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Abstract

This creative research project aims to develop a contemporary Molam Phuen
performance titled “Kisa”, based on the study and application of traditional storytelling
techniques found in Northeastern Thai folk performance. The work seeks to blend the
traditional Molam Phuen style with Western solo theatrical performance, creating
a modernized presentation that enhances the accessibility and relevance of this
cultural art form to contemporary audiences.

The narrative adapted for this performance is “Kisa Kotamee Theri”, which
reflects the Buddhist teachings on the cycle of life, including birth, aging, sickness, and
death. Its content provides profound insights and understanding that are relevant to
modern society.

The research process involved the study, analysis, and adaptation of the stage
play “Kisa” by Assistant Professor Mallika Tangsagob. The script was restructured to
incorporate both elements of folk narrative and Western dramatic forms. Additionally,
the researcher underwent training in traditional Molam singing with experts, practiced
solo performance techniques, and conducted rehearsals with musicians and a stage
director to ensure a complete and polished production.

The results demonstrate that the researcher successfully integrated traditional
Mor Lam techniques with Western solo theater forms, creating a contemporary Mor
Lam performance that preserves cultural value while effectively reaching modern
audiences. This approach not only raises audience awareness of local cultural heritage
but also contributes to the study and development of contemporary Northeastern Thai

folk arts.

Keywords: Isan culture, Molam Phuen, Contemporary Performance, Kisa Folk tales
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Abstract

The Chap Lek, which are small cymbals, is a rhythmic instrument that belongs
to the percussion family of Thai classical music. The unique playing techniques often
emphasis sub-beats, adding texture and motion to the rhythmic structure of Thai
classical music. This article aims to address the role and performance practice, as well
as how to play Chap Lek in the context of Thai classical music. The study highlights
the essential role of the Chap Lek in generating rhythms, particularly through the
making of syncopation within the texture of the ensemble. Commonly recognised
playing sounds include ‘Chae’, ‘Wab’, ‘Jae’ and ‘kri’. The performance practice
approach of the Chap Lek depends largely on tempo, rhythmic cycle, and melodic
form, with omission and repetition forming the basis for creating diverse rhythmic
patterns. The article proposes that closer attention should be given to the ‘Chap Lek
Rhythm’ as a rhythmic element in Thai music, on an equal footing with the rhythms of
the Ching and the drums in the system of Thai music analysis, encouraging new

questions and perspectives for future analysis and creative practice.

Keywords: Chap Lek [small cymbals], Performance practice, Thai Classical music
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Abstract

This article presents a creative work derived from the dance thesis entitled “Tor
Lai Wisit Phusa”: A Choreographic Creation Inspired by Ang Sila Handwoven Textiles.
The objective of the study is to develop a dance performance that reflects both the
traditional weaving process and the distinctive textile patterns of Ang Sila. Employing a
qualitative research methodology integrated with creative practice, data were collected
through a review of academic literature and interviews with local textile artisans. These
findings were then analyzed and applied to the choreographic development.

The performance is structured into two parts: the first part depicts the
sequential process of handweaving, while the second part interprets the aesthetic
characteristics and cultural significance of the textile motifs. The choreographic concept
is grounded in the transformation of traditional weaving activities into a codified dance
language, organized through a pre-determined narrative structure. Each phase of the
weaving process is reimagined through movement imagery, allowing the bodily actions
of weavers to be abstracted into stylized choreography. The use of tangible materials—
such as threads, fabrics, shuttles, and traditional looms—as part of the performance
serves to evoke a symbolic “visual memory” that connects audiences with the cultural
context of local craftsmanship.

This choreographic approach underscores the integration of embodied
knowledge and material culture, presenting an innovative means of preserving and
reinterpreting intangible heritage through Thai dance creation. Furthermore, original
music composed using traditional Thai instruments enhances the narrative and

supports the overall thematic structure of the work.

Keywords: choreographic design, Ang Sila textile, Dance Reflecting Local Identity
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INTERPRETATION AND EXPLANATION OF THE PERFORMANCE OF
THE COMPOSITION: DURIYASIRAWAT RACHASADUDEE COMPOSED
BY SAKCHAI CHAROENSUKSANAN
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Abstract

This article analyzes and describes the performance methods of "Duriyasirawat
Ratchasudee," a musical composition by Sakchai Charoensuksanan, with lyrics by
Assistant Professor Chaluay Mongkol. This piece was inspired by the poem "Arsirawat
Ratchasudee," composed in 2019 to honor His Majesty King Rama X, and was
subsequently released by the Burapha University Wind Symphony in 2024. The primary
objective is to study the piece as a musical accompaniment to poetic recitation and
to generate knowledge regarding musical performance. This article emphasizes the
analysis, interpretation, and explanation of performance methods from a conductor's
perspective, expanding on three main concepts from the composer: Fanfare, the use
of Ambient Sound during poetic recitation, and Wind Symphony Fanfare in Praise. These
elements aim to deepen the meaning and emotion of the poem through the music.
The research methodology includes analyzing the musical structure, interpreting
musical symbolism, analyzing harmonies, and describing appropriate performance
techniques for each instrument group. The findings indicate a strong concordance
between the language of the poetry and the music. The three core concepts
significantly enhance the meaning and emotion of the poem. This interpretation
and performance design elevate the composition's artistic value and create
concrete knowledge regarding the preparation of such musical pieces. In conclusion,
"Duriyasirawat Ratchasudee" seamlessly blends the beauty of poetry with the power

of wind orchestra music. This study is beneficial for conductors, musicians, and those
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interested in hybrid musical forms, serving as a guideline for interpreting contemporary

compositions and an honorable tribute.

