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Abstract

A Creative Research on Tableau Staged Narrative Photography
is a practice-based research which knowledge is gained from the practice
itself and its outcomes. Its aim is to study how to create a narrative
using “Tableau Staged Photography”, an approach which focuses on

artistic process of creating photographic art and storytelling. The study

AUOIU-BUNAN 2561 | 9



is related to theoretical and practical knowledge in the artistic processes
of creating a visual form by exploring how visual art, film, performing art,
and photography share their ideas in making visual language. The study
aims to contribute to new knowledge on storytelling in Photographic
Art and Visual Communication Arts.

The study is divided into two parts. The first part is a research
on how Tableau Staged Photography is created through the study of
its history and renowned works by contemporary artists who create
narrative scenes in a tableau style captured as photographs. The second
part is employing thinking frameworks which are developed through
the knowledge gained from the first part of the research to create a
Tableau Staged Photography project called THE SHOW and evaluating
of the outcomes.

Results of the study show that Tableau Staged Photography
creates similar storytelling as a theater. A narrative is created through
photographs that capture staged or artificially constructed scenes made
only for photography. Its tone is often surreal, enigmatic, and emotionally
detached, intended to be poetic and subjective. The approach to
storytelling in this form is divergent in both scale and the extent to which
narrative elements are assembled, created, or directed. The narration
which emphasizes on constructed tableaux are often produced for the
wall, similar to how fine arts tells a story through paintings. Images are
usually printed in a very large size for display in order to position
viewers as voyeurs. They also offer spectators a confrontational
experience with the expansive scene in an impressive amount of details
that hints at a narrative but ensuring that the story remains oblique or

ambiguous.

AENAR: NIWOIEWTTUUN (Tableau Staged Photography) enluaiiess
(Tableau-vivant) &QFEAS
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0NM Unity)
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Fuf 1: MBI MR DA TAILAHENL LA S DILUUATNNTT AU

Wun19815793 Aessd wardszaaassnmuinudatznisane
mWLa"lL'fslmLLuu “NINWNWTTUUN" (Tableau Staged Photography) 1ng
ﬁj”mqﬁa:mﬁﬁaa%’wﬁugmmwLﬁﬂmﬁaﬁﬂdaumiwmaamﬁﬁamu
funanan wiandsrinasssauiiisdesiudssiimand fiun
AuANHUTAAAULIAILALFULLY TINEATIsReasdsnIwane
WUV Tableau Staged Photography @sianudunusiueeoiunaia lag
finszuaunsddiueuaudunen feselusl

Sui 1 Anw3Te anumEne A WASAMANTIUERIATY 2D
ﬁaﬂ:n’lim"]ﬂﬂﬁwLd’]L%E]GLLUUﬂWWWﬁmu’] (Tableau Staged Photography)
Mndeyaiisianuiuaninginis daEudusienisAnmanurineuasiisn
2839A191 “Tableau” ANToyaNNYTLIRAIAATAUARLUZN1902AT (theatre
arts) UseiRmansAalzeniansnssunInag (painting) Useifaansaals
nEne (photographic arts) wazaMsLigidasiulssTamansaatzlan

Fui 2 AnwEndsnanuaiIasIATRIRATLNAW AuIu
5 au laadndendAatuiideideslursnisAatzsauasie (contemporary
photography) fnasulasmwdufisensuszaulanluuwmeesniwgie
WUUNIIUUN (Tableau Staged Photography) wazlugnisAatzniwanediu
asle (Contemporary Art Photography) SuaTswass) e.a. 1970 1udusn
dinsmedudinanlandatsnninssuadeiusueuiu (Chevrier,
2003) LAazNIWONELUUNSIUN (Tableau Staged Photography) Nauun
funum sanelasuemuaulauaziesylunansAadzsanasis (Cotton,
2004) 35 sAnu3TeiinnmsAAudoya uasdumilsnnUszaunisal
drusnlunssunanuustuiitausluis et (Faindudouniinis
WATesuil) Tmﬁfngmgmmmﬁ'aﬁumLLuawwamaaLﬁauﬁﬁﬁwmua Lay
gﬂLLuumiﬁ'amimumwmwaaﬁaﬂuﬁandn FrenmuazAatiuiininis
anw lown Gregory Crewdson (mwaam%ﬁu) Sam Taylor Wood (117
94nQM) Philip-Lorca diCorcia (111914504) Jeff Wall (1171AWIAY) WAy
Wang Qingsong (711731)
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Uit 3 ’ﬂ‘a;‘ﬂNaﬂ’]ﬁﬁﬂﬂﬂ%%ﬂﬁigaaﬂiﬁ’]ﬂﬂﬂwﬁﬂEJL’dﬂL%'?NLLUUJY]‘W
WISUUN (Tableau Staged Photography) Imﬁmiﬁwmﬁmmiﬁﬁmn
msaneATeludui 1 wasdud 2 udeszuasyszanana ensu
AMANHUTAAUATUWIMINNTARANS TandldRadisznavesiidans
WL (mise en scéne) luMneauAsuINENHEUAUMATANISRDA1SENY
nndneiedtasgiuwanemsldnisnm e uuwinislunis
NARDIASNATIANAIUNINALTA THE SHOW Tudunousely

fud 2 NSWAIRIHAITUNINANEEA THE SHOW

WuN1SAN®ILUY visual practice H3BNISANEILALNITNARDI
Uﬁﬁ'aNmma%ﬁomiﬁiugﬁLL‘uumdeLa"]L'fs'am%a MWNTTUULA THE
SHOW Tmﬁﬂﬁ%miﬁamma:mﬁmmfﬁﬂizmaﬁumﬂm':??imsmﬁm
M3338 (Fudt 1) susuldifuuuams sunduesdaiuiunazuans
LAZNITRSNFTIANBININAINNORNTINDIAYTZNOUNSARLE 21NNIs
AZAT MUBUAT wazn1smenIw lasgaiuliiiaanuidy “lenaiwnig
naudall” (unity) n1sauuteesnidu 4 Tupeunan Ao duwaun
LUIAA (development) SunaUNTHER (pre-production) SUN15EER
(production) LA TUNAINTHER (post-production faseazidondeluil

(1) FuNAUILUIAA (Development) LIUNTZLIUNNTAS1IRTTA
LNARA UL EWIBINAIY (content) uiseandl 2 du Ap

(1.1) AN AUILUI A AR WL DY (Content) tRgnfasniy

Sunoulunsadsnseunsnfn (conceptual framework) AFALRUBINAINU
nMwonete THE SHOW Tmﬁmiz%ﬁaw'éaa%wuwaummmommﬁmm
ALDY (creative dialogue) mumiﬂﬂmmamwmmmammuammaamﬁm
LAUD i'mmmimwumwammmmim (observation) WAZNTENNBOLTIAN
(in-depth interview) SumouNsENTLNLENAN (1) nsiuuAIngUszaIn
33115 UATHARWSNGEINTT (2) §1579USITHAAlALAZTALARYDINLLD
’anﬂmiﬁﬂmﬁagaﬁLﬁ'm"ﬁmﬁ”‘uLLmﬁmﬁ%am‘imuNmm (3) @AY

o

g ~ P = Ao °
WAV DAS19NITT LT WAL AU NADINITHUAUD IUNIN (4) a3y

vy
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NTBUKUIAA (conceptual framework) NLAAINNTLUIUNITASIIUNAUNUN
NIANNAAYDIAULD
%3 = 2 dl L4 @ ada
(1.2) MIRAUIMUIAAAUFULUY (Form) LAETeiLT5An
1UN1589NWUUNTSHAR (production design) tWeldEaUaRASUNLNTBL
WUIAA LA8ANBINATANITASIINIBINNWEIUNRINUINTNTTH AalznIs
AZATUATNITUANY NIWEUAS uazmwaie wazagUlewnenismnufnesn
w1luguuunszal “dauesa’ (mood board) “NIWsN” (sketch) waz
. A o A o & A = o a |
AN “key visual” MIBNWAANNFI19TUNE LB IUNITFRRITAUTANITUENE
NARluTUAausaly
k3
(2) YUNBUNISHARM (Pre-Production) 1Nz uUN1511401S
LASYNINMUAIBNITHAANDUNITONENINAINY  HADAAFDINULLIAATINIL
miﬂﬁunimmLLﬁaiu{J’uﬁmmLLmﬁmﬁ'}uLﬁamLLaxﬁmgﬂLmu Jaeu
NNSPNNUNTNAINNNITAITINEDIUNDENT  (location scout) AINAIBNNT
1 pre-production book LargAvneABN15W1 block shot waragUuanis
LS U NINTUNIVNANDUNITAIENNAS I
(3) 2UNISHAM  (Production) LOUNTZTUIUNITANYNIERINU
FINLIVDINVITAN WAaLNATLALLNITAIENININANSNINNATUNAINL
10 THE SHOW wsluaniuiaie luagile warmsuenagile leasd
Whnignmsmenweinluanuwss aaee wazdsynaudnemenululisunsy
wasn nlutunousaly
& [ a . 2 o A
(4) AunAxIN15HAR (Post-Production) A8 NIZUIUNITAALRBN
MW ARAD ANWAI WarUsznaunIw (photo-composite) blUswnsu
ABNWILABS B lANAI U W BNaNY Tl
ﬁumauqaﬁwﬁamm@Namiﬁﬂmmﬁmr}miﬁﬂwﬁ’%’ﬁ NIl
ATUNISINYITNITADAITHIUAINOUUULNTTUWT (Tableau Staged
Photography) WAZAMUNITRAILIIAENITNAABIASNATIANAINULA THE
SHOW
ﬂg; ad o a a v o 1 dgl
TuRULAEIsNIIANTuMTITeaTnasUldniansssielyd
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A15197 1 915 9FTUTUABURAZITNITANTUINUITTIAT1IATIALTOI
N150N8NINLALIBILUY Tableau Staged Photography

& aa o a ae o g 2
AT ATUTUADUUALIZMTANURUINUITEITIAT1IAT9A
1599 N15018NINANBIUUY Tableau Staged Photography

o ao

1. AMIUN13Q

aa

I5N19F0F1FHIUAIWABULY Tableau Staged Photography

ﬁagalmmsﬁamﬂm‘ 5 NaIBARTIYW
(AINNRNNY N LLa:qmﬁnwmzﬁﬂﬁ'@) (Lﬁaml,l,a:gmmmmumm)
. FAavznisazas © ®SHNANUTINAIL A.A. 1970
- Aadzninang - lesuniseansuluiinisfadzsiuasis
- UseiRmansAadly - daueluiuitansnufatzszdulan
> o

2. AMUNITNRIUD

Nmﬂumwdﬁmﬁhﬁmﬂ;ﬂ THE SHOW

FuRAIILLIAR
grwitown | (1) Amuaing- (2) &1929U59 (3) Fmnu (4) a@gUnsey
(content) |Us¥adm 39013 Tumalauaz a5nalomn WUIARA (conceptual
URZHAANS NAUARTBIAULEY | LAZEIS framework)
TTE
A% (1) Awuegtuuy | (2) sanuuunu | (3) Amune (4) aguiiu
stuvy  |uazaled (form FUNIN “‘fidwouau’ | key visual
(form) and style) (LWﬂﬁﬂﬂﬁad) (mise en
scene)
FJuieTounisuin
(1) 15980 uAcew | (2) 1 pre-production book | (3) inudeaTen (block shot)
(location scout) NAUIUDNBNIR3
Fumsuan
(1) dein o anuiiads | (2) dievnluagdle (3) feinneusnanuil
T o =
AUNRINITHAA
(1) ARLABNNINGNE (2) ANUAY ARFe kazlsznay | (3) anuAILazATEUAINAIN
Mwang fndmiidesnis

O

agﬂnamsﬁnwﬁﬁmmwmm
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NaN15298
NUITHESNETIAEBY MIIIIEMIANSe9uYY Tableau Staged
Photography ${9ttun13An wwnslunsaseassALaznAlanIsIaEe s
284 “NIWONBWITUUT” W30 “Tableau Staged Photography” a1nuanis
Fouaziawdainannisinesdanuiildudszgndlilunisnaans
ahuasIANaNUNWIBIEEesgn THE SHOW laslinsufiaiihueiosiie
tnlugniswaniasnauslunisufauaseassaluaiadadzns
m'ﬂslmwLLazﬁaﬂzm‘JﬁIamsﬁ’mmw (visual communication arts)
mﬂmiﬁnwﬁ%LLazmama%ﬁmﬁﬁ‘mmumwdwslLa'ﬁﬁmﬂ;m
THE SHOW ;ﬁ%’ﬂﬁagﬂwamsﬁnmﬁaaﬂﬂﬁaaﬁu%}qﬂi:mﬁﬁﬁmﬂﬂﬁ
wmslumsadeassAnauAalznwmsasosluuuy Tableau
Staged Photography (14919A1I1 “Tableau Photography”/ “Constructed
Photography” YER “Staged Photography”)® ﬁ@mﬁﬂwm:ﬁﬂﬁ@ﬁ “N1g
Faon” teaansuansiuluiudivesnsaunin fseazdeaittsznoy
a%ws[,ﬁl,ﬁ@wmwmmﬁmi@agjasmmnma Wainuans an §0ui uaz
gunsnivsznauain wenaNiiu padulusuuuasnanieuliniuldla
Tunisaden wisnnussnanuatznwislusuuielndsa (pictorial
photography) ﬁlﬁmmﬁwé’ﬁyﬁumwmmvl,ai@iwmmmaaﬁﬂml,uu"‘g%m
fad fnlinisavassAnanuiniuaninesuazanudn laifudunas
maomﬁmmiﬁiuﬁmﬁﬁuﬁaﬂ NTATAT MWEUAT LATAINENE
ANMSANEANUMINE s AIANELY WAZAIBEIINITATINAIY
mmﬁaﬂuﬁﬁ%mﬁﬁﬂuqmaaﬁa‘ﬂzmidwstws'ma‘ﬂthudw NINDNY
WUUWSSUUT (Tableau Staged Photography) fuﬁﬁﬂwm:ﬁﬂﬁiyLLazﬁﬁnWi
ﬁaawﬁlLﬁ'm%aaﬁuﬂizj"amam%l,l,azﬁmmmgﬂLL‘U‘U asduazefyUsienanis
Anmildiiu 3 dm fe (1) Aswazenndndy (2) AMANHMUTEIATY
WATUUINIINITREANS (3) wuamamsIEmmnnIw fseaziBanselyil

° T*J’mﬂ’]iaﬂie}']Wi.l'J"]‘]J‘Vlﬂ??ﬂiuﬂ?ﬂ?ﬁi’]dﬂitmﬂi“ﬁﬁ?L%‘ilﬂLL‘H’JW']Jﬂﬂiﬂl']ﬂﬂWWLLUUWiimu’]LLG\ﬂﬂI’Nﬁ,H
2only Iage1ald@nin “Tableau Staged Photography” uaztnasenlaggain “Tableau Photography”
738 “Staged Photography” $#38019A391GA1I1 “Constructed Photography” (Cotton, 2004).
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1.1 ﬁmuazmwéﬁﬁzy

MWONEUUUNISUUN (Tableau Staged Photography) Lflu’g‘ULLUU
mMaaEesthunwinedefiinnannisuaniazasinda Tableau-vivant®
FAULNN90TAT WATIUANINITN B9asBNEWaNIgMsthevamilant
maammwdw&”’aLwiqml,iﬂL‘%'mmﬁaﬂzmsmﬂmw AutanlunIsn
stuunnsaFesanldluniwdng Eutuannnszuaemuiouludalznim
dreRalnseaas (Pictorialism)’ ludsarensanAnIssei 19 (Hacking,
2012) wazaaunumashutisnaresasasnlanasd 1 uaz 2 Gepa
aulalunwdrsumasadtuilesy) suuundnanldsuanuiousn
p3adlennineiudngyavesdatzniwiiesauase (Contemporary Art
Photography)® Tuta95ew3n93) e.A. 1970-1980 (Chevrier, 2003) 939015
ﬁaﬂzﬁmﬁumﬂL’%'uiﬁnWiﬂau§unﬁwﬁﬁﬂiugﬁuzmuﬁaﬁz Aatutlnlasy

¢ g1luaiied (Tableau-vivant) mane@s “annwie Wudslumenfias Adouldiies
“Tableaw” §#i31191nA191 Tableau vivant (WBWai31 Tableaux vivants) 81431 a1luaiies waede
“nWAREAR” (living picture) (Naaf wnsfisug, 2552 441) Wugieanssunsazasldden
ﬂ’]iLLﬂﬂﬂ%ﬂﬁ’m:ﬂiﬁ%VﬁﬁdaéfT‘]_I‘ﬁ inldifleaundazain (scene) Wiamaudlnain Buiufides
wdausmeaianae TmﬁLﬂuz\huwﬁwawmuuﬁﬁaué"mwmﬁu@ﬂw?ayﬂﬂaz‘hﬁzyﬁmLﬁau
(Na3d unsIfisue, 2552; 441).
7 g'ﬂLLuuwfiwadﬁaﬂ:mwzhﬁﬁa:‘ﬁa@mﬁﬂwm:ﬁﬁﬁzﬁumiﬂuﬁnmw’lﬁam?a (document) @
a59ass AN B INRNUARLE Lﬁmﬁuluﬁ'aaL’amﬁ“ﬁnmwnéwﬁwmdwmia%ﬁamwdwﬂ%’uﬁw
Wwisaue ‘nsiudin’ widu “nsadieasss’ Aldseannedansatl $H3nnslunisuansesn
UAZEINENEABITNAENUNTWENY (visual expression) @9TlBNNITIARINLATLARDATWENEIBNS
inlinmasldeudn urd uazlduasanlidanumieasidinnluiunuinms wisld3snsden
MwanRdLninratsguaslunwdeiuieysy novaiiedessniuluniw wanulasun
Sellonaiassriumemailanisassaninoslusiosiin AnanBuzAINa 1IN TN W UL
AnlnSeaaddoluanuaaoulmme “Aadznndne’ gﬂLLin%aLﬁmfﬂwﬁNﬂ fA.A. 1880-1910
(Lewis, 2017: 38).
Tuunenudefifariiiled a.a. 1989 1389 "The Adventures of the Picture Form in the History of
Photography" Wu11 Jean-Francois Chevrier ﬂm“ﬂﬁﬂ‘]ﬂuawuﬂ’é"mﬂﬁi“n’]ﬂﬂﬂﬂuﬂi’l’é[&lidmﬂ Wuauwsn
Al4@n9n Tableau Lwanmamimmuuuwamaﬂ 158180 LLa”mnuuiULLuumiaamsmu
MWENEUWUY Tableau photography 3dlesunisiienuisagnadunienig LLawgnﬂmamTﬂmawniu
wamsatznwanedanasie wse Contemporary Art Photography @9 Chevrier nanal3inldiSudu
Fulugneszwined a.e. 1970-1980 (Chevrier, 2003).

8
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warldnwaedudeludlunsassnanuietinausluinssuiszaulan
WAL
1.2 qmé’nwmzz‘hﬁqjLLazLmeams?zlams

(1) FBnsFeasiiiunsuaunauosAnnumMIAazdu
audal NsuanviTmIsan@alzn1sazasiadl wazdin1sasenIEnIw
ARNEARINUNINEUAS

(2) iigtuuumiliwesdatznwiedosiuitnnsieasunan
vasrfairslagnisiaue nsuane” Hunwils wunisaseassaie
“nsLIaN3eg” (storytelling)

(3) fgtuunfwiunsaenwhiduaunniszesdouduazns
ANF51999ALTT NN NOUNITA I

(4) ADAITFIBAMEIUNITLANSBIANYAUAZNITUAAIVIINNG
PDIFINAAINARIEARINITUAAIALATUUIIT (theatrical-like) @91iiu
Sndwannnisuansazasilclunuy Tableauvivant wasfatznwdiauuy
walmiFedaanlugausn wazdBndnwaresnisasiinimainlunineuns
lugasiaun

5) Wanudndmiunsasedszaunmsainegzulunis “e1u
AW rudsTiUsEneuai e IIngEuazaiignusTyliasig
wnugluniwoigaualng

(6) padlsznovlunmgnesnuuuliynieazidaaniming
asndyideasanuving  nMsdniiauvinadesodenisuseney

v o
'

13 s D £ g d‘ ! 1% | (3 o =< =
asnefmINtsngowsuNIuasalsznavunuslunw TaaAiing
VIUNNTRIUDTINYRIL TN

o A aa = AV 1o o

(7) Mt auslugausn Hillewuazisnisdeasnliduden
asaldaseun wazlalaniunisiaaleg ﬁﬂNL’d'WL%?Ni’YJLLa"”%/@’]N
DIALUTZNIUAINDENINAINULNT LTU NINANTNTTNNTOAZ ﬂiwmmaﬂnum
winiflunniiasassaindlaglalldsnsdinisiannsesddsznenuas Luam
MnEanuAN faziiauedessnimlumdeusinuilduazas uiiewm
nidefaunninmsgedylidauasmaiunselinasnummiinlunig
Imnsinsaidsingnisaileludiauy
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(8) nstianelugafadzninatesinads fdouldisnis
AeNeANE ULLUAAULITIANNAR (conceptual art) Fadunszuafays
SuaTefilinnudnAyiunsouuWIAn (concept) TBINANU HINNTIANKIN
uaziandildmunannamaiaudaiuuoaiy

(9) L‘ffamwaammuluqsaﬁaﬂ:mwdwi"smﬁﬁ (Contemporary
Art Photography) ImﬂmnﬁwLaum’%aé"vaﬁmwﬁuQﬁuﬁmizlﬁuﬁa:ﬁau
TAAuLIyNa19g nedsan nsidled Tmusssn uselianuaAyiy
mMsAnng 3nsal wiemamuseUsingmsaiuazUsziiugenlnams
Fanfifndanindu waznszdulidudoiouiy ‘anNaduazanumy’
wio “mauanuazdinede ewduingnieasadnaguandiunisang
aowumsaifiiu “mgnisalaun@ viensld “denwie lunisuanseen
L'f's'aoinﬁmuﬁlﬁﬁgoﬁwnmﬁ'umwm%mﬁmuffamLLazﬂWiﬁaawsﬁgn%wh’m
Tngelunsaunn

(10) nsinausnaulugafavzniwaesiuais fda
a%wmﬁﬁﬁmﬁaﬂ’lLauaﬁias?‘ﬁu'luu%umaaﬁaal,l,amwaamﬁaﬂ‘" LERMEIN
maummaama WNDAUN mﬁawiumiimmaamﬂmumimmﬂm

a

‘Wu‘V] 3‘1JLL‘]J‘LI YU LL@JJﬁﬂ’]‘J‘-?@’J’NNZN’]u maamaaaﬂmmmumwm

Eﬂﬂi’]ﬂLLﬁ$aﬂHm2§°ﬂa\‘1ﬂ’1‘Wﬂ’]ﬁWiimu’]ﬂialdLuuﬂ?iﬂi’]ﬂﬂiuﬂUﬂﬂimsLuﬂﬁi
“DINN LAZNITUTZNOLATIANNRNIBHIUAIINIINYUIDININANE

1.3 LWINIINITIBNIBININ

INNISANBIFIDLVINAINUTIINTNALAALABTULINITE L EUD A8
FUULUUNIWANELANLTBILULNIWNTTUUY (Tableau Staged Photography)
Wl msnw alglunisdeastiukanulugafalrniwniesana
Ao oA | 2 3 = 3 PR o o
Janwmziaunuudladu 2 a9adsznaufde a3rUsznaunNedeIny
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“NANAMIUATNT UAT © ﬂ‘]‘é'é]aﬂLL‘lJ‘lJfl’sq“ﬁﬂ\‘i bheste”®

(mise en scene) @l
wazeAUsenansAnEladeil

(1) WAdAMBATN

omﬁmmwLﬁ'sm”maﬁ"umﬂﬁﬂiumimu@uaqﬁnim@lumiﬁuﬁﬂmw
Dunileluesfuse naudIAY8INTF0aSHIUAN BN ﬁa%ﬁamﬁuiuax
ﬁa'aui'ammQmmimffamﬁvlﬁﬁu saudodudneusiivovanuuinienis
A519FITAVDIARULAIWANBULULNTTUU LABENILAUT R m;ﬂummaﬁiﬁu
nsasassAnanule dareluil

AUIAVDINAINU (frame/ print size) wmwamuﬁﬂwmua&iawﬁ’]
frufisaldnmawelngfisnfanugennni 1-4 wastuly deldsu
a1u150RNTseazideanenualuniwldegidaaunazadionisil
dusunuanuanligruanaglugiue “gilnes” (voyeur)

LUAINIDUANIN (orientation) NeultnInuNIWLLIUDL (landscape)
[easafud (space) luunswl¥iunsa3osuaz AN vuARANIINNTEN
NNWYBIL TN

aure/seazniw (shot size) Henldiduninnineszezlna (long
shot) WsaauAlnauIn (extreme long shot) Aa s ndaiEaslumneuns
(establishing shot) ﬁﬁmﬁwﬁgﬁauﬁauamwa:tﬁmmmamuﬁ ﬁLﬁﬂm&]
dnwuzrsavgnianl neunisduiwiosdely

4UNADY (camera angle) Hauldyundaiseauasni (eye-level)
iWoasanssuifduiag Usnilinisueaiiulasmlivesuyws lidex

° David Bordwell na1nl¥i1 mise en scéne (81431 HdTpduou) WA IWeUAs Baneds “putting in
to the scene” (Bordwell and Thompson, 2000: 112) @anunad nnaﬂﬁaﬁé’huuauﬁu ANRINA
L*ﬂué’\ﬂummcJ%'aLﬂﬁaLm‘Lﬁugniﬂuﬁaﬂ:miamsnﬁ s shunusullwsnsaweuns
Lﬁaﬂ@imﬁamimuqumﬁmzna‘qunaf;iwﬁﬂﬁwngiuniaumwﬂéwﬂﬁaﬁumiﬁwﬁunn%mﬂaﬂw
VUNTAZAT mise en scéne 'Iumwaum%wmm‘%'mgnai”ﬂmﬁﬁua:%moﬁ’mmwﬁﬁﬁﬁﬂﬂLﬁm
LeAMNEIB9Y Lm'ﬁmwﬁﬁﬁmiumiﬁamwuuwLﬁuaeho?]a walunistin mise en scéne
mhmuummﬂumiamiw ‘wmamumwmﬁ Tableau Staged Photography Hwilesnnuasuly
WU Tableau LunnsaeansdeiinisianEes uay mﬂLm‘umummwmwmmmmmnumwm
mwiadeul 3o freeze frame Tunmeund (113 dnsganNa, 2560: 39-40).
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Ifyundasmasiianudaden (distort) WieasoIsuniag1afinae

(dramatic)

Wi 2 mstanetunanudunndieswnalnglunuinssanis
Gregory Crewdson: In a Lonely Place “7% Centre for Contemporary
Photography (CCP) iiadiNaidsu Ussinmoaainsias
(28 NueIgL - 11 WOAINIYY W.A. 2555)

A nlag Dr. Marcus Bunyan

L4 . \

(2) NM1SPBNLULNABDILGY (mise en scéne)

N19509NWUUH AT IuTuluNtiAeI70IAUN15PDNRULINUESIS
(production design) LduANNEIAINNITESILATRIHElY “n1saFes”
HIUNTHANHATUBIAANNIUBIALTENEUNIAAUE Hdauaulunim
AINBURAT LLazmia%'mm’mmmﬂm%ﬁ’nﬁwm (semiology) @FUWUINIG
Al o ¢ | I3 o  a a ¢ I
AlElun15a519895ANRNUEIY 3 89AUTZNDURIATY AD adALsEnauAIw
o . .3 [ 3
MIaxA3 (character/ subject) 'aaﬂﬂsznaumumﬂLLazqﬂn‘smﬂszﬂaumn

. [3 . . o
(setting & props) LAZDIALSTNDUATULLEILIN (lighting) AITNLAZLDEA
AaluUdl
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(2.1) 29AUsENOUAIUAIATAT (character/ subject)

NTAMUAYARNNIWUDIFILANS (characterization) UNUAAI
Wussrdsznaudialunisadne “nsuans’ (theatrical) WAIUNIWONY
WUDWSSUAA AN URIAYAUNITARLABNUNLERY (casting) THLUANZEN
AUUNUIN 1EN1SUAINENAIHN (make-up) LaziAonidetiiaIasusanied
VIUONTIANMUNUNBLAZ AN AA Y YL HIUAIAT AT

NNSAAUNMSUENY YIN9 (staging and performance) 1A
&1AYNUNI9AINUYIINIG (choreography) UBIAILAN IaasIANuTINg
waznseilniEes deulddazasuansanonn (gaze) wardminfidsas
TFmsuansvimaiiufzen (gesture) iNoainsemusanithsauazausan
faasenlunsouny ﬁ%aﬁ@ﬂﬂ’jﬁ pregnant moment'® (decisive moment
w38 critical moment) @slu@avznistanainldiiananisdamslunn

D..

neaz ﬂiLLammmwammmamammwmaama smmmsamﬂmmmim
F1AYUNDLNINIRIAY \Andi 1 mmamﬂimaﬂﬁwu miuaﬂmm n19
Finlufunedanseghslunin Wiedemzaasisoniidazasindsnsilons
updlegalaunz ey (Duau
I3 (% L3 .

(2.2) asadsznaumiuain wazadnsaidsenauain (setting

& props)
o, I3 o o a o vo A A

anussalsznaudAgnassanununglinununlunsounn
Mwanguuunssuuienldainiuivenan 1 un@einad unanunase
(location) WaztNAIUNUNNINFS19TY (setting) USILINIAVBIRINANILUL
Ngauasuazginasvetaiuladn MIaeIgUuuuioNas 1 uTseInIA
Wifeanui@nfudanyszuain (uncanny) eestaan ainuazgunsol
1sznauain (setting) LTULARHILAZLATRIUSLAULNNININNIUAITESNS
dyzuaryadanamlinumazas Ingluniwdngnininsegensiiieafny
HaIUUNITUgUnIiUsznauaineg it winuAasIR Y NudLs

pregnant moment 38 the moment of truth Wu1BDg mawmwmmmmimmﬂmmaamamm
EH mmm ANNRNLVDIANAINANEIAABARINUAIIN decisive moment wuwiﬁumumwmﬂ
UUURATN (street photography) mwmﬂmmiwmwwmmmmamimmmmﬂmam’mm.
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ﬁwﬁmwﬂﬂumaumwashomnmﬁLﬁ@lﬁ;ﬁmummmmamﬂwiaﬁ”cyzyz
ﬁa‘mmL°1’hﬁ’aslﬁuLﬁaﬁi:ﬂaua%’wmmumw%miﬁQ’a%’wﬁmmiﬁla
(2.3) 29AUSENOUAULEII (lighting)
waswniwaiesdiofignldineairoussenniauazersuniliiy
devlunn nwdrsuuunssaufonlduasnidanudaauiedy
LﬂfusLﬁLﬁﬂmwé’ﬁﬂﬁmﬁaﬁo (dramatic lighting) ARMEARINULEILULIN
NMILEAIMIDRINUISIUNNEUAS (cinematic) TsldiNaas1eusTaNnIA
wazANNSANUUanUszra1a (uncanny) TWnuainwas gu lunasudsd
mwm"]s;m;m Twilight (a.@. 2001-2002) w83 Gregory Crewdson (n’lwﬁl
3) wazthslduasiivsvenliiuiniunsindsluagaloeliiinaiy
sanluauaisetetmau wu lunaw CAN I COOPERATE WITH YOU?

