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Abstract

This study examines the role of music in shaping social processes and conditions,
focusing on participation in rot hae (mobile music parade) performances. It also considers the
cultural and social contexts that influence the formation and negotiation of these processes.
Using a qualitative approach, the research combines documentary study and ethnographic
fieldwork. The author conducted participant observation with the Kangsadan Music Rot Hae in
Bangkok and draws primarily on Tia DeNora’s sociological framework of music. The findings
reveal that rot hae performances constitute highly interactive social spaces featuring music-
making, dancing, and diverse forms of participation. The lively rhythms and participatory
character of the music foster a form of social organization where previously unacquainted
individuals come together to engage in shared activities. These performances also generate
agency and foster close connections among participants, collectively highlighting the role of

music in shaping and structuring social interactions among people.
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