Keywords: Fanfare, Ambient Sound, Musical Fanfare in Praise,

Sakchai Charoensuksanan
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§egsfl 1 QR code for Composition Recording File Duriyasirawat Rachasadudee

Performed by Burapha University Wind Orchestra
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Fregsil 2 The Beginning of The Trumpet Fanfare in Honor of His Majesty The King
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108199 3 The Playing of a Group of Percussion Instruments Create an Immersive
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§10819% 4 mm 19-23 The First Section of The Brass Fanfare
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Trumpet and Trombone
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§108797 6 Rehearsal Mark 3, mm 25-30, Wind Symphony
Melody by Horn, Saxophone, Clarinet and Flute
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s?h’e)EJNﬁ 8 Rehearsal Mark 7, mm 62-65, Playing the Glockenspiel to Create Atmosphere

for The Stanza of The Poem
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§1081991 9 Rehearsal Mark 9, mm 78-83 The wind symphony performs a royal tribute.
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Fre8797l 10 Rehearsal Mark 9, mm 78-82 The energetic propulsion of the wind

symphony.
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#1087471 11 Rehearsal Mark 11 The powerful main theme played by the Woodwinds,

Horn, Euphonium, and Glockenspiel.
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981391 12 Leading to the final part with Clarinet, Flute, Trumpet, and Timpani.
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Abstract

This academic article focuses on the following key areas: the concept of
handmade media in developing dance education, its importance, various types of
handmade media for dance instruction, methods for applying it, case studies and
results from its use, future development guidelines, and the benefits of handmade
media for improving teaching efficiency and student learning outcomes. The author's
interest in this topic arose after participating in a 6-hour professional teacher training
program and practicum. This experience highlighted the challenges and limitations of
technology access, which can negatively impact student learning. This observation
led the author to recognize the importance of handmade media, particularly for
students in remote areas with limited access to technology or essential teaching tools.
Handmade media also allows for flexible and creative design that can be freely
adapted to meet specific learning objectives. Furthermore, the subject of Thai classical
dance requires effective methods to impart foundational knowledge so that students
can understand and perform correctly according to traditional Thai dance practices.
This is crucial for students to gain a deeper understanding of this valuable national

cultural heritage.

Keywords: Handmade Instructional Media, Instructional Development,

Thai Classical Dance
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Abstract

This study examines factors influencing amplification choices among metal guitarists
in Thailand as digital technologies particularly Amp Modelers and Impulse Responses (IR)
reshape tonal identity. It explores how technological features, cultural practices, and musical
identity interact in equipment decision-making.

A qualitative phenomenological approach was used, drawing on in-depth
interviews with ten Thai metal guitarists experienced with both tube amplifiers and
Modeler/IR systems across rehearsal, performance, and recording contexts. The data
highlight perceptual, emotional, and contextual elements shaping preference.

Findings show that equipment selection extends beyond technical specifications,
involving affective response, playing feel, and identity-driven considerations. Tube amplifiers
are valued for dynamic responsiveness and tonal depth, while Modeler/IR systems
offer portability, consistency, and flexibility, resulting in context dependent hybrid
usage. The concept of “sonic rightness” how well a tone aligns with a musician’s artistic
identity emerged as a central evaluative factor. Overall, amplification preference

reflects the interaction of technology, cultural meaning, and self representation.

Keywords: guitar tone, Thai metal, amp modelers, tube amplifiers, musical identity,

music technology, technology acceptance
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AVUANSEONVRITINAUATI ATNEATEY “LE8” WATINAINMAIMNITAIUSTTULALAINNLNY

a o | a a ) Y L. 9] a
W IF9AN LU ANNLT LA 8 UAINNLA (authenticity) aanulianslalulvuides was
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Uszaumsalsinvesusugiauuialng feudmasianisusadiuitgUnsalle wsnzay” du
MIAULAZANYAULIUYDIAULNNTIER
migwntl MuIdatuliefinyinisdsuslamginssunislidinesenedesves

=

JnaumsiuvialnenigldnsauwulIAnnedy essuleauduiusidanainseuninanalulad

AUA3 TUSIIUVEIIAY warN1sasIALTIIeN WA n1sviaudlause wmani

v & Ao £ 2 X 4 v aa v a o a s o ci = =
7’0360'3EJIVL'VIUﬂ']WT]ﬂJVlaﬂGUQENSU‘ULﬂEJ'JﬂU'Jﬂﬂ']i@]@lﬁ‘lﬂﬂsl]@ﬂuﬂﬂf”]']iLll‘VlasLua'ﬂVlLVlﬂIUIaEJWUGﬁ

o v Ql' 1 ! <
NNALUAYUNIUDENNTIANLIN

UIZAIAVBINITIVY

¥ [

1. ieAnwnsidenldgunsaluendlumininslunwinunsuniavidlne lnewiy

3

v daa a v Y

luiinszurunseindule Jadefislavdna waznisiuinmean

2. wevhanudlaufauiusseninaneluladinifuunAniodndnuaimades
AT IRaly uaznsuiudludnndn anelduunvensnisauniiudsuuas
981959152

ada o

0398

v
a =

NuITedldseideuisidanmuninuuuysingnisaiinegn (Phenomenological
Approach) i ad151aUszaUNSAinTIazAURLNET TAn S wuwTar I neneu T
gunsalusziaveing 9 TnevhmsdunwaliBsdngloifeyadou 10 au Fsiivszaunsalldan
fanoudnasauazuendsasduuiunnisdon nisuanian uaznistuiindes doyailsd
nu131As1E%R 28351157 AT 95 Y (Thematic Interpretation) it olsiidlatamad