(./. 2000) ¥89 Wang Qingsong (Nwil 4)

AW 3 WA Untitled an@3dnwanega Twilight (2001-2002)

Tag Gregory Crewdson
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WA 4 1MW CAN I COOPERATE WITH YOU? (2000)

UM 120x200 3. lag Wang Qingsong

LIS UNITRRAITHIUARULATWANHWUDNTTMUT  (Tableau
Staged Photography) aiuisnaguanmmiziaulunisasniassn W
23AUTLNOUNARIBARINUNITES 1IN BN WILARUz M NeUAS e 2 U5enig
a a o a a o 2 o v A = =]

A9 “WMANAAIUAIN VWIDNANANARITININLINDULATaIHaluNS
A2NALLENILAZDITHN LAY “NISASIINATDILTW” (mise en scéne)
‘SI o v dl [~ L 13 4" 2 L 1 d”
Fonminnlumsidudyldinesirsanunane aonansluasieasluil

A15197 2 ATUANBULLAUTBINITATIY “MBINW TUNANUNWENBUDY
WI9WUN (Tableau Staged Photography)

MMIIATUANBULLAUTBINTATI “M1NN”
TumanuAIWANBLUUWSSUUT (Tableau Staged Photography)
asndsznaunldlunis -
4 nansAnE
doans
a o ' b a 2 1S o A
wafla | 2u10289 - awananufitauedeningaunionldiduniwauialuadoindanug
g NRIY wnna1 14 wesiuly welidouausaiasansgandeaisiualunin
A (frame/ print | leeghedaaunazaironisidmsiumeanuiantigauaneglugme gt
size) DY (voyeur)
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A5 2 ATUANBEULAUBDINITATII “N1BINIW TURAUNIWIBULY
W3I9UWUN (Tableau Staged Photography) (da)

a

wuansaun1w | - deuldnseunimuniuey (landscape) LiNaas19Wui (space) lunuisuliiu
(orientation) NTLANTDINAZAMUATIANIINTEIUNIWYRIE TN

awa/szaznmn | - denldidunmnieszazlng (long shot) w3eszezlnanin (extreme long shot)
(shot size) panearndaaadluniweuas (establishing shot) finwmifidieaiiaven
eazdenresaniun iiameg ansuzasangnisal neumsauiuzessely

HUNADI - fonldyundosszduasm (eyelevel) Woasmasuifiduay wmilouns
(camera uaaLﬁu‘[mﬂVﬁlﬂmmugwﬁ
angle) - Vlsiﬁf;lm;mﬂﬁmﬁﬁmﬂau (distort) ¥3aa519815NMBENLAMAY (dramatic)
fd909 | asAUsznay 1) MIAMUAYARNATWIBIAILAAI (characterization)
WE mudrazas | - Mdnuanaiuesdlsznavdrdnlunisasns “nsuans” (theatrical)
(mise | (character/ - dnsAa@eninuand (casting) Wnunzaudiuunumn
en subject) - nrsusansinfiney  (make-up) wazidenidariadadusaniefivsuania
scéne) ANURINBURZ AT NN AR QTR IUAIRZAT

2) NSANNUNISUERAY (staging and performance)

- anu@Ayiun1sAAUNINIG  (choreography) 2899UARAS Leade
AnEMINguazMsALinEes

- fanlimazasuanianenn (gaze) uazdminfidoas

lFn1suansvinnaunden (gesture) Lﬁ'am%namwﬁnLé]ﬁsmm:ﬁdm‘%ﬂm
Peh) pregnant moment/ decisive moment/ critical moment) %dﬁﬂl‘ﬂﬁlaﬂdﬂ
ﬁﬁamﬂumwﬁﬁaam'sLmmﬁ?mﬁag‘ixmfﬂaminsxﬁwmaaﬂw IS Fled
wmemsnidndyu1seshsinfsaziniu

'3 @ < o o A o vo & 4
ssadszney | - anussAusznevdAyiassanuraneliiududlunseunin
[y a ° a a @ & 4 a . o A& dd o &
AuUaIN - feuldanfivsuenaniui eraduiuiege (location) wIeRuNNas 9T
< .
Lmzqﬂnsm (setting)
Usznauain - USTINATRIRINTITIMLLNYaNAT A Tnas13 uazfianasaliiinanidn
(setting) ulanidsenann (uncanny) DE9TALAU
- anuazgUnsalusznauain (setting) MdiNeasedyyzuazyadnnnliiuem
azAs
- Jageineg lunmwidusdngnussqegeteiitoaan tellegbivnnudasednygye
4 @ D ' - X a
Mudeuss teanndlilunseumwegrsmnunaiiesshligauaunsodsia
UraoanziinmenuLazlsznavasaiduanuunaln
'3 2 2 2o & oA
asadsznay | - Miieassussennianazensuailiiuilerluniwededinnumnung
ATULLAILI - feulfuanniifianudaanneduniuliiiaminidnimieaiadaniinig
(lighting) uansnseaInuilsluninauns (cinematic)

o P ] a o o P o v

- tuldinedaadulvainasternuidnudandssuain (uncanny) waztinalduas
Ao v = 1« o a o 2 a P i a
anjmi‘wmumLUunﬁiwmﬂiua@(ﬂimwﬂwmmmmgan”lmmsa
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afUsreua

NSANBIIBUAZNARDIATVATIANAINUNINAEYA THE SHOW
TnalduamenisfeasenunanuatznwieaaZasluunumnngs o
V30 Tableau Staged Photography 1ua$sil LfJumsL%ﬁuf{ﬁa%ﬁmsmumitﬁ
lumamanusumamenwanides uazielifnanszuiuideudviolusu
noejuaraunIsUua Tuﬁﬂuﬂqwﬁfua%ﬂﬂﬁlﬁ@aaﬁmmﬁm%ﬁn
Aendesiuuimisluniseasuuunmeiiewssaundedideyauaswuiiu
Talannidnluwimsd@adznmatesinadeludsamelng  dauludiunis
Uitaiunelmiauszaumsallnsdlumsaiisnanuimiaadzamne uaz
Weauamalunsiauiuneiansieasriiunmeisdiuanszuaums
VAR Vl,ﬂwﬁwﬁgumauqmﬁwﬂriaumiﬂﬁmuammm Aadusafnnug
faziiulsslemivogiauladnsuaznisinanusuldlunisiFounsaou
UNITINENTWLALN1TAOESFA8NIW (visual communication) sialy)

AMWA 5 1w “an 189" (2561) mﬂwm'}umwdwmimmm THE SHOW
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AWA 6 NN “an 2-7a” (2561) mnmmmmwdwmimmﬂ;m THE SHOW
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Lf:ammiaﬁﬁﬁwmiud’auﬁlﬁ'mi@aﬁ'umﬁﬁﬁaoﬁmwg”ﬁvlﬁ%’u
a"mNamiﬁnwﬁ%ﬂmm:qnﬁlﬂumsa%ﬁwmmmwdwLa'wﬁa\ﬂ;@ THE
SHOW Gsutiseonidu 5 d1u Ao (1) MuUNSWEWILIIAR (2) Funs
WANFULLY (3) MUNISLATENNUNBUNITHER (4) AIUNITHER NI
LAZNISNIUAAINITHAR (5) AIUNITHUAUONANY Lasdlsioaziden
sl

(1) AMUNITNAUILUIAA

NITWIUMTRAULUIAALAT AT IATTANAUAALZWENETR THE
SHOW sjaiiumsasansiduennimnisiaudal loswdanismauesn
i 2 du fo dwilen (content) uazdugULLL (form) PINLUINIG
N9a5IaTIANANUARYL" miﬁwmLLmﬁmﬁmﬁamfuﬁﬁmgmmwﬁﬂ
aae nsauuwIAalun1saEes (conceptual framework) M1XA21Y
Fanan Wunszuiumsainassaiamsnennegaiuduneusn *nsais
UNAUNUIVNIAINAR" (creative dialogue) laan1simuainguszasd
38013 wazNadnsAdBIN1g TINAIN1sE1TIusITumala auad uaznis
Aanuvestiasnsseitlavnidesnmafioasgiion duseudinaridunisfinm
Lf:amﬁLf"ﬁ'm'*ﬁaamnﬁasgaﬁﬁmwmhL%aﬁa nMsasiuiiedunAnsal uas
UNBOILTIAN (in-depth interview) TaaldianudAgyiUNISaS IR UANSOL
Tsnguazginwiniilunstenemismuilont Miienaunsesrnudn
TWanaznousanuiiu “nseunwiAnlumsianises’ (conceptual framework)
WAz I UL WINIIUANIUNTDRNLULITUESIINTBNITAIRUANEININTLNIS
WALNFIUIULUL (form) 2B3manunminsTuilluduneudely

NRUNNEETA THE SHOW fauewnAnLasiiemniuie
m‘wd’lﬂugﬂLLUU%@GﬂWWdWLLUUWiimu’] (Tableau Staged Photography)

"o (content) waz “quuLY” (form) iussduszneuindnildenansnanildlunisainsassd
HaUMIALAaT FaReans1anse 130 fuane AadluumiTd aaviaudad (Useininssa)
UsednT wa 2541 ldnanliin “esdszneviuduresiatziiionssanndunisadneassmiu
ﬁLLmﬁaaLLax'gﬂmmiznauﬁuag} wwdaaiiulassadiomsin WusnuanBudusasiiu sUANN
Anthazdesiionnin danummnsludiesfonou Fvaznanaulifaluasvassasunsdlidionam
Fulgr (19 fluiane, 2538: 103).
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FeAENsLa e NLanINIWANaDITaINsUsTNaUaSsANas sluFinu
ne Lﬂunwwlu%umuﬁnﬁw%amg\mmiamuaﬁgﬂﬁ’ma%ﬁummmqmitﬁ
foiafowfnduass mnudnguiaiouazdouudiluiies losfl “nsoy
LLu’JﬁqumiLd’]@;ad” (conceptual framework) ﬁaﬁp

FouAI1U: THE SHOW
NSAULUIAALIUAITIANLTDS:
THE SHOW RaganIwingwsstiuInia1isedsn 3 o9a
= o & o aaa '
FadszneuasTuINyuNBILaziAuARTHAoUsTmAlnY N1l
P P | 2 a & o y & = a ~
Fessniensliiinnis “asdinin” Augruionisiiumaively
FAULAULAIANNEL DURINITLEAITR AT AINNIUTUUALMEN
NysdananaLazds IURUANNINAUAY MINToULEY AquIATE
HUNBI waTNaniau
mwazvieureslszmdalnedagtuuazineafnih dulmduass
gnazvieusuanuasus duau 1Ssadey uwazdounds veani
N1suaAILATaIAlTTNOUBURAINUAIBTIToISUBE UMW JNNDI
ngninuuaturunsaunwdlainwinlunislidney uwsade
AunldgTNAIA NI DA Ny uas AINiiosd NLAINATY

LANAUYBIN NN ELASAUNT1LTOUAIALAT

ﬁwmq}ﬁ THE SHOW 3uudfnlunistinaueniniiasizednig
Usznavafrennuaisludaning fodu auviruzeesfise nisadng
InAResHANUAMEAEIA3BlULLNWNSSAUUIMFe Tableau Staged
Photography Miﬁmi?mwﬁagaﬁl,ﬁ'm%mﬁuL‘ffamﬁﬁmmiﬁ'amﬂl,az
faadnlangnednganewd uiufiRem AILHAIUNINEEYA  The
SHOW tiusjaiunisfoaaiilomiifinnudszunsazfuviruafiausi
FAsedianudndyiunsdnmdeyaidemdumnfnveianunou
Budumandn dumsinsuiemiiiendeslasmsduduanunasioyai
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Wdede msmﬁwuﬁl.ﬁaz%mmmitﬁu%nmnﬁmmamﬁm WAZANTANANLOL
mumﬂmvmmwamwam (in-depth interview) mumaiwmmawammv
*nmaanvl,ﬂuumumwmmnwuﬁmmawam%a \lasdanisdeansriim
muﬂaﬁ:wgaLuumimmuaqmmsmmu ”l,mwzl,ﬂumaa'lummm'm'ﬁ
WiananuaILm Jusasduiauafdusviadunisinneinsal
lunasugn THE SHOW ffasrssumsanilsfsmnusufinseusoansi
d9oonly L‘Wi’]ZLfiﬂNﬂd’]uﬂ?uvlﬁ%"}_lﬂ’]iLNElLLW%QE:J"HNLLﬁﬁﬁzﬁLﬁﬂdLﬁﬂﬂﬂﬁﬂﬂ
lunseunmwivilufiaansanwirdivennanuazienenggouls

MW 8 MNTaINUNINEANMBIlLAzN AR N LTI AMZELN
6 o U
U52ANT 2BNA USNURAINTALEANT Db TANZNE1UNAY LYIIAADIVIN

A a o A o
bUANTHITTY ﬂEQL‘VIWNW']uﬂ‘J 1u’3u1’1 3 quﬂ’]wuﬁ W.f. 2561
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>
=

AINA 10 NTWUTSEINIALATFAUNRUININALNUTIUAIBTATUTUAIN
FIUNAN1Tol B TANTWIIUAY WVIIABDIVING LIANIBLA
o o ¢
NIINWNIUAT WUTUN 3 NUAINUS W.A. 2561

d
UN
Sy

nswamnagrsdudunauti “nsEFIUNEUNIINIIANLAR”
(creative dialogue) MuTEAsElAIININARDITY TrevnlinazuasII
mmﬁmﬁmzé’mm‘:'«nf;lvl,ciﬂ’r:huﬂﬁmumummiamau ANAZNBY d5191%
LNAAMNLANTANIIANNAR LA mmimﬂaiﬂmummﬂiwsﬂmwmwu
Fugnle fmﬂﬁiwaumsmiummaumuﬂaﬂ sy EITHWLIN
wmﬂmmvl,aLmﬂmal,uammmwammmmfsaams mmunﬂuagiuwum
Pusndaiedluinauinig waziionatonensenuududwaniadionys
LLa:Lfiamﬁaaﬁ”wmﬁﬁmmmﬁaﬁamiﬁwamuﬁiﬁﬁummmméu'ﬁﬂw'%a
Padayai3aan (insight) MIWNszLIUNISINUAMUNSHEALITAEY waz
amsanaliiiniymeunisiansuiesudszan lnaanwizatsdslunis
asuassauanuigesedoanuldlalusisazidongunanunindisuuy
W3304UN (Tableau Staged Photography) Agg@Inaty TUAnNITWaILI
wndnswdemlunisinmesiiasiandudsslemiuaziiuuumiles
Faulatinldyszgnaldlunisasassananudadzdelyle

(2) aunIsHaIwIFULLLY

MIABUIMUIAAAUTULUY  (form) TRIHANUAALZAIWIELAT
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139970 THE SHOW e linaanuadaassAluluLmMWa1ons s Tuiiaen
SUNULUIAAGAIULTIBNT (content) war@1d1sn@aa1sHIBNIwaNelaneng
wennw (unity) 1w denufeadaslaenanivesaanuimumaianis
ADFITALNIWENY NWHUAS PIBAAULNITAZAT BWATNITIANNIBIAUTLNBU
N9FAaYY HuuIn19n1smauludulasaNn1sHan (pre-production) tasd
NSLUIUNITHASIDAA IUNITODNBUUNAIILLNDLAS HUNSDUNDUNNTAIEN
AU BFNAN (1) NMsAmuAgUuULLAzaALAa (form and style) lunis
o ¢ o o I ~ a =
AFIRITANRIU (2) §519AUBTA (mood board) tWeTIuTINlBLABNTE
AMNARTINTzannszatedwdunIwrsaganInnaIusaiaua il
AUAUINITHIDNIWIUANNARIDIARTUNT DTN wazintolAsNlai
P s = £ ) = o A o
WFS9ATIARDNUULUIDNATULTY (3) key visual 3B WUANLNDIN LY
TENUEUINUAY (4) N1FBNLULNITHARM/ANUES1S (production design)
FIDUNITDONLUVINUAIUNIWT LN LI TDINUNATALLNITTUANAIWDN Y
ANANNAIUALANNIIUNITAALRBNLATIAIINNBIAYTENDUNIAAYY

dl . A o & | @ a (% 1 a £%
AR 11 “Key Visual” Na5190ulutInaniiudIAneus iUy nowsusu
15919 U “UUNBUNITEAR” (pre-production)
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NIWAUIAUFUUULTDINAIUNINENBTA THE SHOW liaunsn
ADFITAMMNVHIE  WASHS1IULDLIFDAAADINULIIAAVDINAINU a':;‘ﬂvl,ﬁ
Tums9nsnebul

M990 3 a':;ﬂmﬁﬁ@umﬁmgﬁLLumeamumwdwm THE SHOW

Fowasu THE SHOW

g‘lJLLmJ S MWANBLUUNSSUUT (Tableaux Staged Photography)
'3 ' d .

alaa : NNE1SeIN15UaRY (narrative tableau)

UMW : 3 AOU 3 NN 3 2N

an . o o v .

A9NITLALIDI . WLAIUT (Sequence)

WAWSR9 (Theme) : NMSHANKEIU “AINATI - ANNAII"

Mood & Tone : ANNIALEIUDY “ANNEILITNDRINT

- anuldanysoluazgandelisudoy”

2 .
N1929NLUVIIUAIUAIN (Visual Language)

LUINTBUANINW (orientation) |« NIBUNIWLUIUBYU (landscape)

NMSAIMUATUIA/ STHLAIN | © NMWIUIANING (long shot/LS)

(shot size/ shot range)

N1SAMAUAYUNADI (camera | + HYUNADITTAUAIEAT (eye-level)

angle)
L3 . by
NNS20NLUY “NFUDIUTU” (mise en scéne)
3 o ° a o . .
29AUSLNAUAIUAIRTAT MINMUAUARNNINYBIALERAI (characterization)
(character/ subject) - naNANENLAAIALN: WAINE Weantl MinuN ANBEN

Unuansdiniuly N9nduilddugeanessiussdy
UWNTINT ™
. néuﬂuﬁiiumum'&'m'{: LFINIBTIINATAINUNLIN

Tdusai ey A TRILAINENLEAILNUINLAY

ypannweesiniau
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A191990 3 ATUNITRAIAUTULULTBINANUNWAEYRA THE SHOW (fi9)

NMSANALNISUERS (staging and performance)

- @il (facial expression): Sauiag Liuansmnidnla
%‘amsua’immiﬁmmu uncanny Wag pregnant moment

© MSUAAIVINNG (gesture):

1) nguanuaaimaduiniauedsan (enduluain
qmﬁwﬁm?{wwmwmLfluﬂuﬁﬂﬂ)

2) nguyaraalluazdnd wansviamemuLnmee
Pnurulaludiadszaniu

'3 o & @ o ' |
29AUTLNOUAUAINLAL © RINURS (set): (HBINAINITTUANMIWIIBLULITING
< a VI o
9Unsnlsznavain mﬁaumnmsmmamﬁhauuysduuuun FOULE
(setting & props) AUEU ijdm@a

- anu (location): lsaunsanuianilifiasnu edenns

- (time): laiszy/ el

- U998N1@ (atmosphere): AEINDAINTT LAAYNLATD
gouuts gunds uaznileats

. qﬂnicﬁﬂsznaumn (props): Taue gaint laimuysal

WU

23AUTENOUAIULAILI - ANTWEIUTINVBILAS: ANNUTIUAIILGIFI INRDIUAY

(lighting) VUNTAEILNNDAINITAANLLAINUNR (low key) lae
FOURAINALN

¢ ANBUZUAZNANIIYDILES: IHUIALAULARZINAILUAY
uhd (hard light) @519 rim light anenunas wazlduas
' . s A a o °
UH (soft light) Walaseazldenlagsanmunin

23nUsEnaumUa 1A59% (color scheme): A192550Ue (BATNEIU 1:3) FUA

(color) (hue) @jﬁmaﬁ’uiﬁu (complimentary color)

- @lnugu/Sou (warm tone): 30% uiugnaula ass
yssENAanla gawvis duau

- @lnuwdu (cool tone): 70% ludrurniiiazasi
wuunumawialy anauandnvesnudineasis
UsTMAREUYSuLazTUIUANNLAALAUTDIR INUTaU

susvusaziflovtwdussddsznauiliaimnsausnainiulaly
NNSASWHANUAALE UAFUZAIWANBUUUNTITMUY  (Tableau Staged
Photography) lagianwizeg1sdsluganinniesinads (Contemporary
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Photography) @sl#nnugdmiunisiwmidilunsanszavinla Widedna
Inne Jansad M%@ﬂi:éjuslﬁ’l,ﬁmmsé?aﬁmmﬁuﬁ’aﬂu EULLUULLa:L‘ﬁam
Seflenudndglunsdaaiulidornumatudsshumnluddzldadg
HUS=ANTNNLAZNANNSURATOUABRIAN
asAdsznoumusUuuulun1sasiinaunInaegn The SHOW
QﬂaaﬂLm‘uimﬂﬁﬂﬁoﬁomﬁmamﬂé’aaﬁ'uﬁmffam wiludnweanaians
AENNLAZNTAMUATIETRILTU (mise en scene) BENITAUABY LB 1K
HAUEINNT0ADENT DM LLa:SLﬁ;jwmmsm'ﬂizﬂaua%wmwwmﬁ”u
1§9INNT BN MEERNTNUAZAANNEITINNDIRLTENEUR LA
fussyeglunseunnld mawaudusUiouEunnsAimuauiuEes
(theme) TBINAUANANTINTHANHEIUIUIDI “ANATI - ANADS”
FatneNeANIL mood & tone NAAINUTALIIIUTDI “ANNEILINNDEINS
- anulianysaluazgandelSsaday” Imﬂiﬂmuaﬁwmmwdwmdwﬁm
LUY Tableau Staged Photography 2714214 3 N1 thu(%laain 3 MDY LAY
3 an 1AsnsiaFesuuuiuandy (sequence) Aumgnisaivuniinis
uansfmsnawimils dasznevludeann dnuand wazgunsniyszneu
mnﬁﬁagjmﬁwmnma YusiAenny GanausliiueInlsznaueed
\doanasnistnesin monsueliAiuNMNIIgUnIniNITENEN1 N19IALEY
uazdnan udsfinnulunssieindsjifnueg
N15PBNUULNITHARN/IUES1S (production design) lHaDAARDY
AuAULNUSD9 (theme) LAEATBIRUNITEDNULUDIMUAIBAIW  (visual
language) WasddTOILTU (mise en scéne) MELUIAATUNITWENEN
“Fnan8AMNAN A ANEIBIT HRUNIWDNETR THE SHOW thienddu
WATAINDAINITVRINTANITUAAILAZALNNITALTINUBIAUTENOULAETOY
fpgands 13528y uaglianysoluvy awdedwdunmeesniinns
uansiigniauaslisgnameanuuimils deusznavlddeainfndidue
LLazQﬂma%aaiwﬂ:iaumtﬁuuu fuLaziurasrasaInaulyae
éﬁazm‘wmﬂ%ﬁamﬁﬁﬁ%\mgwﬂumﬁmi ﬁmmi‘ﬁLﬂuuwwﬂ‘ﬁﬁnwmzummfho
Aunane 38 N15UeINTg LA LaZNTAINY fazAsluNAuLL
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panidu 2 ngu Ae “NENAN-FIMNUNINANNEY" LAY “NENAUTTTNAT
LAZERI-FIUNUNMNAIINAGY NGUAMATATANUAINIBLAINILATaINld
r3esUsyaudedduanlasydusyiu wanwimaduiisdiniiars e
UszRnUszane wneiinguAnsssuaLAINesssundeFdululnumaiy
LLazLLam‘vhmaL?J'ﬂmﬂﬂaﬁﬁumﬁwmﬁﬂﬁﬁﬂﬁ ﬁaazﬂiﬁwumgﬂﬁﬁﬁu
Tuansdmidieuiie luuanseanfisnnnusdnla ielunshsiuiluns
annulinugas qﬂmtﬁm:ﬂaummwmauﬁ’m:mfuﬁag}aﬂwmmnsJ
wailanmiidaudsiumnuasnuresnfinaziazasan Wudveuuy
AuhuiddduanladmudiulaluiioUszaniu winudldasnuedonis
livssRndszaes Sanmuuumuiianaia (wwulnee) wazgninanedi
nszdanszany dounds gunds andsnuarldidusadoy wnzifeanu
nndsinausliifiussAlsenavvesiasmainisoneinegrsiaan e
msaﬂ'ﬁquﬁmz:lims’%’mt,mm:mﬁmmﬂ samRemazasiuiingu
lunesmedeinds foRnulifuagnsdaiau veilieasslifominany
Fuausanwielaiuin wisudnenwdiefituiinnmsuansmdeidy
[{Resnnoneedemainistnei

wenanTiu ‘Fyz SudussdUsznovddniasisliiinnim
nw Tagenzaghsdslunwinefideansilon onsual WAZAINIAN WU
puilinarANdey Gennesrlszneuswdssuazanunaeulmiitag
TWmsaoansdaauldunniu dniu nsesnuuunisnanlunasnuaindie
10 THE SHOW 3saduasseuarlimnudndmiiuetebedemsasionnumng
iudyzlunnesdUsznauiidanslilunseunimieliaunsnnieu
Igpgnssiuszaniam Winnasivsnglunimuansamunansidaauly
fles wasiiasdeiiamiitauoriy THE SHOW siutinannuuwin
LLazﬁﬁuﬂammﬁa%’N saudaiudssinszuefinanuneneunsliin
“AnT@IAINN’ mnrm “NSUBNLAT" ImﬁumumimanauLﬂ’mmwaﬂ
Duanlne feiu msmflmmmwﬁmmaanmeuamai sTmseys el
;dﬂnummimmuﬂfnwmmmLmazmyryﬂmamammm MNLA Lnenens
gadaaanunsnersen1siannliniugosnet1auiviag
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= s oA A P o a |
NNMsANEIBIAMINIIAEITRITITIULLNUAA YT W LU
= L 6
W93UUN (Tableau Staged Photography) HagnNIgANHILUINIINITRIVRTIA
HAITUANIUNIZ0IRATU  HIFBNUIINAIUAINE1IRUIANIWTDILA LU
FUAUINTT (imagery) WAZAS19SHANIIGUSTSH (cultural codes) AN
N19LA1L59Y (13 SNTANKE, 2560: 57) iuAavzmuienlianuanfmy
AUNITRSNAMURNLNIUA YT (sign) DE1992UATEIIMAANDILTLN
1umi’§u§1m:miﬁmwmmQ%"ums YULLALINWLTUNITASIIANNANNE
dl 1 o = =1 L~ =1 1 1 L IQQI ﬂg’ dl 1
Aldgadeanisfanulmdululuniaforst1autn LANINUALIIEIN
Tg8ua1190AANNANNAUT TBILARZYARAR (subjective) FIBENILTU
19590V AIaLASLAAIANUN NS DL B WNUANITWEAIDBNNIIBITH
agnataluluNANUYD Gregory Crewdson Wag Wang Qingson Faufu
A5n15AeINUN THE SHOW ﬂﬁmﬂizqnﬁﬂumsaanLLUULLazﬁﬁﬁuﬁuﬁﬂ
PNULAAININNALULAFLAN

(3) AIUNISLATUNITUNDUNITHAR

\{ig91n Tableau Staged Photography Lﬂumia%ﬂwmmﬁga%a
duheneaiomidiu ‘nsadenisuans msieulagunasinende
NNILASYNINUATUNITHANAIINUINBUNITANENT NITLASYNIIUNDUNIT
ARt IudunauiaI59uELNNTINeNeE 9B snseUARY  waziiu
AFudu wenaNiiu AITERNLLLUIUANLAZEENLULNNSHAALHATY
Manszuaums lasdniedenisufifeuluiudien luaudduneunds
NNSHARN LAZTUNITHNAUINIDNNTIHEUNT AU (distribution)

NRIMUNINENENTTUUNTA THE SHOW ﬁ%maummwﬁmﬁﬁm
ANNANPUNIBTLATUT (sequence) agjﬁzaﬁ”u 3 MW IRMIUAWEN e
ﬁam"]ﬂﬁﬂmwiazmwﬂ?uﬁa%mmslmw WANERIN WAZVANSEDUN 31U
nMwisnnanessnaniunisaiennuietlyyss nedhde tululusunsy
WAIATN (photo-composite) N1FINLEUNITENENIWAII T URD I e TN
Suneu T3 NannsANEIAINIIIMSD layout Nad19ld LasRaNToMLeN
MwiidestnenTmunDnuBIE8sA T UM TIeTIn s Saszuy
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Tunsaiivaulagnisadoenassinsisnisnmwigesdieniluusas i
#3871 shot list wazas9ENATSLAAIEIRUNITAN8MNTEBN31 shooting
sequence SuneumsteiieliaunsaUImsnauaztslunnsUsTau
ufvineulunestedgldogadudiunou
nsffiuauneunsteiniiu 3uannisansreanuiionein
(location scout) tieas1smusiuladn anuiindesmsiuaenndasiv
wnAndLLTom ﬁnwmwmaaﬁuﬁﬁmmmuLLa:Lﬁwa@iamﬁquﬁmcﬁ
LATUNLEAILUNITAN8NN ’Q’mﬁguaaﬁmi{fﬂﬂ’l pre-production book Lﬁa
MuTmenasuardoyaiifsdesfunsadananuiuivimuadisoiu
yiluduunAn JULLY uazdumande wazuanaeliiofinenu muds
ﬁmiﬁizﬂgmmdwLLaxﬁmmLﬁaa%ﬁommn’.l’ﬂasluwmm Tinnehesiu
MWATINULAZEINITNNMEUNTTINNUlAIRAANNaDAARDS

WA 12 nMwaelulssnineuns JC Cinema wazUsiaeudang luiuénsia

& A .
WLN (location scout)

ifumauéwﬁry'lumim‘%ﬂmmﬂ'aumwamaaNamumwdwaqm
THE SHOW #8n15 block shot ien1snaasstienwalsntinluanud
A3eneuiumeniase Javieuaiieonunts “Feulvg’ neuiuadiidnsls
UNuaAIWNY (stand in) Nud1a1n Hn1saeann was uargUnInidszneu
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27N %'m’mguﬂﬁmiwﬁgﬂdwmwﬁmms[,u”lﬁwaé’wﬁs[ﬂz’itﬁmﬁaﬁﬁmms
Bmsasnanidunisindennisninueesiy maligas1snuaInsnues
FUNNTINTBINGIY E1EN5aTANITTUBIRUsEnausmualuA e anTi
warannsaUszfiudymiioainiuuasutleldednendom

AR 13 U58NIANNTENR11WIUN block shot (14 HuAN W.A. 2561)

s = L 6
Mwlag 335905 NINTWE

(4) AIWMTHARN NISONENT LAZNISNIITURAINITHAR

auns W313 NI “enuAamlinuEuiuld wdmaiaili
WAL’ (ANWT Y319, 2554: 161) NaNUARIUZAMNEEWTTUU (Tableau
Staged Photography) uuiaiﬂunnmumsmLmumaumﬂmmmimw
LWRAIUTIT UM NAALAZTURBUMAINS T e NaUrAETLRLERNE
Felunsoil foutiennaiasunisnanuniuaunieeidyyzuas
demlunisasrenanu lasawzetdiduganisniwinsfanainisasn
MW NMSANUAS uazMTRBuNTIRheme uazsnnelfAnnsainaay
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ANHATILAZ AN UDINITAOENTHIUNINENY  NaTUMAI8FumATlA
nsanudsnnanldiiudumiswesadssiiolunisdoansiiamdsinga
AIBDLNILTU mmm%a A Sudden Gust of Wind (after Hokusai) 983 Jeff
Wall (nwil 14) Aratiuldineiinfavianoaana (digital collage) LiNedeau
anluldsunsuaanfunesnnlnanindananananinlull a.a. 1993 lu
dranafhenisaieniwiufiunsswunuazdedronuiumalulailnaiiae
sansansouaranudInmaeligiaiouassuazeinsenisigan

AAWA 14 MW A Sudden Gust of Wind (after Hokusai) (1993) e Jeff Wall

HRULA THE SHOW TUAANITARABLAZANUAINIWENEFAA

sanan wusuldidusiunilseaiemainsadoumanuenany e
Foudsfine1T0s iuUAI “W1e1RR’ 1991505 NEUAS19AINAS Y
2NnY LLML%@L%@Q‘[%QM&%@WQW% “AINATILATAINNAN" VDY
aaﬁﬂiznauﬁgmmmﬂiunsaumwﬁuauﬁuagﬂimmﬁw Fagannaadiy
WNUUAN (theme) 2BINANYU laanislamnaiian1sdnsauazlsenounIn
TuldsunsnaauRIABs IINAINDERAIBNINAIBINATARIT anaaa
(digital collage)
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MnUszaunIsailuniITnaassliinailafanansaaia (digital
collage) Miamimﬁn’lwmﬁﬁmuuuﬁmL‘iilm’] N1991 photo-composite uu
EITHWLIN msmﬁmwLwammhnmﬁmimmma ATHNTLAS NN
agssaunpUIelinITTansludunisanuaslulysunsuneuRILA sy
eeeisiu uaziieldnwmeildaunsntundasenazlsznaudnde
nuldegenaunan guiusssusd uwazlifindndiu winifiunisrevndisl
Nuuvaenwigulunsilzesnwinslunanuge THE SHOW gas13nig
1n1591 shot list Waz shooting sequence LLa:ﬁﬁwﬁtyﬁamiﬁﬁﬁaﬁamﬁm
TIYNNADY AUUUS WazANII (camera angle) SIURINNSIADNTZEZN
gMINAFVBILaUd (lens focal length) NSMEVUIANIN (shot size) WAz
NIATLANTIANIILATANIWLED Iﬁmﬁauﬁuﬁmmiunﬂmwﬁ'ﬁmmsdw
Wetandadodmetulullsunsupeuiitnes

lunisdremuanunwiienssuuge THE SHOW v fins
711 shot list Way shooting sequence Vlﬁ?riaumwﬁﬂﬁaaLwi{?um‘%'smms
den uazdalilwenasgadsatiuielinguinasdesmeinminog
Anmuazadounsunueilunisiieinldegnagnies uonantiu Ssfinig
blocking #301UfinN153A9AUMTvITMsTBIINUERS TINTTIBAZLB e
1099Un30iUszNaUAIN waziin1sTunnAumls ANNEI LaTaIAIZBINGBY
wud uazresgUnsnidauasliognsaiBoaaiamin Liesaininuiunin
fdoameimiuiimnunansnw nudhdsdunauazslszanniier
281931177 3933nsasnantslinisieuduluededandudu uazdae
Wanwsomemamduuraisnmlasgiasuim layundesuazanin
LLmﬁgﬂé]’mmuﬁmumam

AUIU-BUNAN 2561 | 43



AMMA 15 MNDBINAINITNNINUIVIUA18N133 9

Qs = L 6
anlag 11515 NINTNE

(5) AIUAITRIAUDNAINU

AT ULATT 1IN NS 19FTTARANBARTZNIN T BUUUNTT DU
(Tableau Staged Photography) lugases@atzniwnissiuae
(Contemporary Photography) i fenafenanudwiesauansmeld
viunmsuansranuluiuinfsfusiviounaiass Lﬁmmngmmuwamu
ssnaniondeduniwyuniieszezlng (long shot) wieszarlnauin
(extreme long shot) tieuaaslifiunInsanaesanuinasfazassIuis
gunsnivsznavainlunniien wenaniudsilsutiniaualngnisinuans
ruguauelvg Afenugeannnit 1 westuly nanuuedu
NadUUBY Jeff Wall Gregory Crewdson wae Wang Qingsong ﬁ?u:ﬁ'ﬂﬁ
mmqwammmﬁmnﬂiﬂ 2 wastuld msAeansHIuINIATEINAIY
ﬁimﬁmniﬁumwmﬂwmQa%’wiumiﬁﬂﬂ%’aﬂﬁ'mwdwfua%ﬂa
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UfAunusivgan afeanusaniigananaglugiuzaes “githues” (voyeur)
uaammmizﬁauuﬁﬁLﬁmﬁumwﬁfﬂumammmwa'w wazliTNa1M190
“DIWNIN” AINNITANINTNTIEAE Lammummauaﬂumwmumwmﬂ
2 737 Feausluiuiinanianuiiianuie 3 57 fui Auansn
28INaUINNTAILANETN IR AINTNTUIANNTANINIUIAVBINI WAL
mM3senaiusaiudsilionasias MILLUARINGTT NITATIIRTTANRINY
F9msin1seanuuulneAde it uAB UM TN LN NAIBAILATIIS N

nsMnuammaian1sonen weey THE SHOW fugnaammu
Tsauandlusunvesietuansuazdaiuiui 3 37 Auiaauans
waznien neesnauasunislwivdfyideasuiienviouwian
maawamw’?ﬁomzéumiﬁaéﬂmuﬁa “ANNAZI-ANMURAN” LAZNITAFTIINIG
Sussamdeufauiusiuaug/on SadudeifiseldadeidlinusEudiu
MsepnuULNUESS e liranuasnsofuiidunwdeaualwg
Anenmaestunuiiianugaiomeialidouaimnsnusnfiuuay
fnsunnsaziBesvimuaiiseusglunwld suduidtadentufinam
InglgndapsinanwAanauuunamsy auia 35 uN. (full-frame digital
SLR) sslaudszezifen (fixed lens) ﬁﬁ@mmwga delwldnndied
ﬁ@mm‘waqaqmmﬂlﬁauﬂizmmﬁﬁ LAZENNNTOLANITIBAZLD A lADEN
antauazladffianas

TyninazdaLauanue

‘flr;ymLLa:ﬁaLauaLLuzsLuLf:amzhuffLﬂuaEUmﬂﬁﬂuzmm@"i%
Adasnisuiuduaziiuiduanilananlunarvndin weilieliiin
Uiﬂﬂmi@“iaéaui’avﬁﬂmﬁ%aa%ﬂamsﬁ‘mmmhgﬂLmuf: owudadu 2
g lnefswazidondoneludl

(1) JynitazdaldauolusaNNanIsSANYIIae

11 M9ta130sluNaN AN I SLUUNS T 0 (Tableau Staged

Photography) vuflunnsdeansiiunniededieneniienfideduans
fowazSou 21n09AUsTnaUuEsILATANIARD LY Kas199amsli
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mwém@szLLazﬁnmmﬁwmmaaaoﬁmzﬂauﬁg@mmﬁ%mwiﬂumaumw
SauﬁamﬁuiﬂlmQ’wﬁLﬁmﬁmmmi?\mmﬁ'tyty:ﬁgmumiumw

1.2 NILUIUMTINNTRSIATIANAINUAITHNSANE IUFINLD
‘WAR’ Adeinisaeaisiagazidennazseuany laglanizadisdile
fosnsssansiuimunaddind n1siwng 3910l viedesnisnsedu
IﬁﬁmmLﬁﬁmié?oﬁﬁmwhummm wethielwansfideoanluiiuansd
FUNATRUFABNTIUVDILTNLALADRIAN ﬁ@mmﬁ?ﬂuﬁmﬁamLLazgﬂLmu
lugnusnanuAaddammirfisnssduaufnuazialaliiugay

13 nIsWARNauAaUznwieRiuN1sIna519 (construct)
UNAUNWINETR THE SHOW eaafinmamsunuaghadudunou doud
NTTUIUNTINITRAUILUIAAN N1TDDNUULLAZIATENNISHAR NITANEN
Lazndanany lUandsunoundsnsnan LLaz%gumauqmﬁwslumiﬂﬂLaua
HRIUADE T WAl WA UTLAAAN NI AAGBINANNAYL SlanAw
vislusnuiilenuazgUuuy (content and form) wazdlosrutigmdiunis
fiunuuazdmaiafionauiniuldlunsdazduneunisinmu

1.4 lesmedannasuIulssainm nMsmemMmieasIHaI
10 THE SHOW R3ldiNeandasdnanInfanauuuyainssy au1a 35 ua.
Lmuﬁm?mfhﬂmwﬁlﬁﬁ;mmwmmmwd'}ﬂqaﬁu 1 NABIRANAYUIANAN
(medium format camera) M‘%aﬂﬁadaaﬁm}umimy' (large format camera)
#fines digital camera back @edvunadwmessunwilung f3wuinua
(pixel) #unBu FeamnsalianuaziBoasesnings (high resolutions)
wazldifnmfinndnasny aunsoiuanuuanaidlaegritaauiie
ANANMWIUIATHAY IUNZENNUNNTES1IATTANAIULUL Tableau Staged
Photography vnusisimaeuinsgeuazliaaanassnuivtssainlunis
Memaail

(2) dymnazdoiauonuzinanisAnuIsensscely
o Al o = & A a o o s o
naansnlaannsAanenlupsetiduanuiseasisassanlsenaumme

1 A di/ a o !
HAdIY 2 ®IU AD “LUDKRIVDINAIUIIY” LAY “Namumwmm;m THE
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SHOW” niiilesiedadntadusutszana Mlinisimeunsuasnuii
Anduanizluduees HemveiHaNuITe’ 3983910 NTINELNT EIL
999 “Hanumwing’ wnlainsfnmiininlunisiseasesely as
PNNSANEAT LA AI9RTIAI RN TINELNT HAUTUUSUNBIR A LR
nauAaLy B9AEHRIRUNENINBIEUNY 80U 3INDINT5U5 VR
AN Vit Lﬁ‘aiﬁwaﬁuﬁﬂ%ﬁﬂﬂ‘iiﬁ%uluﬂ%ﬂﬁﬁﬁ%ﬂﬂ’ﬁLNEJLL‘WiIIuE'jJLLUUﬁ
AOARRBILATIINEAN TINTIIAMARELAE N RoATTRINAIULAE MIFUS
vestfrn oazifiunseosenssdnnuifildsudulilifianuauysofuin
Boiu

uniisving

AUTALLE09EITE  NMSENTDIRIUANENBULUNT TN Y38
Tableau Staged Photography L‘i‘jumigamﬂf‘:amLLazﬁmin‘ﬁ'mﬁ'ﬂnﬂ
aaﬂ“ﬂi:ﬂauﬁmigaQ’lumaummﬂ'awmLmumwwauamua:mm
wasulmfimame a5l “anufieSen” Tunwienaunaaduaivaes
naiu tr3asiielunsadnienmninasmslésunisesnuuuedriseuney
Lﬂaiﬁnﬂiﬂﬁaz@mmmsnaﬁ”ﬁammumﬁ m’smﬁuazmwiﬁﬂﬁmﬁum
%aé’]ﬁiyﬁamm%’wﬂﬁéwLﬁmﬂimumizﬂumi ‘D’ lag “ladaden
aavEng” TWrauasnsaniminilauinniinis ‘uenma’ winua
L%@L%zyLLazﬁaﬁbuﬁmaahuiﬁéa'mvlmﬁaﬁmzyﬁmmamumﬁaﬁmﬂLLaz
AMIUBENIGUAN A IUNEUNUINIIANNARNNANTALTLD 9T ALALAS9
WHNPNUALTUN UTZAUNIT0L UWATLNNBITOILARTYAAR

UITIUNTH

mwline

A195 qUMIBAS (2559), guniomans wanusagrdAavs vnowiriaudal Aayisol,
NUNNY: EUNANWUKIPIAINTUNATINGAL.

nnas uqﬂﬂ:waﬁ (2556), NMWEUATAUAITUTENOUATII: AIAN fjﬂu UsEIRMAans uazaa,
NTIVNS: AINANWLAITRAINTUNINEAE.

nadf unsfsng (2552), nsazAIAzIuen mfsfmmﬁﬁn-mfyﬁuglﬁaﬂﬁwm NTINNY:
AMNANNUAITINT N INENAY.
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1TTURNS BIAAIATIN (2555), N181AF (Mythology), NTINWY: Tassnsanfinviaulu.
13 APIANNA (2556), “UsTnuiliAn’, 213819M7895, 6 (2): 220-227.
(2558), “gsfamisdienw’, lu angy Awiniu uazemz (U.n.), gsAvAeans
NIATY, NFUNNS EUNANNNRINENREITINAIFAT.
77777777 (2560), “nsAoa1sHIUAAUZAINENBUUY Tableau Staged Photography”,
N3@3mans, 10 (1): 7-58.
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SR Feasws (2653), “Boaalummneuns’, W wnasmsaoutedn ngpinisinsal
mweuasiiiosu wiei 7, wunys: @193 imarans un1Ineauglene
559115517,
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Abstract

Documentary photography has been changed periodically through
time and it has absorbed other photographic forms and methods
to construct the approach to tell stories. While tradition documentary
photography binds itself to the concept of truth but nowadays
documentary is not concern only truth but also artistic expression
since it receives strong influence from other art approaches. Recently,
contemporary art photography is more popular among practitioners and
is gaining more and more influences on documentary photography as
could be seen in foreign documentary photograph. It is interesting
to study how contemporary art photography affects documentary
in Thailand. What are opinions of editors and photographers about
negatives and benefit from fusing two approaches together?

