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Rocker in Cultural Studies: interview discussed
with Dr. Lawrence Grossberg
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“You don’t understand us because you
think being young is good

and we think being young sucks.”

Lawrence Grossberg
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Abstract

This interview discussed with Dr. Lawrence
Grossberg, “A.KA:DocRock”, a prominent cultural studies
scholar who is a Professor of Communications Studies and
Cultural Studies, on rock formation and youth culture and
the evolution of youth culture as a main field of cultural

studies which he has been studies for over 30 years.

Keywords: Culturl Studies, Rock Formation, Youth Culture
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