ANUSEN NIFUIAMAMELY UAZN1TATNANUNINENIAUATHIUNALLLAE

ANUAIAYVIINTITY
a v dyl a [ 1 1 a =2 a a

PUIToUTIANLAUYDII19 (Research Gap) Tua1viauniAnwinazinaluladide s

lngdnauan nsiuiidenlessenintademanaia n1ssuiannIndes wasnszuIuNIg
Y v o ¢ P a 2 oY 1 & A= ' <, a1 o

a5198ndnwalnaunsluuiunine Fedsliidunfnwiegraduszuulunsnisaun3siuads
nan15Ideayunedtniiinsdenldeunsalauniiladuiissnisusediusnuileidy widu
N1IMDTOITITAUTTIUIZNIN "AUWA" (authenticity) way " NazaInTanalulag”
(technological convenience) Fatduuszia U dA1UEIAYABNITOBNUUUNENGATAUAT

nsimgUnsaiaug3 wazaudlanungAnssugldlugnamnssudes
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W@NEISNNYIVD

i olifnisnumuassanssudsyuuuazaenndesiunsaudiasied 1uidedld
gniniFenu 3 wuaRavdndsdl
1. AUASANEILaZEnaN¥alN19AURS (Music Education & Musical Identity)

- WIAREMANYAINIIAUASYDY MacDonald, Hargreaves & Miell (2002) 85u1enn3
aiamnuneaunIudsuazn1sdenltaunsal

- Frith (1996) nanafisunuinveadesinislugiusdyanuaineinusssy nenis
Tuwuwviafilnudssimihidunmeda

- MuAnwsunsufURvesinaunsswalslinuddgyiuanunnediuiouey
Tignsalldeavauuilnataniena

2. wmalulagidvsuazniseausunalulad (Sound Technology & Technology
Acceptance)

- wuud1aesn1seaNsumalulad (Technology Acceptance Model: TAM) ¥4
Davis (1989) seSunenssuiusloviuasaudrosonisldany

- Thomas & Chan (2022) Jias1gninvilutinauniuengudsaadentaudvasn
wiivaluladdnassazimuiotgemng,

- BARNsaseEsIANIeFeNvaanalulad (SCOT: Pinch & Bijker, 1984) aSune
Tuneluladideafirumneiignimuariungudns Svruseunsalifiesediafen

3. waAnssu lduazni1ssuiannIndes (User Behavior & Perceived Sound
Quality)

- mqwﬁms%’uiammmﬁm (Perceived Sound Quality Theory) 85UN8UNUINUDY
AUTAN LU AUBUAU AUVUN WazAURBUANBIRadulE uinndtAm1anaila
(Zacharakis et al., 2018)

- 97U298U99 Davies (2019) UtauakulAa hybrid amplification practices i
tihaundidennannaugUnsaloundenuasidviaiiietfiuaudamey

a A v a o a1 A . . Yot AdAa
- QWUVILﬂEJ'JGU@\TIU'JQﬂ']iﬂumiLNW@GU'J']LaEJ\TLLmﬂ (distortion) LLagﬂ’NﬂJEﬁﬂ HUYIH

6 [d v Ao aAa a 1 = Y1
“UaﬂLL@JJUME}’E]WLUU‘f]?ﬁ]EW]EJQﬂQiJE]VIﬁWﬁG\’e]ﬂ’J']JJWQWE]SLT\]SUENQLau
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52108U7537
sULUUN1IIRY
nsfnwadaildaneuisidadmmnin lnedonlfuumaidouuutnngnisal
3187 (Phenomenological Approach) Lilad119UszaUn150inTe 1AAR warsndnvainig
FosestinAmsidiarlnefifeidesiunsidenltfinieseneides gasjsmnendnaenisi

= v v

anadleegedndeindnaunsiiufduiusfunendnaonuazuendsaeanda/Rs oensls
uazineluladivaniifisvinademsufsRaussuarsadnualmanuniessls
nauglvidaya
ngufegUsznauMetnAnmiaralnediuiu 10 au deldsunisdaiden
LUULNEas (Purposive Sampling) Ineiinassinsdmidendsd 1. Suszaunisainsuannums
anluniaedsaidedlivesndt 3 U 2. wneldvuriauondnasauazueudsians/Rs
Tnonse uay 3. Budlvideyaldedniinatuidos Sndnwal uaznndenldgunsal nguildeya
1naRausiuiRa i nkazanelifiu saudauanisnisanaund uagdiunumly
2amsides vielilddeyaiivannnansuazavviouuduniuiialveesseudiu
msiiusausIutoya
n9isetiondeisnaiudeyandn 3 38 Tdun
msdunwailuuAdlaseaing (Semi-Structured Interviews) Tfunfnaiioenuuy
3nsvendn wu anuveulugunsal Ussaunisalideensualiagnienigninmoldes
N153ANITAIUNITTOULATNITUANS AABATUNITATINBRANYA Toyaldesainnisdunivel
gnUuinuAZnEAAIUMNTYNA
msdannglsidoya (Participant Observation) - fimsasiiuidaunsmginssunisld
punsalluszminanisuansan nsdeu wazmsiauluanile netufindeyaiertunisld
U NIRBUANBWIELY waztednianNIvanINLIndoY
N193LAS129LENA1S (Document Analysis) SIUFIURAT TSR A B UTZNOU 1Y
A waegUnsal AdUialenisuans wazunaunuuisatugUnsaluuuwanesuoeulay
WieUsznaunsiinuLazaTIaaeUTeya
nsnTRdeuAMUTeRavastaya
WofusuiaAdeiannindeiiouanifuinasgudalnins msnsageuan