This research focuses on printed-documentary-photographs in

Thai documentary photographic magazines which presented in photo
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essay. It has been found that Thai documentary photograph has already
combined some approaches from contemporary art photography; however,
the adaptation is quite not clear since it appears as single or couple of
images in the set or essay. The main reasons are that Thai documentary
still attaches to the traditional concept of documentary, limitations of
print media or magazine direction and the target audiences which still
familiar with previous documentary presentation. Moreover, editors and
photographers also have limit understanding about contemporary art
photography while they are mainly focus on how to preserve truth.
These factors become working framework that control photographers to
continue with the tradition or previous method.

Combination of two approaches in Thai context may create new
possibilities, to allow photographers to tell same stories with new angle
which will surely appeal more audiences. Image construction will also
help reducing costs which are budget and time; however, photographer
needs to make sure that truth is well preserved. Photographers require
to study and understand the real concepts of contemporary art photography
first before applying contemporary art approaches into documentary work.
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Abstract
This article is a summary of the qualitative research on

“Construction of Young Adults’ Lifestyle in Film: A Case Study of the
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Film Heart Attack”. It explores the film Heart Attack (2015) based on
the textual analysis method, focusing on how meanings of young adults’
lifestyles in the film are constructed and interpreted. Moreover, the study
examines influences embedded in the meaning-making processes of the
film by employing various significant concepts, notions and theories, such
as semiology, social construction of reality, generations, young adults,
the mode of lifestyle, cinematic narrative storytelling, and auteur theory.

The results show that Heart Attack (2015) constructs and
shapes the meanings of young adults’ lifestyle around certain aspects,
as follows:

(1) Career-driven: living the life for career success

(2) Pressure: highly competitive work environment

(3) Resistance and surrender: an attempt to overcome physical
and mental limits to succeed in career; and giving in to being taken
advantage of at work

(4) Imbalance: failure to balance work and personal life

(5) Isolation: absence of family and friendship and indifference
to society

(6) Nostalgia: longing for the childhood past as an escape from
the difficult present

(7) Creativity: eager to create something new that may
challenge the social norm

Moreover, the results show that the director is the most influential
in constructing the meanings in the film as he tends to subtly apply
his attitudes and personal past experiences through film narrative and

characters which leads to new understanding of young adults’ lifestyles.
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Abstract

This article aims to critcise the rhetoric from the film, IKIRU
(To Live), directed by the legendary Japanese director, Akira
Kurosawa, who is praised as the “Japanese Film Emperor”. The eclectic
criticism, Marxist ideology and semiological analysis are employed to
discover the main issues of what the director intend to present.
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Abstract

The study’s objective is to examine representation of between
of King Mahajanaka, in the story of Mahajanaka in The Story of
Mahajanaka; and its author, His Majesty King Bhumibol Adulyadej. Though
the Story of Mahajanaka is His Majesty’s third literature after Nai In
Phu Pid Thong Lan Phra (1994) and Tito (1995), it was mentioned
to be His Majesty’s the most beloved and was featured during the
ceremony dedicated to his 50" year accession to the throne. Therefore,
it is inevitable for readers to make perceive the meaning of kingship
between the fictional kingships of Mahajanaka to that of His Majesty.

This study applied Gadamer’s hermeneutical approach to language
whereby hermeneutical experience is less that of language and language
can never succeeds in exhausting everything that wants to be said and
understood because of the speculative structure of language. In term of
representation, the researcher applied Dyer’s typography of representation

concerning what receiver think being represented to them, and Hall’s
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constructionist approach where meanings are constructed based on
material reality.

The study found that Mahajanaka’s kingship in the Story contained
the elements of kinship, great being, and Dhamma Raja (the Righteous
King), through practicing of Dasarajadhamma (The ten principles of the
Righteous King). Considering the kingship of King Mahajanaka as the
“unsaid” representation of His Majesty, both kings shared the similar
background from their kinship and childhood socialization although
different in the process of being crowned. Both were believed being a
great being and practicing merit to overcome the obstacles as well as
applying wisdom in benefit of their people. As the Lord of Life and the
Lord of the Land, both kings improved the quality of life of the people
and the quality of land via their concerns regarding the ignorance of
the noble men and people. As a result, both kings founded educational
centers which focuses on agricultural oriented and self-reliance. Moreover,
His Majesty expanded his Lord of the Land duty by reaching out to
people in every region of the country. It could be concluded that
Dhamma Raja of King Mahajanaka represents that of His Majesty, and
proved that His Majesty had lived up to the oath on May 5, 1950, the
day he was crowned, which said, “I shall reign with Dhamma for the

benefit and happiness of all the Siamese (Thai people).”
Keywords: Mahajanaka, His Majesty King Bhumibol Adulyadej, Dhamma

Raja, the Righteous King, Dasarajadhamma, Ten Principles

of a Righteous King
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Introduction

The Story of Mahajanaka was the third publication of His Majesty
King Bhumibol Adulyadej in 1997 after Nai In Phu Pit Thong Lang Phra
in 1993, and Tito in 1994. King Bhumibol's publications have always
relayed messages for the benefit of the readers. First, Nai In Phu Pit
Thong Lang Phra was translated from A man Called Intrepid, the story
of Sir William Stephenson, the allied spy who had “Intrepid” as his code
name. The story reflects an account of an individual's determination
and low-key heroism, which had the same meaning as Thai idiom, “pid
thong lang phra,” during the Second World War. The second novel, Tito,
is a biography of Marshal Tito who reunited Czechoslovakia through his
leadership. Third, The Story of Mahajanaka was written from Mahajanaka
Jataka (Buddhism tale) in Tipitaka, one of the ten reincarnations of
Buddha before he became the prophet (Suttantapitaka Khuddakamikaya
Jataka volume 4, part 2) which His Majesty became interested in the
story after listening to a sermon by the Reverend Somdej Phra
Mahavirawongs (Vin Dhammasaro) of Wat Rajpatikaram about King
Mahajanaka and the mango trees. The sermon demonstrated that things
of good quality will be the target of greed and in danger. Mahajanaka
practiced perseverance for its own sake by disregarding discouragement,
without desire for any reward. This sentiment unexpectedly led him
to become king and brought prosperity and well-being to Mithila. His
Majesty spent eleven years writing both Thai and English text with
minor modifications for clarity and to convey his philosophy in the story
(Adulyadej 1997) The Story of Mahajanaka was launched and promoted
during the 50" anniversary ceremony commemorating His Majesty King
Bhumibol’'s kingship. It has been said that this small book was His

Majesty’s the most beloved novel.
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The Story of Mahajanaka

Once upon a time in Mithila, the land of Videha, there was a
king named Mahajanaka reigning. He had two sons named Aritthajanaka
(Viceroy) and Polajanaka (Chief-Minister). After the old king passed away,
Prince Aritthajanaka became a king and made his brother a Viceroy.
Listening to his close courtiers that his brother would take his throne,
the new King was suspicious and put the Viceroy in chains and guarded.
But Prince Polajanaka proclaimed his innocence, and miraculously his
chains dropped off and the door opened, so he fled. At the frontier,
Prince Polajanaka got support from number of villagers, so he decided
to take his revenge by declaring war on King Aritthajanaka. Before the
king went to give battle and finally was taken life, he asked his pregnant
wife to take treasures and flee from Mithila in order to protect the
unborn child. At that time, Sakka (or Indra), King of the Gods, known
that the unborn child is the great being (the being of great merit),
therefore he put himself as an old man with the carriage, asked the
pregnant queen to join his ride and took her to the city of Kalacampa,
where it was very far away from Mithila. There, the pregnant queen was
agreed to stay with the Brahmin as his younger sister, and later gave
birth to a son, whom named after his grandfather Mahajanaka. During
his childhood, Mahajanaka was often teased by his playmates about the
doubt of his father and called "the widow's son," as a result he hit them
with his might. After getting unhappy with that issue, he went to ask
his mother and learnt that he was the son of the late king of Mithila.
When reached the age of sixteen, after gain knowledge from Brahmin,
Mahajanaka determined to seize the kingdom which once belonged to

his father. Therefore, he asked half of the treasures from his mother
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to invest in trading and preparing military resources. After purchased
some goods, Mahajanaka went on the ship bound for Suvannabhumi,
the golden land of the east.

After seven-day journey, the ship sailed a high speed, rode the
crest of a terrible wave, could not maintain its balance then foundered
in the middle of the ocean. At that time, all passengers feared of death,
cried and wailed, and invoked their gods for help which finally could
not survive, but not Mahajanaka. He then ate a full meal, covered his
body with sugar and ghee to protect himself from the water, went
standing on the mast and determined the direction in which Mithila lay
and jumped from the top of the mast distance beyond the fishes and
turtles. On that day, King Polajanaka, the target of his throne seizing,
died. Mahajanaka swam perseveringly for seven days. During that time,
goddess Mani Mekhala was enjoying the pleasures in heaven and neglecting
her duties as a guardian of the ocean. On the seventh day when she
returned and aware that the Mahajanaka, the great being, swimming in
the ocean, she intoned the first stanza to challenge Mahajanaka about
the reason of his swimming without seeing shores, since she considered
useless. Mahajanaka explained that his swimming reflected thought out
and duty which is worldly behavior and regarded the merits of being
perseverance. Moreover, those who practiced perseverance will not be
blamed or in debt to no one, they complete the duty like a man and
will enjoy ultimate peace. And when anyone practices perseverance
physically or morally, these actions sure to be crowned with success;
it follows that he practice of pure perseverance is an absolute necessity.
Praised Mahajanaka’s perseverance, Mani Mekhala put Mahajanaka

in her arms and flew with him to the kingdom of Mithila, where he
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wished to be. She laid him on his right side on a propitious stone in
the Mango Grove.

The late King Polajanaka had no son, but only one intelligent
and astute daughter named Sivali Devi. Before passed away to heaven,
the King told courtiers that they must entrust the throne to one who
would be able to please his daughter, or to answer certain riddles, or to
string the thousand fold bow, or to discover the sixteen great treasures.
The courtiers fail to fulfill his criteria so the Privy Counselor decided
to send out the Grand Chariot to go to the one who could reign over
Jambukipa. The Grand Chariot went to the Mango Grove and stopped
near Mahajanaka. Mahajanaka was able to solve the late King’s riddles,
accepted the throne, and married to Sivali Devi. Later, the royal couple
had a son named, Dighavurajanumara, the heir to the throne.

From that time on, King Mahajanaka reigned with Dhamma
(righteousness) and practiced Dasarajadhamma, the ten principles of
Kingship. One day, after receiving variety of fruit from the Chief Park
Tender, King Mahajanaka went to visit the Royal Park. At the gate, there
were two mango trees; one had many fruits, while another had none.
Before entered the Royal Park, King Mahajanaka picked the fruit, tasted
it, and appreciated the taste. Therefore, he planned to have more fruits
on the way back, and then. When return to the gate, King Mahajanaka
found that the mango tree with no fruit still intact while another with
fruits was tear down by his people from the Viceroy, courtiers to the
elephant mahouts and the horse handlers because they saw the King
had eaten the tasty fruit, so all picked some and had their fill. Those
who came later, used sticks to break down branches, denuded the

leaves until the tree was uprooted. Sadly, King Mahajanaka realized the
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worry over endanger of the tree that bore fruit that was over look its
benefit and harmed by the ignorance, and metaphor with himself and
the throne.

Instead of King Mahajanaka desired to leave the city on a quest
for supreme tranquility as per the original tale, it was continued as King
Mahajanaka returned to the Palace, he recalled what Mani Mekhala
had asked him to find the path to absolute happiness by sharing the
wisdom he found in the ocean by establishing an institute of high
learning called the Bodhiyalaya, the great wisdom center, to fulfill the
mission. After that he could find the path to peaceful retirement. As a
result, King Mahajanaka invited the Brahmin and his disciples to restore
the mango tree by applying nine methods, then told the Brahmin his
long kept thought regarding his believe in Pudalay (a giant sea crab)
who supported him rest during his swimming in the ocean. Brahmin
said he had not aware of giant sea crab in ocean, instead he advised
that it must be the great merit of the King’s perseverance. The King
combined his concern toward the advice of Mani Mekhala and the sea
crab, together with Brahmin’s counseling, the institute was named,
“Pudalay Mahavijjalaya.”

The essence of Mahajanaka is merit of perseverance; the preface
mentions that King Mahajanaka practiced ultimate perseverance without
the desire for rewards which resulted in ascension to the throne and
bringing prosperity to his people. However, it is important to note that
His Majesty modified the original story in the Mahajanaka Jataka to
suit contemporary society, with the view that King Mahajanaka would
have been able to achieve supreme tranquility more readily if he had

completely fulfilled his worldly duties first. As a result, His Majesty
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explained that King Mahajanaka’s desire to leave the city on a quest
for supreme tranquility was not opportune or timely because Mithila’s
prosperity had not yet reached an appropriate peak, because everyone
from noble to layman, and especially the courtiers, all lived in the state
of ignorance. They lacked wisdom as well as knowledge in technology;
they could not see the essence of what was beneficial, even for their
own good. Therefore, an institution of universal learning needed be
established. Moreover, King Mahajanaka also had to advance his thoughts
on how to revive the mango tree with nine modern methods. (Adulyadej,
1996: preface)

The Story of Mahajanaka was written by His Majesty King
Bhumibol and is said to be his most beloved novel. The timing for
the launch was planned by His Majesty, with the intention the story
becoming an object of constructive contemplation for well-meaning of
people. The following statement supports this notion:

The translation was completed in 1988, and His Majesty
the King signified his desire to publish Mahajanaka on the
auspicious occasion of the Golden Jubilee of his reign, so that
the story might become an object of constructive contemplation
for all well-meaning people. (Adulyadej, 1996: preface)

An excerpt The Story of the Mahajanaka further illustrates His
Majesty’s philosophy and benevolence towards his people:

He has followed the resolute purpose of both his father
and grandfather who in their time were determined to develop
and reform various institutions of Thailand to bring them abreast
with those of the Western World. With deepest concern for Thai

Nation, His Majesty, who is both a theorist and a practitioner of
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development and regarded as a paragon of virtue, has applied

his perseverance and devotion to the sustainable development

for the secure future of his people which is a recognized fact

worldwide. (Adulyadej, 1996: 151)

In addition, Somdej Phra Sangkharat Sakonlamahasangkhaparinayok,
the Supreme Patriarch, had compared King Mahajanaka’'s persevarance
with His Majesty’s, and said that they had the same degree of
perseverance (Mahajanaka, 1999). Anand Panyarachun, the former
Prime Minister, who was appointed to critic The Story of Mahajanaka
mentioned that the heart of this novel was perseverance which reflected
His Majesty’s royal duties, hard work, and leadership’s philosophy based
on righteousness. (Panyarachun, 1998) Prawase Wasi interpreted that
Mahajanaka’s perseverance in swimming referred to self-reliance, the
uprooted mango tree referred to development driven by greed, the
giant sea crab referred to knowledge or wisdom, and King Mahajanaka
referred to His Majesty King Bhumibol (Chanchaochai, 2006: 123-128).
It would seem The Story of Mahajanaka is bonded with His Majesty.
Since it is stated in the novel that Mahajanaka was Dhamma Raja
(the king who makes people happy by dhamma, Buddhist teachings of
righteousness) as he practiced Dasarajadhamma and reigned with
righteousness (Adulyadej, 1997: 117), the researcher sought to study
how The Story of Mahajanaka and His Majesty the King are understood
in terms of Dhamma Raja kingship. The study was conducted in two
sections: examining the understanding Dhamma Raja kingship of Ma-
hajanaka, and comparing it as representative of its author, His Majesty
King Bhumibol.
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Objectives

Because His Majesty King Bhumibol Adulyadej the author of
The Story of Mahajanaka; mentioned that this story is his most beloved
novel, and it was featured during the ceremony dedicated to his 50"
year accession to the throne. Due to the name “Mahajanaka” which
contains the similar meaning of “Father of the Land” in Thai perception,
I would like to find the representation from the text in the Story of
Mahajanaka in relation to His Majesty. As a result, the objectives of
this study are to examine Kingship of King Mahajanaka in the story of
Mahajanaka and then examine the representation of King Mahajanaka
as “said” in relation to kingship of His Majesty King Bhumibol Adulyadej
in Thailand’s context as “unsaid” through hermeneutic experience of the

researcher as a reader.

Literature Review

There are several studies regarding the meaning in the Story of
Mahajanaka. Chongstitvatana (1999) studied on comparative content
analysis between Mahajanaka the original jataka and that of His Majesty
and found that Mahajanaka of His Majesty was adapted to be Buddhism
Contemporary literature. In order to achieve salvation, contemporary
Mahajanaka had duties to apply perseverance and wisdom bravely and
dedicatedly to nurture humanity so that they could find enlightenment
to their salvation as well. Kosaiyanont (2014) focused on language and
culture in Mahajanaka and found that there were 3 working languages
in the story which were Thai, English and Indian Devanagari, and the
nonverbal were expressed in Traditional Thai contemporary illustration.

Sridee (2007) applied critique approach on Mahajanaka in the perspective
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of symbolic communication and reflection on the important of education
to the people. The study found that the novel theme perseverance
was strongly address in both symbolic and latent communication and
reflected that education and academic institute would bring sustainable.
Wongchestha (2007) studied on the Virtues of the King of Mahajanaka
and found, in the novel, that Mahajanaka had completed Dasarajadhamma
and partly met with Cakkavatti-vatta 12 (duties of a universal king or
a great ruler). Sothanasathien (2010), explored discourse approach in
Mahajanaka’s context and intertext to explain pattern, discourse and
advocacy in the communication of political, language and culture; and
to analyze philosophy elements and concepts that His Majesty tried to
pursue the text through the novel. The study concluded that Kingship
is not by the contingent but the choice the King made to sustain the
result, being the great being without hands on practice and responsibility
would not led to any accomplishment, dealing with ignorance people at
any hierarchical level is better off in providing academy or knowledge
center. Moreover, Sothanasathien also pointed out key factors in
Mahajanaka stories which are charisma, royalty, great being, perseverance,
responsibility, royal treasure, capital and workforce, sustainable interest,

knowledge and dhamma (virtue).

Theory and Conceptual Framework

The study of The story of Mahajanaka focused on examining
how kingships of Mahajanaka reflects that of His Majesty under the
frame work of Dhamma Raja, the concept of virtue Kingship in Buddhism
by applying hermeneutic approach.

The study applied Gadamer’s hermeneutic perspective which

focuses on elementary experience of language that characterizes
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the “hermeneutical experience of the world.” (Grondin, 2006: 149)
According to Gadamer, a statement of the world contains both the
“said” and the “unsaid” components. The “said” is what the proposition
is about but the “unsaid” is what motivates it. The theory opens
alternatives to receivers to seek for her own meaning through what said
and unsaid bases on individual original hermeneutical experience which
depends on less that of language than that of the limits of language
because language never succeeds in exhausting everything that wants
to be said and understood. The speculative structure of language, refers
to everything which is not said in that which is effectively said or to
the entire sphere of the unsaid which is only mirrored or reflected in
effective discourse. There is willed meaning which never achieves its
full crystallization in the proposition. The speculative understanding
encourages a comprehensive accomplishment of meaning which takes into
account this “unsaid” the motivational background the context. What is
required of the receiver who attempts to understand, is to retrace the
part of the enunciation, of the sender returning from what is said to
what remains unsaid. To start from what is said in order to understand
that which wishes to be said, is by its nature to speculate, to seek
understanding (Grondin, 2006: 149-151) Moreover, in terms of
representation, this study applied representation as a construction
approach to language which posits meaning as a construction during
the process of making representations (Webb, 2009: 44) with Hall's
constructionist approach where meaning are constructed based on
material reality (Hall, 1977 cited in Lacey, 146) and Dyer’s typography
of representation concerning what receiver think being represented to
them (Dyer 45).
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Concept of Dhamma Raja or virtue Kingship in Buddhism derives
from the meaning of being the king as the Lord of Life and the Lord
of Land. As Mahajanaka originated from Buddhism tales, the researcher
used three of Kingship styles in Buddhism: kingships from acceptance
by the people, by the power over the land and by happiness contributed
to people (Sothanasathien, 2010: 19). Buddhism is factor that helps
promote the relationship between the king and his people in order to
accordance with the Kingship of Mahajanaka. Being Dhamma Raja or the
Righteous King, the king must exercise his powers in with righteousness
and towards ethical duties. The dhama for the king are Dasarajadhamma
(ten principles of a righteous king), and Cakkavatti-vatta 12 (the universal
monarch — the king as a center of the universe or 12 ethical duties)
which are normally executed parallel to each other. These two dhamas
are read by the Supreme Patriarch during the coronation ceremony due
to their important to the king. In Thai administrative tradition, the king
holds dual titles as both the Lord of Life and the Lord of the Land.
With his unrestricted exercise of such powers, the king’s decision would
possibly result in misery for the people, so it is necessary that the King
regulates his powers. For the king, practicing Dasarajadhamma meant
practicing merit aimed to benefit the people. This study focused only on
Dasarajadhamma, as Cakkavatti-vatta 12 Dhamandhipateyya (supremacy
of the law of truth and righteousness) and Dhammikarakkha (provision
of the right watch, ward and protection) are partly being the subsets
of Dasarajadhamma (Charoenphong, 2006: 39-42) Dasarajadhamma,
Theravada Buddhism based principles, consists of Dana (charity, liberality,
genrosity), Sila (high moral characters), Pariccaga (self-sacrifice),
Ajjava (honesty and intregrity), Maddava (gentleness), Tapa (austerity,

self-control, non-indulgence), Akkodha (non-anger, non-fury), Avihimsa
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(non-violence, non-oppression), Khanti (patience, forbearance, tolerance)
and Avirodhana (non-deviation from righteousness, conformity to the law).

Buddhism also believes in divinity. Borrowing from the ancient
Pali canon, Theravada Buddhism posits its own cosmological order of
heaven, hells and an earthly realm, on which man is initially led astray
by desire and greed, and human society exists in chaos. Order could
be created by selecting a king, a man of remarkable charisma, wisdom
and skill. The king has been closely associated with the figure of Indra
(Sakka), the great God who ruled in the heavenly realm located at
the peak of Mount Meru, the central mountain of the Thai Buddhist
cosmology. As Indra ruled and maintained the order of dhamma in his
domain, so the Thai monarch ruled and maintained order in his earthly
kingdom (Grossman, 2012: 18-19) In addition, from comparative study
on the monarchs of Sukhothai (Dhamma Raja), Ayudhya (Divine King),
and Chakri the dynasty of Ratthanokosin kingship, Chakri is neither a
common person like Sukhothai nor a divine king Ayudhya, instead it is
the combination of both characters (Puengprasert, 2000: 29). Through
the social structure, knowledge, rituals, and physicality, the Thai king
serves the main function of a person bonded between the divine and
the human and he must govern the state with righteousness (Grossman,
2012: 18-19). From the influence of Buddhism and Thailand kingship
styles and social structure, it could be concluded that Dasarajadhamma
was applied in all styles of Thailand kingship be it divine kingship or
Buddhism kingship (Jumbala, 1992: 7-9).
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Figure 1 Conceptual Framework

Kingship of Kingship of His
Mahajanaka Majesty King
in the story of  4epp Bhumibol
Mahajanaka Adulyadej in
Thailand's context
- Dhama Raja - Dhama Raja
¥

The Reflection of kingship of Majesty King Bhumibol
Adulyadej in the story of Mahajanaka

Research Methodology

The research methodology is a textual analysis on the novel
named, the Story of Majanaka which written by His Majesty King
Bhumibol Adulyadej (Adulyadej, 1996). The context of Thailand will
be used only when relating to the study objectives. The study applied
Gadamer’s hermeneutic experience focusing on understanding the Story
of Majanaka as a text, and of His Majesty King Bhumibol, the author,
as inter-text to uncover the “unsaid” by drawing it into and explicit
dialogue with the “said”. The “said” is what the proposition is about
but the “unsaid” is what motivates it. The researcher categorized
language from the text regarding kingship in The Story of Mahajanaka
in to subgroups. The concluded the subgroup into one understanding
that explained the direct understanding gained from the text, as the
“said” part. Then applied the finding from “said” part to explain the
inter-textual to find the understanding that represented kingship of His
Majesty, the author, as “unsaid”.

Limitation of this research is that the events that the researchers
took to illustrate the “unsaid” were merely small portions of His Majesty’s

royal duties, as it is impossible to record the totality of his contributions
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over seven decades. Moreover, the finding in this paper regarded within

Thailand’s context.

Results

The study of kingship in The story of Mahajanaka was completed
to examine how kingship was understood under the frame work of the
Dhamma Raja, by applying Gadamer’s concept of hermeneutical experience
of the world. This permitted researcher to uncover the “unsaid”
by bringing it into explicit dialogue with the “said”. The “said” is what
the proposition is about but the “unsaid” is what motivates it. Therefore,
the study was based on two sections: first to the understanding of
kingship of Mahajanaka in the Story of Mahajanaka as “what said”, and
how kingship of Mahajanaka represented that of His Majesty as “what
unsaid”. The results are as follows:

1. Kingship in the story of Mahajanaka

The study found Dhamma Raja, kingship, as the “said” in The
Story of Mahajanaka, contained three characteristic: kinship, great being,
and Dasarajadhamma. Details are as follows :

- Kingship from kinship

One of legitimacy criteria for Kingship in The Story of Mahajanaka
is from kinship. All of the Kings of Mithila were of royal lineage.
They were King Mahajanaka (the grandfather of King Mahajanaka), King
Aritthajanaka, King Polajanaka, King Mahajanaka and King to be, Digha-
vurajakumara (the son of King Mahajanaka). King Mahajanaka was son
of King Aritthajanaka, and was named after his grandfather intentionally
to identify him as the heir to the throne through kinship and permit

lineage tracing. Not only was he the Great Being, Mahajanaka was also
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nurtured and cultivated in the environment that enabled him to gain
knowledge and righteousness in a Brahmin context. He had shown his
physical strength, intelligence, perseverance, and, most importantly, the
ability to rule by using Dasarajadhamma.

Though contained the royal blood, Mahajanaka was not hailed and
crowned the king because he was born with royal kinship. Mahajanaka
accessed the throne by wisdom and might which later become accepted
by the people and by power over the land. In this manner, he completed
King Polajanaka’s criteria and able to please Sivali Devi, the former king’s
daughter, then got married. King Mahajanaka brought happiness to his
people because he reigned Mithila by Dasarajadhamma, supported all
the hermit Buddhas, had a royal son who possessed character of wealth
and luck, and reigned for 7,000 years. Most importantly, he exercised
high on his wisdom and low on his power to create sustainable happi-
ness to people by established the higher learning center, so the people
could gain and apply knowledge towards their endeavors.

- Great being

Mahajanaka earned his status as great being by practicing great
merit in his reincarnations and perseverance. The great being occupies
a superior position relative to ordinary man due to the great merit from
incarnations. According to Theravada Buddhism belief, the earthly realm
consist of human society in chaos driven by desire and greed. To have
the earth in order, the great being created charisma, wisdom and skills
which in this study was referred to the great being. The great being king
was closely associated with Sakka, the great God, to maintain dhamma
in his domain, therefore, he earned higher heavenly favor especially

when he was inconvenienced. It stated that Sakka came to protect

AUYIYU-BUNAN 2561 | 161



Mahajanaka, the great being, even before his birth. When Mahajanaka
was in the womb of King Aritthajanaka’s queen and the queen needed
to flee from Mithila, she got help from Sakka who appeared as an old
man with a carriage and took the pregnant queen to Kalacampa, the
distant city, to protect the great being. Seventeen years later, after
the ship wrecked, Mahajanaka swam in the ocean by might of his
shoulders without sign of accomplishment for seven days. Mahajanaka
believed that he had the giant sea crab support him so he could rest
from time to time. Moreover, though not completely fortune as Mani
Mekhala had neglected her duty as the guardian goddess of the ocean
for seven days, however, she returned and helped Mahajanaka as she
aware that he was as the great being. Later after Mahajanaka explored
his wisdom and merit regarding perseverance, Mani Mekhala flew him
to Mithila where he aimed for at the first place. Resulted from being
great being, King Polajana whom Mahajanaka planned to defeat died
on the day the ship wrecked, which enabled Mahajanaka to maintain
his dhamma. Finally the Royal Chariot reached Mahajanaka when the
city of Mithila had throne unoccupied, and no one succeed the criteria
of throne entrusting. Mahajanaka was able to accomplish the throne
entrust criteria because of his wisdom.

Great being was earned by practicing great merit. The essence
merit in The Story of Mahajanaka is perseverance (or persistence) which
is derived from Viriya (in Pali), a Buddhist term for (A Glossary of Pali
and Buddhist Terms, 2013). It can also be defined as an attitude of
gladly engaging in wholesome activities, and it functions to cause one
to accomplish wholesome or virtuous actions. Obviously, the study found

Mahajanaka’s perseverance and merit in the story; such perseverance
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strengthened effort and courage both physical and mind amounting in
steadfast commitment to success. Mahajanaka swam for seven days
without giving up or begging for God’s help, which demonstrated his
determination on duty. By not seeing the accomplishment to survive, he
would not be blame or criticize for his being even if he died. According
to this, Mahajanaka embodied Mani Mekhala the stanza, “Any individual
who practices perseverance, even in the face of death, will not be in
any debt to relatives or gods or father or mother. Furthermore, any
individual who does duty like a man will enjoy Ultimate Peace in the
future” (Adulyadej, 1997: 80).

The wisdom and skills of Mahajanaka were granted to him due to
his great merit from his previous carnations, from practicing perseverance
and from upbringing in a knowledgeable environment in a Brahmin
community in this carnation. Mahajanaka learnt the three Vedas and all
sciences within his sixteenth year of age. Nevertheless, being raised
by the strong mother could have been one of the success factors that
strengthened both his body and mind. Though little was mentioned
about the former queen, her role as mother was shown when the
pregnant queen fled from Mithila by herself, and assumed risk without
fear. When she made the decision to stay with Brahmin as his sister,
she had to conceal all royal secrets. She must have taken good care
of Mahajanaka since it appeared that Mahajanaka was physically strong
and of a rather strict disposition. After the secret was revealed, and
Mahajanaka desired to reclaim the throne, she provided her full supports.
Furthermore, Mahajanaka’s wisdom was found in several events. First,
when the ship wrecked, Mahajanaka prepared himself instead of calling

God for help. After jumped from the mast and survived, he practiced
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perseverance only for the sake of it without foreseeing any reward.
Second, when having such diglogue and sharing his wisdom to Mani
Mekhala, resulted in her respectful and support, Mahajanaka was taken
to Mithila by her. Third, when arrived Mithila, Mahajanaka was able to
solve King Polajanaka’s 4 riddles and was crowned the king, which make
all the people overjoyed and elated, and said, “Oh, what a wonderment!
The King is real genius” (Adulyadej, 1997: 109). Forth, when the mango
tree with fruits was uprooted; Mahajanaka gave advised to Brahmin
about restoring the mango tree. Most importantly, fifth, when he, with
support from Brahmin, established the learning institute to his people.

