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Abstract

This article is part of the research on “Tribal Sculpture Southern Lao People's
Democratic Republic: Style, Wisdom, and Aesthetics towards the Creation of Contemporary
Sculpture” aims to study semiotics and folklore in tribal sculpture of Lao PDR. and used as a
framework for creative contemporary art on the issue of identity exploration. Cultural diversity
and social criticism Use qualitative research methods. The target group is the Katu Ban Kan
Don Mai tribe, Sekong Subdistrict. Three types of interviews are used in research: unstructured,
structured, and observational. The data were analyzed using the concepts of Saussure's
semiotics and Westhill's folklore. The study found that tribal sculptures are folklore objects
that reflect social dynamics. Play a role according to spiritualism beliefs This is consistent with
Saussure's comparison of sculpture as a grammatical unit of meaning. The shapes and stories
have full meaning when connected to the context of rituals, people, and communities,
influencing “Creating contemporary art through anthropological processes,” which is
consistent with West Hill saying “The folklore of local cultures has always been the driving

force of contemporary art.” which is affected by changes in the culture of nation-states It
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preserves identity at the conceptual level. to cope with social change politics and economics
Therefore, the tribe had to adapt. The existence of the sculpture thus preserves the diverse
identities of the tribes. The sculptures and rituals bring out folk wisdom to express identity in
various forms. Today's rituals are a visual representation of the tribes affected by the changes.
As a result, the adjustments created new meanings and functions for the sculptures that
overlapped traditional beliefs. Therefore, introducing sculpture into contemporary art must

pay attention to the interpretive context.

Keywords : Tribal Sculpture, Southern Lao People's Democratic Republic, Semiotics, Folklore,

Contemporary art
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Figure 1 The research’s study area's
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Figure 2 Site of Tribal sculptures discovered in the Southern PDR of Laos.
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Figure 3 The sign of sculpture come from the combination of (3a) space, community, (3b) people and
tribe, creating a sense of meaning and creating a signified ritual space. It is an attempt to create a new
identity for the immigrant community in the area. Allocated by the state through reviving memories

together with various symbols.
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Figure 4 Hor Guan, the physical space used for Community meeting and the abstract space is the center

of ritual. (S) Sculpture location, () "Pangheet” ritual space. Tribal identity in the subconscious is

expressed through symbols that connect traditional beliefs by creating a ritual space for community

members.
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Figure 5 Sculpture inside Hor Guan, Katu Tribe, Ban Kan Don Mai: S1: sculpture of the primogenitor tribal
representative and preternatural person, S2: grandmother and the tough dog, representing the
imagination from myth, S3: snakes adorn the swirling tower, representing reality in life. The mythological

content of the sculpture creates a sense of collective identity and belief in traditional culture.

Asian Journal of Traditional and Innovative Arts and Textiles



62

O @

Uolume 3 Issue 1 January-April 2024

)
&t
£
£
r
Bl
£
o)

e G s | 2 ) Beas
(7 7N
& N
s O wees 9 e

g )

¥

AMYsEnaud 6 UssRnnssuuenvemusiingg Uhuiuneulml dumiduiuiis “uwusdn” (S4) uans

LONENYAYUNITITIUGUAL YUY INBUNAUIUILYS ATUANILTBITBINTR T (S5) nvuey Langunzaangudnd

q

! @ v @ ¢ ¢ o o Ay & a
G]ﬂLLGN‘lﬁlN LUUﬁfy]aﬂUmQu&li?iniyiy']mLLaS‘{ja\‘iﬂuwiqﬁl LUBUINANYU

Figure 6 Sculpture outside Hor Guan, Katu tribe, Ban Kan Don Mai. The "Pang Heet" ceremonial area is in

front. (54) showing the identity of the hill tribes and the hill tribes of the Mekong River, according to

beliefs about rebirth, (S5) Tanoi, a snake pole carved with animal figures decorated with bamboo,

symbolizing the center of the spirit and protection from evil spirits. Information is derived from folklore.
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Figure 7 Semiotics as conceived by Ferdinand de Saussure. (1857 - 1913)
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