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Abstract

This study analyzes parametric narration in flms using the film construction method by David
Bordwell, consisting of six parametric flms. The research shows that the narrative of the parametric
film is different from other types of flm as the Style is not operating under the Syuzhet; 1) the Style
completely dominates the Syuzhet as cinematic devices systematically construct the story without

the plot 2) the Style and the Syuzhet shift in importance as cinematic devices and mechanism
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of plot construct the story in equivalent 3) the Style is equal in importance to Syuzhet as cinematic
devices, and the plot shift their roles to construct the story. The study also shows that the director’s
and screenwriters’ usage of the Style is different in two ways; 1) The organized usage of the Style
in an ascetic approach 2) The organized usage of the Style in a sparse approach. Regardless,
parametric films all have one similarity; the Style is not operating under the Syuzhet as cinematic
devices play more roles in constructing the story than the plot.

Keywords: Parametric Narration in Film, Syuzhet, Style
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1. Last Yearat [ 1961 Alain Resnais Alain Rob- tszmAlFaAanig

Marienbad (Bordwell, 1985: | be-Grillet quiulszmAs g
278)

2. Playtime 1967 Jacques Tati Jacques Tati UsenAnlsaAanng
(Bordwell, 1985) WNAULsTMABRNA

3. The Mirror 1975 Andrei Tark- Andrei Tark- 1szinaAade
ovsky ovsky

(Betz, 2002)

3. Eureka 2001 Shinji Aoyama Shinji Aoyama ﬂixmmj ;u
(Betz, 2002)

5. Heremokono | 2002 Abderrahmane | Abderrahmane | Uszindsasimile
Sissako Sissako

(Betz, 2002)
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Recall His Past
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Apichatpong
Weerasethakul
(Betz, 2010)
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