- Dasarajadhamma

Not only kinship and be the great being that led Mahajanaka
succeed the throne of Mithila. It was mentioned that Mahajanaka
reigned Mithila with Dasarajadhamma. The study found that Mahajanaka
completed elements of Dasarajadhamma. Mahajanaka practiced Dana by
giving objects, forgiving and advising to goddess and his subjects, most
importantly giving knowledge by establish Pudalay Academy, Sila (the
precepts for maintaining good conduct by not to breach religious morals,
laws and ethical norms) as Mahajanaka had Sila because he committed
to the eight Precepts which stricter than that of required five Precepts
(abstain from harming living beings, stealing, sexual misconduct, lying
and intoxication). Moreover, He practiced Pariccaga (making selfless
sacrifice for the greater good) through his concern about the greater
prosperity and the wealth of the city than his own determination so he
decided to establish an institution of universal learning instead of leaving
Mithila on a quest for supreme tranquility and Ajjava (truthfulness and

honesty) since Mahajanaka was young, he was in doubt whom his
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father was and was teased as a “widow’s son” so he fought with his
playmates, but after truth revealed, he was not angry any further. This
meant he honored the truth over his anger. Later his honesty shown
when he admitted that he received more than he had planned from
the perseverance, and revealed his thought of Giant Sea Crab to the
Brahmin, and commitment that given to Mani Mekhala about establishing
the learning institute. While Maddava (being gentle and open-minded to
reasonable advice and not being arrogant) was shown in the text that
most of Mahajanaka’s interactive with others were done in open-minded
and gentle manner, for example, he accepted deep sincerely apologies
from Brahmin’s disciples from foolishly be parts of ripping mango tree
apart, and furthermore he advised how to restore the mango tree; and
Tapa (being diligence in consistently performing the royal duties, leading
a simple life, and restraining mind from indulgence of sensual pleasure)
though his determination to bring back the throne of his King father.
Mahajanaka practiced Akkodha (not showing anger or being compassionate),
as he did not express anger when Mani Mekhala neglected on her
duties that him swimming in the ocean and when his people pulled down
the mango tree and the disciples admitted that they had part helping
those people. Even though Mahajanaka had shown his anger once when
his playmates teased him a “widow’s son,” but stopped after the truth
revealed. He practiced Avihimsa (not afflicting harm on others, adhering
to peace and tranquility for all and not indulging himself in his power)
by not afflicting harm on anyone shown when his people ripped down
mango tree and instead he decided to establish the learning institution.
Mahajanaka practiced Khanti (being patient and persevering against all

emotions, be they greed, anger, ignorance or any kind of suffering and
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against abrasive words against him and maintaining calmness in his
mind, composure, body and words) by being patient against his desire
to have more of mangoes and patient to the ignorance of his people at
all level. Finally, Mahajanaka practiced Avirodhana (being steadfast in
righteousness, not allowing misdeeds, being just, rectifying those who
do wrong and rewarding those who do right with justice) by preparing
himself in order to survive when ship wrecked intellectually, fulfilling his
duties as the rulers by establishing learning institution to solve problems
of ignorance instead of ordaining.

In conclusion, the study found Dhamma Raja, kingship, as the
“said” in The Story of Mahajanaka which contained the characters of
kinship, great being, and Dasarajadhamma. However, the reason that
made Mahajanaka the King was not kinship, but from his being great
being that had him protected by God and Goddess, his perseverance
merit, together with wisdom, which enabled him to reach Mithila though
the unfortunate had deviated him from the plan. To become the Lord
of the life and the Lord of the land, the study found that both being
great being and merit enabled him to survive the obstacles but wisdom
made him crowned and acceptance by the people, and consequently
provided him the power over the land. Mahajanaka contributed
sustainable happiness to people his wisdom and being Dhamma Raja.
(from practicing Dasarajadhamma)

2. The reflection of Kingship of Mahajanaka on His Majesty King
Bhumibol Adulyadej

After found kingship as “what said” in the Story of Mahajanaka
contained the 3 characters which are kinship, great being, and

Dasarajadhamma. The study applied 3 characters to examine the “unsaid”
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and found that kingship of King Mahajanaka represented kingship of
His Majesty King Bhumibol Adulyadej in the same characters. Details
are as follows:

- Kingship from kinship

Both of King Mahajanaka and King Bhumibol were born the royal
kinship even though both of them had never aware of being heirs to the
throne. King Mahajanaka was the only son of King Aritthajanaka and King
Bhumibol was the youngest son of His Royal Highness Prince Mahidol
of Songkla, the son of King Rama V, and Mom Sangwan (later HRH
Princess Srinagarindra, the Princess Mother). Both of them were born
distance from their homeland, King Mahajanaka was born in Jalakampa
and King Bhumibol was born in Cambridge, Massachusetts, in the United
States during the time his father was studying at Harvard University.
They were named very special meaning, the name “Mahajanaka” was
given to connect to his royal root while the name, “Bhumibol” which
meant "Strength of the Land” was given to him from his uncle, King
Rama VII during the time his uncle faced difficult time ruling Thailand
because the world economy recession which led to political turbulence,
as a result that given name could reflect his uncle strong wish to be
happened in the country. They both lost their father at the early stage
of their lives. King Aritthajanaka passed away before King Mahajanaka
was born, while His Royal Highness Prince Mahidol of Songkla passed
away when His Majesty was not yet two years old, a short time after
the family return to Thailand. Both widowed mothers raised both Kings
in a knowledgeable environment far away from the homeland as
mentioned earlier that King Mahajanaka were born and raised in the

brahmins community, while His Majesty was raise in the decent community
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in Switzerland, where he continued and finished his education. Similar
to King Mahajanaka, His Majesty was raised by the strong mother who
was very supportive. His Majesty’s wisdom was gained from the Princess
Mother. She was a devoted mother who guided him to the righteous
principles in a simple life style (Nilkumhang, 1986: 118-119). She was
prudent and made fruitful use of her time. All traits were passed on to
her children. It was mentioned that the Princess Mother would always
made him realize what he had done wrong before punishing him, and
ask if the penalty was appropriate. In addition, she also encouraged His
Majesty’s generosity through sharing (Jamornmarn, 2007: 18, 27-28).
Moreover, both King Mahajanaka and King Bhumibol shared the meaning
of “strength” in different ways, the young King Mahajanaka was at that
time called Mahajanakakumara contained physically strength, while His
Majesty had both physically strength (His Majesty was the athlete and
won Asian Games gold medal), and carrying the name which meant
“strength of the land”. They returned to their homeland at the time the
countries needed Kings. King Mahajanaka reached his homeland by the
help of Mani Mekhala, and His Majesty returned home as the young
prince of King Rama VIII. They both ascended the throne when they
were teenagers, King Mahajanaka became King when he was 17 years
old and His Majesty took the position, though unfortunately, when
he was only 18 years old. Furthermore, the reflection of Mahajanaka
strongly fits with the name “Mahajanaka” meant the Great father in
Thai language, while Thai people called their beloved King, “Pho-Luang”

or the Great father.
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- Great being

Mahajanaka was the great being due to the great merit from
practicing great merit in his reincarnations and extended his status as
great being by practicing perseverance. It is difficult to find scientific
proof of His Majesty’s being the great being, though Thai people believe
so. However, the rituals and ceremonies in many auspicious occasions
pursued the perspective of His Majesty’s great being. If Theravada
Buddhism believed that earthly realm consist of human society in chaos
driven by desire and greed, there were evident that when the country
faced crisis, there was His Majesty that Thais relied on, for example;
“Day of Great Sorrow,” student-led uprising in against military dictatorship
in 1973, and “Black May” in 1992. His Majesty appeared in mass media
and led to the end of the uprising.

Mahajanaka practiced perseverance by swimming in the ocean
by might of his shoulders without sign of accomplishment for seven
days after the ship wrecked. In relation to perseverance, it was shown
that His Majesty had practiced perseverance since the early stage of
his reign. After return to Thailand, His Majesty wrote a letter to Francis
B. Sayre who was employed by the Thai government as adviser to
the King, in March 21, 1950 that, “I shall try not to get discouraged,
although sometimes, I nearly got discouraged even in Switzerland ...
but T know I must hold on [to] what I think is the right thing to do,
and I can assure you I shall try my best” (Jones, 2000: 54).

Moreover, Merit and wisdom are the characters of the great
being, and they were significantly shown in the novel when His
Majesty decided to modified the Story of Mahajanaka from the original

which represented His Majesty’s perseverance outstandingly. Besides

AUIYU-BUNAN 2561 | 169



perseverance merit that King Mahajanaka had done while he was swim-
ming seven days in the ocean, and His Majesty had King Mahajanaka
courage to complete his responsibility to his people after he ascended
to the throne. Though upsetting with the mango tree uprooting, King
Mahajanaka realized that his royal duty was to make the people, not
only the commoners but also administers, out of ignorance. Instead of
finding his serenity as a monk, Mahajanaka urgently called the Brahmins
and his disciples to discuss and apply nine methods for mango tree
restoration, furthermore, to establish the learning institute with prospect
that the people would be able to come out of ignorance shadow. This
part represented His Majesty’s remarkable perseverance in an effort
to promote the support projects and other developmental efforts in
the most remote areas of the country to improve the life of the Thai
people after he had reached out to people upcountry, learned first-handed
problems, needs and hardship in 1953 (National Economic and Social
Development Board, 1999: 8-9). His Majesty aimed to settle sustainable
and suitable knowledge. In order to promote such wisdom, Royal
initiative projects and objective principles were adhered to find, first, ad
hoc solution with prompt assistance, with programs that yield long-term
benefits according to prioritized needs and focused on community’s
capacity as self-reliant. Second, after succeed in any royal initiatives, the
suitable knowledge and modern techniques were promoted essentials
of technical, self-sufficient and environmentally friendly in study center
where villagers could accept and do by themselves. The first Royal
Project was launched in 1969, to help hill-tribes in Northern Thailand
where people practiced slash-and-burn farming and grew opium poppy.

The Project introduced new cash crops and new technology which
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helped increase in their income. This crop-substitution project provided
a long-term solution which was hugely successful. At present, there are
almost 4,700 royal initiatives projects that spread over every region
of the country in agriculture, irrigation, forestry, the environment, etc.
(Office of Royal Development Projects Board: n.d.). Moreover, Royal
initiative projects had been put in National Economic Development plans
to secure his goals. Importantly, His Majesty introduced a practical
approach called, “New Theory,” the modern farming methods in reducing
dependency of expensive equipment, chemical and fertilizer so that the
poor farmers could grew their crop affordably and profitably. Last but
not least, His Majesty’s concept of “the Sufficiency Economy,” aimed to
lessen his people to survive the impact of global change and adverse
economic conditions. The philosophy of Sufficiency Economy lies on 3
pillars which are moderation, reasonableness and risk management and
had been brought up in the 1970s in His Majesty’s speeches, although
His Majesty had been promoting self-reliant or sustainable farming since
the 1950s, due to the rapid economic growth and the rise of consumerism
which led to a state of economic dependence and deterioration of natural
resources. This theory was re-introduce to fit with Thailand’s 1997
economic crisis that served as a costly lesson of unbalanced and unstable
growth, partly due to the improper economic and social development
process, in which the economy relied heavily on foreign capital inflows
and external markets. (The Chaipattana Foundation, n.d.) In addition,
to sustain the well-living in another dimension, His Majesty's with the
support of Her Majesty the Queen created projects on the "Promotion
of Supplementary Occupations and Related Techniques" to train the

farmers families in craftsmanship could earn additional income and raise
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individual's self-esteem (Tongdee, 1997). These long-reign and hard work
reflected His Majesty's perseverance that direct the well being of his
people, especially the farmers who are the majority and the poorest.
In conclusion, His Majesty’s approaches were always well thoughts of
simply respect for the balance of nature, happiness and productivity
base on self-reliant, in the same direction of Mahajanaka.

- Dasarajadhamma

The story of Mahajanaka reflects the ruling realm by obtaining
“dhamma” especially “Dasarajadhamma” in administration. Inevitably,
Dhamma Raja of King Mahajanaka represents Dhammaraja of His
Majesty King Bhumibol. Accepting the role of constitutional monarch, His
Majesty was in the period of adjustment of his new role and his growing
enthusiasm for the work to which he was soon to dedicate his life.

Thai people long-recognized His Majesty the King’s promise to
his people was the picture of the King wore royal uniform with golden
grown seated on an octagonal throne beneath a sever-tiered white
umbrella of stated, and uttered his royal oath, “We shall reign with
righteousness for the benefits and happiness of the Siamese people,”
in His Majesty’s coronation ceremony, May 5, 1950. In the same
occasion, Somdej Kromma Luang Vajirananavong, the Supreme Patriarch,
read His Majesty the King the Dasarajadhamma and Cakkavatti-vatta 12
in Chapel Royal of the Emerald Buddha. His Majesty subsequently took
a vow to protect the religion. Then eighty of the most senior monks in
the land acknowledged him as Head of the Buddhist Church and as the
Protector of All Faiths (Jone, 2000) Although, His Majesty was guided
by Dasarajadhamma, he declared the stronger obligation to this royal

duties from the beginning stage of his kingship.
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Accepting the role of constitutional monarch, His Majesty was
in the period of adjustment of his new role and his growing enthusiasm
for the work to which he was soon to dedicate his life. In 1946, His
Majesty left Thailand to resume his studies in Switzerland, he told his
people in a radio broadcast that, “I have to leave this capital and leave
you because it is essential that I re-create myself.” Later while the
royal car going along Ratchadamnoen Avenue, His Majesty noted that,
“I heard someone shout, ‘please do not abandon the people, I felt like
shouting back, ‘if the people do not abandon me, then how can I ever
abandon the people?’” (Grossman, 2012: 86). This represented His
Majesty’s Avirodhana (non-deviationfrom righteousness) and Maddava
(gentleness). In addition, realized that his royal duties will be for the
needs of people, His Majesty changed his study field from Engineering
to Political Science which shown that he has sacrificed his private interest
for the sake of the greater public interest (Pariccaga: self-sacrifice)
to help those who need it; to offer assistance in the times of trouble,
or to effectively relieve trouble and suffering, habits which are reflected
in his lifelong commitment to the poor and underprivileged. His Majesty
has never shown any anger or the display of displeasure due to his
practice in Khanti (patience) and Akkodha (non-anger). His gentle manner
(Maddava : gentleness) always presented when he reached out to his
people in different ways. His Majesty and the royal family spent at least
8 months of the year outside the capital to visit his people upcountry,
develop projects to improve the living in sustainable result. Thai people
always see the photographs of His Majesty bend down, or sat on the
ground at the same level of his people to be close to them to listen

intentionally to their first-hand problems in order to help them. Thai
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people always remember the impressive image of His Majesty stooping
down until his gentle and smiling face almost touched the head of an
old lady prostrating at his feet with a withered lotus in her hands. Not
just the poor people in upcountry, His Majesty took the risk to support
his encouragement to soldiers during time of political regime difficulty,
during the visit in the communist insurgent-trouble areas; His Majesty
was particularly kind to soldiers and respectful of senior officers. In
the same way that His Majesty has appreciated professional soldiers,
and he is also respectful of the civil servants, who were experts in the
field (Chuensuksawadi, 1996) Most important, His Majesty has shown
faithful to his ideals, sincere in working for public and honest (Ajjava:
honesty and intregrity). He has kept his royal duties in the direction of
the oath he made in the coronation day.

As mention earlier, His Majesty perseveringly engaged himself
in sufficiency economic theory and royal initiative projects in order
to promote wisdom and physical health for the sake of his people’s
happiness of his people. This meant His Majesty practiced Avirodhana
(non-deviation from righteousness) with Khanti (self-control, non-
indulgence) from ignorance or failures until reaching successful ones. His
Majesty also sacrificed his home at Chitralada Villa to work on projects,
mostly in agricultural areas such as rice cultivation, dairy farm or
experimenting of the small tractor, “iron buffalo.” During the student-led
uprisings against military dictatorship on October, 1973 and May 20,
1992, His Majesty allowed students to take refuge at Chitralada Villa to
avoid violence. Moreover, His Majesty established the Rajprochanukroh
Foundation in 1972 to lend helping hands to people who were hungry

and sick regardless of any conditions such as race, ethnicity, and religion
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(Chuensuksawadi, 1996: 30). In this sense, it could be understood
that His Majesty did not deviate from righteousness, non-violence,
and helping others (Avihimsa: non-violence). Another example of His
Majesty practiced Avirodhana reflected in His Majesty’s believe that “The
King can do no wrong” which was not because the king could not be
wrong by law, but because the king had to consciously control himself
not to do wrong (Bhumibol Adulyadej, 2005). The life-long royal activities
and royal initiates projects obviously reflected His Majesty’'s Dana
(generosity) and Tapa (perseverance). In 1956, His Majesty practiced
Sila (high moral characters) by taking an early interest in the practice
of meditation following a period as a Buddhist monk. It is also known
the His Majesty practiced high-level meditation, which enabled him to
undertake various tasks for the nation so well. At the same time, he
had earnestly began dhamma studies and self-training, all for the benefit
and happiness of the people of Siam (Jamornmarn, 2007).
Importantly, the research examined the strong key message
that His Majesty emphasized on the back cover of The Story of
Mahajanaka: “May all readers be blessed with pure perseverance, sharp
wisdom and complete physical health” (Adulyadej, 1997). This implied
that His Majesty the King had a strong desire for Thai people to have
perseverance, wisdom, complete physical health, and prosperity. Besides
perseverance, it seemed having wisdom was important to His Majesty
which was reflected in the modification of priorities after Mahajanaka
witnessed the uprooted mango tree. His Majesty wrote that,
King Mahajanaka desired to leave the city on a quest for
supreme tranquility. His Majesty was of the opinion that it was

not yet opportune or timely because Mithila’s prosperity had not
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yet reached an appropriate peak, because everyone from the
viceroy down to ...horse handlers ...and especially the courtiers
all lived in the state of ignorance. They lacked wisdom as well
as knowledge in technology... Moreover, King Mahajanaka also
had to advance his thoughts on how to revive the mango tree
with nine modern methods (Adulyadej, 1996: preface).

The above statement shows His Majesty’'s concern on the
how the administrators would fulfill the needs of the people. While His
Majesty has perseveringly built up a store of wisdom for the people,
the political leader would be foolish to ignore, similar to the Viceroy and
courtiers that pulled down the mango tree in The Story of Mahajanaka.
The concern of His Majesty was reflected in his speech to ministers of
the Banharn Silpa-archa government when members swore their oaths of
loyalty on July 20, 1995 that, “Only work accomplished with courage,
astuteness, ability, legitimacy and honesty will bring prosperity to the
country, and safety and happiness to the people” (Chuensuksawadi,
1996: 28). The intention of cabinet ministers to fulfill their oaths of
honesty is important because it was promised that their effort on duty
that would bring happiness to his people. Combining His Majesty’s
opinion, the text modification, with his royal activities, demonstrates
His Majesty’s efforts in improving the lives of the people, especially in
the areas that were not reached by government authorities. The public
suffering His Majesty resolved first was in the area of public health,
specifically leprosy which was the number one concern at the start of
his reign (Chuensuksawadi, 1996: 30)

In conclusion, by covering three criteria of Buddhism legitimate
kingship in The Story of Mahajanaka, the study found that His Majesty

was accepted by the people from his royal kinship and became the
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Lord of the Land as the consequence of it. He expanded the meaning
the Lord of the Land by reaching out to people in every region of the
country, especially in areas stricken by poverty and drought which had
been overlooked by government authorities. His Majesty had never
exercised the power over the land for self-benefit; instead he focused
and devoted on uplift the value of the land so that his people could
elevate their quality of living. His Majesty’s being the Lord of life and
the Lord of Land entailed being the Lord who improved the quality of
life of his people as well as the quality of land via his royal initiative
projects which cover areas of agriculture, irrigation, forestry, the
environment, etc. Such efforts have yielded long-term benefits by
prioritizing human needs and focused on the community’s capacity to
become self-reliant. Through 70 years on the throne, his has been the
great being, derived from his wisdom and his intense perseverance.
Finally, His Majesty proved to be the Great Dhamma Raja as he had
completed his Dasarajadhamma whose mission was to contribute benefit
and happiness to the people throughout the seven decades of his reign.
Moreover, the study highlighted His Majesty’s strong key message

concerning perseverance, wisdom and good health of the people.

Conclusion and Discussion

The study’s objective was examine the kingship of Mahajanaka,
in The story of Mahajanaka and how such kingship represent His
Majesty King Bhumibol Adulyadej. Since The Story of Mahajanaka was
said to be His Majesty’s the most beloved novel, it is inevitably for
readers to connect Mahajanaka with His Majesty King Bhumibol. The

study of The story of Mahajanaka aimed to examine how kingship of
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King Mahajanaka in The Story of Mahajanaka and that of His Majesty
King Bhumibol were understood, by applying Gadamer’s concepts of
the “said” and “unsaid” from hermeneutical experience of the world
perspective. The “said” is what the proposition is about but the “unsaid”
is what motivates it. The study was based on three legitimacy criteria
of Buddhism Kingship style. They were kingship from acceptance by the
people, by the power over the land and by happiness contributed to
people, together with essence of “Dhamma Raja” (the righteous King).
The study the Kingship of King Mahajanaka in the story of Mahajanaka
as the “said” and use how Kingship of King Mahajanaka represented His
Majesty King Bhumibol Adulyadej, the author of the Story of Mahajanaka,
in Thailand’s context as the “unsaid”. In addition, the representation in
this study derived from meaning construction that mixed the reflection
and understanding of reality which created by the representation.
Understanding King Mahajanaka as the “said” which illuminated
His Majesty King Bhumibol as the “unsaid.” The study found that King
Mahajanaka represented His Majesty King Bhumibol. They reflected each
other since they shared common background. Regarding kinship, they
were born the royal kinship, were born distanced from their homeland
and lost their father at the early stage of their lives. Both of them were
born in a knowledgeable environment. King Mahajanaka was raised in
Brahmins community, while His Majesty was raised in a decent community
in Switzerland. Moreover, they were raised by strong mothers who
were highly supportive. Though in different ways, both King Mahajanaka
and His Majesty shared the meaning of “strength,” Mahajanakakumara
contained physical strength, while His Majesty had both physically

strength (His Majesty is an athletic) and bore the name which meant
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“strength of the land.” They both ascended the throne when they were
teenagers. Remarkably, “Mahajanaka” means the Great father in Thai,
while Thai people called their beloved King, “Pho-Luang” or the Great
father.

The study found that kingship in The Story of Mahajanaka
consisted of three characteristics of kingship which are kinship, great
being, and Dasarajadhamma, and found that kingship of King Mahajanaka
related to that of His Majesty. Considering kingship, despite the fact that
King Mahajanaka and His Majesty had royal kinship, King Mahajanaka
was not crowned by that, while His Majesty was crowned because of
his lineage. However, both of them became the Lord of the Land as
the consequence of being crowned and practiced their royal duties to
improve the quality of their people’s lives. The Lord of Life and the
Lord of Land exemplified perseverance in improving the quality of life
of the people and the quality of land via their concerns on ignorance
of the people. While King Mahajanaka settled Pudalay Mahavijalaya and
introduced nine methods of mango tree restoration, His Majesty created
royal initiative projects and the sufficiency economy theory in order
to yield long-term benefits by prioritizing human needs and focusing
on community’s capacity to be self-reliant. Mahajanaka reigned Mithila
for 7,000 years, while His Majesty had reigned Thailand for 70 years.
Moreover, His Majesty expanded the concept of the Lord of the Land
by reaching out to people in every region of the country. Though in
supreme position, His Majesty had never exercised the power over the
land for personal gain, instead he used it as tool to improve the value
of the land in order to improve people’s quality of living. Moreover, the

two kings are Dhamma Raja because they have contributed sustainable
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happiness to people through their wisdom, Dasarajadhamma and
perseverance. Similar to King Mahajanaka, His Majesty’s remarkable
perseverance has been channeled towards efforts to promote support
projects and other developmental efforts in the remote areas. Such
efforts have been informed by outreach and first-hand experience
with the problems and hardships of the people. All of these acts have
represented His Majesty as the Great Dhamma Raja and proved that
the King had lived up to the oath the day he accessed to the throne
on May 5, 1950, which said,

“I shall reign with Dhamma for the benefit and happiness of all
the Siamese. (Thai people)”

In addition to the representation of kingship of Dhamma Raja
of King Mahajanaka to His Marjesty, The Story of Mahajanaka served
as meaningful communication from His Majesty to his people. His
Majesty emphasized key messages that blessed his people to have pure
perseverance, sharp wisdom and complete physical health. He warned
his people to avoid ignorance, desire, and greed; this exhortation was
relevant to the contemporary economic crisis and the time of publication

and release.

Suggestion

Communication from His Majesty the King to his people on
the special occasion serves to guide the people and to remind the
authorities the importance of perseverance and wisdom that helps them
to forsake ignorance, desire and greed. His Majesty invested many
years to find an easy way to exemplify the complicated Buddha Jataka

to commoners. As a result, Thai people should attend to this message
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by assuming perseverance in life, and transforming knowledge to
wisdom and using both of them as a guiding light to maintain sustainable
happiness. Moreover, this study based on The Story of Mahajanaka
of His Majesty King Bhumibol Adulyadej and supported information
from secondary sources such as printed and electronics media. It is
recommended to those who are interested in line with this study to

explore the evident from His Majesty’s speeches and works.

References

Books

Bhumibol Adulyadej (1996), The Story of Mahajanaka, Bangkok: Amarin Printing and
Publishing PCL.

Chanchaochai, D. (2006), King Bhumibol Adulyadej of Thailand: By the Light of Your
Wisdom Vol. 3., Bangkok: DMG Books.

Charoenpongs, S. (2006), “Dhammaraja : Phra Phu Song Metta Tor Sappa Chewit”, in
Tai Rom Phra Barami Phra Borommikaraja gub Aksornsart, Bangkok: Faculty of
Arts, Chulalongkorn University.

Chongstitvatana, S. (1999), “Mahajanaka : Mohkkatam Hang Pudjubansmai”, Journal of
Thai Language and Literature, 16: 185-201.

Chuensuksawadi, P. (1996), King Bhumibol Adulyadej: Thailand’s Guiding Light, Bangkok:
The Post Publishing.

Grondin, J. (1995), Sources of Hermeneutics, New York State: University of New York
Press.

Grossman, M. (2012), King Bhumibol Adulyadej: A Life’s Work, Thailand: Editions Didier
Millet.

Jamornmarn, S. (2007), King Bhumibol Adulyadej: The Great King of Communication,
Thailand: Foreign Office, Public Relations Department, Office of the Prime Minister.

Jones, R. (2000), King Bhumibol: Strength of the Land, Thailand: National Identity Office,
Secretariat of the Prime Minister, Office of the Prime Minister.

Jumbala, P. (1992), Nation-Building and Democratization in Thailand: A Political History,
Bangkok: Chulalongkorn University Social Research Institute.

Kosaiyakanont, S. (n.d.), “Language and Culture in Mahajanaka Story written by King
Bhumibhol”, Cultural Heritage Newsletter, Rajamangala University of Technology
Phara Nakorn, 9 (14): 8-12.

AUYIYU - BUNAN 2561 | 181



National Economic and Social Development Board (1999), The Monarch Who Is the
Strength of the Land, Bangkok: United Production Press.

Nilkumhang, S. (1986), King Ananda Mahidol, Bangkok: Fine Arts Department and
Atthamarajanusorn Foundation.

Puengprasert, S. (2000), Thai Monarchy, Bangkok: Foreign Office and the Public Relations
Department, Office of the Prime Minister.

Sothanasathien, S. (2010), The Discourse of Mahajanaka, Bangkok: H.N. Group.

Sridee, S. (2007), “Reflected Communication on Value of pure perseverance education
and education institute for the people”, in The Perspectives on the Story of
Mahajanaka, Bangkok: n.p.

Webb, J. (2009), Understanding Representation, Bangkok: Sage Publication.

Wongchestha, N. (2007), “Mahajanaka: the Dhamma Raja”, in The Perspectives on the
Story of Mahajanaka, Bangkok: n.p.

Online

A Glossary of Pali and Buddhist Terms (2013), retrieved 3 May 2016 from http://www.
accesstoinsight.org/glossary.html

Bhumibol Adulyadej (2005), His Majesty’s speech, December 4, 2005, retrieved 3 May
2016 from http://kanchanapisek.or.th /speeches/2005/1204 .th.html

Cowell, E. and Rouse, W. (n.d.), Mahajanaka-Jataka. No.539, The Completing Tipitaka:
Jataka, retrieved 3 May 2016 from http://tipitaka.wikia.com/wiki/Mahajanaka-
Jataka.html

Mahajanaka (1999), Vithayajarn, 98 volume 1, retrieved 3 May 2016 from http://www.
moe.go.th/ main2/article/p-maha.html

Office of Royal Development Projects Board (n.d.), Total of Royal Development Projects,
retrieved 10 February 2018 from http://www.rdpb.go.th/

Panyarachun, A. (1998), 1999 Thai Economy: Direction of Thai Industrial Restoration,
retrieved 3 May 2016 from http://www.anandp.in.th/th_speech/t050103.html

The Chaipattana Foundation (n.d.), Agricultural Development, retrieved 10 Febrary 2017
from http://www.chaipat.or.th/chaipat_english/index.php?option=com_content&vi
ew=article&id=4121&Itemid=296&lang=th.html

Tongdee, S. (1997), Projects Undertaken Through the Initiative of His Majesty the King,
Bhumibol Adulyadej of Thailand, retrieved 10 February 2017 from http://u-toseen.
com/king9/index.html

182 | 2154713078035 AP



NISAANDWLAZIDAIMNLTUAZIUANAIUNISADAS
o a (.3
ANB: NITHITILAZNISTILATIZH*

= 2
Wels BAYUIIA

UNANLD

WBTEes msaaneuuazIenuunsSuansunisisans
AN nﬁﬁﬁamm:nﬁ?émwﬁﬁi’mqﬂi:mﬁtﬁa (1) §157NWINNNTTN
3TINNTAIUNISFOENTUAZFONIATLANE (2) LNOANBIUIAANTAANEL/
doanuiunsiuan (De-Westernization) v89nsdnansansluiifisneg
(3) LpANEIAMNNANTUSSEHINILIAANSaANeW/As AN LT uAL TuAN
AUNTTLIUNALNTOULWIAAN B LazLWINIINITANE luauI AR

NANISANHINDIN

(1) Bnswarasnziuandsingliiiuetiaaudn Taglanizuug
wIlna-aLusnu LL@:EJI‘j‘]JﬁEIN Wilwsnzanandesidaunannialudi
Uszinil/nsouyuneudidianmansaziuan aamldgnisiFaniasdnimen
wnenInsAeBetien warnaBnIimussIn

(2) uuaAn De-Westernization iiluazniutinluganufudams
Jon15 wnliinIsnisiensdunziunnuazaziusendosiunausn
RsLiganunisaseuinvesnssuanaennssudminisluaziuesn
yaludfduideslsnfunisinm ffsussianug ffsunseuyuues

(%

N wazdsIMe1luNITANEN AaenIUTRAIUIAUSTINITINIG

* NAELN wnenuilFouEesiuanneidse Bes mraaneuuazionnudussiuansiunsieas
Anw1: nsdrsuazn1sinszd lag wes TymsIA (2560) wazldsunuativayuainamy
NMSENSANARSUAZADANTHINTY NHIINGNALTITUAIENS

! Q“ﬁwmﬁmwwﬁ Uiz’f"vmz\ju%mﬁ}mimigaaﬁ AIENTENSAAASULAYADANTHIATY HHTINENSE

FIIUFARAS.

AUYIYU-BUNAN 2561 | 183



a

(3) Anunesnlunisiadsudeidiy B neanLuIANAn
funay wiansdeglavifiugudnats deilenaisineinisiselulani
N udunauiu

(4) Anunee1nlun1sUsEAUs s U NNIIANNARTEUINIRZIUAN
Lazmzuoaniianwas IS musssNAINALA TR FTTHIANIL AN AU

MENITLEUBLLLAaDY C/I 183 Wang

Abstract

The research entitled De-Westernization: A Survey and Analytics
employs a qualitative research method-documentary research. This study
aims to:

(1) survey the academic discourse of communication and media
studies;

(2) flesh out the idea of de-Westernization in four dimensions:
the subject of study, the body of evidence, and analytical frameworks
(theoretical and methodological perspectives) and academic cultures;

(3) study the relationship between the de-Westernization
concepts and the potential paradigms, theories and communication
education in the future.

The results reveal that the field of communication and media
studies has a distinctive Western and particularly Anglo-American
accent and Eurocentrism as it has emerged out of the convergence of
theories and questions rooted in the social science tradition in the West.
Moreover, the de-Westernization concepts is widely accepted among
both Western and non-Western scholars regardless of their specialties or
methodological orientation in the discipline of communication as well as

the human sciences. The scholars raise concern about the hegemony of
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Eurocentrism and, hence, attempt to de-Westernize theory and research.
This has led to calls for Afrocentric, Asiacentric and Geocultural theories
as well.

