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Abstract

The research “Analysis on Reflection of Society in Movies Directed by Bong Joon-ho” aimed
to study reflection of society and cinematic language in movies directed and scripted by Bong
Joon-ho, a South Korean movie director. Seven movies of Bong Joon-ho were selected for stud-
ying. This research was a qualitative research and the methodology was textual analysis.

It was found that Bong Joon-ho’s movies reflected the South Korean society on the following
issues 1) Economic issues such as unemployment and economic inequality 2) Political issues
such as corruption and interference from foreign countries 3) Social issues such as social classes
and crimes 4) Environmental issues such as use of chemicals and climate change.

As for cinematic language, it was found that Bong Joon-ho oftentimes used the following cin-
ematic languages 1) Shot size: His movies displayed various shot sizes, but the frequently-used
shot size was medium shot and long shot. 2) Camera movement: Hand-held shot was often used
to add excitement to the stories. 3) Camera angle: High angle and low angle techniques were
frequently used. 4) Lighting setups: The lighting was oftentimes set in the dark tone to convey
various problems in the society. 5) Editing: The director often chose universal time editing tech-
nique to allow emotional continuity in the movies. 6) Scenes and places: The displayed scenes
represented and symbolized the social classes or different social backgrounds of characters. 7)
Sound: The sound of orchestra bands was added to boost the atmosphere and emotions in the
movies.

Keywords Film , Film Language , Reflection of Society
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