'
o A

219879 mAANaRTUTYIA] TR 23 21T 3 (Fusneu - §uAN 2562)

AT ALTAN WHFUN9FUsRIAMUNINAINAREFTTin1s81983919875 e (TCI) ngadi 1

[ wanemuy , 20093 1 257-273]

Journal of

Review

v [-%3 4 4 =
nsudsznaudsIanInanalszin ﬁ"lmzflumwaumsaﬂaagm

The image construction of Thailand in Hollywood films

WARETNY \HIWATTN.* I aednAnIans uvnaneatsian
AADITT LNBNNAEITANTTA. ™ INEALTNAAIARNT N1INEALTIAN
Phloichomphu Chaowanapreecha .College of communication Arts, Rangsit University
Chalongrat Chermanchonlamark. College of communication Arts, Rangsit University
E mail: Pinkdevilch@hotmail.com , chalongrat.c@rsu.ac.th.
Received: 13 July 2019 ; Revised: 27 July 2019; Accepted: 16 August 2019

UNANED
ne A Y . . e a o a o -
NUAREEY “nstlsznauaianinansailszma g lunmaunsaeanga” Wwawddy 1@
= o & o aal’ d‘ £ = o s d‘ t% 1 g
AN T ddngisvasdneil 1) Waliinsutsninaneniseslszmalneasiiaudunimeuns
= a A= - | =R - Y v o =2 aa ¥
gaadqn luLsunnelsrasduas lifelszasd 2)maliidnlatdanisdsznauainsanununanes
dszwmalnglunneunsaasage 3) ivanuumeaiuayunislsynauaiwnwanenizeslsemnane
AU szaaAtnun TN URT
a e v = Y a A o - = a
waAangE7 L uuananisAnElsznausian LuAnEeINNANLT WINNIIANET
AryoyrouAnans uaznnenisanies teeldsudaulunisfinwizidelduninismasiiaunuas
A3ANNEAITIANTNAT TN UALENITINIFUANEIUA ST
HANNFANENLL Mnandresszwna na lussuninedssaafiaz laifatsz a9 @anunsauLisenn
Wi 2 1szidu e Dameuafdnnansaiaelsemalnanietsyaad anwunlendu 4 dssimusias
Py A Ao ea @ vala § p ~ o al
Toun muszwmalnefigiimiassas aninadudndunla adssmalnefdssndiuazdmusssud
3993 9) sznalnadaauyniuandsiunssnsaiaw 2nmansafueslssmalng i linalszasd
gnsngnanuun il 5 dssimutas Ao n)sewmalnaduileeanio o) Uszmeanedulssmauts
nnadndsziai m)Uszwaneduilszmauianisaasildu 9 dszmalnafudssmausanginasa
A)lszmalnendluiaswianisanadusniilunisasnias iy
Ansdszneuafisanunnaaeslszma e lunweunfaasageaiunsaauun lFvianun
8 dszisiu ldun 1nsldnwidudysanesaiimunwaneniealszmdlne 2) nsldidaailudyansnl
ununwanenirestszmalng 3) nea¥eanumnguuuayunNiie 4) N385 NANNINNEARENNg

* wageTNgy Ul © inAnmudngnslirngediugs arndnimarans endutnarans
UNINRL AR .
~ 980937 IvaNnatTaNNTA (HA.AT.) : 2191 3EMUTNEN N ANUS WA TUNAAIZRNT NUANENALTIAR

)



213419 NAFAARNTUTNAY T 23 21707 3 (FTusne - §uNAN 2562)

AFENTITINTTAUTVAT U9 TUsRIAmUN AN AuEATTin1s81989sans Ing (TCI) ngud 1

gUN19UE 5)n17aF19AMNMHNARIIIIN 6) N1IATINAMNUNIETTALRNIZNGN 7) N19ATINAIN
NUNEAeN191ER 8) NN9AFINANNUNIEFENIT IENNETINATIA LA
zﬁwé”uLmeN@ﬂuwuﬂwiﬂizﬂﬂum%qmwﬁﬂmﬁmmﬂizmmvlmﬁﬁ\iﬂizmﬁtjmmwwmf
dsznausay 5 dsziau ldun 1) nisaiieuseqeladaeunmanisnisaasuyunIsuanuiguaART196
75 2) nsliAnnuiiuAaldmussanlnauasdsAnuuLsauAUUATINUEENTIR  3) N19AR
Aeninuaaiiiaededinasennansamsvealssmalng 4) nsaienmdnsadilszmalngann
nIRPABNAIUR TN Tt N LAZTandnHRllannZ 5) nnsaannansailsznalnefos
Msa¥eBesniinananudLfIsiiazas
mAA - nwaund , nawanenl | Uszimalng

Abtract

The image construction of Thailand in Hollywood films” is a qualitative research with the follow-
ing objectives: 1) to learn the image of Thailand reflected through Hollywood films in a desirable
and not desirable context; 2) to understand the construction methods of the meaning of Thailand
in Hollywood films; 3) to seek support for creating desirable image of Thailand through films.
Theories and concepts used in this study include image concept, semiology approach and nar-
rative theory. The research methodology includes textual analysis and in-depth interviews with
film professionals and scholars.

The research result found that desirable and not desirable image of Thailand can be divided
into 2 topics including: 1) Films with desirable image of Thailand in 4 sub topics: a) Thailand
has beautiful scenery; b) Thai people are kind and generous; c¢) Thailand has beautiful tradition
and culture; d) Thailand has a close bond with Buddhism; 2) Films with not desirable image of
Thailand in 5 sub topics: a) Thailand is a land of drugs; b) Thailand is a country of prostitution; c)
Thailand is a country of corruption; d) Thailand is a country of crime; e) Thailand is a country of
selling imitations.

There are 8 methods of creating the meaning of Thailand in Hollywood films including 1) Using
images as the image of Thailand; 2) Using sound as the image of Thailand; 3) Creating meaning
by synecdoche; 4) Creating meaning by imagery; 5) Creating meaning by antonyms; 6) Creating
meaning by specific group coding; 7) Creating meaning by using colors; 8) Creating meaning by
technical light images.

5 approaches to support the construction of desirable image of Thailand through films are: 1)
Offering Incentives by reducing production cost for foreign producers; 2) Educating foreign teams
comprehensively on Thailand’s art, culture and society; 3) Selecting famous actors/actresses for
good image of Thailand; 4) Creating the image of Thailand by selecting attractive and unique
shooting locations; 5) Creating the image of Thailand by creating good stories from the relationship
of characters.

Keywords : Film, Image, Thailand
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