There is a paradigm and epistemic shift from ideas of parochialism
or Eurocentrism which have long defined world-wide research. Finally,
Wang's C/I model (which ideas has been borrowed from hermeneutic
interpretations, the Kuhnian notion of incommensurability, and the Chinese
yin/yang world view) is discussed as a key to overcome difficulties of
incorporating and debating ideas across knowledge paradigm.
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Aaun 19t e (1) wsnmulusdazdszmatianuuanesnu (2) gau
dl 1 1 >3 Qs 1 =Y lﬂl dl 1 Qs L dld 1
Negasimusssunudenfnludosnuandr9iu (3) gaunianuuanei
o Aaaa | o PR a o
NugaNIIDAnA1IN UG ILALIAY
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ofls f81uv9IANI1 “De-Westerization” 5ANRAINABLAZ
anenmedstaauliiduiinisaseuiuazanuliaugalunisadisuay
teneaanNzlulan FsluUszmaunungSunn De-Westernization Aangs
mimﬁlauﬁwmmimﬁmmsLﬂammﬂmﬁLﬁiwzﬁiﬁﬂ%w’mﬁu Tng
AsauuaglirudAyaeUsTaUN1T0l NANITINY LAZNTOULIAANGL])
ﬁﬁmuﬁumﬂnﬂmﬂﬂaﬂ (Waisbord and Mellado, 2014: 362) luamsdi
Tugudug v0ilanuesin “De-Westernization” Wunisiadeudefaniu
edmnsdmnisiailuwmefiuaneng ﬁﬂﬁaﬁalﬂumiﬁmmwiﬁaa
wannsglstidugudnans psnsessnmanuiuensauazesylasnis
39N (academic sovereignty) LﬁaaﬁmﬁmmL%adﬂﬂﬁiﬁaaﬁsﬁﬂwﬂgn
AsauilaBLwIAATITIEIINAZTUAN

nalein ﬂ'ﬁﬁm&ﬂﬁﬂuﬂ’ﬁﬁaﬁﬁi:ﬁﬁuu’]u’]“ﬁ’]muimLLSﬂL%IZJ‘ﬁL’]VL‘]J
ganuidnauaranudnsazemnsresensng suldun anuriuadiy
(modernization) LLaZﬂ’]‘Jﬁﬂ‘HWNaﬂii‘ﬂ‘umﬂﬂgaﬁ’ﬁ&l’mﬂju (media effects
studies) ﬁg\mqwﬁLLaxﬁ’TﬁaTumﬁﬁﬂmgﬂﬁmumimwi:mvﬁmami’umﬂ
Imﬂl,awwasm?imw%'gat.u%m Andulsziaunnifiesngegaziuands
lifirnuaseunguiisswelunisimanudilanszuaumsuazdsingnisal

NIN13Fea1T NIlusTAURIiuLAZIZAUYINIA AL n1svinlinannis

a o

o & = & a o & = v o o ¢
DINUNAMNLVHLDIIDUBFINUY  LWDLDITULUDINNAVBINTEUIUNAL

a

zuan warasuanuinasieuanuduassluiesuuazdesieg iy
QT DIDULATVUDUTLNOR I UETTN

v o

115815 Communication Theory atiuwias T a.¢. 2014 djstiiiaus

e 3 Se

! s A [ . . » =)
yunedlvag Tun1sanyszifuiiedny “De-Westernization” 2891980813
= & o o o a A o o Py ao ¢ . . &,
AN TIuIdeduY Aneddesiy lown Tan1Ada (globalization) AN
WIUITIH  (internationalization) AMDUEINAlAaN (cosmopolitanism)
mﬁm’miﬁmﬁu (indigenization of academic knowledge) LIudu ua
na1e lowanslmiuninnuassminaeiluminasn1sInIn¥IasaiaInan

o o
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3 1 (=3 1 2 1 6
laun (1) dszauenulidangalunisasisuazdtonenssaninuglulan
(2) UszPun1sdIsannAnnIsaanaumNiuasiuan (De-Westernization)
PBINITATIIDIAAIINTUATNTTUIUNITUAIINIANF IUTAA 17U
UstlhuAn®/4nde39e nsauuwifangueduarisinalunisuaimianinug
mimmmimﬂﬁLm'omwuﬁﬁmam@mﬁaﬁﬁ%mfumﬂ (non-Western) haz
n1sas1simusssdznsndanduenansol (3) Ussaunsysuinig
AnNsnivanlasdinnangiusneg seslan ineasIaNgan1I3IzINIg
(Gliick, 2015) (4) UszLAWFTDINITWAIUINTEUIUNAULATNO B NITROETS
NAIINFIUAINTDINY  UANAIINFINITOLTINFADNUNIBUBNNT AN
ARLARINL
e = @ o @ P o a ¢ a
FRIAEAUAUANNINTUNIZABIRITIIUALAATITALUIAANITAAN DY

g o, o 1 = &£ ~ v a o
wazIaANNLITuAZIuANeE9ANT e (1) WRee N1 lagan1zud

= o < o oa ¢ ° A A a &
nsdea1siuifaytiu saunsdeimnsuazuuwilduanuudsuulamiingu
P I av ¢ A = PR =
Wi9anANUdulan1ATRUYeIFEISANEY (2) LANBLAIIUILUINIINGD
azwmﬁmmﬂ%umﬁ‘m'}u;?i:ﬁuiaﬂLLazizﬁuﬁmau duazeIUselemi
AONITANHILATAMUILATIASIINUFIUNNNITANBILATNISISBUNITAOU

P A < % a a v a = I ] o
NOBHNITROAT NIIUTZAUUSYYIATUAsTMARANY) NIHLidA 8
wangnin1sdeansanmvesdszinalnglasudndnaainansgainsniuaz
quﬂL‘fluasngo "fm'?mLﬁuaﬂﬁoﬁaﬁ%éfam%ﬁmmogamomiﬁﬂmﬁﬂﬁﬂdn

UILAITNIN L

o

mqﬂszmﬁmmimemﬁﬁﬂ

1. WDR15ADIUNIWNNNISANHEUNI TR DS

2 [ieAnEILWIAANITaANa LA oA T uazTuAn (De-
Westernization) 289n1588a15anmludfaeg (1w Uszifunisine
NTOUUIRANGES WAZARINENNSANE ST ausssadTIN15)

3. NDANBIANA NN UDTLUINIWUIAANITAANDLLAZIT DA NN
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PzIuAn (De-Westernization) NUNTZLIWIAL NTOULUIAANGET UAY
Uszaunisaneluouing

2oULUABILATINISIAEY

mmAseTuiiazAnenszuiuienl nseuuwdn NOBY WANITINE
ToININY LLa:%aa@mmﬁfn%wmmﬁmﬁuLLmﬁmmiammuLLaﬁamm
dunsiumn (De-Westernization) lufifisneg fivsinglunsansiznis
HALNTITBUAE RTINS Reasug UL e wwpainimnslng
wazsnslszna

Uselaminanadnazlady

1. Lﬁ'aLﬁuw‘jumﬁmwuiwwaﬂwﬁaaﬂiﬁﬂm

2. Lﬁ'aﬁlﬁﬂuﬁagaﬂﬁzﬂa‘umiL'%'sjumsaauﬁmwqwﬁmsﬁlami

3. LﬂmﬁuﬂiﬂﬂmfﬁaQ’ﬁauiaﬂﬂﬂm:qﬂﬁi%ﬁﬂmmn’fﬂa
Usngnisninenisieans

4. L‘ﬁaa%ﬁaau@amamiﬁﬂm 1A8NITYTUINITAINFINEIUGI]
Tulanuazviastudneeiu

LLuaﬁmLazwqwﬁﬁL?{mﬁba

1. uurAnnNIsaanaunANntdunzIuan (De-Westernization)

LWIAA De-Westernization HUNUIMAIAYADAIINLIATYIDNIIN
P09E1VINTHOENT F9UTTNEUMBUIIAA Idnen Teaniiiss nasnau
WANFIUNIINITANBTRIINFIUNIUTETRAEAT UaERAILINITH1AN
ansgousnuazylsazinan ﬁmaazmﬂmjmu%uzm Fusuideslana
LAZAUTNEUDUYDIAIAN (subaltern perspective) aiii 3eianudndud
avgimansranaurinisanuieeniylinseungu MunaINsUaenuLa
yemaiied imawgia waziaussalan SuiuadeulnalanAden el
LazngugiszAmans (Waisbord and Mellado, 2014: 363)
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De-Westernization 81amsnefenisiadeudenaiiy (intellectual
shift) teiun1sUntlesm1ssmusssy Lﬂuﬂaqwﬁ‘wﬁﬂumw{aﬁm
dnsasshtien eenuduensianisiznis waziiunisensaddiiin
N1INABNTINYNNDIFN*) Weazroulansimadefifuludenaiauaznig
N32AN8AIBBNANAULNAN nsanAsanutiunziuanasiiunisiineg
SnvedaunnsimneRune “Manseuianazuan” delus Tndens

mﬁﬁmmLmiwuazﬁuﬁamqmmﬁmﬁu miﬁgné’lmmmmﬁmmgﬁmm

& ' ]

(regional mindset) WazAuNTATING wazlunengamsiiianaisun
7aANFANNENIATBIn IUANAINYNNDITIBIDY

Waisbord and Mellado (2014) leiausnisannau/seanuidu
AzIUANTUAIUITINITUIBNITNANDIAANMNS TR 20INTZUIUNTT
= a o vdw
AN®IY A9

a v v =

1. UAAIUMITBNITANE (subject of study)

2. ififupIAANS (body of evidence)

3. AFAIUNTRURUNDINOBYUAZITINGINNTANYY  (theoretical
perspectives and methodology)

4. FRAUWIRUITINITINNG (academic culture)

Glick (2015: 3) na1in s1onaanaNnduasiuanludfiansle
mﬂﬁwumomﬁ’umﬂLLazvlaﬂ*’ﬁmi’umﬂ NANMABD UNITINITAZIUANNENEH
AnwlrinsauAguNSANEINNIAILETIN (cross-cultural) WAZHNNBITIEVDL
Tunniu Lﬁ@lﬁmﬁﬁ'ﬁLLawé’nqmﬁmmauuﬂatﬁéﬁwu Tusnugfinsanm
mﬂguummsﬂﬁmi’umn wmmu%%’mwmsmmﬁmmﬂugﬂuuuﬁﬂu
nsduglstiion wazedusman Tnguiufinseumsinmmadon saus
Usuldnszunuriminisfinnng ieniaudnlanszuiunismedauees
Viashu

WeNANTl ANUNEN e NAEALBANYIEIeanilaY (colonialism)

q

A 1% Aaa . o a
wazanulivindisunululanndnunain Wallerstein srengejszuvlan
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vasi9n Tangnutiseonidu (1) quénans (center) (2) Asmsaoy (semi-
periphery) (3) T1898U (periphery) 1HUN15955015U18ANNAUNUELT
a1unalulan (Wallerstein, 2004; 2006 cited in Glick, 2015: 3) 8n3wa
AseuinlanzaInisidunziuan (lugiuzaudnany) asnandnedugnianso
2819%1N3IN Gunaratne %\1L‘fluyﬂﬂaénﬁmﬁﬂuwﬁaﬁaﬁuagum‘mm/g@
ez uanlungeiuaznsisemimsioans laswnanilasias
ﬂuﬁnma-mwau (center-periphery) f: swﬁg\amsgﬂmm (oligopoly)
sunadedsnumanduaznisieans lasnguaudnaisdullsznoudag
(1) 21a3M SInge wasHSaea (2) wosud wisesuaud uazdma ued
el wmdmmaaziavedanmanieiaiu inunesaine
QI WAZEAUSTYIVOIMEATANS IUAIDIFIANAIENT AILTTUL
peer-reviewing LAYNISHALeINUUNRDIBALIUAN” (Gunaratne, 2009
cited in Ray, 2012: 239) Bsdnwaznisynaauiliudeiivsdineny
duanauuuglel (European universalism) tuflegads wazAslinm
Felanyiminilsng ey LUz UN1IANNARYANTNLAZYAUAIAINIUNS
fJoyayn (Gunaratne, 2009 cited in Glick, 2015: 3)

aziiu aaﬁﬂﬂgﬁﬁ%mmiﬁnmﬁm@mmamga domane (1) N9
Fenhde fAewufidnng 38Inen waznsianudeyaiidulysmauun
USBUIUIUINYIAZDITNINYT (axiology) BDIAZIUAN (2) nInenaia
35N TvRIAuLATUsTINGlRAN (3) Humawamu%’;uﬁﬁ Tagisneann
NNNDIVDIAUNGNUREY WAL (4) nsUsufuazasnideusULLionan
PzIuAN lAglsIAanNnIsANIWING

nseAUsedredugasliidnlatugunseungefdunissensu
anuduaziuan ludarausely vetausuuwiAndAylunisdneinig
aanew/Aonriuaniaodoalfeil

1.1 Eﬂiﬂﬁﬂu (Eurocentrism)

1.1.1 denu
Everett M. Rogers (1982; 1999 cited in Miike, 2010: 2-3)
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L@UDIT WANNITNINITROAT bASUNANTENUINNIINERUILENNALTI%
119819819 AUTUNnla121210ANAIMEINIIUNgEg (1) 119
LLILENTENINNITTOAITIENIIYAAR UALTONIATUANET (2) NMTubIuen
TEUINANTNUTEANBRINLAZEININING D19 NITUENNUVBINANNT
fansniinagasuaunniuil

mawmgil Tunisuszguuiuied Tusiade “De-Westernizing
Communication Research: What Is The Next Stop?” %diﬁ%’Uﬂﬂiaﬁfuméu
1ag College of Communication 1 National Chengchi University Tulaniu
Tun 13414 sunen a.A. 2008 Asidumgnisaianuadenlningg
U3 IRAEATTRIR12NATIALY WNITIN1TAI1DIANI] AIUNITFRRTN
£3 I o L% aada = a > 6§ A a L3 1
dndszgu (lddnazduwinluddineimsAnedsdszansvseodnng) end

o A= ° a = P o o A a = aa

aszninfAnInITAseuinvesylstiion Asldsindiunesidsenisisnig
lunisaanauBSeanudunziuanluaiungujuarnisise wazluvie
ga dnizinsnimuarinaniazaziueandaainnuinil glsuiey
Dulymansunannisdeaisuazingiaansuyese (human sciences)

0978 Atlaazna (2540) nanlbiludntiwide 3alne msvpadizs
NIIMUETTH VDI TIQING LNBATAS 91 “Eurocentrism AHElanunel
anuanlaGereInueslungisinziuan wsglaseg Aaulasesaetu
= Qs £ Qs 09; Qq; o dgl = = <, 1 3, 6
Wasdesmaiunimy mivsneis mstoenglstidulvng dugudnans
3, =l [~ 1 q’ o U 9/1:4' a d” 1 U a '3
Dugntin (uyuusdeassnds mMlianusinanzuegmelansaulanyia
naiiies wadsrloaiuarimusssngoiglsy Yesnssasnunafiinisuesain

¢ o e I P <, ¢ o

Audnansdunantenueaduid wnzglstidugudnaisersesssuady
Ina duangegaavnssuuwazgaomiaunaanaessosninDntuNT’

Tunimuz09 Syed Farid Alates (2002: 761) glaufisnmnunens
Aflan viAuad wuiAn uazgannisainidunsuiuazidnladnniiondn
waviulenanwal (European uniqueness and superiority) #4134 WU
31009 uwIAn Ysraunisalnazyunesglsdisgninanldineianudila
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dsrimaniuardenuludszmaniilaglsyseguny Tuamei Manlana
Karenga (2002: 46-47 cited in Miike, 2010) fenuglstfisuin du
amumimuaumﬂﬁﬁaLmamsmammwﬂmmama ARBAIUAUAY/A
uﬂuugﬁuﬁﬂmaagmmuﬁﬁuLLazﬂuTusﬂﬁﬂ amum‘smazgaumamﬂuﬂu
= P a o . ' ! .
MeyvoUnseliiinNieitadlas wae Glick na13aglidn Eurocentrism lu
FIurgANNITalaINAUNIENI 33N1sANBIMIIUULITIANUS (ethnocentric

= o a9 [
approach) lunis@nslanuazgaunlalinziuan

nanlaeagy glsUlenAeTAranNITLAZYNNBITIITEDTIN

=

maaﬁ%ﬁmmu’%qu%ﬂ LL@iQﬂﬁﬁLauaslugmm‘juqmﬁm'%amﬁﬁm'ma
BAAAUIIAUNDIIN quﬂﬁﬁuLﬂuqmumizﬁﬁaﬁfuméumﬁwgﬁ'fvmﬁ'umﬂ
asemnureusssNliiunIsseneanduglsy dsingiusnannusan
Q/ = = a 1 = > L3 = 1
MIUSTYIANNIMANNaT8ININ wazneIglsyienansaluazinilondi
s a P2 a A o ° | v & I
nou BngUuuunilszesglsufisundsnidisseguazusingliiiu laun
Re-Westernization @3 Mignolo (2012) nanin audutiadlununnily
o @ A wa o a Lo = @ o oa a o a,
priuaninazdifeu (luszavanladniing iuasdmununaadinnuiv
ATIUAN LTI NWINLNEANNLT LA NN IANNLTUALIWAN
1Y o =l [ « . . H ”
Imﬂvlu;im 1198LUY “collaborative colonialism
1.1.2 fymnrasnsuamainamnuduuuglsufisn fe (n) nszuiuvieal
qTﬁUﬁﬂuﬁﬂﬂswmﬁmudﬂLﬁum:muﬁﬁﬁmawuwﬁ Taglsiionlalangu
nilgglsy (2) ﬂﬁwmuwﬂuﬂisﬂuﬂwammamuﬁiiuLLa“ﬂi”mmami
Ppatlstmanilrasuan aiiu NIuaImIANNFLLLglsUfenisun
ﬂiauLmemmwgmmmmmuﬁsiwuhmaumﬂ LATVIAYNNDIUNIZ
(particularities) VBITRIUITINNNTALIUANAIELTUAW
1.2 wBallan (Asiacentricity)
=1 a 3, a Al ﬁb [~ > = L
eiadultlunisaanau/FenniidunsiuanlunisAnenai
Aansiode waras e luULuUe9e s nIAANIUNITVBINS

= o = & o o =3 a a aa
FADFITLUALIGNUDTITHLOLTEY UBDNITNU ﬂﬂu']Lﬁuﬂﬂ'}qNLﬁuLﬂLﬁﬂuﬂmiuNm
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1 ti! 7 =1 = >3 £ <,
a9 Feweaguladn (n) dszmsuedansesiundesgnuadlugiusii
AN u/seaululse9an (narratives) 2897189 TUNTUNN8DINISREH
F1LDY (self-definition) N1SNIRUANULDY (self-determination) LAZNISWILEUD
ALY (self-representation) (1) luamnssuieidis wadstlomi/muan uaz
A v @ a o o A = ¢
gauARveeTsspaludidAynga (A) Uszmou lana1s visedszaunisnl
PpdelTndeIntegluuiunnIdszifmansuarusanaiauelde (Mike,
2010: 4)
a A aa o - .
1.3 Yswiah nIaakilaunziuaan (Orientalism)
L. dad a4 oo P . .
MNNTTH De-Westernization NUTDLREIDNTANUIAD Orientalism

= I3 o =2 o = o aa o a
NIDANULLUALIUBDN Gﬁd’ﬂmLﬂuﬂavl,ﬂ%uﬁlad’%ﬂiﬁiiﬁuﬂuLL@ZL’«J’]aﬂmﬂuﬁN

o o

Lﬁaa%ﬁamﬁmwimmLﬁﬁh*‘uawnm{umﬂﬁﬁLﬁmﬂmiadEamu LAY

4 adaa

Aziuoannaty suselde eedlsAnny uﬁmawuaw%waﬁqm Taun
Wil9Aav89 Edward Said @8 Orientalism @9l@3AT12HRANIINNTTUVR
Fnssshnoudnaeuazisaa luamsssi 19 wqwﬁﬁ%munmmummﬁa
srninfteunzIuanuazyswIaf lag Said 1 FANLAzAMAINZTUAN
ARDAIULUIAAAZIUAN/Judeo-Christian Lﬁm‘*ﬁmﬁummlﬂuﬂawnqﬂﬁa
(individualism) #anLWeNA (rationality) Uszu5Ulaeia3 (liberal democracy)
LazA0LaT (free press) m‘v”ﬂmimahf:gﬂmaadﬁﬁmmmﬁaﬂiﬁwuﬁﬁu
wIawnAnnzIuaen U Uszasuleenisaianats (Gunaratne, 2005)
wioUSrgufstuanutisuulainasana anulsdau nseanui
ennsznInalanyAAaRaTansINa Na1lee LTI O I
ArTuANTdaIn1sATanin 1elassaselud wazildunanilonsiusen
(Said, 1978 cited in Glick, 2015: 6)

MenaINMsARNNmIIFe Orientalism 1enfUSAUsTsH FInN LAz
Yszmauees “aziusen’ lasuanuauls ldgnuesiusinigulueia
Said a%mﬂﬁaguumﬁmﬁbﬁw%ﬁmﬁaumm “pziuan’ Nide ‘aziuoan’

TulBetImsedna (polar opposite) ¥3aH “ANNTUBU’ (the Other) Azilean
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Wuttwrsnisadusianiauuazfuuauwnued Aunulddzedenid
AHATI MNWAUUNTNNIBBINYE Oxford A1 “the West” NTUAU W
o o A ot ' = a a = A
mgdnNnivg nanets glsduaradnuuile” J9gnuesiniensssssy
LANF199NTNDU (Jouhki and Pennanen, 2016)
=g o A . . . a0 o
uanaNd lunilsda Orientalism 89 Said WNTIN NITFS19INNTTH
@ A <, P Y @ = o o 6a o '
“@NMLTURU” (Other) LHULATRILAAIALAUDIAMUTHAUSLTIDNUIDENS
WUTA LDWNITESI9NNSTHAINNAILNUAM N TUAZIUDN (NHANY
A P & al I | a
wdan wazsnannau) idudsingmisalnedlurevinsyszinnuazuuinn
nansoiisnn auan wazidilald ey FufasuuagUiiansnees
@ A A A o P @ =3 [ A
(n) anuduaziuaninszfedesuuaziivguanuanuiuaziuseni
eansukaramaazsulile (3) anuuihen/Aassreins i uanuazaing
Suszmdsnunazlsddaszou aggianuiuaziveandansuzanis
wUan Wude wazanay yMIYLensnMenIunausaigmnNAALUUAILAY
LASANMNAALUULAND 1918
anal e1INtuNNa (2549 6198lu Syfien 1eeaed, 2556: 105-
114) na1171 Wilsd@e Orientalism 109 Said MW BUTNI “Ariuan”
ARINUNIAITIUUIANNANVBIFIRINNAD “AxTusan’ delud lasany
Mnedasnulan “Baaru” wazildilymiruri “azildesn” aseutini
aupdngnmelasninaniianufnzaszglsduazensiu [uiuauae
WUU “A2UAN” TUN1THDIAIAULAZIMUTTTNUDIALLDY LENTENIN1THEH
& | . . v oA a a A
ALLEY BBNANT WIIARISY Orientalism 9DaLTunN15aa1NwLIAAN
wwsuaglulatundeniui uwirnufnganase1niiag (post-colonial)
Turner (1994 cited in Glick, 2015) Laualdaulamnuiniiaunis
FAUFITUNINNIIANAN DNNITINBNSNareslan1ATaunlwmaanislua

@

U1UBIAINAATINI MU TTTN é’uﬁﬂﬂgimsmﬁauﬂ”wmﬂ LUIAATIRANL

2N a

UeLTIYInIA@ - (ethnocentricity in Orientalism)
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1.4 9&mIAR (Occidentalism)

ARNENLLUAZIUAN/OFAIAR (Occidentalism) WNHIBDINTNEHILNY
289 “lanmziuan’ (the Occident) 14 2 an®oLL (N) mwagﬂmmimﬁam
ansdunysgratlannziunnas 1u Uszmaluglsy ewsnn seainsiae
Thduaun uazdasuoa (Jusdu (3) Mwdunudgaunisnivzasanuiy
A¥IUAN Turner NA1IN Lﬁumimﬁlauvl,m@iaﬁmﬁﬁLaﬁnnaﬂwaﬁﬁmﬁu
Anudunziuen paonaunsUGEsAUIBLKIAINTLENY (legacy of
modernization) &n@BEITU TuaLTIBTRIBIAANINBAANENDTH
Ibn Khaldun (1332-1406) tSudaunesdsmsiingnfiuia3e (Tumer, 1994:
p.7 cited in Gluck, 2015: 7)

mﬁwwﬂﬁLLmﬁmyswwﬁaLLazé’amﬁaﬂaﬁﬂumwé”auﬁumiﬁa
fufiawes lanAdml” vammwszlanATminlimsunauszuingausssy
Aanuidunzineenuazaziuanideusias ganasansluslinuadny
fovsziauandudy anuasuazaNrIneiosdy (local meanings)
Fouansrsnnansiduanasazlasiairsuuudndud assnzmedulng
23FIANANBTUUAZIUAN NINHANNADAARDINLINNTTNAATREUUALIN

NITUADAUNITAIDIUNLAN UaTAULAUUNTAANEU/Fanz TUANMELTUNL

a { o 6 . .

2. LU2AAMSIABUILUAINSEUIUNAY (Paradigm Shift/Challenge)

Kuhn (1970 cited in Rubin and Babbie, 1997) Na1331 NSLUMNAL
ninetayuuedessumanmmaninygsrumeanumang uasduuniiay
t:ll L% L3 dl [ <, a{'d = E3 dl 1 3 2
nNszuUNAUNey andungaiauazmunisilagullas uanindesnsy
PRINTLVIUNAUUIINYLAUTATU nszuIuviAdlndatatadauldunui
NSTUIUNAULNN REI M guumﬁ’iﬁwszmﬁmﬁiﬂaisaﬂaﬂ%agﬂLmuﬁ
% .:4' 1 a L3 1 a 6§
preyunainIlaniaasseuniseiing nanlaeagd nszuauimbidu

e &  a Ad a & o ¢ a

1A1BLN9339209N0BINAMTUDY TUugU209N1TUsTENARLIAALAZNIS

&ana (Kuhn, 1962) usnszuauiamildlangul ngunus wieuuviiaes
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winuanszuuimieliiulanimivasgfvimivesesannn nanee
nszuauiadimiiidudei el ansueniesssurfvesieiane
A10n139e wasdEanenlunsinsuiem@iney (Lang, 2013 cited in
Wang, 2014: 378) iiufe luimuzaes Kuhn nanledn nszuauvieile
ﬁ”ugm 3 Yszmsdmsuinineiemans s

(1) ansdrlafisaiusssumAnuguredsiindsinem

(2) HNINemMEnsIIo NS INe wazianizianzaslunisaanalan
(lnsagunnanvossssusAnugIudsnandnadu)

(3) fAsnszLwimifnfugonidonnanfsiuludsiiiuan
Hossuflaumsmsnmaiegatusingnisal (Lang, 2013: 10-11)

ludseiRmansuestiagnalal isenaAnsuwmAniEosaady
a1Na (universality) waznszunuimiianalnuunifien (monist) #3ouuyg
(dualist mechanistic paradigm) 16 menisgaunainavluneulansia
F91ugn97 “wanN1581Na" (general principles) Qnﬁmﬂ%lﬁaa'ﬁmﬂnﬁﬁ
28209 “ANITUITIUNULUBN” (ultimate reality) wazluiisAnIssEsau
A0 AEITUANNATS (truth) weauasaudt TUseauiuTasnsaen
dunanedenatsasidmets Taun gaemsldudiiuluyssfiuunindas
realism/nominalism, mind/matter, rationalism/empiricism tJuUB1 N1YRAI
gALaIad Il (Enlightenment) anumadneneansaoss 141
sunufiszouauddug lulan uaznaeiiufisensuiemilafen uas
dloinemanslasumseensuiniuaina (universal) ot Ansamy
(particularity) %‘aﬂmﬂLi‘flm%‘aumaimm:ﬁmwam wananil mam‘ﬁmiq
F0UNMNANUTUINFIEAT 1 TU “RIANFIEAS” (social sciences) NL6
SUNSERNSUIULR A UA LN AIERS

iumm:ﬁm:muﬁﬁﬁmmwﬁn (dominant monist/dualist paradigm)
FuriBninaanauilaaiiu udanunseufiasdudnansziauiimivan
Ailgasdlug Tnsamslugiemmsssi 19-20 uazluszeslnde fosinszua
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mauasdwiInslanlamdnun SEulaeinisnsuasasialus (postmodern)
NRILATIASNS (poststructuralist) waztindsnn1suseifenans lown Lyotard,
Derrida, Foucault, Heidegger mg'uﬁfﬂ"?mmimmﬁﬂﬂﬁmmﬁLaﬁmmw
(stability) AINa39aNa (universal truth) Amduaesiansedn (binary
opposition) ARMualasIas LAz lounanludsay (Mduusandunen
34’1(f?dLLGI'EJﬂLLﬁGﬂ’JI'NLLﬁGﬂEy‘Ey’]) ﬂ'&”‘unmmﬂuﬁaﬁQmumé’mm:&?&ﬁmw
Feinnnsmanitlddunaseunandaeniosdusasnssiiuimingzuandn
Tagamzludsziauanuasarindueauiasanuduaina aaenaulanyial
WuUNabn (atomic, mechanistic worldviews) Tuifaqtiu nsusspsduags
Tulanuuuaanen (reductionism) l@uasmiuanunainuats aulua
02901 wazvime fomnil anusiedladsdiegneuen sanisduny win
weduRenUsznoavaseludsny (socially constructed) ldutuau winus
Juiunsum Swgua Aewaalalasuysd waznadssend
nanlaeasy uwmasadslnduazuuinaslassasslanianening
vimeegsBalugsonszuauvimilenien/gassdian (monist/dualist) us
Ws12NsIRANNANAYADUAMURNIE (particularity) mmqm{?a UNITINS
wianilaasnduuinass UP wie universality/particularity model
WNNIazdudsuuUinaesi aofidn ldfAudmasdmsuanuanizly
NOEIINeFans LAl SRumasdmsuanuiuaina (universality)
Tunguuasadelvaigunu (Goody, 2006; Lao, 2014 cited in Wang,
2014: 379)
nsedUsiedesulauanliiinuansenuiinszinomduroniie
anmsondsziauanuiiuainaluniniliazSuaniidsnadanisinsily
yndauveslan dywidesylauiien (Eurocentrism) Fouandedu e
Ingeansanaiduarisunszuananlulanaziuan wagnlanfisiede
naMdIazAININEINsaiNnguvinsiiu (local self) MldsuNsaTUaYL

nngenatadelnduaznaslaseasng
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afls TUBITUABUNITWAUINBIUAZNTTUIUNAUIINYNNDY
$o90u Utzdun1smdizaNnazLarIvinsauwAalutndalonia
TP LUIAAINAAINAAI VUL THUTTINLALNTLUIUN AU LA IN15FDES
n:l' a < = =1 >4 ] o o > o 1 [ 3
waniasuanuAniu wasiUSaufisuniuetags suantillgesaninug
= A =] o -
NWNITIDRITVNUNYNNU (commensurability model)

=

3. Ne)NUIMUTIIN (Geocultural Theory)
ﬂqwﬁgﬁfwuﬁﬁu (geocultural theory) P09 HANARIDINTG
ANWNUTITRUITTHLANTE  (culture-specific) ?j"uﬁﬁvl,ﬂqjmﬁ'év”ﬂmﬁﬁaaﬁ
Bevinstuiesegiunguedaina dwduwidmnnsrein1sAnsinnsssx
NA K30 culture-general (Huang, 2010; Jahoda, 1977; Wang, 2011a
cited in Wang, 2014) ag3lsnau 35n15An=1919 2 wuu Adudasande
19398 LS UNNIFIANLAZ I UFTINY DI WARIINWATINIDNITANE
BEImUsITIaNITMan I i B R TausIINOSLIBUATANAAZILIANIY
UswngminﬁﬁLﬁﬂﬁuiuma‘umemﬁmuﬁﬁmLLaxé'ﬂwmzmogﬁmamﬁfﬁﬁaﬂ
WAIDNITANHNBITRUITIHFINAN A AV UATDINNAFINGTD 914 39T
MIANMITNILTANNUANANTENIIAIBNMIANBING 2 UKD TINDINANTENY
Aa o aa ' o | < o 1A A @ A
AfgamswauIMgeiAuanaeny og1glsnann geasladdeiundun
#NTURENINIIVINRMTUAIM B )R TMUSTTNT
L™ 1 lﬂ' 1 2 1 « lﬂ' = 1 lﬂl A
ghatnsmiaula lown “n1sFeansuuudaiudiniensiasuilas
&9AN” (participatory communication for social change) FIDUNARHA
20nnITIMINgNAAueINEY ARldaAansUszynaldianizluaifiu
a 1 g; = = 3, 1 3, « »
aNIN WU Mg nilunsawzianzasindu “geocultural” (Wang,
2014) uBNAINI Gunaratne (2009: 48) a5u1el3lumaIUINAI8 “Asian
. . ! . 1 = o a [~ o (%3
communication theory” 31 “Asian theory” $3AN¥1UITYILDLTELTUTIATY
wsienadaudanuyusemnsuuiljsuien uazienaneaeulameisnis

BIIMLIAENTVDINAZIUAN LasTiAuARI8ARINULITYININNIN
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nanlasagy navunsIaedsisinguunanededudulnglatuaus
WUIAA NISLANIDEN AHENNIITMUTTIN VLBUUTEIND ARBAIUNTANAN

a & a ada i = = o &
Jq]m‘ﬂtyty’]ﬂdLﬂZLI‘V]NUV]‘LI’WImaﬂﬁiaaa’]iﬁmﬂﬂu“qﬂ?uu

4. NOEHRAIRIMUINAN (Postcolonial Theory)
NOEMAILInNTAAN  (postcolonial theory) MuNBlls NISIWINE
[~ a d' [ v a n:{'o %3 % ]

ansdueiandian (Fadulassadrimeiamsssunadnylugaadalu)
indzinislunszuaanuadeulmiiys@nsiuuidsglstiduguanans
(Eurocentrism) 4n9355A%8N (imperialism) LazNILLIUNITAIDIUIHAN
(colonization) WazANLTWLBNI1T (decolonization) @ITUITAN1TRIAINN
dhladszaunisalanududsanaldonnniianludinmsaseuingaunisn
mgigil UNITIN1TgANAIoTTANAIRRIRITNANEY MAaNdnla
warknlelATIasI0BIUsEIRAansNATUAESIS SN wazd159liTIng
NANGIN1SNATUNLMAILAzUSEaUNISIAN N TBUSEnalao1uiland (Foss
and Littlejohn, 2008: 343-345)

WEIINITINITURIDIUIRANNIN AT NI NUTENANLDW/LAE
3, a 1 >3 = al L0 Qs 1 1 aa
dusrandiauluglsy minusalnianisnsnsildninegusianzin
UvRrasanudulssmanniian winuadiauladinm “neocolonialism”
(manianlnd) nusnglunmnssusiuadenedny “others” ¥3a AN
3, lﬂl s 1 1 =Y 1 o L o 1
Judu endegragu “erndiaulud’ gnnilvusinglugdeesnisldniia
“lanfl 17 (First World) &%SUUSUNANMUILAL (developed) WA
“Tanf 3" (Third World) &%SUUSHNARNRINMUN (developing) 79T
1HB9INNTINENDALATNITINAT (invasion) VBITMUSTINOINTAUFAIU
a9 aeslan sauninisufifAresumanladldiioann (nonwhite races)

P P A A o
Tugugndu “audu” TuFomarualudnu

WIIF0TD Orientalism 989 Edward Said (1978 cited in Foss

and Littlejohn: 344) (luisziiu “otherness”) HULTUIINGIUBBING 1]
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wasernniiau lnslumibidelananifisszuuivngsy 39 <lan” gnudauen
UsM139an1s wazgnuau aunatsidulannanuduuysdgngnlily

= [~ .:! » [ L3 1 « » 1 1 s d’
PRNUAY LDulands “we Wudyee wa “they Vl,zﬂmmpsm U TTUU
MMnssuatiegigeantlainesnInenniInisiiiesglanizinisg
I 1% L H9 2 @ ax A a o = Aag 1 P
WULAEINAY Said FAAUITNITNENTNYRITMUETINAUY (MDA TUAN)
gnansbilugiue “vade” Anw ddungaldnaneduidendes “Faus”

= o o = B A @ A N ° P
VBIRIPINITANE AIUU “others” 1130 “Audu/mMTUBY gnvilvinane
@ o Ay o= P o = = e “ P N A
dwingndesdnsiseusluandunisfing daviiiud “audu’ manil
ONATELINAILNTLUIUNITHAAMNNTBNNTENIS a7Udn TAs9n15398
ﬁn‘mLLmuﬁommﬁﬁﬂugaﬁﬂwﬁ'ﬁmiﬁamnﬁmaﬂaﬂmi’umﬂa%ﬁamm
7oUs53ulANUIATIAS10TIOIUIADYTTLAN BNNIGUFTNENITU[TH
PRIUTLNALIIDIUINAN 30NN ULTUNITHANGINITATAVINRINIINNTTH
ATINITUULDI
INBUVBILUINIINAIDNNTANTANBULITINITIADI LIUaIINT

aa g P A A o '
FEnsUanuassanlasiasnanisnadinimsngsasdsingetlunnnssuy
ariuanuazlulaningien eglsfionn dndninsuuinaseinnilau
N51UAI1 nsunladyrinisaseuitanaziuanilanunefaneanis

@ P | [ = A a A A @
NRUNAUINBANNBUYAAZTUANNIDVUVYTLLWAIWUDY LiNBNIZT N1
>3 >3 6 “d” =1 » QI 1 di‘/L 1 1 1 a wa
faansnl “Wuliies” vrsdseinnm doavarildisu lamanzanlunsljua
WINUASIHARGI9ANNITAL “US” vs. “ViBadiu” ni Asnininnsmasenanias

& P A A ' o o A e
LE9MNAD ANHLENTAlaNANAUNTEWING 2 TmUe5TH TUAD (1) N15AaMu
JULLUP0INITNMANNI TR TTNRDLNTGEY (2) Msuesdnansl

a o

MITUsTINIURANTUTDUNINT9TU
= @, ao ¢ . .
5. naufansdulaniAdnu (Globalization)

