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Abtract

The purpose of the research was to study flm narration and film language in the Palme d’'Or
winning films from 2010 to 2019. The study was qualitative research, employing textual analysis.
The essential concepts used in the study were composed of film narration and flm language in
seven Palm d’Or winning films in Cannes Film Festival, namely Uncle Boonmee Who Can Recall His
Lives (2010), The Tree of Life (2011), Amour (2012), Blue Is The Warmest Colour (2013), Dheepan
(2015), Shoplifters (2018), and Parasite (2019).

The findings revealed that the film narration techniques found in in Palme d’Or winning films
were as follows: 1) In terms of plot, all films began with exposition, showing the living conditions
of the characters, introducing the characters, the settings. Then, it was rising action, having the
characters meet the problems that need to be solved. Climax was to confuse the characters and
have to decide on their own actions. Falling action was to allow the characters to experience their
own impact and to accept the reality of the world. At last, there were three types of endings which
were an open-ended ending, a closed ended ending, and a twist ending; 2) In terms of theme,
all films had the core concept about life and human nature; 3) In terms of conflict, most flms gave
importance to internal conflict in order to let the characters question themselves; 4) In terms of
characters, all films presented their characters being well-rounded in order to show the depth of
the characters; 5) In terms of setting, most flms gave importance to the characters’ life and mainly
the present time; and 6) In terms of symbol, visual was used more than audio.

The findings also showed the film language techniques were as follows: 1) In terms of image
size and camera angle, they were often used with medium image size and mostly eye-level camera
angles; 2) In terms of view angle and camera movement, it revealed the use of Subjective Camera

Angle and especially the camera movement for handheld; 3) In terms of performance elements,
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both nonverbal and nonverbal performances were used; 4) In terms of lighting and shadows,
natural light and low-key tones were used rather than high-key tones; 5) In terms of color, most
colors were caused by the color of the clothes and the scene; 6) In terms of sound, conversations
were used to let viewers understand the story, and classical music and orchestral music were
employed to stimulate the audiences’ mood; and 7) In terms of film editing: the continuous editing
was mostly used to emphasize the realism of time as much as possible.

Keywords: Film, Film Narration, Film Language
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nmeuns uaznneunfluusasFeainasiilasainsisnGesinsiusen U dazediszney
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Gaaduazaiiiirnunatesdeaatumanasznniiizeaanludaiiey (Realist Narratives)
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4) PazeARanY 5.) ﬂ’]ﬁ‘EIﬁ]L‘j"a\‘ii"]"J Tudurnsaddilaznad 2 uriuanuAa (Theme) Tdnnuijue
Boggs (1978 mqmiu Usenug nreaInana, 2553) m”LmLmLmummmmﬂ@mﬂu 5 dszinn Ae 1.)
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NMIRNALNINYTANTFARE (Editing) (Colour) hazhas (Lighting) mummmmﬂamommmmuumo
\@eNausa (Music) @estsznay (Sound Effect) mmwoummmmumﬂmmﬂﬂimommmﬂawmwmmmu
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eIN9FAsaLazAIALNIWIS 5 Uszinm Ae nnsdnselLLsalies NfinseuLUAAUMANIIDI

ngRAsauLuNIwNIElAn N1TAARAALLL Dynamic Cutting WaznIsmsalLL Match Cut
LATLANANNUUANIARFABLLLETELEEN 3. 89A92NaUAITUaNN 4. a9ALIENaUAIWNITLAAS
5. a9AUsznauA uLaalasn taaldaaatAtzidiann INuLEe ANHUELAY LATAANI9LEY 6.
- v saaia - ~ o, oA P X o ANA a o
adAlsznauAua IaeldR59mINzIaINNNIT8A W A20997N ALBIEDEN WAZATLNAAINNITAALES 7.
avAlsznausudes Iagldnnsmmsianidaan@asnisaunn Beslsynay Benuss wuazidestey

YALLAAMSINE

~ e Y X ae = o a4 . d
n93delumdstlidueddadinunin TnavinnsAneFes “nsaBessaznisnneaunsly
AneupsIedatauneannlull a.A. 2010-2019” TagldaaiaanwuLLRIzad (Purposive Sam-
pling) Badlunnauninlasusadanneunsiaunasanludl a.A. 2010-2019 auau 7 Faa laun

1. Uncle Boonmee Who Can Recall His Past Live (2010)

2.  The Tree of Life (2011)
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Blue Is The Warmest Colour (2013)
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Shoplifters (2018)

Parasite (2019)
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