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Abstract

This academic article presents the Lanna tribal fabric from 9 tribes, namely, Karen (Pakaguryor), lu-
Mien, Hmong, Lahu, AKha, Lizu, Dara - ang (Pa Long), Kachin and Lua (La Wue) which Is a group of
people in the status of "marginalized”. These tribal people are originally came from China, Tibet, Myanmar
and then migrated to Thailand which is close to border areas with neighboring countries; such as Laos,
Myanmar, Vietnam and some of them are living in 8 provinces in northern part of Thailand (Lanna) which
are Chiang Mai, Chiang Rai, Lamphun, Mae Hong Son, Lampang, Phrae, Nan and Phayao. These tribes
have a way of life and culture in using similar fabrics. The fabric is showed as an important cultural dress of
the tribe from the past to the present. Apart from silver jewelry, these tribes can be distinguished by their use
of fabric; especially in the form of clothing and accessories; both in their daily life and important rituals.
Those fabrics are made by hand, using weaving, embroidery, writing, patching and sewing to create a
pattern of tribal clothing. Their fabric is a handicraft with a high value that reflects the bond between the
fabric and person. Woven fabrics emphasize the use of fresh and contrasting colors as a medium way of
showing the gratitude to the mother, creativity in art and design which is hidden with various beliefs related
to the fabric itself, refinement combined with perseverance, planning for work. Moreover, it presents the
importance of the fabric in the way of life towards their tribe through patterns, and beauty from each tribe.
The article also illustrates analysis of materials, patterns, colors, utility, production aesthetic and value of the
tribal fabric in Lan na through changes in the current social context.
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