Tan1 AT T UNT L UIUNITHINIBLUALINAY  BINIATLOZUIILT

a 8§ aa a = o o o o .
QNﬁWﬁmiIuN@%ﬂdLﬁiHﬁﬂﬂ ﬂ’]iLNB\‘]LL@‘?.Z'J@JHE‘J‘JZJVL‘JWNQJ@W@EQ (Giddens,
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1990; Harvey, 1989 cited in Goss and Yue, 2005: 251) 8m31N5LAuLe
agnTImsaamalulagansauma n1sdeans waznisouas wlugnis
Vlmmmﬁunu AUAT UTTTINT LASWUIAINNAATINNTHLAL LLatﬁ’]VL‘]JZj
srauMsRIRIiusTniniaanyanauaznguyanaludiusigg vaslanly
A a P | | v a o = , A =
WUUNHPERNNDU FInaliniamNdtineasandulannduniiamen
nanaledn lanAtmifladdud vnudidudunsuaigalunissensuay
a519u TN IR IRAILIN T LT
Tomlinson (1999: 2) Na1771 lan1ATAUANIBDINITWUNDENS
FIALSILATHAUILUNVDILATDINLLUIANNTDNADLALNITIUABAY (network
of interconnections and interdependences) @aLIUANBULANAYVDS
Tindonuasalud McGrew (1992) syt lanAdnifeanududiuves
aszenlasiuluszavlan ludaquuaud nu gau anug nwansal
DNTYINTIN F1TAE BUEAWAA WWTU uazauTolalnatnunwsuuau 1ne
uell wsetnedNmd nisiedeulmndinnLazANANRUSUIINgRE
MlURUATULATITINITIUDIAULNA wagﬁiﬁdw ANNLTaNleIAvane
JULDD (modalities) leun (1) ANNENNUSITIRIAN-dRWUEIzUINTaLaN
waznguiounIdeanluszavlan (2) MsRNIULRINITINA0IFUAT
aa a wa v
ANTAUNA YT TULAZINUJUADINNINUAUUTENA (3) JULDVUDNITVDY
lﬂ' 1 lﬂl lﬂd‘ Qs 2 = 2 1 1
ANMLTBNAD BINNUINNWABINITIUNALULIAE TAWA STULIURINIG
ANAUIUITIANTIALSILAZTLUUNITROANTDIANNTONNG 1udu nanlen
A g A =2 ad  a wa ¢ P
ANTeNleslleINyNEAIIULTRA Ussaun1saluaszaIngsunianisiiies
\ATEFNILAzaN NLInAaNTBIT NI MsudNglanasislul Aemeil
noeilanAimiintidesmanudilawasinanaesanimassnsiouss
PTUTDUTE DNNIADIAAINNAINNANIIUDIFNINNNT DI
Tur90aN8AAI558N 20 nTzuLNIslanATnulaauladuagig
= =3 Aa A ! & 0 @ a &£ a o
390157 lanna1gtduan I unNdaNaAowasduaanuNIngs@n laslilavs

TULARBUIINATINENAATEFNAVDITLULYURENIINTIA TNTIBNTNATDI
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ANTTOLUIN ﬁaﬂmqﬁﬂﬁzmﬂmm LLazﬁJixmmuﬂ"ﬁanﬁﬁaLN%tyLLazgﬂ
ﬁuﬁaﬁuiﬁmﬁ'ﬂagﬁummL‘flu'«v?saLm'omamau%ﬂammam?mﬁLﬁmmn
?RLS’] agslsnany mﬂwﬁmmédamﬁwiui’uﬁ 11 Auen8Y (September
1) Whuedasuansetraaudaindnisdesunissaszsdoulanvesosnn
agenernsluvnsdiusedlan aziu lamAiniasassiouliRiuuinni
nsdnszidouimssgnalanivd swdunaunanwainvesszuuyuiioy
drumd TuBeTmusssy wansenuveslamainiiiudefidudoudounds
wazennitazmunuls endraghagu Saussaalangninlidwiladeadu
‘M‘%agﬂ‘flﬂﬁmu"f@mﬁﬁuam%ﬁu (homogenization or Americanization
of world culture) HIUN1TATELITRIBRAAA Na1IlaBaTL N1TATELI
Tanidsgaunisaliguiionadaindumsld “soft power wosanizainin
(Friedman, 2000 cited in Ang, 2005: 268) 1134 “soft power” 1uHAY

a o I3

NSANHIVDIUNTTAIEAST NWIINLIABEISI15A B8 Joseph Nye wuneni

Ananwlunishsgadaulinnegiudisslasysiaannnistsdiugiday Nye

Aaa

lganidunssusnluunanundnunwlull a.a 1990 lwansans Foreign
Policy TuunaMuillanTanuuang@neain “co-optive power” (%38 “soft
N a £ A = o o = =
power’) IAaduLladssmanilaanunsamivsanany Janudsisounlu
A A o o | A o
RINUTUNANULDIABINNT LA AU “hard or command power” 13991113
o = o o § o o a o o
nTzaNd Ao MIeanAAIlEBUNITIMANNauLRIRBINTT luntlsde Soft
Power 11 Nye L@UBULUZUAAINNIL8IIUNBDUVBIUTZMA 3 JULULY
Town (1) TussINeeslsema (2) AReNNIINITiHes (3) ulaunssig
Usend (NTeUsIINLasNAasIIN) (Thussu, 2014: 5)

A18TTUUAANG  (digitization) wazni1sHeumaIanN)Iziiey
(deregulation) VLﬁLU%ﬂuLLﬁadgﬁﬁﬂﬁaamaﬂaﬂ (global media landscapes)
dudunsimnszlanasstsvagnszuiunisnan nsuslng uazn1snszane
HaNAnYRIFR lUYIYNHNA N1sheNlialureInaInlan AABAIUNAAND
nnmsiasuldasmanalulaguazanntunans Mnaduserningd a.a. 1900
Junumeen1slanATauanaziuan laglanizad1989518n156199 a1
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ansgaannnszaglumlan walusmsifenny Anlvnislunanauves
Wamdaanlannslé (global South) anunsardulylaigunu (Thussu,
2013: 32)
g ¢ Aa a £ = av ¢ a
uananil gaunsainanasniinIunandulaniAiaiile
Uszglinunasiudeniazuiazn1sdoa1svesdssinaswialvg oy au
LAZBULAY HAANEANNNNTIVATDINANGARD/AUAAD INLTEMAANT Lo
ai93tuuDYRIANNTUILATa19E AL (infotainment) waza1TaUINA
Ao o a & ' = o o a & A
Tulanfgudounndeliu Thussu NANTNUNLINANNEIAYNNINT WG
= a a A P a <
299U NAAIULALDULA S UINNNTTUFOLANISADAITVDILAN DNNIAINY
MM ENAANITAN B A UTDNIATULALNITTOANTOUNAIINNITHINATUG
P . A = aw € o =
wiilanyes “Chinda” namdntianils lan1ATaunesugnamnIsufouas
HSU1T waznszuaunsmiinisAnmszaugeiianuduniuisid ades
DIAEITINY LA NITABUAIUTDATNIATURATNTFOA1TTUuDDINNY 593
NIMEA1I1 “de-Americanization” LWWBLAWBLUEMIINIINITANEIINNNTTNE
Tuaunan

6. ANTITTABHNNIIIIUSTIN (Cultural Imperialism)

lugenasasnsnlanasfl 2 maAsomensieansfidnsazgn
ynaalasansgowsnuiunan Femiarugnusslugziiugesmeinly
WIAANMNYUENE (modernization) Lt N3 lilduazIuan (Westernization)
Tngamzagsdaiuniosiielumsiormusiruadineia (Lemer, 1958
cited in McQuail, 2005: 254-256) wnuz?l McQuail (2005) nanai
winnsonluwsil wanldifunisivaresdeanussmanmuiuainie
mﬁfumnzjiaﬂﬁmmﬁamiwmﬁu%oﬁﬁ wsnznsnaveiienUssnnil
fldnslasnnmuidevieaddlaenss mnuamduisennuiiude (91

< =

A 2 adda A o Y o A o =
LAZNITINHUY) NULAAIDINDTIANTIAY SINDIFDITUNIFIANNLTWLAS
Uszr5Ulae U N15UAIINATDIFIRNN NINYUAST IWAI LALSIENIS

Insvimiodnu (dunsnageungeanuiialsluunziuandnnu)
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weidsnisasnanlianwmzsfinugilon (ethnocentric) lun1s
upsnslnaresnsdeanslan SeneliiAnufAsendannganinisnig
UnAanssun1Iniaifies wazgduilae lasanizlugaainsiuiuias
guumstadenlmaesuredndieluaniunisaifsenaniiay (leaamnis
Tuanfiuewisni) agrslshia “dnsasshfionds’ gﬂLLuﬂme:ﬁmmLmﬂmo
anmslasamudeszrinelsamaluein wsizdunisaevausiany
ﬁmm‘maoQ"%umamuﬁé]’mmil,awi’muﬁﬁmﬁizmﬁw Suiia3e HSUa1T
Aleaanlaanss Lwiu?ﬁwﬁlamﬂiuﬂixmmﬂu%ﬁaﬂiﬁﬁwmqmama
LATHIAANINNTUNGRALTIgANNITOL

“qNFITTANLUNIIINUDITH” (cultural imperialism) Laz “ansI956
foude” (media imperialism) @zVau (n) ﬂ’)’]uWﬂﬂﬂﬂNﬂi@Ui‘ﬂ‘gﬂgﬂ
WiInANAS “RudineTmusssy’ maa;ﬁu (1) ANNANRLEIFImaTL
WINBNL (A) WUULNUYBIRANNTILAZ IMUDTIN Y50 “milan/nniavg
aziuan” (dulawn aanyanailas lanus1na uazingilan) Tomlinson
(1999: 79) N&a131 4N5IFIARINNIITMUDTTH 8T ANAATIIN
S ABITHAINANUNUINABNITATOUINIIT MU TTUN 9D/ T2 715
(hegemonic culture) nanalér noufdnsssatenderivdunaeilanAta
NITAUDTTHAIGURIY NOBTWil Friedman (1994) nanad 2mMnssw
dnsassanendelugislaty a.d. 1960 9AUTENIBNMTININBUNLIND DS
lanATaulureud1en1aTmusssuIndun1sasauitseimusssuain
Aunans unisineneadionedny Fumuslan wazindia

guasmil ﬁ%qaﬁnﬁ (2542: 35) nantiaghairaulain detauemnan
(thesis) 289 Herbert Schiller’ suidusingiuanuAnlumauaIulug)

VBILYN LﬂuﬁamummmﬁLm"]zﬁamwmmﬁzuuﬁamimmuaLsﬁﬂu

o saa a Y

(American media) LLazﬂ’JWNﬁNWHﬁWNW]@ﬁzUULﬂiHﬁﬂ@ﬁ@ﬂNﬂLN%ﬂu

* dniesegmansnisidosednufiaulalssiaunisdeasiunisnseuinimusssuveseisn.
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LATUIWITIR A1NN15LATITHASIES LAz ule U gYRITTUURDENS
WaTUaLE Y Schiller 31¥Aiudn szunFaansinaruas T dudiunils
maﬂmm%nmw'ﬁmLLuuﬁasLmsmanvLﬁ”maLmﬁmjuﬁuﬁﬁmwmi-
1NgAaIMNIIN (military-industrial complex) FIxdpMUITENAUINALULAE
nsdemslnidy uazldulevnepssgianiadessswindsumaiiduinion
\ATHFAUBUANALES (free enterprise) Wiagnasluginmnyulan nsnily
srUUMsARaNINAETUsTUUNSAMAREATISEUY (global commercialization
of communications systems) &INalWaRIgaLNININAIELTUINTITTANIG
89 (media empire) ﬁﬁ%m%wamau%ﬁmuﬁﬁuﬁuﬁ] (media imperialist)
Schiller H1a51z#31 MsssRaumaluladnsdeasuazasaninelna
(communication and information technologies) lug19nF55e 1970 LU
dauuﬁwmqwﬁmam‘mamwgﬁaﬁﬂhﬁiﬁizuumwgﬁaaLu%ﬁummﬁn
senafnanaaalvalg uaziiusuesasiilsunniuies s 119 McQuail
(2005: 256) lalsidaiauonanuesinsissineufiosudInansznuain
TanmATmallaeail

- szyvAslantaue A NFuR LS B sReRsnnnInIsIRL AN
LASENA

- mmvl,aiamqammLffamﬁaé’ma”ﬁaﬂmuLﬁuﬁmfzma’fmuﬁﬁm 738
mlmAnanNa i mantswau luyssmarsy

- anuFuTus Tl A s uiusunsMa10991815  1RNSIUIe
Tulanlinudse mﬂmamnmmmwmm LLmLﬁuaﬂaﬁmmamﬁLmﬂm
Amunzanmumwanaluassaanenivosmaiueg

- nsluavesdelandaasuanumilounuiidedeniunie
TMUTIIN WIBNUIZRIUNY (state of cultural homogenization or
synchronization) é’u%’ﬂﬁﬂﬁqjgﬂLLuuﬁ'@JuﬁsimixLLwﬁﬂ (A5O3 Rnm

= s & a ] 1
ANuTRNlesnulsTauNIsniassrasauaulng)
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= ada v

52IUYUIFIREY
= & A sao g = Ada v A . .
msAnsluasell RdeldszideuisieiBennnin (qualitative

research) BUUTTNBUAIEY NISANBILALILATIZLONEITAI MLNEIT84
(=4 >3 = di’
WUNAN (documentary research) WWINIINITANEINIDUNITIIVIIN
TOUA ITTIUNTIN WATUUIAAYBIUNTTINITAI9 Tasdidvune
Lﬁaﬁm'ﬁzﬁﬁaga A1 NUNINANUNITFDAITANE LUIAANITAANDL
LALIRANMNLITUALTUANAUINNTTHAITINITIULINTLUIUN AL NTOULUIAR

= =3 = G?; = Qs 12 = ﬂl
N LarUszlAuNIsANEUOWIAA ANNUUIIFILATIZUNANITANEILND
AREDANIIAIING ATNNTOUNIANNAR UazuadIIderunLrIateasy

1 6 Dd‘ =l [ >3 o 1 = al'
Tnsdg 91nesamnusndsingieg sudntluguuimnisdnsnaugauay

ADAARDINVUSUNNIINITANE

\3asflafililunsive

dmsunsiseesel Mdeldunanuminnsasisins misde
Fpmansmmlneuaznsndonge aaoaawiuled Wenumuassanssy
Aenfuesdanufifuiil dszifudennifes dedauds uaznisiniaus
LML NS TDIABILAZIAIMNAENIUITINSI T DU ULANEIIM
FamsssuiiUsngluamnssadsnis

a 62
N15AATITHUDYA
a 6 ﬁl = ﬁl dg/
lun1siissidayaineon1s@nBses “N19aANOULATIRAINN
JuazTuanmuNIsTeaIsANE” §IT89zNINMIARAN 59059 LAMLATIEN
LLmﬁmLLa:"ﬂ’aHaﬁﬁn%’lmﬂé’v"nmi?iﬂmvlﬁashm’ifmmw AMNBUI
z%’ami']zﬁ%agaﬁwm WerdeagunianisaealsAnsduLienilaaiy

LLuﬁﬁﬂﬂ?iﬂﬂWﬂuﬁ@@Z{u@ﬂ (De-Westernization)
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a5Unan19398

mwinsrnrmnssuizmslumanfeniasunaznisaeansinen

Iudauﬁﬁﬁ%maﬂwLauamwé’mammmiu‘immﬂummﬁlams
WATULATINTADANSANE Sudsznaudie anunw anTwuaedes Ty
guassn uwlin wazyuuadinig lasyszgndlduuadansaanouuasie
anaifiunziuan (De-Westernization) fiindzniafnasliauaulannls
Hunmaiielinseiismanan a51e sandanisnszansesdanuslulan
Glick (2015: 1) nanliagnauauladn “De-Westernization” iflunuafnd
fnnuszashnail

(1) MstARDUENEIIINENNUWIRAAMUALLAY (parochialism)
v3ensdsglsuiduguenas/glsuiion (Eurocentrism) @silensizinen
msiselulanilundunaienuiu

(2) MIYsINITANNAATINNAINNNTEAYTI BT I TIN1TIaTLEs
UseAfamansneludszinalanniale (global south)

(3) asngaUsT AT BinIdIaNLazn1siladlanlulidlug

afle wimaFsunisaswiferfunaniznsdudiaumans
Tulanfidldaziuanluaiandeg gy msfeansine sugemans uaz
fgenandazamaniinguandsudgaoianian vinanusesindzInig
AflTazTuAn (non-Western scholars) glomaiiiufisuslugiemevonas
Fiauemanslanivintiu (Gunaratne, 2010; Gluck, 2015) uazlusmsiieai
ilddulszingweunistenenanuilulan degnesnuuniuniie
AOUAUBIADUSUNNIILATEHENA §9AN LATUITTIRMANTANIZUUY 593
yadensoumaAnsdaimnsfivszendldtugadinuuang luglauaz
audnuvilaniniu nszmunsivdefiont Meuinswnmanugdony
199 (ethno-sociology of metropolitan society) ﬁaaﬁﬂiwﬂmamﬁ’ws‘]
dngnidinsaunieanAadtdasduaina

MENAINTAUGATDIINTITIALENDIUITAN (colonial empires)
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nszuadaniadlianiuAauazysanmsanuldolomdnanaindausg
o3lan aziiu uwIAn “De-Westernization” Fodnaniunuaviite (1) i
DIFAMNELAN UAE (2) MIPMANTLBIAANLELAL UANTIULIARAANDULAY
FoamuiunzTuanfidmiianuaguia3ernIn1ssonom “thing's Wester”
ﬁﬂsmmnmii:q'ﬁ mazenauaiAdsznavlaoenluiig (Wang, 2011
cited in Gluck, 2015: 1)

(A3 FULININANTIIMINTTHTDIRBNINTULA NI A DA T AN
oonidiu 3 daw doil

1. ADIUNIWUAZANIWNISEIRINMSRDAs I RaNIATUFNW
Tagniwsan

ieliiAiuaninaresuAnnaeinnaziuan fiselasinaue
MWEnIMMNISATINIMINIsAemsuazdesnarudnm Tngazifunis
NANTIEIUNNLAZANWNNTRITDIEN AaeAIuLIIANNAAAITUTAN
1418 (global South) AABAIUNHELBLTE

11 UguumynInsAnmuesaImnsieasuas AexIaTuane

111 anuduaziuandsngliiiuegranuta lasanie
wuedlna-eldin. nInmszaTiefniau1annsnaeNTINLLIAR
noEHuarAnNfifnngunanUssindivienseuyuendidsaumand
PTIUANIUTIITENINAIATIN (Katz et al., 2003 cited in Waisbord, 2014:
2)

1.1.2 UsziaunisnenitasigilaziuAangeiianudu

Az uan (lasianizaLusn)

'
Ao aAaa

1.1.3 ADNNITENNINTWAATOUINEIT bAKA
(N) NISANBINANSENUED (media effects)
() Uﬁﬁamiwm’mimiﬂ’mm‘ (journalist practices)

(™) ADUIRTUULAZAIDNTUNA (media and public opinion)
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F 7 (=3 = >4 1 £ £ v v &
1813171 UITLAUNITANEIAINA1IT IR ua N aUlRLRY
= v o Qs 1 o a a dj [ 1%
nnslianudrAnysetindsinisludssinasaEniuazealsy dadugang
FINFIUANVINTADAITUALADIIATUANNTUA AL
1.1.4 NFDULWIAANG 1Y (theoretical frameworks) H91N31u
NNANTDLEUDLTIYIINGY  (epistemological premises) FINNILTELWOL/
ﬂiaugumaomﬁLﬂﬂ:ﬁ%ﬂwqwﬁé’mﬁmm PN LLa:‘%'gmam% PWRILN
PUNINNNTNLaNAZIUAN laslanzatIBIansgaLusni wazidinasn
s S 3, dg/ dl G a o s a e a a
azansndnseaduluguzsiduiunusenitamiun s egeaning1nns
LAZNNTIUTINNANNTS (interdisciplinary and transdisciplinary research)
uadoAnmaulng TNz iulsslAuINeITRINUANTIBLNTNT SIUNI
DILUIANMNAALLUFIANAZIUAN
o a A o ¢
115 dannifgaiieinuaindunusemans uas
Feanmmans Laglanzlussosnas wnil
1.1.6 TRIUMUANNARINUAILNIIRUTTIH (multiculturalism)
& o . = .
N199989139 (deconstruction) LasTI18UYDUANET (subaltern studies)
dmaiﬁﬁfﬂ%’]mﬂﬁﬂﬂmﬁwwﬂﬁmigmuhmi’umﬂ (Western-focus) Wag
nsaavsnanyn1adan (intellectual categories) WBNITILASIERAIAN
73lananlUuaIt19mL N1SANBILATNNITITUNTELANANNIIANLFDHIATU
ﬁl = i o = o
waznisdeansanmlulanlagnasevinlasnseunisneanaziuan lag
LAWITBENBIANTIBLNIN ANINABNTOUAMNAANAIBAINNTATNN TN
Twdmnuiuazidelszany iveinanudlannududauseslssnanie
Tulan wiu Yszwmelanle laganizag1989unasduLie
1.2 Jaanidssuaznsandsiainaanulanla (global South)
A1 “lanld” drenswiinienisendsisluairinisieaiswasy
d' = 2 1 ra 2 d’l
Feurarufnsanaudnansgaevevliianudulylaninau lagly
F39Ua1el A 1990 war 2000 1NIBINITNRNUFIUINANTTRLNENI

LL@ZEJI?ﬂ%Wu?uWﬁGLLﬂﬂﬁﬂ’ﬂlﬁ@mqu\'nﬂLﬁﬁ?ﬁUﬂﬂigﬂﬂﬁﬂﬂﬁiQIiﬂLﬂu
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Augna1s uazisensesliaenfinnuduuiun@  (interationalization)
Wiansanneu/Aenziuan (De-Westernization) #133150iiiinsduuns
dndmnamand ldun msfimsAnsluamanfessinarunaznisieas
drulwgiadanannuiunsesasiuan semail 393ududesensveuias
veansdidny ieasviounnpfinalulan flgnisinlddeniasuuaznis
femsveaitiode wewin waraduawinudunanumesenuuuesig
fiduag (Willems, 2014: 8)

ludsziiuusn nsdenfesiiideduinsgiud dindsinisanian
nldldfunumlunisndnanufiddrnisdiudeaisuiaruuas
nsReansunou deu Sevnlvisdamugvimunieuiu lududssaud 2
dosmaiFeniaslipinmeafiseslamanadlanissulonauasiuiiludomary
waznsdeaNsAne MedEn1afiiiendn “normative de-Westernization”
(Uanuzesn1sanview/seanuiiuazTuan) 31 Willems fisnud nanais
manszniefiuduny “anmiiudu’ (the other) waanuva3dunas
UNANIUDDI “AULBY” (the self)

umznsuasenaniiad linandiislsyifmanssugnuIuwes
nauyswIA@ (Orientalism) fiUsingagluniandnesdanuimansiunan
Fuinazarsnmlanaziusenlugiug “enuiuauduiidesnd’’ msfnm
Famartuuansliiudznisinmiunumaiiddalosegilasinis
mmwﬁﬂuﬂqkﬁ (European Colonialism Project) aﬁa V. Y. Mudembe 814014
A1 “epistemological ethnocentrism” (vﬁa npm’%wmmaﬁuﬁﬁw)
Faisuvniuemnadeii wddnemansud Tifezlsiaiudoaieus
91N “WINURETU-them” waniFemnifiuiu “vess-ours” wiaxan
“a-us” Wiiu

nsaualininseungsglulanainyunessedlaniameliisndila
Fausssndeluvitiads weWin wazadusdmlunuualivreamiy

WAANTLY WU DU WANWBIAUANIANAZIUAN WNITINITITUILHNN
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v | a Aa o A % v @ = o
(Snidunguanfueiniiu) wergunazadbayuliiudianuduiulunig
FoyuuIwIIUTI TN lanFs v luiauzees Grosfoguel Ui
TAT9n19a1Ra NI uADIIAINANAANNINININNITUAANAAALIWAN TINN
ﬂ'aéfmmﬁ'ﬂguuaaL%otyﬂm%mLLazLaﬂmw%mmaoﬁfﬂﬁmLfﬁﬁwmﬁmn

v £ & a A o &4 A = I3 v a & a
lannald Badunisfnnnuasinednunuil $Iu090IAANIITUTDTNA
TIRNUT waziwd faemal mMsdiunsnidaninsainaaiasillsdu

P [ A A o =, A P @
WeIN15AANIstNa il lannislaanidurteundlanniawmiiawingy win
WATIADINIS AL TUAIUNTIVDILANNNBUTAILNUILNIINBNTILNUININTBU
WWIRANG )

| A P o & a A
a9U71 1T IATURATNTRRATHIAIRUAIMLWIARY lsUTeN

= 1

ﬁm,;uuamamﬁmmimmmumodﬁ danwusduingiaians danu
% v =1 .:4' [ 2 .:4' I 1 >4 =
A Huywsesssn Tueusnasranuinnusamanlidlonziuan Al
ANBULUNNIDINIDLULTIAUAUING
a a a '3 q' o = =
1.3 MsaAUSITIWINENLINUNBL0LT Y

1.3.1 AOTUNIWAURIANAAAS LLULDLT Y

@n&ﬂmﬁLLazuwmmmﬂfﬂ%mmsﬁﬁHm’E’umﬂﬁﬁ@iamiﬁﬂm
NUATUTIANAIEAT HAMUDUNIDUSNIUIL LATRIBaLDEANINUNEY
= a o= P ad ! ! PR a
feferananialiniualunil wnuseranantasagdlen uwanudani
fandnunmauengg lulan @y mMausug mauuns ansien
warAEUIdEaNN Lue1# (Gluck, 2015: 13) %4l Syed Farid Alatas
(2006: 105) NMN1TEITIAFDNLNNNVBIFIVFIANFIAAS LUNIULDLTE WU
INNTTUNLADNANUIUNINABINIENIUNTLUATNTUG TEAVUINTTUS
wanle mszunReraadnnaillldsunsaulastnngeluge

A v o A o | a 1% a o a
wananmssenrunlildunauniuscouwhenung e Fepuine
wazlmdniisladneg fmegrsinAanisdennndnan Taun (n) Ibn Khalden

a S

(1332-1406) g@slanewsvengasliidugynidnnissudiaumans

a a

(%) Jose Rizai (1861-1896) fanvanun1sujuvssimanattud lugaan
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21uHiANYBIELUU (A) Rabindranath Tagore (1861-1941) 1unuUsauay
s = = Lo Qs =
1NITTUARTINLINTG JLATLITAlUUAGI219954AR UaT (3) Mohandas
K. Gandhi (1869-1948) fyniln Satyagrapha @a.duyszgifinm
§33T (truth) war “N1sdefUANNTITEMEdUAIBEIn” dwdunis
o a = 1 [ a [ a >3
mﬁﬁzmﬁaumﬂﬂgmwLﬂuaaimw ANNITLUUDIUIUANYDIDING I
= £ P a A a a a
anduusituatalaliaiunisindeulniive@nduysesuiaziasnin
yalan (Gunaratne, 2010: 473-474)
winindznniseaugnindnilinziuanazneisrnsiusin
UsayIn1sAnsaziuesn WaldulAToInaniin MEAININITENTAIENS/
ﬁmﬂmam‘fmmaaﬁm‘-ﬁugjmml,flumﬂavlﬁ LARILAITNLANFIAN
UYWENIsF0a5TRINIUAN (11U 1Aat dyaians Usingnisaitiaw
warn1sANETRNINE) MInldlasun1ssansy Gunaratne nanaan lu
sravoulnail Lﬂuvl,ﬁvl,ﬁmﬂﬁLmeamiﬁﬂmﬁandn%mmmﬁmm:@
N1SHNTIANNNITANBIVBINGNAIUIINWTIANAIFAS TIUTENBUIY (N)

@ a o [ PRI ¢ < a P
AVIgeLNaNT dange (7) HILAE woINE YU LUFRTLAUA LAZBAA
ﬂaq'uﬁfﬂﬁmmima'ﬁﬁmammmwifmﬁm%’ﬂaﬂmnwamaé’mﬁizﬁ'amam%
Uz wazensesssundlanziuan

(n) w@.3ela Hanitzsch et al. (2010 cited in Glick, 2015:
16) NAMIN NITAANDU/ABUUIAALNEINULBLTSLA NI8NAINNNITANLTIL
a >4 1 = > lﬂ' v 1 :; dgl
p1unfianesdingeNIndt 200 T dudununviimeediegs el
Tassasrmasonnfiangsanssngliiiudanilaenisnsiiaznieeey Lay
7 > = £ Q'J QI/ L a lﬂ' s a
windsagveedslizintlysmaunanlusmnunnuizg duguay
WNBANAUN 'vnﬂLwiﬁmadaummaoﬁmmimﬁﬁfu ﬁvlﬁ%'umiﬁﬂmﬁoqmm
283uUIMIUTTIRT ANl wededudsldsudnsnasgiageain
ve fo Lo o -
“Vedas” W30ANATNIZIIN (ANNSANAAND-Nlamaudug)

waztiuudgAUSIYIBAsAINagIsu tadsinginmnssy
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Sankara® %58 Dharma Principle wazluszazsann laun a%san (Ahinsa)
W3ON15ABAULUUAUR (non-violent resistance) wazargalaun Tul a.e.
1970 NNSANBNTI8VOL (subaltern studies) TIruenIN1siARaUlMIANN
aguuienuilansousniuduiie desnluamduesnudunianiugiug
NnnssNduAe waziduduniliresmsAnmaanaseimniian nsAnm
A a ¢ ¢ o <, Aa o
T8POUHNNINNNA B VRIS NTULaznINT uasiluganguininsnandny
wnfgaganitslunissied iweanuduiansIniInsilosnazimus I
Tusunsansmansyaaadsld wnmlsdeRunnIutinNuInn
3, U 1 <, %3 a >3 @ a '3 =
nsidugsiunngnans wananeraduinusudian tndinsnzvinisiiies
PIDAINUNDRINARDN UNUINYDINNINTAITANFATDNTNLANAIIANNN
FIUALTUAN LIDINNDULAIRFININWIAFDNLALUTLIRAIEATNIIN5LED
FIPAULAZAIAUINLANAS F30AMNTINsTun1TRunldwiauiu
= Qr = Qr = L v a +
(2) lBanziusanialdsnsiuaaniedla AauInns andi
wazansasanlisngungauany sl s uINAnnug 30 UST AT
YIUINYT AUANEIIAINIBTNITANBIVDINLIUAN  (Glick, 2015: 17)
Gunaratne (2010: 474-475) nanlasniwsinin Ussgiieidaianusne
BTEUL HNITINTANNITNDIAENANUTIYITURNTINNAIGUINNG aND
2998 aNBn uazmaudug WWued luniseiuienanineimans
Fudould inerinmganududiaumaniaina winaselldn wandsoan
AINAILTIUIN

o = A Aao o o
“INTAINR AD LATDVNHUDITEUUNNINALTL

ladflassndslag laaner (Wudaszluinsna

o ]

= A4 aao o |
N1SLUagBULUad AB N@]aqﬂmu%\‘]ﬂqiﬂqiﬂa%”

* Adi Shankara 1%3® Shankara \JutinUsn1uazinnTine1§395U5IuMANN5289 Advaita Vedanta
unaeduntuielunanunIsTIUTINLA NDAINTZLEANNANBUY.
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“NSANHIFIUAIY (WI52UL) LAsuanann
U3UN (WIDANNWINRBNYDITEUL) anDeiloudass/
AN DU nszuIuriAY Yijing 2guuFIUAANII
asIndaissegTnnuegsanaumelaysay e/

2 a o ¢l o o oA
W19 TINDNANBAUNATITINAU AINUALTDNL
denuluniaziasinaziB999A39N” (Gunaratne, 2010:
475)

Tnenieil YT 02T UDDNADAUTEATUNAIAINAANUNO B TTU
\WWeasnneinmsdeasiafinanndssgiedesuings Hunsdeuiia
nalandnAuaAneesTn eRiessilssideans LASEIAIAASNISLED
mia'ﬂwawﬂmmma:udguﬁlm Tuszuulan a3udn nmsniniseidedssans
MENIBLLUIAAOBILLLaAaUNatatfey Henauileannlsanga
N19IANG aziu dnmmsifldasiuaneradnsnlunsainmnsss
madonluseauseg 1w dusiesin anuduiensis (decolonization)
Iplan1Adimy 1Wudu &0mAAanIny Dissanayake (2009) ﬁizqiﬂ Tu
duoilisasiueaniingsg 2 Ustian Aflanuddydenisnannnug
anfethatu mMsdessAnssulszneudenguifliuanannfuie
?iﬂmmiﬁamsmamléwﬁ LLazwqwﬁuﬁammﬂﬁmﬁ%mﬂﬁLLmﬁmﬂiﬂﬁﬂu
L‘ﬁaL‘T]mﬁbumﬁﬁ'ﬁ%miLiﬁzjmﬁﬁﬂmL%oﬁaaﬁu WEDUTIITLEWB N THATY
USTUNOLTULATATIUAN LATNOBITITEUY

dmsuluniunvesdsaulne lafiaueszninfedniwavesglsy
fonuazasmlunmsmeneannuilulanaunsliifaanuliaugaves
MNNFFIATINTUNTURATUIUARILNAITIHUAY  UAZTAUWEIINTD
wndznsudmludsznalnefiszannenuazieanuiiuasuanly

'J'WmiiﬁJVl'N%%’m’]i“ﬂﬂﬂ‘V]ﬂ
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(m) glsuiian (Eurocentrism) luuunine

MY WWIW wazange Audsnu (2545: 352) nani diaulng
TaumnsTausssuiiulenansalvesnuiosdun lusnzifesy
’T@Juﬁisuvl,mﬁﬁaowuﬂwimmﬁugﬁLmui’muﬁﬁuﬁuﬁ agnesoLilng
aaenun Tagluefniudeiizenin “Sausssulng’ unisuseamseniig
’T@Juﬁﬁm%uua:%mﬁﬂ‘ﬁgﬂﬁqmNmlNmuﬁui’wuﬁﬁmaaﬂaq'muﬁ'mﬁ'ﬂ
aglugmiaug (Southeast Asia) Inouazdszmadieg luginiaiinig
AENDANIITAILETTULAZAMNTIIULAZ Y LAAMNANRUS AU UT Y

soud1suarnITateneanITmusssNazgarzinas lug tuasuaAnang

1l %

As5ei 19 1Wuduun %aLﬁuqﬁmmwﬁmLLaﬂaﬂaﬁﬂﬂwmnmmumﬂ
dugudnang fiosannisudagneresinssaneNazidansuzeIng
ATELIUINNIINITULANIU AU AILET5H mbidszinaluniiniaieide
prmud TTing desususauulng Taagaorudanladinanis
niideygn (9998 Aazna, 2540: [7)-13]) gt

- @uﬁnmamiﬂﬁiisﬂanﬁLﬂuﬁaéﬂqunmmmumﬁumahé’w
20NNNUNAIDNTEETINILINDL LTU mmwﬂm‘?‘ﬂ WAZIU vLUZjEIqIﬁ‘]J CRETRNITE
Ao luldnIN1TNandng Nu Anuinadauarenys Minasudszina
(lne) L"?ijiaﬂmﬂuaﬂLLazﬁuuﬁfﬂﬁmamﬁumﬂﬁfmﬁz@l,wiﬁ?um