Toyausznausiy 4 {R fail
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1. aruasadaindede (Credibility)
-ldnsnvaeudeyaannviaewas (Triangulation) lakA dunwal dunanisal
uazLaNa1TUITNDU
Rl eyansaaaouiil ovidrdyunsdau (Member Check) 1 o8 ufu
ANUYNABIVDINITAAIY
- dunwalluaniunsalslaiieasvieulsvaunisaifidusssumnidian
2. AMUAILEUAII (Dependability)
- tufindumeumsvirideromnegnaiuszuy
- Tuwdanudeiulunguglvideyannau uilalenalvivensainy
- ﬁ’mﬁmawm%aﬂaiwﬁ’uﬁLﬁaamﬂmé’wumﬁ%L%ﬁﬂ?ﬂ%ﬂmm
3. padunansuazasiaaeudeaunduld (Confirmability)
- Ausnwdeyadunual nmene waztufinaaauuiaun
- [ufinazviouRinueadf3ds (Reflexive Note) iiloniunNonfivesiveies
4. prwanansetunisi g luudundu (Transferability)
- gduwanuazdlvideya USuNNTITe waznszuIuNsnuleyaedazden

- Wiffeuanansaysziiuldhannsaussgninaideluiuniindrefulduiel
nsaTeideya

THuuamansimseidadonuuuiiza (Thematic Analysis) AunsouLLIAnTes
Braun way Clarke (2006) Usznaudasdunoundn ldun 1. vanuduineiudeya
2. iswadornufifideddy 3. afrvsudesdu 4. asanaeuuasUsuugsty 5. duasiei
ANUINeLazLaueMENsENANARTarTUINAIAAUIN NMSdTiaRdunsmenuLes

WUUIUG LB AIUSUNUDIURYA

UaNTUINRIYFITY
i litayalaasunluenasBugeunawdnsunsive lnedeyafiaunsassyusdiny

lagnunuiisesia (W M01, M02) i osnwimududiuda Toyanmuagnimiu

LY 1

et Uaendy uarylviveyaidvsaeudildnasnian 1uIfeilkinun1siusensessunsidy

lunywdanseRuumInedy
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v v
v o a A 1

ATRUTEIlUAS TR asan1svinAnuNlalsdninendunIsnunAas a1 tne

fufdunusAumalulagniadedugiusdananivednanuainiamunikazn15RoIe9NIg

TAUSTIY

NaN15I8

U 4

Han1sANeITeTInan nassilingbiiudsanuduiussududoussninauuiujun
lunslieseseedswedninsuriaviilnegdudndnyainiades lnednstadudalJUR
wazdadedumnuleiisriumnunumadsadudidundou n1sie zideyasinnis

[y

un1wal NMIFLNANIAALNY waXN1TIATIZMENa1sUsENaUdY 9 dlugnisdunsienisy
dAgy 5 Usznis fadl
1. dnwaeneUszrnsuazusunvesylidaya

{ It ayarsuadumage 91g521ing 25-42 T aseunquiiadnaun3iuialuy

Y Y

v A

syaviloofnuazldnu lnvdnlngluszaunisalnisuananazn1svinanuaunsiuinides
Lidosni1 10 U usstumalanisnuaiasioudnsnaanniuiuiaseauuiuvid laun
\A5 (Death Metal) Laug (Djent) WUAN (Black Metal) wazlusinsadw (Progressive Metal)
wiouianauna iU UM Tasssulng flideyavnauivszaunisainsstuiowond
vaoakazianditasduaniunisalinanvaly Wy n1swandan viesdn waranaloludiu

2. sunuumsldnuniesveeidedudufoa

A ivideyadiulngidenldnuwuunaunau lngazadulduondianws suaudvaen
pumITaNvesusun kewddiaedldSumnuieslunisuansan eswnfldimdniun

[
a o 1

Aarsding WhdAsanadl waganusaufulidnduanuilévainmans Tuuusiouduasndsnedl
unumdrdaluanile Meaudnuazidesiiia anunovausmislauiiin uaznisains
usetumala nilsluglifeyarsiounsein uenddiassie “ensluauusy” dmusudnasn
Ao “iadosdieluims”

3. fiAuafnauauddnass

viruaRvalviveyadeuandnasdianuvainvay va1eaugaNsUAINNINTEINIG
wAlulaguarANANTUeIgUNTalTEAUEY WU Kemper Profiling Amplifier, Fractal Audio
Axe-Fx Wag Neural DSP Quad Cortex wiAgsnsiiaudnaierfuanuddnilimilousss
AUTU9ABY Warn131e “01sual” weutvaeauould anuiuiiasvieutife

wiiwouddraeaslideslndiAednsafis 95% wida “luanysainisersual” sgrdlsinig
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tinauniiulviinesin uenidrasseiniesilofilalonadmiunisdrnadedl 4 unna
wfufissdmeauny

