelitiemdsluvasuansuassunsiuinisiesndily
widgmlviiudiazastwnszmananlymvesnziagnatenen i1ussesiluazas
Fevuudaziduiunuvesdninzialusssud nqudnungaziiuninkanssnuresves
a0 dugUsTININA VDTS BT
anusniifidrazasvandunuunddaduiuainves fiinueninhasasidnivaiil
flvgsfnegaie veasandununsidmiuiieguuiiazasiluadeiieaifauudadnd 1wy
Y o dayv o dA v g a
MazaswiuUainssiuuniidmiuniaailuaily
AiagAshaeNsEngudnYisonwuuwaInas1slindnanves duIuIInwasL 1M Ty
d‘ 14 (% Qy Q’lj o 2/ ! Qll
anusansEnguaesunlunsandouiuiwegluununy Tuanlannsaviilvinguidivaney
& & a v & o < = D B '
Judnifinanuaniveniiulasuunaunselaaluinuiesaeiuans dredadesiuenii
ilufaUdeslinspennuduanysn
= - v Y & 1 g I 5 2 aa N
vseanisdesnsiinguidimingiiuindurezasyegludiluain Windflvaneides
o oA < N S - & < v A
veniduilvesiiunziane Baneunlanianivvesinuluiaey nsagaslansenvusieg
1% [ % @ 1 1 14
auvuveniuluinivenilunsialifivesud,
] v & « o cu o v % = a
FJenuladninianudenlomisensualivdwingeula uiniu laegsiasiaiy
o = a | | vy v a 29w A g o & I a
Wlasewesiialiungnzaladudasinainnisisignifenisiisasds wndulvgiiu
90% AN suINvszhazsuunUssiantunsnveslanseds wagnaulaindfslinsegs

a | Y = Y & Y ! Ny A iy 2 a &
QSLﬂWNﬁ@E’J’NIiUWQﬂU‘V]%La 2n 10% 'ﬂ]gz WﬂﬁﬁmﬁaﬂﬂﬂsﬂﬂgLLG]EJ'V\]"\]%@J‘U'NV]VLQJE'JWLﬁ']?nﬁ/mﬁﬂu

(Y a < < 1 = o v v 1 '
aqmwzlvium T8RN IELANANY 29 7-9 ?J'J‘UE)WQR]S@Jﬂ’JWiJﬁUﬁU@']UEUEJSU’Nlelﬁ']iﬂiﬂLLUQ

[%
1 I woA

Ussinmesuegldinszunssdiaiiedoull Wnueulidhtuieoslsuarasdnmsturestuil
ae1als

uananimslfazasjuddaaiunadouduvuysannmateiuals aaugng
Auwnndeuuaransiuaiessy fualiifiedldiuassiedunsiansvey msasltwaadn
yion1seydndninensmamgawiniy widaldFeudiunsruiunsfiaynauiu e enn
wazlaildnsussenenuunenisbamngfumsdgniluundalussezen fewminisldazas

uisildiisaaiosdolunislinnuivinguy widududensmdslunisasrdndrdnuag

91sasAUMSIIaNsIand | MUSIC AND PERFORMING ARTS JOURNAL



MUPA

Faculty of Music and Performing Arts

1y | !

nszduliiansasuulatedsdidusiedunden TnanzlulsznudAyemezneiai

o

AoanNINskAlvegassiulunnszAuesdny

10. YoLEUBKUZLNN5IY

[
% ya o !

1. wiweuwansideasatladuiguuety 7-12 U g33enudnseuiunisaseassa
wagn1sdnauaradunshansaunsad Ul udanlugedenuandreiudveneunuag
o o £ A Y |y A vy
SesslvinnTuiensuauesiunguivuengduls

2. nsuansazAsuLioas 1 dndini oedawindasuainuanisitenseiiaisuily
Janandluiuiisng q 1ndu wu lsedeu 7o audiindn yuoudu 9 Weviliiausslel

oA o A
ANBLUDNENYU
v a
I18N1I914994

% ¥

Tryayis Lnau. (2565). sUuUUNITUgnand inAmanyalysuTaUsaenn 1Ty
WanmsysannsamsudniseulseudnymeouUarelsuseuusomsuanlaine,
1. guinus. wnsmansu Ui, 1M INgIREIIITAINIUIVING 1.

yaden yFanaudie. (2563). msiauIgnAnsIuAsUziiasuai1dna i seayshy
Fauwamdeudmsuiinieuisendnwineutate. Ineniwus. agmansumndin
ANEATANENT. TNIAINTAUMINE Y.

W3S A54. (2547). N19AZATAFIMTULIITY. NTUNN: PUAINTAUNTINE L.

. (2557). azAsUszend N135vATIIENTITHAIL). NTHNN: PAINTAUUMINI.

91sasAUSIIa:NsIand | MUSIC AND PERFORMING ARTS JOURNAL



,j BURAPHA MEB..S;"II F&cuﬁy of ;Muslc and‘Peffoml\Iné Ads

Q/

7 ARRRUSHAYNISUARS um'f‘wni;aagswq

v, Yy =
BYNILAY BLUAUEY B.LHDY 2.98Y5 20131




