TuuaE: N1sAaFRAMNINIuFAalY
ATNNARSVDINNAR

A 1
WNDUEHY AIANLEI

UNAAED

unanuses ‘luudgn: nisanauanunnludsfalzaiuiaue
93UnAR” FIngUszasAaiednedn NsdnduANINTRIlNUIRD Y
Usngludeneg auviduzsesindausazawduinuls diiunisiaszi
pNLUIANARYBINARLAazAUNNANUNEUla SauN9EY 5 au leun

I3 a6 a (3 ¢ 2 a =3 a 1
wala AU ST Lwuain uazused medaytusiwnuminluunden
Usingegunung wenwtleluanamaandunisysingdinsousnaed
= o 2o PN I3 6 o & = @ A '
o B9daquulasumsgua o ARsAmeigras aenu Andunuiaulain
ANuNvedseszdiaseglunnuuuvilianiadisniaiiessluysing
Tugnuzaumnsa il
<A di/ v @ U a |l i< o
NanAe Waledliiuil anuauredluudagidunisananinig
| o‘d” Y < =8 a1 a Y @

NuAnlanuAsLUY  MUNTliAulsaNNadluuagnysing i

= Lo a6 db 1% a |l @,
NANNNINBLATBILTUATT WNSBT T MBIANNTesluu R TuNN
WMROUTBIYAAALAZDIALTZNDLNHANMIININN LU AUTIARUT AN
yosluwddisad uazilolasunisuandinusingsaduoulndimuiu uay
VISFAT AU THUIRTITANNIANNAINAINAANBURAINUANE

%GVLNI’JI’]LT]"’)Z(;]/GWEHQ’NNGGN']N“IJ'?NLﬁaﬁ’)ﬂﬂi@u@??maﬂﬂaﬂﬁﬂaﬂﬂuiﬂ

* JuRSuuney 15 Juiau 2564; Jududlaunainu 3 dquien 2564; TunineuiuunAw
2 Nue8l 2564.

" 919158 05, AngilnArmans uuiInenaesiangilwwssal,

NNTNAN-INYIUW 2565 | 131



ﬁﬂ@utlﬂll’] ﬂ’)’]QN’W3~J°IJE)\‘1Lﬁaﬁwg\‘iﬂﬂLﬂdﬁﬂitﬂﬁﬂiﬁLiﬂLﬁuaéLmJE) ﬁ’gﬂ
P @ = = & a A a9 1o P
AMUNLEDYIAINANNLTULTD LAY L’s{[au’]‘ﬂﬂ A IUY NIT‘E&L@B’)WE]@QN

AITHIAITNYBDILDD

MAAY: luuIag) NSPIRAUANNN AoAaly MAuzaadinAn

132 | 7213d@15a78035 NAB



Mona Lisa: Judging Beauty in Art Media with
Thinkers’ Viewpoints

Muanfun Kongsomsawaeng®

Abstract

The article titled, “Mona Lisa: Judging Beauty in Art Media
with Thinkers’ Viewpoints” aims at studying how the judgment of the
Mona Lisa’s beauty that appears in various media, according to the
viewpoint of each thinker through the analysis of the concept of each
thinker who are interesting, total 5 persons, including Plato, Kant, Peirce,
Benjamin, and Barthes. Nowadays, we see a lot of Mona Lisa appearing.
In addition to the painting that was her first appearance which is
currently being taken care of by the Louvre Museum. So, it is interesting
whether her beauty will be present everywhere and every time when
she appears in another position or not. The result showed that, Plato
pointed out that the beauty of the Mona Lisa is a beauty simulation of
the world of form. Kant pointed out that the beauty of the Mona Lisa
manifests herself from the spectators’ pleasure. Peirce pointed out that
the beauty of the Mona Lisa as a portrait of a beauty, both person and
composition. Benjamin pointed out that the beauty of the Mona Lisa
has an aura, and when it was reproduced, a new aura appeared as
well. Barthes pointed out that the Mona Lisa is beautiful from various
definitions. Regardless of how we judge her beauty by the conceptual

framework of any thinker, her beauty will always continue to shine for

? Lecturer, Faculty of Communication Arts, Rambhai Barni Rajabhat University.
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us with the fact that she still be herself, and Leonardo da Vinci was

not the only one who took over her beauty.

Keywords: judging beauty, Mona Lisa, art media, thinkers’ viewpoints
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AwN 5 luuidagnlae Marcel Duchamp

#n1: Wikipedia, 2021
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#inn: Danylchenko (2020)
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