4. dndnwalnadesuazaunsallugruznisdeverainu

Fesnunidanuideulesenedindstudndnualdiuyana nadenldgunsaifadu
msuanseandsianuannimsdinaulamaneada mssardes madendsinesaes uag
514 IRs galdiduiaIesiloadns “arvidumados” faned dnauniursaueduiein
Tnudewewude “@eosiivonanudusdulunariidmalianansadeld” wenddasslésu
nsduraludruanuamsalunsusuussfinainvans wikendnasadsnsgnendesinls
“yadnfiuvinssdslionavldannismyudy”

5. answaandademeinusssuuazitaladading

FodrinsuLAsugie AnunseuvosanIufisanisuans waznaingunsaliifiann

nsudn dealaenssionisidenldaunsal weuddrassnareiduniadeniigioandldaie

) 1

wazA Ny A un1svude Turueivendvasndsnududydnwalvetninuuiaie

aa v aa

wan i n3fusvesdenunegunsalAdviandnisiufeunuas Iniufignuesdanney

£
=

A naunaneidudnilasunissensuinniulumineunigulmivasideivgy
nanFITeazvieuliiiuindninswiiarilvedanuaunsalunisusuiangaain

[

FEMINUTANTTUAVUTZINA] AUFZTAINNINUNATANUNITLAAIDNNI9015UA] LAY
AnuviuaiisvesRdtadviendnvalianizusseundan nmsdenldgunsalvenedesdaiy
nnimsinauladanaila mnusdunisuanseendsdydnvalfiazviousndnwalnianuns

Tuszauan

anUsena

v '
= =

Han1sAnwiaslliamiandafeidunginssunisifenldaunsalvgeidesves

o/ s %

nAmsuialve Taedlidiuinnisieaulagenarnfunadnivosnszuiunsusefiuddeny
Fausssy ensual uazmaluladidudou nnniinisiioufisuguand@dumaia
Fiesdifiier msnAuTeraiwsesuieidedunuiiresenuazimenseunquiituedisls
wlanrahiauensidud udsuwnniiodsuanuninudundsnis

1. A1517 ULV UUT UNUAENITYTUINIS A5 IMIBLUIA ANITWIUT naTulad
(Technology Replacement)
yufnwiinadenldgunsaivestnaunilalldifunssuiuns “uuiivendudag

vpaluil” m1unsau Technology Substitution Theory nusitdun1sUszaunaluladiin
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warludldimunzauduusun §eaennd o uluifnves Davies (2019) 1§89 Hybrid
Amplification Practices Tadunuilsaavonnguiidulasiaueinluuiunine Jadedu
a01uil nMsvude wagdnuniziidunuimegrannlunisimuadiimsldinaluladla
Tuanunisalla uazlianunsaesuemenguimalulagnaunuwuuidunsala

2. AUHNHUNI91TU NTVEIBAUYBMQHS Perceived Sound Quality

14 a v oa

a . . 2 ) a ] a ¢
ngui) Perceived Sound Quality ¥91n155U3AMAMIALUAEITRINUTAN9815U0)]
LarAUAULAY (Zacharakis et al.,, 2018) Han1sAnwHlaieduduLLIAAAING1Y WA
' P = Y] € . A v = 7
FBYBAAILNITANZAN "AIURNTUNI9015UAY" (emotional attachment) fiinAASiidouond
waen lngniniwusssndnasmduinginevaussianiiniswaznisfials n1saunull
1 4 Aag | 1% = 1 & v o o w A £ L3
iueIe Ul auRslinanasglavendss uiidutaduinundAglunisidenldaunsal
= a a o ¢ I o a
Futunmsveenseunguidslviaseuaguuszaunisalvesdiauamialuuiuning
3. wauldaaslugusnuiiadneassh n1slaudayauaInafuYas TAM
wuuTIaean1seeNsualulad (TAM) datiu perceived usefulness way perceived
ease of use (Davis, 1989) 8819l5AM1U ToAUNUVBINUTTIN ANUARES19E55A (creativity)
Judndadeffunumlunissensunenddiassegranudn dnaunidruwiulidesdonld
wouddnaesunsizidui ui @ nsusenuuuldes naass preset wazasie “manuluyd”
fliansavilaseduwendnasa 93udun1sldudadmguiin TAM desveienseu
\WonsouAgu “AuAnufaUzuazANAnaseassa” Tumsussdiumaluladaunssivady
4. gunsalvenedeslugiuzdndnual n1svauan Musical Identity Theory
NN INANYINIAUATUDY MacDonald et al. (2002) syintinaunIas1afiinun
nsidenidusnazinsesile nansAnwdnesenliiuddludfe “dodlugiuzdosunanig

(Y]

Yauusssu” dnimsusialnglddeadudydnevaivesnnuiu anuminuiy vieanusivads
Fofunuilsaveearuindadneaininuesildiinnnuuamaaindy uifaainnisiden
waluladndoansanzuazgniuvesiiauluyvumsialne
5. Usunlne maesuanudilaludludifinalulagaussidcdaseaing