- MTENENEANISIRUESSU AN U N USa A NAUTE NI 1WsY
nsfisslugiinmagninszdovlmilasrudnadunuainglsy ausily
zjmsmmmmaulmﬁauﬂm

2

a { a o 6 a a lal lal
(9) NISUSULRBUARNALNIIITINIT: NRYUUINDIDW/NDIDY
U q v o

dwsuluusunvesdsanlveniu naauzesdnsing wingn (2529;
2534 o190ty loaseu asgaulewns, 2557 169-170) Jumiedng
76 uanstvrmunsuAniausssnguasssduludianlneg HyaiEudu

mmmmﬂ‘;zﬁmé@umﬁm “Twuﬁiimvlmﬂﬁ'umuﬁwummu" T w.e.
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2524 pafildaiiunsitneghsiunsiaasulmmenisiiesuwuui
YULLAYINY  NRIVUIUNITEING Lm'LflummumsLawwzﬁ-l,awwzf*gmu-
AWIZIMUDITN NiH8INI3 ‘U7 ANHENIZIAIZAITeIALedlilugy
maamsa%ﬂmmmsmmlw\iﬁum Lﬂaﬁiaéﬁmmﬂismwf&’ﬂiuﬁmumﬁﬁ
PsliuaNudpINITIaNIZIaNZ a9l “YUIUNITIBUTTININTU” AR 1677
Wuaviunislunuiveswinuasyaasialva (postmodernist) #3anasgA
lassasnafion (poststructuralist) lAELRNIZUUIAAYBY Jacques Derrida
ﬁ%TﬁLﬁuﬂﬁiLLaaowﬁLLazﬁmﬁuaoﬁmmiLLuuﬁm Tuﬁajﬁuﬁﬁaamﬁﬂam
UaBeeleI8aNINNITATELINTBIDIAANIULLLANT ﬁlﬂuaf;j/ﬁa%i iy
gnsasulantmimiegnindiiuey (Dulanfisensuluanuuansisuas
wanuaeNInnNIdesnsdnluTansadasunUaslnidumdeuiunun
melddaiZendn “mswam’ luefn wazmeldnszua “laniAsa”
(globalization) Iuﬁ%qﬁ'u

laasni winAulowns (2557: 171) na1vin luedafiniuwn
uanmmmmwmsﬁmmnﬁxLLamﬁ"ﬂ%Vinﬁﬁdwiﬁ'ﬁui’muﬁﬁwmu
TunszuiumsnmuILey SIguARUIRILSTINTNIUINAMAY ULATLIUNIS
TRIUDTTHYNTUNBII ﬂaﬁa'ﬁmsﬁu%"?agﬂLLuumiﬂ’@JmﬁvLaJ%uﬂuﬁao
MaeaITNTU Vsesimatsinusssugnrueadine lunsalzesUsandlne
anwnisaissanUsemalaniianudue sz legnNNsTLINNITWAILN
nsTuARaNINaNBdIasDEIRUTN wddnanuduguruaeimyiiulng
az@onaarsaslyaudnduiony T@:;lmww:asha?iaﬁuégaLwiglmaamsﬁ'u
T%LmuﬁwmmwgﬁwatzﬁamJLmeawﬁmmszaﬂﬂ%ﬁ 2 W ufAun

nszualan1iAtaulasunisaedunazi@esdininyiansaiain
Hayarsulneegiiniiunnaeanaissy 2540 lapanz “Jygiaungu
Janssend’ (nessiuathaiumsnsludl w.e. 2540) Fenesin nszualaniAivng
Lﬂudauﬂﬁmmmi@ﬂmmLLaxmauﬁﬂaﬂmﬁuaaﬂmmiaﬂm’fumﬂ f8l

anuduazAyguuunziuan maedenlmvmaAdygives “Jyaimu
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nauitnssAu’ VLﬁamaJmizuummﬁmﬁuﬁmﬂﬂmm:?aaﬂL‘flu 2 i
fanwouzdaudenu ludmeiulils wazdduldld fe (1) pAdwyanlne
(2) pideygnziuan ’%uﬁﬂﬂ@:ﬂ’]ﬂﬁﬂﬁuﬂmd CANDTIAUYNNIGINUDTTTH”
sLumwwmﬁﬁdmﬁﬂtycyﬂwaﬁniwgﬁﬁtytywmi’umﬂ (Bnus AU,
2557: 504)

NARLAINA1IADAAA BINUNTZUIUNAULUIAALLL A BUIY
(dichotomy paradigm) 2895458 313320 (2540 61909lU NIEYAUT WIIW
WAZENEY AUINIY, 2545: 352-354) fosune91 sTUUANNAAUANT
wanlasedsadlnedl 2 seun léun sTuueuARLULAZTUAN AUTYUY
AnNAaLuLIne %aﬁé’nwmmmﬂ@mﬁ’uuuugjma*ﬁm Tnanouilazia
SuonsosssunzTuaniiu ez i3 sAnuULNN95554 (sacred) wionsou
ANUSLTIAAUT anefidsnunzTuanaziissuuaanuiunslan (secular)
wsansauANNIIINEImMans middiaulnouazfiaunzuandgaaug
AUANENITY 737 Marshall McLuhan Lagissdadainain lantseneudedny
d089 NETMUITINRNIZI 3001 “SmussTuuaaziasdu’ (localism)
nseanuasysumaluladuaznisdosns mlmmuﬂaﬂammamaﬂ
i duszuufisenda “ypigitfiulan” (the global village) foriu nsRLAsIz
’J@Juﬁﬁuiuﬁﬁuuwmﬂuaguuwugmmanmuﬁsiu 2 520U AD TMUTTIN
‘ﬁmﬁlu (local culture) LA IAUsIsNLan (global culture)

Vil NI WNINW UAZENGY E33NU (2545: 354-356) NA1IN
LUIRATIT UM NN LS Sz musTI N e nuaz Tmusssulan
wdadu 2 @ninlvg Ae (1) nguansIsshtloun1aimmsssn (cultural
imperialism) @onatlneuazlouanuialiioimusssulan/ainain
Husansianeansssuriosdu/lssanma (2) NANNITHANTINABWUY
(cultural hybridization) Aixpein Sausssursnarslulanazsdsdiulaae
dnwzvosrudunain (dynamic) FaduufFumusuun “Gatuuaziu”

ldl o aa % = %
PUSH DITY IUIITNA (2540 GRERI NIRRT UNAUNW URSHNFD
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a

AUTny, 2545: 357-358) TLWLAUANLANIY NITUIUNITADIRY
(negotiation) sznINTALSTINIMEALIAUSTINATIUANTI UGN

19113 (reformation) ¥899aaNBA INaNEUUMINNANINTLLALAN LA

'
s

Weanianandanuiesdnanluadosznian 5 nagnsnisusumaeting

' (%
£ |

Buasuansimetueh wezynari ldfunwuaNusManemansinneu
wd ualdlalinnuaany mwszdunssanuinieing Wildtlugnisedn
anumndvesuyws Turniziinszwnsmaniiuenuimeialafigedonin
LLmﬁmfftﬂunﬁ:mumsam@mﬁhLLammmm&“nﬁ@maﬁmmmam‘mvl,ﬂ
Togrdedl nszvaunmasesesiidsaninelidoimussaunziuanlusfinie
nsiadeusuimusssnlusidinn wadnnshildimusssufnssdiny
semsliguaiitosnii

p1ana i yunesiiddenszuaunisaaneunazionuiiu
fziuan (De-Westernization) wasdanxlnauansaluanmadug lugime
ey fidiosnistanifssaueseananrmnssusestszimananiiag
Tnsdsanlnednazgaiulifinisdeasnansasesimeinusssn Sufy
iflasunansnsnaveslaniAtad (globalization) wazsiestndlanunnin

1.3.2 NOBHLalT8 LATPNTUNITINEY

Georgette Wang and Eddie C.Y. Kuo (2010: 152-154) naII
nseAUTeddnnsitetungeiiedoegisa3 s uaudulugad
a.A. 1980 suandeanuiutuiunelusig A 1990 wazlddunis
afuaywAnEInIuaInImIuMsIwInEglaUdien (Eurocentrism) A1
wenealumsasmedienuinuiiedsdndnds Tasanzluaani
AnwuiniuiFesimusssunaznisions (1w nsfomsssnineimusssy
wazndsoraniaudnu/Amusssudne) wazlurnzfienuauladislna
nasluguIummieimusssnaesn1sidenianisdearsluods wandd
Usziiudndydnuninsguilousrdaasldlasunautly nildudu fe
anudululdlunisaaneuBernuiuaziuan nuisdeduazdoideves

220 ] 2115815A1405 NP



ATNTANWIMUUIRUTITHRNIZ  (culture-specific) WAZIMUSTINAING
(culture-general)
= a A o o a

819 Wang and Kuo we18188AUI 8 neInudeanniigduas
daiauaiioasaaznIugiAnanisanslueuinn fAiendsinazainnsg
U5 URNAINNAILATHATEUINITAUTTTNLANILLAZIRIUTTTUAINS
lo miglndaanuaulalynuuifadausssumusauiuled (cultural
commensurability) YIUUAMNARILARS  (similarity) WAZANNLINABN
(equivalence) TIF1INNANHLNIBU (commonality) wazaNNTULLLLAEN
o . . o & a o A a [ v o a,
AunNe (uniformity) laeniad wunAadausssumdssuiulaanidunisda
Usrgusziauanaduriasiu (indigenization) gnisaenatiuinmnssy
a v & A, =1 a o a o o s
11115 AU MnD A.e. 1980 ARYALINAUYEINIAABuTuNINING
[ o a A a ¢ o a pr| a =
SUNBUTMENITOALIUTAWINHALINUNOBNTREA1TVDIBLTY TIND
MSAUNUILLT U VT LUINATINITN AL IUANLALALIUDANDENININIVIN
PUNUNAITTE wazd) .7, 1990 At dutlusmnuilutuluanan (ferment
in the field) (Curran and Park, 2000; Starosta, 1993) auluszezlidnd
s fidudusmsnsiwinganuduglsdiion azuuua Tugimensss
usnusarasselrdasdumsnaitungsanunutinlunisadnimn e
ToganzluansNAnE5aRLsTTULALNITFOAT WU NNSFDAITTLNING
TAUUTTTN NAIDIUITAN UIDVRIUFTTTUANTY 1 QWIZBENITINITANINTIN
AnnsBNnswavasylsuiien (Eurocentrism #387ANANNITWATHNNDIT
9388331NUTUNNNglsY Mmnudgniaualugusiiugmaiaing) Al
ADADNIATU TAUTTIN WAZNITITENIINITADAT WONINHLLAY UTeLAs
= o a o a a a . ..
AEINUUIUNNNITAUETIHNTRINIU@sunazwansnn  (Asiacentricity/
Afrocentricity) Alasuanuauladuiiay uazgnuesin eradunisesn
wsauwIneui lavesfymglsuionls

aild lugranAmITI BN IUNNIUIATDITNTUNITIIBNIINITTRAS

Tadulatuedslnguais lasanizlue@ansiusen anmedianu u
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UTZNeaU NUIUANTUTEAUYANANBINADUAIUNITTOAITIANLNTUAIN
600 wielutl A.¢. 2006 11w 800 wis luill A.A. 2008 HA1UIUBIANTE
Y ~ a o oa ° P S I a
uviiuau wananit ilanunwensiumbiguruiidanuduuiunea
MFANTAIUNITAET (ME18dnge) pe1etes 7 avuldanuaulany
= A, a o A A o o A

@y uazmglul A 2012 uniingiasluiuivangassuesiaty
LAZNNSARA1TUINNTY 800 Manges (Thussu, 2013: 39)

TUT U AT URAIYNAITTHUILAININITILNIINITADRIT LA DD
Andetulunive@s wazidunaiuinnit 20 1 duuaindsnislenin
dhgamnssuszaulan wazdnsramadeninfilgnziuanunnniinszuiuvial
qiiﬂﬁsm UBNANNG N15AUSINEINUAMNIANNIIAYDILDLTINLAD
N15ATAUINUDINTLUIUNAUALIUAN TTUNADITUNIINISADANT 2 U9 A
(1) East-West Communication Insitute (EWCI) nemdlag Wilbur Schramm
Tl A 1973 mold EastWest Center Mzaulugg uaszsndng i
mﬁmﬂizﬂ;uLLazﬁmuuﬂuﬁﬁaﬁLﬁmﬁmmmw 'efTuﬁﬁvl,Ugimi%'mﬂuﬁ
Communication Theory: Eastern and Western Perspectives (Kincaid, 1987)
(2) Asian Communication Research and Information Centre (AMIC) n®
golutl @ 1971 Tudszinadsalds AMIC duidunszueni@esdnAnas
OBy 9INNSARNN Communication Theory: The Asian Perspective

o A a < A a A @
wiadeguynidne 2 wuil ddsngnazassuasaiuayu
ﬁugmﬁmms%amiﬁﬂmiﬁﬁmmamystﬁuun Kincaid (1987: 4) 'lad1973
FTUUANNLANANIIUNITFOFITVDII A UTTTHALIUANLAZALIUDDN PILNIT
AUMITANNISLILDIAUIDINITHDRITANIIMUDTIN IUMEN Dissanayake
(1988 cited in Wang and Kuo, 2010: 153) lianuaulatfeanunisasng
a A P A [ Aaa ' | a

nOeNTRoa1sTRNLTY INeTineuazui lUSuUgImaundogusifs
= =3 Qs > @ o a 1 =

nrsanudeslulszipunziueantaraziuangIfiuaa lulay s
ANNAINENBE195Ia157 Wulaaininsa1satiunLas Towards an Asian

Theory of Communication §491 12988 AU518N8INUN15I8NISADANT
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devinstulanesiau og9lsionn McQuail (2000) lafawneInuEes
glsyilonlunguddeuiaruin iesnnnauwaidinidauainglsduas
AVITTOLNTNY IBGH ILDNALNDULTUNUATANWIIARDNNITAUDTTN
Tumsauazanunvesszmag inuile wazfawiinimansvemnsg

oA < . . | o A a A
WANUAD “ANNUURING” (universality) UaNQBNNUTIANNDAGLLUFIN
duldlalddamsunusd sdasmnquindedlignimaieadlulasend
AUAMUAT/AT T NLAL TMUTTTN

o @3, g [~f Qr
2. wouanazanudndulunisaanauFeanuiiuaziuan
[ 1 a' o [ a' [~ aaa 1 a o ¢ a o ¢
2.1 fadasinge Anmimdudfasenss: lamaTau pviau
44 o 2 oA
MUasuly waznasnuiyn
f3lanaina1dn 1uaist) a.a. 1990/2000 HnseualsunsoInsng
NANNWAINUNITIN5 IR UAMNANT Ul UNITaF 1IN N T U U R
(internationalization) ﬁ%aammuﬁam'mﬂumfmmﬂ (De-Westernization)
TURIVIFONIATULALNITAOFNTANEN Lﬁﬂ\‘lL%F_Jﬂ%@dﬂLﬁﬂ’%’mLLidfﬂﬂmLaz
WaNauIiUNg (1) UNITnsuengunad iunisneuansdnednina
29INTLRFLANIATAU NN TUADINRDNIATUANEINNAINVAIULAY
AsauAgNNIlan (2) Thussu Winguadn winnssusmumalulad ou
a -~ [~ v v aa = a = =1 L a
dumeside JuwmglidauaimnisnisAnsdalssuiisuuazdnuei
(3) AMNADINITVDIUNANBIVIUNTIANLANNINTWAINNITNLanle
(4) Curran and Park iﬁs:qvlﬂuwﬁﬁa Dewesternizing Media Studies
dl a %3 1 1 a o L3 le [ o a
(2000) Aennuifadeeee 1iu lan1Adnd n1sdugaresains ddn Audie
AUENANDUTEU N9AATUTBIAUEINANINIABNTUNITNANTD WoNmile
AINTVAAN ARDAIUAIINIBNINNYDITDNIATUANBIMILANTT HUNUIMNGD
ANNFADINITIDNITANEINWLANAIING (Curran and Park, 2000: 11 cited
in Willems, 2014: 415-416)
UNITIN5A9A9RUAN NI NTUTUDUNIZV L 8 VDUUNVDIFDHIATL
A = < o o o Ao = =
wazdeansAnyy siuniaaidlawazannsusludnsusnaidens
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UszaumsairesUstinadun feguanislaasuadina-aiu3iu ileiasuasng
mmlﬁﬂ'f«vLLazmi%'uiﬁaamﬂﬁaaﬁummLi‘flu'fv%ol,ﬁmﬁﬂaﬂmﬂﬁ duan
thandeaugauisanuilulan aswa wandnyns (2545 $n9fislu n1ayasn
wiaww, 2557: 1) lananlisgiadugusssuiamgualunisdeunauly
‘mLLmﬁm'%mQﬁﬂzyzyﬁﬁmﬁuiw mwaﬁ"ﬁﬂqmmizﬁmamwgﬁaéﬁm
nessy 2540 uduan aulnginnunilslédeundulumgiiiygviesiu
doamaglifinfifygranunddu Tudeniuasiuanviosudugy
dunans Widauladamnisnsneely Asndusesiunausvniduyan
31101U

luwoed mayawn winw (2557: 1-2) Tdagulieesdaiaud
fmaua 2-3 Uszmsitemivayunisdeulimusanludsanlng leud
(1) anunaInvatemeImusss/idayan Lﬁmmﬂgﬁﬁzympmﬁum/
afiplnAngmans/muilsn Jansuzinasgiu duuuuibenunue’
(standardization/homogeneity) G[u"um::ﬁﬂtyﬁwhm NAUNAINNAIN

L = a

wae uaswdratayn Asndudesiinfdygvaisg wousuidom

Y

'
(% a

dudnsuzisuwanizmres)idynivedu iwesnndnuilauiainuais

@

fupe fansuzianzin (localized) thulastiusiu (2) anwuzanuiu
SaizLLam%'ﬁoaﬁﬁmmgﬁﬁtytyﬁﬁmﬁu

maw wiinw lduBuendedunaues Lawrence (1979) i
yniunmeiizes ‘mamuauie” anldRnsandeiutig azwud fum
WAITITRINTZLIUNNTHAR MaNeung uaznsuilng azffiuniseglu
Usunumaitlaiflumenis (informal institution) 1y nnsaziaulumajig
luiamidaen udu Faaeannnismuguassaatiunguang
N19LEBY (81U1355) WAL LATHFNA autil MIuanIRINYIINDIAAIALNTD
wwdeawald [dArauna venuens wazusuddeldeudiuiaiyle
nsegluamlasamamugu mliReRuiuiidnsurassassdgs (3) mald
FBARuULLLIILEN (compartmentalism) F83deNaTuaelwiiedunsen

LRIRIUNITHRANY Y NSUENUITANTIENISULD “8152" Wa2 “Thulig’
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ANAINNY NITHENLTDI “N19lan” (secular) LAZLIDY “N19555N” (sacred)
LARDNWITUNIDANLTIDIATIN (holistic) 1K NISLALUNBANGRILTUTTUY
“two-in-one” B HIA1TZUATTUMIIAILANY NIYIUT AWM Na1IaTY
158914199 mewinNa 2-3 dszn1stnesiu Anhasiduneteniduuds
W EINeNArseIsunITas gz nInd nlugnisuasniisnisiiasisi
a di/ -
nideyawuu
2.2 3uaniweas “lanlad” luynuesrasdanlazuuaznis
4 -
FOAISANE
Willems (2014: 7) laAn®uazaiuun 5 nsouaNNAnRIALY
4 . At ) 9 A 4 4
Wennuyunemise lannsld” luusnweesdeiasulaznisdeans
= 1 1 Q d” 4“ = = =
Anwn lasannzlug1angesnieg Al (1) Femlasulssufisufne —
. . . =i 1 o A
comparative media studies (2) NMSADRITITVINIUILNA ATDFDNINTY
Tanfnun — global media studies (3) NNSADRITWAUING — development
communication
a a = P
2.21 NSBUAIMNAARUUN 1: ITUNITANBITONIATL
= = 4! a " = = = (%3 6
Wisuiey (3ainanussiumalaannnisilentssuiisunazigrmans
nszuavan) lannidldgninanudilariuurisnind3gueesnisinesy
dl dl = 1 [~ =1 1 =1
FTUURRNIATU lusnzilanmamilegnuesdn iuasdssivuiaasnin
wazdszzsuleeas lannelalasumstinaueinduginianiiszuude
NApENI LHBIINNITUNINUEINTTUALNITVIALATNINYDIAD
219 WIIRD Four Theories of the Press 184 Seibert et al.

L3 a G 1 v @ U a a ) dg/ Q‘I
mwmwmmumamwamlumu’m ‘V]’JULLBW‘JﬂWLLﬂZLBLﬁULﬁuWH‘H

'
=

FIFDNIRTUIIALATNIN ﬁﬂﬁamiﬂﬂmmLmumﬁ’avmiﬁﬁémwmuw

E = = o o

0 NOBHUNADIUAINGTT (TIUUNANAIAUTUDDITLUURDNIATUVDI

= 1

UYTHNANTELANAN) TITAAUDIANNUANANITEUIIFO-S 7T A RNy
Tanyamile (libertarian media-state relations) NUAMNANWUTIENING

= o a o a . . . . ¥
AD-93LTID1UNULN  (authoritarian media-state relations) Tulanniala
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é’amvlﬁ%'umiNam%ﬂumiﬁﬂwﬂuszﬂwﬁm a8 willUUITBINIATDIANN
wenegnuanneuLazionaurnuiuasuanludomaruinm

na1alasn wwalinlunistitanenwunussuudouiasy
gaslanldlunuuninindeavasdanaziuanimilenin (Lud1aes
Uszrdlaeadnsiunnsespudniusszninedo§y) Senuifsades
atiwﬁn%aﬁ"uummmamﬂﬁ%ﬁﬂwamﬂumsa%”mmsLL‘u'aLLsmL%aqmmmitﬁ
(ideological division) aslanlugnisisangiinialanmamiledn “superior”
(wHand1) “developed” (Waua?) uazisanginialannisledn “inferior”
(#08n11) “underdeveloped” (Fpevimun) suUNIIIUAT AFULsusnITud
flemhsdaasuanudnlasufineiuiosarululanmsldias uanaudu
MsAenuszuUAsEnuaudanuedlanmamiie snvedaunisaend
nsisswuananureslanaziuandngae

2.2.2 NTBUANNAAMUURA 2: luannsAnanssEning
Uszine waonsAnmAsunaruumaatigfulannsldnosaulud
A.A. 1970 AINNITIATIZRTAWING ImﬁﬁﬁgmLéuﬁumrmqwﬁmsﬁaﬁa
PDIUNITINITANAUBLNTNY 11 Andre Gunder Frank WLag Immanuel
Wallerstein & mﬂﬁgm@T\‘ménfﬁ,mﬁﬁﬂmjmﬂwnimﬂaﬂmﬂﬁ (%30
“Third World” w3elan?i 3 é’mﬂu%aﬁLﬂuﬁg”%'ﬂluu%ummmmmLﬁu)
lugnusiifianudniusidefisfionsuanlaedugsunanindons iuanain
am‘ﬂi"ﬁ’mmaﬁWidé’mw (powerful transnational corporations)

luszezusnduiy unisedusennidseierfudiunad
2MAFNAANIUVDIAIENINTINTIRIUIAINAY 131 Reuters, Agency France
Press (AFP), United Press International (UIP) 1La2 Associated Press
(AP) #iflthmaneiednsslidanislnarestnaislulanildianenaiy
Giam"fiavlﬁﬁmsLﬂ?ﬂ‘auﬂwﬁﬁi:Lﬁum’mauslﬂﬂqjuwmwL%amimauﬁwwﬂ
gaamnssuiuiresanizaEnwaznitglsuiiunenisifivlazenis

’ﬁlx‘ii’]’ﬂﬂﬂﬁWﬁuﬂ%LLﬂZiWﬂﬂ’]iiﬂiﬁﬂﬁ 18N1582AT LazAuAInAlulad
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smgeuiegninugludszmalani 3 gaamnssnimusssy (cultural
industries) wanthdunalnlunisunsnszansgaunisalyuiisn (capitalist
. . a o N 1 a o 1 1 [
ideologies) wazuaAndrszuulanivIaANuIAsNAUFUADl] dInaln
Uszinalan? 3 Apsnenndszindalan? 1 [ANNINIULEe8Y FoAAABINLU
LWIAMYBY Tomlinson (2001: 81) NNBIIN wé’aéwmwamuﬁw%’mma
lun1snszansduamusssulumlant ﬁfmﬂumﬂmﬁ@mﬁﬁmnuﬁﬁu
a o ~ ° .

Faneweasauinlan (global capitalist monoculture)

Oliver Boyd-Barrett (1977 cited in Willems, 2014: 12)
AYINANINAINTITTARLNTD (media imperialism) 31 UNIEDI “NTLUIUNT
= , P = P @ o | o oA ~
Fan1510uUANv0IFD LASIATII N1TIRIMUIY wsailemdslulsunalag

A Adf o o o A P ¢ =

W UFINIUAULIINAAUINNAILUBNDULLBIAI8HAYTE 8T IRIFDN
UsTnAdu LagUs1AnnITuantUasudnsnanTeNIasuilaanaiu
Qs » DD Y & = = a d‘ d‘ 1 1 = Qs
W Boyd-Barrett fnldiuninisluarisurasnandndanlumiiieuny
Tulan (1A8laW128152UINIUTUNA) WANI1 UNITINITAUDUS) NA1ILE
11 Boyd-Barrett asanuiulagliinuinivdemiasumnniiuly wanian
WMANHWS NS oIl NeNNAINTITIARENNIIMUSTIN (cultural imperialism)
TWnT190nTU 9nalARaNTN “ANMNANNUSVDIRBAUNADUY N4
Tanussan laeusaangiuadindoiduaudnalaiuiansu’ andieen
w1 Schiller HAMUAUINYDUIANIIIBUFTFH (domain of culture) WA
aaglunsuandiszuulanililauenapg19ninewng annIgsTiesng
AnNldanganiInisiliesuasiAsegia

lunAuzad Schiller AN5I95ADVLNNIITBUITIN UNNIBD
NATBINTEUINNITTIFIANNTIY gnhadrgszuulanadelud uazdsnis
nrusunidnswaludsautiugndniin gnnasu gnisAy uazenaazle
Suanvuldanrduamiunudiauiaenndesvsoaduauuafionuay

P A ¢ Aaa a o o =
lassassretszmanduguananivesszuy (NEBnswanseuindiax) oily

1NITINISNHAMUINNAIIANLINVINTITIANONFDNI DI MU TITHIND1AE
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msfnsdasrdngAGUsinuitauendnguuazfasiieiunis
Tnaressenisinsimiuazandlssmaannissmalani 1 Tuguszina
Tand 3 wenanil lusmsiidniTmsiudomnarunazinmssaiaums
FausssAaninafsiuanugyFsensmmeiausssuuassndneal
209 “lani 3" (Swilesnnmslnativesnandaneiausssunazinans
fmaenuanaa) muasuuasegeraivedamaimiildnssdu
nsimnsluanmnsieansszinalsaneetamning MsIwinsidona
TiiauwAadssanaslannisle wendn Willems §9a3ua931 1dun1saey
aussuazdeadudelanmamientiiuies

2.2.3 nseuANEAAKULR 3: uwnAafiiudud Uszns
yosUszmalani 3 HanwuziFeu/aonsy (passive) NANAANIITAILGSTH
naziuan odslsionn wwmnisanmiideuinannisAnegiu
a’l‘jl,%\‘l‘gﬂ (qualitative active audience) Tuaretl e.a. 1980 waz@ul
a.A. 1990 Treliifunmnwiausssuluuuuiidudeunnniu wanfsdeeiu
WWIRAG9Y 13U ANDugnIas (hybridity) WazANUANGNY (heterogeneity)
angog19au 1uIuITuuey Tamar Liebes and Elihu Katz leiwsien
T RudSnsounainuane (polysemic) NazAsinsviaAui3es Dallas
gnfanununslasgaaiipindmisiausssuuandiaiu luniuos
\Reniu John Fiske wasniunliifiuisnnsiivmezuesiudnyuaniaiy
memsnsvmifemddsninemsTuan (anues) Tulumassiudna
(oppositional way) Iag Fiske WU T30 U853UdT Nz nawed s u@es
Wuwanifernuiuswdduhounas Widnsaduneuuansumsdilaus
snshw3efiinende ahdmefarniuazdugvdeinanily

nanalaeagl Fiske AUNUTN UHNEAIT1IBTUDIIUG “Wan
Resgagaunsnionaniansasrinziuanfsrniinauelugyuny
Sausssndszailon” foiu lunsouuwfeuund 3 # fuusemslnsvia
vosnziuanlalddonfignnasinvidedmudeiueesansns mnudinnmani

e ladiom luanBuziBIgn AMNMETAANNUNIEVBINULDS
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ol nsRANdnsIssRende S ausssuiidanuvain
wanguil unauiannsiindsnisendeisnisiuanssiuluns
aiy'milmqﬁm&’l (object of study) WIDUUILIATIZU (unit of analysis) ‘Li'u
fo (1) dndmmafigsdnmenallaunaszuinaanwnnanlauianiud
Pinsnanuazuslnanananvesie lagldiznisinmlussduunmauay
Lﬂiﬂgﬁmm‘mﬂﬁm (a macro-level, political economy approach) 17{1‘1/91’
anuddiulssiwieiunsidudvede uazdiasnistndiuasds
ponuandnde lumansaiudng (2) dndmmsfigeRnengiudeyunesszdn
90M1A (micro-perspective) 7I3431NN151ATIEWIBNITANGUEFLINAIY
W lANANAANIITUSTTN

2.2.4 NFDUANMNAANUUR 4: NaNTI UNUMTLRNLNTY
20410138 ANAUBLNINT wazuenInlun1THARIIEITLATANTULNAG
TuLﬁbmﬁuﬁﬂ?rmmimg'm"ﬂi’gsiaﬁaumai’muﬁsiml,a:%‘avl,ﬁ"%mﬂﬁﬁﬂma
wazanududulunsluaresinusssy wazlauaninnuansiuinlanniela
AladwResSuaudinusssndndeliudy winudddadnnuinly
msﬂudauuﬁwaaqmmniiuifwuﬁﬁuiaﬂ (global cultural industries)
iufe Auana1sluie Tumwam’?muﬁﬁmmgﬁmﬂvlﬁfiaéfﬁwum L
India’s Bollywood Wag Latin America’ telenovela industry Huidu “Aefu
n5lua’ (contraflows) weIHANAANIIIRUESTNAINIANT 1 Vl,ﬂgiiaﬂﬁ 3
wazanimilelugle

Tuszozndsil ‘ffﬂ%‘ﬁ’]ﬂ’]i@g:ﬂﬂ’nuﬁulﬂﬂﬁﬂ’]iﬁ@ﬁ’]Lﬁﬂﬁuw’]
1037099 INguazinsviadssaulanuislug laun Qatar-based Al Jazeera
Fanun15HIM8n15A58I1N15IANTEANE5TRIRTIUAN uaAIAIE
vnumlunig “adensdiedanlud’ Idnau” “melan’ “duazidiow
Squna” “feamsmseansgalnal uaz “Huduuunvesdolyal” ves01m3y
qmmﬂiiuﬁlamamumﬂaﬂ%ﬂﬁLﬁmLwiwﬁmffamém%fummmmﬁiu
Uszina nuannasgeeenaumnavludilanmanile wseunsdiuvedlan
nala 3&Lﬂumiﬁﬂmﬂéﬂmwm'@mmﬂiiuimuﬁiiu/ﬁawwamﬁumniu

I
JLAUNRUN
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mAseSes mandulylalunisnasivesesinssni ASEAN
News Network: YuN8I98IUTNALNY VI DIUT LAAATIVITNY (2015:
88-91) ldvnsAnmanuAniuuazyuNesranindTINIsfuNIsAoas
WAty wazinimdndaduussansnistdisdssmaanaaniilnsvien
Fo9sn9q lutszmelne tAsriuanuiulyldlunisiinesdnstnn ASEAN
News Network a1nwan1sanswuin denuduldlalunisnesvesesans
dnsanan lasymisliAaniswasuuamndeaisiaarulan (global
mass communication) g§n1sAeAITIIATUIEAUNTMAYTEIIAND LT Y
(regional ASEAN mass communication) uaﬂﬁv’mf‘:uéu’a Tuafluﬁév"ﬂ{fﬁ%[,ﬁl,ﬁu
foamumenenumestszinalulanfimdmaniuazdanuiuamoassgia
Tunsdadindnuazanifigninanssngs Wesensinealuimlan
nedelnsimivazdoseulal 1y amildnn Al Jazeera wmIMgdums
lane1msu uazanitlnsvad CCTV ansUszimeau arglgnimesngmiu
nalnlumsfeansieyadnansluilan Taglidesseduimasanaziuan
Snaaly ielwldyunesiiaonndosmnszifiuiidesnis (nssdn
JA3YWIY, 2556 61909l 83U LAAATIBISNYE, 2015: 91)

aqUd yuNpeseg Srduitiseduneliifuiionszuiunis
TamATminieiausssududunamainmsilanwiswly nsluazes
Tausssuliladansuziianades (unidirectional) anilegle ninue
Shunuuwannuanefienie (multidirectional) wazdLFeusnniu aghslsfins
Jyméfgresnseuanudnail ldun nisdnseuanuAnvedlannld
MU sUsEnresanuduiusmuiionsfnaedannoanie unui
azvnanudnlanNsUuuDYeiues winaulanmamiledIngauunum
éﬂﬁiﬂuqﬁﬁﬂﬁa‘a (media landscapes) v83lanté

2.2.5 nseuAnNAauULA 5: luaindesvesnisdeans
WIS (development communication) Tanmﬂﬁ@maﬁauﬁ”uﬁqmmam%

PaINIsnInuElagnIsdaasiianIsRmw (Sulugdnazduiniaunie
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lasuyuanaziuan) smsuaismanuiluuuisidhuinaie “nsnili
NUANY” (modernizing) WaT “NISNMUILLLAZIUAN" AUNITNTZANY
UIOENOATNIAITNLINUFVNIWRATINBATNITHHEIUTDNIATU (Suleiun
INUI8U89 Daniel Lerner, Lucian Pye way Wilbur Schramm) WIDAILATY
NTHAIUTINYDITUTUMIENITHAUIAULBINTBNITLANNDIUIINNLATHF A
N19L309 WAZFIAN ABNNIUSLHLUATY) NITANBIAUTONIATY NISFOANS
waznseaul TaeaauineannsiauRIAYAIU “N1530a1TIND/LAS
nswan” g “nisFeansive/uaznisiUasustaimisginn”
= aa = = o < = A

oty ATNTANWIFDAITWAUINIGNG 2 WUY HANUTDIIN

AW FONIATULAZNITAREITHUNUIMLAZAN SN WIUNITRAUILAZ NS
a o = & v o = =

Wasuudasdan nsAnmluaniasneingdnmluyssiaunisnnswnunis
LNINLDINITRDAT (Vlﬁ'ﬁ‘"m?uvqlumn Northern non-governmental
organization) lagfit1uuneine Ul AUNANTENUNIDAIANIINANTEND
MARTUAINNITUNINREIAINET Usingnisaifitnluganuaulaneany

I3 =1 ‘:4":4 a o o’d' £ % 49/ =< aal
asAnsveslanmamieniisegiviaiasveslannald smsmgi Janeana

@
I a c:{'

