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Abstract

Ramwong is a cultural communication which indicates a construction
of meaning of the morphology from the past to present. It can be
categorized into 5 eras.

First, in the Traditional Era (Jaarede), “Ram Tone” was the basis
of the formation for “Ramwong”; however, this era was divided into
2 periods for the pre-historic period about the dance for sending the
message to gods by facilitating the ancient soul mate selection. The
latter occurred before World War II and continued all the way to the
early stages of the war when Ram Tone became a traditional game
which could be the mating stage for young males and females. This
period showed the way of life and the morphology was in the open text.

Second, in the Cultural Era (Wattanatum), it started during the
cultural revolution and created the new norms of Ramwong because
the State’s authority sets up and control the national culture in order to
build up the nation and stimulation. Thus, the quite close morphology
happened and the text was not open under government specified

structures.
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Next, the Development of Applied Ramwong Era, the development,
changes, and articulation expressed the power of the middle and
lower class people so as to negotiate and modify the State’s authority.
The semi-open morphology was hybridized by the state’s control and
community’s pattern; moreover, the construction of meaning was applied
for both international and local.

Then, in the Professional Ramwong Era, it represented in the
entertainment business, commercial arts, and commercial communications
by the power people such as private sectors, or investors to reproduce
cultures beneficially so the morphology is in the definitely open text
within the state’s control condition.

Lastly, in the Restoration Era, the traditional Ramwong, the means
of nostalgia, needed to be restores since the professional Ramwong
became prospered and reproduced in terms of the health purpose. All
of people can participate in the cultural production and reproduction
process by specifying the format or definitions for traditional Ramwong.
The morphology of the era developed the widely open text and varieties.
It can reveal the reproduction for inheriting the adaptation efficiency to

overcome the dimension of time to the present.
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