AU lulanezfusndnesuienisidenldaunsalanyuuesiusatouway
AramdonvaanAlulad uinaidensiiuansianmasugialve memind wastosinves
anufinansiidninasgrsunndenginssuild Fofunuilaonadotuarsosanainauues
Partti & Karlsen (2023) lnetliiuinlassasedsnudunumilunistmueaudululdves

A5AS190RANYAINILEE
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lngasy wan1sAnwifilaiesnistudunnudiy widunisiauedelsududmeuin

suANunlalua Al uladaunsLaTAURSANYT bakA

walulaglndiilunuivesiy wignidenldmuuiunass

AMAMFLINNUNTTUTRRITINTIRO SHRlLaY AN Y

TAM pasaenglvinsaungy "AnAndedas”

L L3 a0 1 = = [ a = 1 a
amaﬂwmmmumaagﬂmuﬂmaaﬂmwiuiaa Ll du i soenaifien

- daealassasluusunlnadudisiruansauvesanudululsmienuns
a & o vy & 1 aNag 1 oa o ¢ v ¢ V2 A A '
nseAusetviiiiuindeswunsiilaiismadnsvaanisidaunsal widuiuilum

ATASIIAIUNLIG NIFABDIDY WATNITUTENIARINUVDITNAANSIUNA INeBE19LTIDT

A3UNANI3IY

v o L4

MsAnwASItlaaTIAUFuRUS sE e lulaginSosenedsainnsusnanyal
madeavasinfinnsiuiariive lasuiuianudilanmsassaunaseninewuuoaaasy
[y [ a v dyl = £ '3 a avl v & a =~ wa
Auuinngsy nan15338871 Msdenldaunsalvenedesdlailuisnsssvasnmantfinig

WMATANI DUTLANS AN MINGIaLV o UDITAN19915U0] ANUNUIENIITAIUSTTY baY

(Y L3

NTLENIDRNLTISRANwalnIAaUzae

UseifuddnyiinuAouwnltunsldeuwuunaunany (Hybrid Adoption) lnetinaun3
Benldueudsraeduniinisuansanideninaruaranuazanudedield vaeiinisvhau
Tuagilodrulvgdansiianuendvasndslinunmdsd difuasnevaus smeduiialdfing,
arufloudandmilldasouivssatouduides widtasrouianuaiiants 1wy euuraie

Auilusetuniale wazarudAgyresUszaunisaliuuowiden winquinaun3sulvlas

9

L3 Y

WUasumalulagAiauindu wannyisigaanergiuasaunasenitaunsalndviauay

v @

UNADNNRAUUAUUS SN AN UNTVDINY

q

anvia Yadenneuen Wi niswdsgunsal Alddne uazdedninvesaniuninuwandly

Uszinelne drulinasowunujifivesinauns Jademaifiladuguasse windunaieidu
wsananauliinaunsanAwIsnisind 9 wazaseuinnssunmanzauiunineinsiileg
ayvioudainsusuiugaasassAwaznsassdnanuainedalzluusuniivinme
lnesuwad e uddliii wieweededlidduisgunsalidaneaie
Y = [ [ S ! a o [ & o I P <
wagalu Tngnnelnusssy AdauAndadydnuel ivihildudenatddunisuanaiudy

AIRULALNNITHAIUTIUNFIAY N15VIANUTTANATRAINA1IYI8VE18NTOUNITA AL

= o = = v o a
LAZINUAURNT L‘V]ﬂI‘UIaEJ LLa%@@aﬂHmmLUUiUV]‘lV]EJLLa%ﬁ']ﬂa
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Farausnuziiansiseluounan

1.masveensinu S sununddseinniy Weowssuiisunatnvesnisdonld
gunsafluuiuymsausIivannuans

2.M3dILNNBIveENanNaILazE s lii launumveanalulagluvialy
manAnuazMISUSi Ao ssouiuBeily

3. aaslauaulatumaluladiAnlng 19y sUUTI000E 897 TULAE BUAIEY

1Usehyg (Al-powered modeling systems) WiavihadulanansenumaiulIAnbag 9

o

Ugy

TAETNULADS ANUWIITI LAZNITAS1IDNANYAINIIAUAS LUBUIAR

Ay 3Teldliveneg Ain1siuieuiieugunsal minuadliiun1saesouds

'
[y a o o o

TausssusenIamalulagdudads haztlUanuid1nsun1siiAnud lanuIAnINA8AUNS

Y

< Y aa 1 =1
LLazmmL‘Uummﬂuqﬂmwaaﬁmaﬂm
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NIWAILINSEUIUNTANTINYEAUATAMIU299TAIAT AL
szaUeIvUlULYR 3 U3
ENHANCING THE MUSIC SKILLS TRAINING PROCESS
FOR YOUTH WIND BANDS IN 3-BURI DISTRICTS

aiiand A’ as1ens Wuiiew’

