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Abstract

Acculturation is the process of individuals or groups of people’s
adaptation to a new cultural environment. Due to today’s globalization,
more migrants, refugees, indigenous people and sojourners come to contact
with different cultures, and then undergo a process of acculturation.
This article analyzes the acculturation strategies that appeared in the
2004 British film Yasmin® according to John W. Berry's acculturation

typology (2005). The objectives are (a) to describe how this social

% Yasmin is the second feature film by the Scottish film director Kenneth Glenaan. The screen-
play was written by Simon Beaufoy, whose works include The Full Monty (1997, dir. Peter
Cattaneo), Slumdog Millionaire (2008, dir. Danny Doyle and Loveleen Tandan), and Battles
of the Sexes (2017, dir. Jonathan Dayton & Valerie Faris). Yasmin was created based on six
months of research and workshops with Muslim communities to explore “what it means to be
Asian, Muslim and British” (Independent Cinema Office, n.d.). According to the production note,
Glenaan originally planned to depict the aftermath of the ethnic conflicts in Bradford, Oldham
and Burnley of July 2001 (cited in Stertnberg 2008: 80-81): What emerged as first was a
story about the riots that happened in Oldham and Bradford just before September 11" and
the continuing mistakes made by the council and local/national governments in terms of facing
up to what was already going on. This seemed to be a microcosm of what was happening
internationally in terms of terrorism and racism. [...] As history unraveled itself after September
11th (Afghanistan, Irag, etc), the significance of the riots seemed to diminish in size and the
story naturally seemed to shift to post September 11". Despite the positive receptions in film
festivals, such as London, Edinburgh and Venice, the film could not secure a wide theatrical
release in the UK and instead played on the British public service broadcaster Channel 4 in
January and August, 2005.
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drama illustrates the shifting identities of British Muslims, and (b) to
interrogate the increasingly politicized cultural identities.

Yasmin explores cross-cultural tension from the eyes of the
protagonist Yasmin. She is a British Muslim with Pakistani ancestry,
who is trapped between the two societies of a Pakistani immigrant
community and the liberal but increasingly Islamophobic British society.
The film elucidates Yasmin’s everyday negotiation of her cultural identity
between the pre- and post-September 11 periods. It reminds us that
cultural identity is not a static condition but a process of continuous
adjustment and negotiation between the host culture and one’s original
culture. The film also enables us to re-examine the popularized argument
of the ‘clash of civilizations’ and the public image of ‘Islamic terrorists’,
which are often presented in a disproportionally simplified way by the
mainstream media. Although released more than a decade ago, this film

remains relevant, or even more so today.

Importance of Cross-cultural Communication in the Contemporary

World

Cross-cultural communication is as old as human civilization, but
it came to the fore of communication studies when the U.S. Department
of States organized a series of research projects. Such projects were
initiated during the Second World War and the following period for
practical reasons because the country, as the new leader of the capitalist
bloc, needed to win the hearts of new allies and maintain the relationships
with the old allies. In 1946, the Foreign Service Act was enacted to
establish the Foreign Service Institute to provide language and cultural

training for their personnel. Leading academics from various disciplines
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