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Abstract

The values of rot hae (literally “parade car”) performances
stand in opposition to the music’s artistic premise that celebrates
individual creativity. Judged within this premise, rot hae will only
be replete with mimicry and unintelligibility. But given the ubiquity
of rot hae in vernacular Thai cultures, it is the music’s artistic
premise that needs reconsideration. In this article, | propose that
what is seen, heard, and felt in rot hae performances warrants a
different mode of listening. | will situate my theorization of rot
hae’s musical experiences on its mobility. To fully grasp rot hae’s
socio-cultural meanings, | suggest that we shift our listening modality
towards continuity and social synchrony, rather than artistic
prowess that undergirds studio arts and live staged performances.
This article aims to expand the knowledge boundary of scholarly

works on rot hae. It focuses on rot hae’s sonic, auditory, and
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participatory experiences as its core phenomenological components.
It also contributes to the significant potential of sound studies
and listening in helping us make sense of cultural phenomena
and social processes, particularly through performances and musical

participation in a mobile setting.

Keywords: rot hae, mobile performance, participatory culture,

listening modality
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Ufduiusiunisuansaunilaegidlitneziliy msiznisuessanly
gruzUszaunmsainediaazazsdluienuivdeuiuszninsynaiiy
mnouagSassauiivuaUssaunsaiiaasidenssuivesensmuy
(sensory organs) ﬁumiﬁmumﬁauimaqﬁaazﬁmwaiﬁﬁmmsdagﬂ
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