Apiwat Suriyot' Sarayut Pantian®
unAne

mIvedidun1sIdunasaul $innUszasrtianmuInssurunsEnTinyeaunIwaY

9

a (3

Uszilunanislddmsuiensenshnsesanssauevuludminanys d99U7 wazassys

1%

naaInAneran 1Nt gynitazimuiuinnssunssuIunIsRninveAunITuLdd #3910

Y

Uluneaeddduazyszifiunainuenisussias Tu 5 Usziunan lawn 1. aunimdes
2. AU NA B3V AkasTMIE 3. inATANITUIILAY 4. N1sF 0o Tualinae uag
5. MIVTIATINN MIlaseideyalagly afifinaaeuiivuulidase (ttest for dependent

samples) HUI1 AZRULTINBEAITUTTAAETINNAINITNAADY (ARAY = 4.25, S.D. = 0.55)

gan31faun1IMAaed (A1ade = 2.85, S.D. = 0.60) eg1lded Ay 19al AN sEAy .05

1%
a v (%
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Abstract

This Research and Development aimed to develop and evaluate a music skills
training process for youth wind bands in Lopburi, Singburi, and Saraburi provinces.
Following a needs analysis and the development of the innovative the Music Skills
Training Process, an implementation phase was conducted. Performance skills were
evaluated across five key criteria: 1. Sound Quality, 2. Note and Rhythmic Accuracy,
3. Technical Proficiency, 4. Musicality, and 5. Ensemble Performance. Data were
analyzed using a paired-samples t-test, which revealed that the overall post-test
performance scores (M = 4.25, SD = 0.55) were significantly higher than the pre-test
scores (M = 2.85, SD = 0.60) at the p < .05 level. The results clearly indicate that the

developed process tangibly enhances musicians' abilities.
Keyword: Wind Band, Music Skill Development, Research and Development
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Abstract

This research aims to study the context of the Twin Footprints archeological
site in Si Mahosot, Prachinburi Province, and to design Thai classical dance movements
inspired by this site. The study applies a creative approach to Thai performing arts by
integrating traditional elements with contemporary interpretations. Data were collected
through academic document analysis, in-depth interviews with local experts, and field
studies at the archeolosgical site. Findings reveal that the Twin Footprints at Si Mahosot
serve as a significant cultural and religious heritage site, deeply rooted in the beliefs,
history, and identity of the local community. The choreographic design draws
inspiration from the artistic motifs engraved on the footprints, religious artifacts,
and rituals associated with the annual “Makha Bucha Festival of Sri Prachin.”
These elements were synthesized into expressive dance gestures that convey the
spiritual essence and cultural legacy of the site. The final outcome is a performance
titted “Dance of the Sacred Footprints,” which features newly created dance
movements, costumes, and musical compositions. While preserving the elegance and
identity of traditional Thai dance, the performance highlights local heritage and offers
educational and cultural value. It holds potential for integration into arts education,

cultural conservation, and public dissemination as a living heritage of the Thai nation.
Keyword: Design, Archaeological Dance, Twin Footprints
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Uszanaldinalulagides SURROUND 5.1
TECHNO SURROUND CONCERT: A PRACTICE-BASED LEARNING MODEL
FOR THE APPLICATION OF SURROUND 5.1 SOUND TECHNOLOGY
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Abstract

Music education at the higher education level requires not only theoretical
instruction but also integration with practical experiences to prepare students for
professional careers. This article presents the outcomes of the “Techno Surround
Concert”, a performance-based project created by second-year students of the
Bachelor of Technology in Music Production Technology and Innovation Program,
College of Music, Bansomdejchaopraya Rajabhat University. The project aimed to
integrate knowledge from various courses, such as Introduction to Fundamental of
Music Business, Sound Reinforcement, and Recording Technology, into a real concert
setting. The highlight of the project was the innovative adaptation of limited resources
to create a Surround 5.1 sound system for live performance.

The implementation was divided into three stages: planning and task
assignment, rehearsals and system testing, and the live concert performance. The
technical setup involved utilizing a Behringer X32 mixer in conjunction with Logic Pro
software to process and distribute multichannel surround audio. Despite the lack of
professional-grade equipment, students overcame challenges by reconfiguring
the mixer’s routing system and constructing a temporary mixing room to test and
refine surround sound design. The concert attracted more than 200 attendees,
exceeding expectations, and received highly positive feedback. Observations revealed
strong audience engagement and immersive listening experiences, while students

demonstrated teamwork, problem-solving skills, and professional-level performance.
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This project highlights the effectiveness of Experiential Learning (Kolb, 1984) and
Project-Based Learning (Thomas, 2000) as pedagogical approaches in music education.
It illustrates how practical, hands-on experiences can enhance academic knowledge,
foster professional readiness, and promote creativity and innovation, thereby serving

as a model for future curriculum development in music and audio technology.

Keyword: Teaching and Learning Management, Innovation, Music Technology
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Abstract

The study aims to explore the context and performance methods of Ranad Ek
for Phleng Na Phat in Wai Kru ceremony by Kru Sakchai Laddaorn. The findings showed
that the important role of Ranad Ek for Phleng Na Phat is must play the melodies. The
musician must have quick wit, decisive decision, responsibility and understand the
principles of playing, including verse, sound, lines and Rua.Performance methods of
Kru Sakchai Laddaorn use three parts: Dum-Nuen-Klon, T-Sub and T-Tarm-Tum-Nong-
Luk. T-Tarm-Tum-Nong-Luk is used mostly at the beginning, end and inserted into some
parts. Dum-Nuen-Klon is based on scale and important position notes according to the
main melody. There are 7 types of Klon used. Identity Klon is Klon-Sub-Sieng. In the
case of repeated melodies, Ranad Ek will make some different. The ending uses a
simple melody. Special techniques are mostly used according to the main melodies,
found to be used a lot are Sa-Bat and Sa-Dor. T-Sub is used to emphasize the melody
and keep the melody style. In the part of Rua, each round will make some difference
and gradually becomes more complex. Rua-Pi-Ses uses simple techniques. Rua-La-
Deow has relationships of melody group. There are 14 types of technique used, the
most commonly used are Sa-Bat-Yag-Mue, Kha-Yee-Non-Wan and Rua-Luk-Deow. The
technique that Kru Sakchai Laddaorn practices best is Tie-Yag-Mue combined with

other techniques called “Luk-Nok-kra-Jork”.

Keywords: the performance methods Ranad Ek, Phleng Na Phat, Sakchai Laddaorn
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SAVING THE EARTH WITH AUNTIE MOMMAM: DEVELOPING STORY
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Abstract

This creative practice research in theatre arts pursued two primary objectives:
1.to explore Paul Sills’s principles and techniques of story theatre and Viola Spolin’s
theatre games, and 2. to develop a story theatre performance addressing
environmental issues for early childhood audiences, titled Saving the Earth with Auntie
Mommam. The researcher both designed and performed in the production. Concepts
of story theatre and picture books on global warming were examined to inform the
creation of a performance for children aged 4-6, emphasizing active audience
participation. Training in improvisation and theatre games strengthened the performer’s
improvisational ability, concentration, and collaborative skills.

Two classroom-based performances were staged, followed by focus group
discussions with experts and teachers to evaluate the work. The findings revealed
a distinctive performance approach characterized as "narrating, guiding, playing, and
embodying characters to reflect environmental issues." The study also identified
that performers must develop skills in listening, observation, and improvisation,
as participatory story theatre engages early childhood audiences through props to
facilitate hands-on learning. The research suggests that effectively communicating
environmental issues to young children requires a simple and relatable storyline, clear
connections to their everyday experiences, and performers who possess focus, quick

thinking, and friendliness to create an engaging and natural learning environment.

Keywords: Practice-based theatre research, Story theatre for Early childhood,

Theatre games
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Abstract

This resarch aims to examine the styles and development of The ligshtweight
Thai Classical Performance Costume, focusing on the case of Tibet Khrueang Lakorn,
which has produced and provided such costumes since 2018. The research this
research is qualitative study, utilizing in-depth interviews with the proprietor, along with
documentary review and photographic data collection.

The results found that Tibet Khrueang Lakorn began experimenting with the
design and construction of court costumes in 2018. Mr. Tibet Kumnu, the proprietor,
developed a strong interest in court-style attire and aspired to establish his own dance
troupe. To achieve this, he sought to create distinctive costume designs that would
differ from those of other Thai traditional costume rental shop. While adhering to the
structural principles of court costumes as prescribed by The Fine Arts Department, he
introduced modifications in form, proportion, and weight reduction, as well as
incorporated commercially available materials. These adaptations were undertaken
without compromising the aesthetic integrity of Thai Classical Performance Costume.
The newly developed costume components created by Tibet Khrueang Lakorn include
textile elements such as shoulder decoration, inner and outer clothes for male and

female, and trouser.

Keywords: The lightweight Thai Classical Performance Costume, Thai traditional

costume rental shop, Tibet Khrueang Lakhon, Contemporary Dance
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Abstract

This research aims to organize activities to encourage the target group of
children to recognize social problems and jointly find solutions to such problems, and
to present dramas reflecting social problems to the public. The target group was 6
children in Ban Tung Yai area. The qualitative research method was used. The research
instruments were participant observation, interviews, and assessments. There were 2
groups of people who were interviewed and completed the assessment: 1. community
leaders in Ban Tung Yai area, 6 people 2. The population in Ban Tung Yai area, 15
people. The researcher went to the field to collect data on the issues of people in the
Ban Tung Yai community, Songkhla Province. To use the data to design a community
development drama process that was used to organize activities with the target
children in 11 sessions. It was found that all children in the target group saw the
importance of the waste problem in their community. Children were inspired to change
their community for the better, by finding solutions to problems together and
courageously creating change together, it reflects that the target children see their own
value and the value of their community. They therefore want to take care of their
community and expect everyone in the community to jointly take care of it in a

tangible and sustainable way.

Keywords: Drama for urban community development, Applied Theatre,

Ban Toong Yai
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Abstract

Backeround and Objectives The story of Medusa is fascinating and quite reflective of
various values, societies, and norms of human life, including class divisions, gender
discrimination, and harassment from the opposite sex, outsiders, or even within the same
sex. Even in today's world, no matter how much society changes, exploitation and judgment
based solely on appearance often persist. This story is therefore worth discussing, highlighting
the victimism and labeling of Medusa as an evil monster, when in fact she was merely
a "victim" of both those who disliked and those who were infatuated with her. Methods:
The experimental approach to creating the performance involved gathering information from
documents and conducting individual interviews, then experimenting and sequentially
creating the dramatic work. Key Findings This presentation of "Medusa's Curse" is a blend of
cultural and dramatic elements, presented in a theatrical format. It features newly designed
elements and explores the origins of Medusa's curse. Implications of the Study The creative
approach to the blended cultural performance, "Medusa's Curse," draws its plot from Greek
mythology, adapting the storyline for brevity. It utilizes storytelling techniques, lyrics, and
songs that reflect its performance. Conclusion and Future Research It is a creation of a new

theatrical work.

Keywords: Drama, Cross-cultural (mixed cultures), Medusa
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