N9MANHIN AU BEA511RIRIATULAZ N1 FOA1SIUNTTLIUNTS

NAUILALLU AL ULUAIFIANNANRINATUUDNUSUNYDINITWNT DD I U AU
NSNAUIVDIUTLNANIIALIUAN
ANVNFDHIRTULASNITADANTAN B AN NFULADE19HIN
1 aa dl ﬁ/” « dl » =1 « o %3 %3 » £
aedsn1sh “lannild” lanh 3" wse “lanidevmun’ gnidinseunig
ANAnluFDNIaTUAZIUAN N15ANEITsN Nl lTAND BN
ADUIATUNLIUAN (Northern-based media) §IAILILAUDNIWLNUIDILAN
nalalugeay Aotduanungdaaulumeainusnau n1sAessUTu Wolsa
LAZANNDADENN ALl AIUFDNIATBLALNITADANTIINNTUADIALNDU
v @ = ad A v o a v A a
Tnundsnsnalaasenineazauauinislannalalumisdeisinig
UNAMNINTRITAEAT UaTNITUTETNANNU
TurueMmindannisatwusnlonansliiimutinn ey
TUN158ANDK/AaANNITUALIUAN &5 19AMNNTUUIUNTIR NTDAANDU/
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Jonnuduerninian (decolonize) lusmdossuiaTunazn1saeans
WINNIAAITazA1EL “normative de-Westernization”  (WaUWiaa1ufi
fmuanisaanen/seanuduaziuanannuisuiilsfuuasUiaouaes
“the self” wi’lﬁgu)

2.2 nszuaumsHaauazmsinaisuasimusssuiely
Qﬁmﬂﬁﬁwﬂﬁumn

Iwabushi (2010: 403) na1731 9 2 NenssEitnue 1 le
Uiﬁnﬁﬁuﬁmmmiﬂ%ﬁﬂ%cgiuﬂi:mumsmammzmﬂmFis;lwuaa
Jausssude (media culture) UnfinA non-Western uazfeWmuinis
fanani 9desssfnnNiasenAetuminddnguazauiisnuia
WionIn (supremacy) T093AIUSIINADNIATUBINSAY SanEIANNLT
Tlsilandngnasenimeimusssndeimusssuglad-adiu aziu
FadudsinduetsbefiassosanmaurmuiunsSuanlunsinsanudu
TamATatvesdomanuuazimusssn netinamematszgnalinguided
fuuuudszaunisninnglsduazeidniiesdunenssuiunisuazIum
geadszineiildlsnz Suaniiu ﬁaaiﬁmmm:#wﬁuﬂﬂﬂgmimiﬁl,ﬁmﬁu
T TaR L T e ey

oils 1iFanzTueanidsddiuiiuginiaddniiginsuansoon
NI AUDTTUNRDNIATION NG NI AU TTUHANLAZNNTUTE A
AN INLDUDIBIANT A9 nsrduLduLAuIINGY wazAdenisuslng
ﬂﬂﬂiugﬁﬂ’lﬂﬁﬂﬁdéﬁLﬁuvl,ﬂvlﬁﬁ’ma (intra-regional consumption) U229
szaldfdanil FondTeiuaumnniidnsnainreinisuda nislua
Souunsuats waznisudlnazesimusssudeluiedonziusenidedls
meldnszuaumslamaiod Tassudsemarilyjsasmnuivszaunisal
FadsriRmansdinn Seazvoudnenzasaedaaziueonidsddlugiug

a

NHNA
Y
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3. fgniuazalassa

3.1 damwanuiiulanla

dlelanaszninfedninazesglsudenuniu 3dlfAnnausy
WagugIsMsAnmuiideamainwaeneiausssa (multiculturalist
approaches) waldedanlanlangainglna 21AWa9 waziHUUININESS
yosiniTmansiuanunin fsusdazdiadalanAiaiienyuunung
U uuIAR De-Westernization wazip3etnemnaluladindfifonaniui
fuf uaznauddeiy Togmuazmauaidamasieasls ffasenay
fudinniendes Tdun nmsmmaanuaunaresisinguasidefnm
798 (imbalances in research interests and practices) Imaa%ﬁaﬁwugm
MIATINT NITNTENBIUIUALNTNOINT AABAIUGANNITIUAZTZUL
n151de9 (Glick, 2015: 8-10) AsaznaInely

(N) NOBHAINTUENY (modernization theory) AINANTENULE
gaumsniadediBusodsuinelanls nosfiiunumandyluamssd 19
laetin@An L7u Karl Marx, Emile Durkheim was Max Weber aula@nm,
mMawAsunaianudniusuasUiaoundean unisieasidoan
asielnal (modem society) TutasiAsurIuANAIANINEATNITUFFIAN
ARIMNTTN FBNLUTI A.A. 1960 HAUUANBIANNATIVTUAZNITRMUI
TagdnannisiaulanisAsegie N1sanaaI8usIantuAsauass AUy
\{89 (secularization) w3aan1un1snisiiasluszueulsemdylng wuy
napinmsnamndIanwwglsuiounatsdusnnsgiuaina wnualasunig
90l MeenndalesuazguaaulseifaansuaznAtlynn (Waisbord
and Melldo, 2014: 366)

(V) WUININTTANIRE

- AMNAUARLASRdTANATiANT T BN URZ Suan
(an@d19au FonWaLIs Lueu)
- msafnsseimalidasfoniasiuanluiddanis
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(academic dependency) AntusnuAnnzTuAnMeldde “anuiuasTe”
(Cobbah, 1987)
- M3saNsYszgnAlFIEMIANHILULAT TUANBLIINNNZAN
U noEfszaunats wagisidedaliina mmeseungufnsieaisves
suisAuluusunildldasuan
- anuduans159Aten3a3an1s (academic imperialism)
aehdlsfimu lunisaanenAeanuiuas funnluiausssudne
(media cultural studies) Wu LdesndyiugUassauaziiouladim
wnune asazlananiesely

3.2 anuammallunisuszanaliuuifnnziuan (Western
concepts) Mulsingmsailudinunziuaan

Toshie Takahashi (2010: 330) nanleg1svraulain luuSunves
gAlan1Aia 159N BiuNTeRYTIBLaZNITIATIZHLS AU AN
FIAN N15LEDY UAZIMUDTIN 2 Uszinn Ae anuduainanseainaian
(universalism) LAZAIMNINNIENIINUTTTH (cultural specificity) ﬁdﬁh

1) anumdeuniennuduidodenfunemusssy (cultural
homogenization) LAZANHAAINUALNIIUUTTTH (cultural heterogenization)
Tugnuziiuwmuinissaslan

2) anuiuainalulanaziuanuazanadnumizly “dmdug aed
Tanimae” (particularity) meldnseuUszndldsnumans

Iyotani (2002 cited in Takahashi: 330) e Qﬁmmﬁ”l,simm:ﬁ"u
NATTARINA1T190 U laun 1eide wiedszinaAntsnziusaniuniy
LY WAZNITIATITHYRNIAAING1IINNIAzTUANARITN15ANE
nadsaumand mnudlfidudegiaiediadelussauunyweing
Fausssudsnni wude ezfuanifudinszandsazviougauniives

AMNNUANE (modernization) AaaAbl BNNI ATWANEYDI “ANLTY
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AZIUAN" TIFVOURIUUANNIUANBLAFS LU UTIRANAREINSY
ninmadug nllgeriuan anuduainadngnaselugiusidunszuiunis
28I915UDITNATIUAN

msaﬂwauLLaz'f;aﬂmuLﬂum’a’umn“luﬁaﬁhae] 29In15ADANS
fnun
1. ARPIUUTLLANLAZIATBNISANEY (The Subject of Study)
1.1 Tufifiusn De-Westernization #unefls N15Us2 AULAZNNS
ggptuuumnissn oAU (ontological horizons) 184N153B&"S
Anw shomsiassisaduiladlasumiuauladnm viegymelulan
ATIUAN ﬁ%miﬁnaaﬂmﬂwmLmumagﬁmam%oﬁg\nauﬁﬁmﬁaﬁﬁﬁaﬁu
WDL1ILIUTU

a (%

3uARNEAY laun nsnidadne aanauAtnnlunisiIay
2838121109 AN HOUADIAZYBUNAUINITVDIFIANNNANTAAINF UL
A2UU NMFITLIIMTRAUFMLNINYIBINY Dendnazlasuusauaialaann

s

NTBUAININLA AT NS NTIRTINITIINAUDUAMN DITULATANIN

o

ANuTuassluUs e duraId18ITuNA Waisbord and Mellado (2014:

3 = A

363-364) WiviAuzdn asnanagine anuldlaludssifuneragoymely

@

v a [ I

NADLIANSNITIATIZRVDIUNITINGTAZTUAN AINUASIAINANUEATY
Tulanaziusenag
o ' | = o = o o = =
NEINLILTYE NITANHITAITUNTONAITULARDUNIINISLNDY
LASHENY §IAN LATIMUTIIN NTEUVIUNISADEITUAT AU TuFIAN
a YY) | o o P = & 1 P I
wesgnlanld (dregrinasduiadeunsaimgnisaiaen taun (1) anudu
21UHAN LAZAIBNMNTIAL (colonialism and postcolonialism) (2) AMNRAIN
PANENIANEUILAZLTDTIR (ethnic and religious heterogeneity) (3) A1
daudinelusgiesiaiiios (4) Innfnyeesssn (5) MINANUNIFIAN
(social exclusion) (6) lAs9aF1INATOUATILAZTNTU (7) B1U1AHEN

I o
N1INI9LNDY (8) m’mvl,ﬁg (statelessness)
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| Pyl & = a | [ P
nanaladn dssifuAnwneguensasuianveslanaziuan A
152 1o T 11 LINITTIVLIYINTENITIFY DNNITITILATIIRDUNITIRLADS
2235UUUUNITUANMIANUINAIINFUINY TN AT TUAN LBU A1DY
A = o o I
7197 (1) n15FdeansyUssnnlaludiaunilannunainuanan1atmusssy
) I o = & A
(multicultural) 319E1381IUMU (2) ANMNFUKTINNFIANUATNITIIBIILAUN
| | = ~ a = ° P o o
AINafanITaaa1sNeUsz5Ulay sAuTINITNINTINNYDIRDNTBANLANS
dl 1 1 [ dl' a
FeansuazansauMARe1Ils (19U nsansmans/AeNiatu) (3) gy,
ViosdugsasNasgULLuAuANYeINIT eaTlaetils (4) N3RS
d‘ L |l Q dIQ 1 Q =1 1
naaglumaniuaz Innsssundlanziuan (non-Western) HA1UANGNI
MNNnIaziuanagdls (5) ozlsAedainnnrsinisAn®In1sFeaIsale
aa = a . L. Lo A = =
A9n1sAnELTITatan (individualistic approaches) WRANMINITRORNTUAY
mia%”mﬁmﬁﬂmﬁﬁmﬂma@mm/mﬁﬂm%wﬁ’uﬂL%’NLL%@ (collectivism)
ADE1INALY AU AU IBNINAVDITZTUUNISLHDIADNISANEINE
Tuglsunasuazglsdaziuean laun unaude “A View from the Inside:
The Dawning of De-Westernization of CEE Media and Communication
Research” 284 Epp Lauk (2015: 1-4) iﬁﬂdﬂaﬁaéaa‘gmuﬁaﬁmmm‘m’ﬁu
Ao A A Ao o !
n19IeFeNtaTuLaznIsdeasndaAyvesdszimalunguglsunalouay
glsUnziuean (CEE) lugas 25 Dirunn tufie Menain1sanaalssad
ANFAINRINAA LA NNITADIUUINITANBIIILNIINITADAITUALADNIRTL
Fuanluddnasnis dnd3ani1suuininsanuuiinladiundunuinly
Uszn1sAnmglsy lasnisysanmisyuuesnsiuanuazaziuaanid’
aeny hazlduuifn “De-Westernization” WaT “internationalization” 1111
NSOULWIAAN B UarIDINeUn1539e
Taedsdl N1SANAAIEIDITLUBUNITUNATILLLADNINNAALAY
nsdugarasanmulaiealudaied A 1980 wardul A 1990
1 DadszagliAlnluiInIsanIUuINITLENMIANINTAIURDHIATULAY
n1sdeansluglsdnatuazglsdaziuesn nswdsullainudassasy

(media transformation) waznisiulszansylay (democratization) L1
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WenuAUa1218ug ndIRNmaasiungNdstine CEE Nandusaslasy
maEsuasIulud azuu lugisng nsedUsedisinisiulsziau
1A U LuULKUNSIIUATe9 N1enemTesdeaIsnsnky (formation
. . . ~ | @ A a ¢
of public service media) wealulaglvd AMUdLiee 1 TNYDINTEITAIENT
duei Asdsasaniiuaiusesuianuanansivuazglsdaziuamdu
dwlng uandn wnfauaznszuiunimizesewsnuazglsyldaunsom
zasunsanwursulduRiasraInmuInseudely CEE 1a ansetng
Y N9E0ONUSTYILAZLULANADINTAITAEATIET (Lolna-aiusni)
Tugszinalu CEE Hufsnanmailina eq Auuuinaesiiiungsusy
29IUNITTNNT LU TANUATUTBNIATU (media practitioners) Way
unnaeed1iniieeing lugusidunuuegisuesoriwisansemans iy
2ANAR
nanlagagy WTuFeIAmssBiiul WamIn15789n19uaI9m
ANAUFDNIaTULATMIRBaNTUsTInAlY CEE Tathlugmsiasuuyag
AAN19TRINTBUYNNBINISIAEY 1UUAD from Westto-East towards East-
to-East and East-to-West laglugi9usneuiqeens CEE lanAnNa
NSAN®Y 2 THA NSN3 “NISUSEUNBUBINTSMUY”  (descriptive
comparisons) faTh
(1) n1sAnsINysedueyanIsiUasuLlasrasdaNIaTuliufas
Uszina onenednd i Feulananisaainvesdednunuazingnsvia
nsuslnade (suans yuNesweInnuduiienndn (Dusdu
aa = a a a 4 o o
(2) FBMsANEMIEIzIINTOUMNANLATN B INeMANMTLA
= = 2  aa = a ¢
nsasuudasresde medsniswssuiisulsingnisaianmzludssing
A197 13U Wansredingnsimianssuglulszmangn CEE anw
Foulvreaadninds ulsurgmudsuIaTUI0ITINITNAILILATIAS1IVDS
= = o @ 2
FLUUAD FINDIFADIATULATNMALTETIRIAN 1TUAY
1.2 dg1un 2 vsn1saanau/Feanutduaziuanludfves
UsziauMaidonisine wanefs n1satesziUsingnisainiinisd@eansi
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flamnizinzasanzdsanauazginialageslan nanfe Wwwgnisol
nszuauns gLy wazuwalinflagmileBunmansnficnansuuuaais
Wiz dnsuzanuiulanAiniesdumediiin Fenodu (legacy
media) an1iuszwinelazng nMaedeulmmsdinunarasdnanaiiios
lduedeutinwlugwaialnadidraiudninfnssdumauassduniiana
Fomanisadumuenan (platforms) ATqe81eliAnnsnesuaznig
yaousINiuTINIsReasidlddafnmenausny TuaNMIIAFENNS
TNUFIIH FIAN LLazgﬁmanmefoLau nasaufuzesdelanuaznis
LaIUTINUVUAIVA  (digital participation) WLAZNITIALNAINIIRIAN
(socialization) LHuRIATUSUNTZUIUNNTAINAIT G

afls msusulWdanisheszdusngnisaidinandiedu Jle
wanaanuInsasswunaiolnd suldun mauesdy lidanuiedes
aglunszaumisdears mnudmsliauauladudsingnissiidang
WANANLBIDNYSBEYD L'fiaaéﬁsrﬂiﬁﬂgmsz:ﬁl,mhfrﬁvlﬁgﬂ’inﬁ'maﬁ’mmaume
LLUU&GL@N%W]I?JVM (Bruggermann and Wessler, 2014)

aa (3 .

2. AAA1UBIAAINS (The Body of Evidence)

2.1 Tufifin 2 De-Westernization %189 N13VLBBIAAIING/
wangulumsuaismanuinInisieans meonisiianasainsaildls
aziuan INendngataasuiudsunssuasdudeuninniten lasyssiau

I 2 1 o a = aa I3 . .
nanlawn dannidiganazuanisansInianiuaina (generalizability)
doaunfguainandsnsdmwizaniuseslasunsasaaeulaeldnangiu
nnmlan wateyadssinnlatmezmsliisainisandngannudila
= [ P A ' < a A A o o a A a
WNeIAUNSEOAITNLANAN SINTIUIEoNI0Eudutanniiesninananly
priuan nanlain nsRasanuangunUsananilsnsiuangieli

£ £ a Q‘ 13 £ { 1 o
W fideagUuarngeuIand AENITLE NS UANBINLANATINUIBNIN
FnaAyhe MIaduaYUMsaUNUIINTI NN AU BILaz AN
L%ﬂﬂi:gﬂ‘lﬂuﬁﬂwmxiﬁNﬁﬁﬁ%ﬂ@’]ﬂﬂﬁﬂﬂﬁui:ﬁuiaﬂ ag9lsnenu N9 a
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dszganagnssidnminvainuatsdlansnaauinasidunisnszsdugn
ANNAALBATINITEINaNaulafinEAINNIIBIAeINU  (Waisbord and
Mellado, 2014: 364-365)

aild MINITBBI non-Western luiinsdmnisnianziuanille

= o - A % A

ugfanaidnsaniiensuaniasussaulan naAe “World Tours”
NNTUANBIUAZN1TUTLYNDNUI18NNYTLNARAIT) WINUY TINA,
FLBENTANTIAGN9Y 11 HAsgnuesiiudafeniuiy “De-Westernization”
An o1 dun @AY NDIEINAS190IAANNS uanIIdunUInlunITan
Aanudunziuanlvaizdesunn vnUs1a3INIsAIAI0NTUIo U
J;I'Gﬂfg]ﬂEJGmﬁLﬂ‘é']:ﬁlmx%aa?ﬂ“ﬁ’m‘ma (cross-national analysis and
conclusions)

nanlasasd nMsaaneunudunziuanizonsad (1) nMsAaeu
£ a a '3 . . o 2 2 o %
g187ARNNANIUNITIATIZI (analytical mindset) (2) nsmlidiaelass

Weanun1sUszgneuuifn osd wazdeanifeduanwwinaonsige

'
| 2

(3) nsaszminfsnanszvuresdenluianizinsdsznisfiddenisasng
AT uaz (4) msanenuiuainasesdoazuiidensdidnmann
UszineLagn
mMsdmemadslndiieAnsgansdanwszdulaniinetsdae
FUUINIINI9LEH0Y LATEENA LarimussTNddan WraztialiiuaIueg
sunadluaamaieansdnadmi ofls Sgamiudilaainavosuuiia
97 1 naReans Yszmndulaes anuduaie mmn Mamsmand uag
3ug farrnluaalunziuanwield winkindr erlsfonanisdmsy
wanAnluaa deonidsssafuiieiunsaiisenudnla (sense-making)
nslunila (persuasion) nMsianswa (influence) NMSHEIUIINYDY

WaLiBd (civic participation) WATNISES1DAAN®AL (identity) §Indias)

U

= | = a a |
il vnAnsluusuniuanaiseanly
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3. AAMUNTIUNOBHAZIDINIINTIA (Theoretical Perspectives
and Research Methodology)

3.1 1ufiffi 3  “De-Westernization” nsnga mslenudndy
densounqufvedlannldiigymeliainmsisslulanaziuan donw
danarndudannidsdunyiniznsiaduayusuuunisdoaisuas
Fausssuvinstiu iededusUiuumiuinsTuanfidunng e
nszuananmInIsieas UnimmslliReumsinnsngeieziuan de
manaiidimqeimanilinmnzaniagldmenudilanszuiunisvesiu
minuddaiendaslitgnilmguiuiuiiazvewdouluianizuazaiy
dnlafefugueuiifildaziuan nanfe nseunsiinnziuiiios
yamansliuuAennsfeasiuanenuuuinaomeiuan wwade
maniiianawareisnisnedan ulansieiswAnnnyuueamamau
uarimusssuvinsBuiReTaTanasiugIu 19U 330 quau wasdnanwol
uananil Gunaratne duifunilslufaivayuiiadyresnisannau/ie
anuiuasiuanlumuisouazngeinisdeats lananislasiasis
gudnas-mevevlumndaumans samdsnisdoasie (lasyszina

D

miugudnansUszneumedingy {1SuAa 1N 1weINil LusasLAUA

U Uazdad) aztiu MANSANYILAZNNTIARNWAIYNANMUALABUSTINA

3

mawmile (Ray, 2012: 238-239) Aallugivunessdingl giuingl
LaZaAUSTY LA NUEI I FIANAIEATHIUNIITIUY peer-reviewing WAz

ﬂﬁigﬂamﬁuﬂﬁﬂmumz’mmﬂ (Gunaratne, 2009: 60) Gunaratne LAUD

2

lnimseanainnisaseuiit lasnistiinizinisndldasiuansiu
IIIUNTTUANTANVRINUBINL LNBLNBWWITRYAITINTFAIUINTAOAS/
dwamans (11w aad dgeans Usingnisoiflen uazimusssy
= o o o v A a = = o a

Anw) waziendu “guasustangegn luadugni 3 vemasizessuy

AeN1TUTZNULAZMTININHTANBITUINGT QI uazadUsogn

(%
[ £%

POINOBYNIVAINNDE NIIINNAUATIUANLAZATIUDON”

U
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nan e HNITIN1TINNUA189) USLNANSIENNFSIAZNL
ANuAnLTENlEILWIAANOELaZIDINe luNTANHIAINEIUA19Y) BeIlan
Woethunldauiedsingnisninaenndsdnuuaazdian AedolauoLas
L = dl Qs db
TDONLDLINVRAILVAIN I
3.1.1 Usaganaun
1NITINITUNIAULAUD LA RDULUIANDAAH gug LAZUIRD
luguzidunugiureInsouauAan1in1sdeans lagaguumgnainii
A o Ao o cda 4w o, e
LUIAAMATRELAUDIR BN AUNNIUIITOUNEINY “the good life” (TN
f) NFOUAMNAANIINITADANSBIAIABILANFANINTDLAUDLTANNANGAS
wazi39lalan i usINg UV ING BHUATN1TITBNIINITADAITIUAZITUAN
2819gdlu 2 wuIng Town (1) nIsTULUREIUNLANAIDE1ITALAL
’amﬂUi:szﬁﬂﬁﬁaL%aﬂﬁgmﬁﬂuﬁLmﬂaqmmmmfﬁ’auﬁ’aLLa:ms"WﬁL%a
InerrmEnsaInnu lnguwAanisngrunsmanzonsosliluifnnnis
aaneu/seanuiduaziuandaniagnisasisnuuinas udaunaniui
A5 I T ULUINIIVDINUITINISIUBUIAR (2) NITINUNIINITADANT
Q. = o 3, <, 1 1 1 =
lunzduandansuziduniclan (secular) udulug nguuuIfinnig
ANVDL/ADANNTUAZIUANIIFUD A IDNTUNANANFDUNIFFUINDFSNI
ANNITITINT
3.1.2 @ nadeun  (universalism) WazAIINAIILNIENIG
TMUDIIN (cultural specificity)
Toshie Takahashi (2010: 330) nanliasgrsuiaulain lu
v3unvedgalanfiinu 1ssandyniunisedunedssiuddnyg nidiau
=} >3 2 1 =1 = 3,
N191H99 WA IRLSIN 2 Uszan bawn (n) ANMNWmiaunIaANTy
WIDLAEINUNITRUDTIN (cultural homogenization) WAZAIMNUAINKAANEY
MIIMUFIIN  (cultural heterogenization) lugiuemiuwmuin1saAny
[ a P >3 " >3
gadlan (3) Anuvainaiey “wlanaziuan” LarANNLUan/ansue

Wiy (peculiarity) “ludmndus vaslan” maldnseuyuussdinumans
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oils Takahashi Tanuaulalulszidunas Insdesnsannau/Asanuiiiu
azuanvseanailoulugeuasuanm

Wndmnsaug 1@edn ’MuﬁssmﬁmﬁuﬂwLaummdﬁmﬂa
fanunsovmenisaeansansumnzuanld lesannimusssuriesiu
feanagluuuiAncigg ﬁLﬁ'mﬁ’umﬁmmi NYBETIR saanwal Ay
faan uazguay ﬁaﬂ?u%aaﬁuméuslﬁ%’mwi’muﬁﬁmmL%ﬂuLLazLLaw%ﬁu
8 (Afrocentric) Hnanslansnisitenisaeans ﬁﬂﬁmmimamﬁu
NaNT LUURNARINITReansIasR TuAnatmarlunsAneSeuleiesi
LaziBestiiin MsnTudannsiuanuduassluiestuiniunannig
\esdulunsnan “mﬁmwiﬁmamﬁm” 2zt ﬁfﬂ%wmiﬂ@juﬁ"fimﬁau
Aearunisindmgeilasass §ﬂﬁg\1€1’\1muagﬂLLuumwiL%waummu
“3egnuas (hybrid form of knowledge) ﬁﬂi:mugmmmwmﬂmw
uulsINl (mnﬂdwmﬁfmgugﬂLLUULa‘wqmaamﬁmmiﬁwuﬁuﬁmam
AT BN TAUBTTULAL AR E9DELFEn) (Waisbord and Mellado,
2014: 366)

2814151911 MFININHNUITERTIUuANLazNsUNTIRIANY
LfJuLan‘iwmaﬁzyiyﬁLﬁaammau%w%wami’umnvl,é’lﬁmﬁmizlﬁwﬁamﬂLﬁm
Sanadnadud T Sl (1) evufaonisnanastspnuduaina
YBINTUAWWIANUIULUAZIUAN NAIFD UNRIANFIANSTNIALTUANNAS
HummLLa:Lmewﬁmmﬂmmﬁmﬁ’umémﬁm:é’mu é’uﬁﬁmmnmwﬁ
WATITINGNTIUTEANY %oLﬂuﬁﬁau%’u‘luwgﬁfﬂ%wmmazﬁn’?%’ﬂ AN1190
ﬁwiﬂﬂi:qnﬁa%mﬁﬁ’uuﬂﬂum:mé’am HNFBLNITU NTTUIUNALAINN
viuasie (modernization paradigm) gnna1Iv1i1 MAAANITTUSLAZ AN
L%%’h:ﬁmumﬂmmﬂLﬁmwhﬁ?uﬁmmsnﬁlagimmﬁuaﬁﬁvlﬁ Wufe n1sve
LUD3NADINNLTEaUMSalRInsTuan sudunisasisszaunisainny
ﬁuaﬁﬁiuﬁi:mma:gﬁmﬂﬁ?ue] aztiu “nsinlviviuaiTe” (WUURZIUAN)

= ! @ aa ~ o aa s
"Vﬂgﬂﬂ@ﬂ'ﬁq LUUITNITNVIAAMMULAITWURSVIANITEUBNIUUTLINAIT AT
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(%

uazpffiyywiostiu (2) dnimmsuwiaaneuBeanuiuaziuanna
F950id yunosmnwinaie/anuiuadelna wssnisdearsludnsus
I9INITUNINTENY/Memenmilenuasiruafnndiani viuade” g
faan A mas fegdnlanle

wananil Ssnanmin Madnsanezuangnaadeuls
msanunidudiimuagiiunsdsnisiiiufisensuludsaulan
ADAARDINUAIULALUDS Iyotani (2002 cited in Takahashi, 2010: 330)
i piimeil (edealszmamensfusenluitieds) lmangiuinesia
azfusn aziusniFsuasnssandsazviougauafiuaznwanuniuvisniny

% % (%

nuasuuuaziuanaaenll aunatsiduuuuinasiBigaNARa MY

a |

nANAE19g NRlgeIuAn ANNTUaINaNNLLINAUBNSETINAZIUAN

)
wiiues
fAsvvetniausteagluduiddoanufiuredlossoy
WiAulews (2557: 178-178) finanfionain1509LIuMTImUsT5H
guruvasinglutiagiuiiiderfisinisveding 2 Usznis Ae (n) dnsfing
wingn I liFuionansznurssniunsimusssuguTudeInis
Tnefn desnnifunadefuiliiugum wiihu weesnidurmnsss
Rendulngfnm (1) sumsiamsssuguruneauss meligusuiniu
dussislunaiamn Lilsdiaunsiuan uaziauegUuouniswauniil
rangnioamseadugururemyilng fenisvunauluiuyuas

s
1 v a

7
PAMAIATANAATURITMUDTTHAUANTRINTU T uIng  wazloasmil

a a

w3 aulemslduanimnuiuiaing PUIUNTT MU TTHYNTULT Y
WnnIdesm s aRuilw iU musssuaatu ualussdugiainen
(epistemology) & TuunsieReulmmediaNifiauiAyLazuanay
LWimﬂumimﬁauvLmLﬁ'aLU'§ﬁugmwaaaaﬁmmiﬁﬁaﬁﬁamﬂm?«nﬂLau
ﬁi‘*ﬁgmmm@ﬂﬂmm unign1s Joyrsuluides waztdnizsnnisaziuan

lugnistandin Tmusssuuazgifygyivisstudugiunsasunaiian
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rsanuiignaesuazreusssuludnnlng FadunmaDansuuaulnaly
fudizinising sdufe Tansssnuaz)ityasntulasuniseensy
dutelivinmsununAdyareIniles BUIUNMTTRUSTTHTNTUINYIINY
fiunumandglumsdesiunszualaniiiaiiinereaumlvanuuandi
uazanamaINuaefina e iuanumilouiunse
3.1.3 wangaslumsAnsrnsarsemans
Mohammad Sahid Ullah (2014: 15) na1i1 n1sAnmeu

MIFSAEaNsURIUsTNAANeY Ladeld (19U Jinawmea duiee 1wl
Uhiaou wazedant) Adsiadngenuasuuaseiaddluy fuidles
nanudesnsussnulugsiafefiindadvle duiu Wedmliiunszua
ANNAIMENIInIENLATaAEIMNITNAD 919158 duTansanslu
N%ﬂ%%ﬂﬁﬁﬂ%ﬂﬂmmuﬂ%ﬂﬂ@dLLazLU%&HLLﬂ@O%ﬁﬂqmiﬂﬁﬁmﬂ’] TfiAu
AsauAguaumAlulad (techno-centric) Hasuduaringinis (multi-
disciplinary) $ausiAnLANATINIUEMTgIAAGE naztiufiny Nangns
drulug dinsdanwuedinanaziuan (J5 ngrus1anadenisiiu
panilan) Ullah wiwin enansdaeunaziinduin@nedienangnsnon
wanaziuan (Gaeuseaniestuuiunvissiv) e liindneiay
funsaIsmansuaznsieaisiiarnaansldsuniseeusvlunaia
$reuiesiin uenanil mameenuianudilagaamnssnlusiasiiu
AADAIUTBLNNTDIUAZANNFNINAIVBINANgATANTATBALLIAINAR
mxi’ummﬁu@uﬁﬂma (conventional West-oriented or readymade curricula)
ﬁﬂﬁsﬁaaLLmamLﬁa%ﬁm/uuuémamﬁﬂgmﬁ'meﬂ'wmmau Toeninil
wanefs nsasnewBeanudunziuanuionisinlindngesianuiu
ﬁa\‘lalu (de-Westernization or localization of curricula) VED) context-specific
curricular model

3.2 Toleuels: De-Westernization luisziAunsounnuijuas
EInenlunsAne
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(1) n3r1n1guneng Nasdnuieafuafaniew
(essentialism) 283N193NINFOIAAIINT AzIuANlAsa1TanToN
fosuiizgh asswdnodszan @duiiilae nseungquiuaznisiesei)
[IuA a3 euiuiueuLazN35 (absolute and permanent) (EuiLAINTITEN
fadvaanenAeanuduaziuanioniunisingiasuuiueAvssgnd
aulua Lﬁaamﬂﬁfﬂ%mmimzﬁﬁﬁuﬁwgm’h nseuneilyafinanian
albayuTINTULasnr Tuanfiwanininnsidudfiesfiuazuiuou
(stable and fixed) é’aﬂ?u Lﬁaﬂ’nmi’mmm’sm%wL‘mzmz% (particularities)
ududaslasunisiuliiuedsnow Jaduilguidnsunisanm
yUNBIMANE Wang taupdn manndsenudiuanauazanuinniziangas
(universality and particularity) Vl,ﬂué'nwmmuu%’maagi (dualist model)
Foadumilinsdinm dufe mMsanduuinArLasngEFininwlyg
ﬁcu_,m@iavl,ﬁ (Wang, 2014 cited in Waisbord and Mellado, 2014: 367-368)

(2) flymiZesmam s msuameanuiuouns fuaniy
asang snivinfunannsiiinnsinssSevessiuamuazdanu meld
doiauenaniiedanu sulaun wwidgiuilon vanmeus wadssleau
duau tazuanilalan Bann1saINa1LduuuINITITUNITUARANYDILUY
ansfifiBninansautmansaziuan Wunisuauiie “aziuan” (uaz
LuIARTIRANBAAS 1T Eurocentric Way Enlightenment) UUWANNTLAY
nOuiMInsieans wazazimanmMImMAsInglumsine winasosssu
wazuaUsTiuanaeanty

(3) Dyriniseensuanuidugnsstnuszrininziuanuas
TilnzTuanludszifiurnsguuuuamiuduazyunesnisiienansions
afls Semumeeuagraminlunisdumesddszneusinsasnsaunn g
LAZHUINIIWINENIULULAASITIN (133 administrative Uaz critical
approaches/ liberal-individualistic LkaZ communitarian theories) na1aben

nsieszilaenisldiaudgasstiuiudunisTonsyuues “Orientalist”
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(YsW1AR) uaz/138 “Occidentalist” (ARNENAzIUAN/AaAIAR) Na1IAD
MIHUUIAAIATIZWNINTIBNENADY Said N1sidhladnszuuANNsHanBuL
Asnlaiaguudas Avinunldasisenumainuasuaranudunainges
Bmsansludumdsnesey vieanuayulanuiaiznissunainuaiy
a A o =g [V i = < = = =
gonadsnnlund laun nisees Usnidenduvesansanieussing
N15398NINTROANS IULTUNAG9)

4. PAMIUIMUTIINITINTS (Academic Culture)
4.1 10N 4 ¥IN1TAANDU/ADANNLTUALIUANYDITMUTTTH
AP1N1T AMUTTTNITINITANILDILATDANI AN TDNTALIBLAL DA L3N

d‘ @ aa a e = o o d‘d I ar Gl < aa
LNEINUIDNITRDULRISNTIFINE FTINDIAITNRIAYNHADRIAN ®IoLLUIoNIS

Ao a 1

NUNITINITUUILLNALLBIDDNNAN IuLLﬂlﬁJaﬂqﬂaﬂﬁﬂ‘]ﬂ'mt ‘]_Jitallﬂ’ﬁﬂﬂu

a a

DTN miqmﬂmumﬂﬁﬁumsaammzmﬁﬁ'ﬁ FAINIHANRANIANANEAS

'
=

ol luyunes Bourdieusian 1s191aAnmimusssrdmnislugiusaiidl
MUJIRGUnevsmsLiUAMALATUFTANMITINAL wenNanTULAZITI TN
Buq Wnd9msIngn @8 Michele Lamont (2009 cited in Waisbord and
Mellado, 2014: 369) HANB1IAUITINITINTIABBIYNNDY Bourdieusian
1574 mstnaidmnsBaaatungunast Sl ngunasiminfiintauas
AW ANTIHN Lﬁﬁlﬁ%"ﬂuiﬂgmmﬁﬁmdwf}rvmmiﬂﬂammﬁammuﬁmaufﬁo
Frnsnien uazazinisiasuudamiessedlasanznsanns Nl
iuslufiszgaAznnis Nsasuazussuiiviad uazduq

Waisbord and Mellado (2014) na1371 ﬁaéﬁﬁtyﬁqmﬁami
Fasmanaiazeinisaanen/Foanuiunziuanluimusssuizinis
Tnsanzlutsnduin AT U URvsansFoLNE NLaz s A
luglstunsuszina idadueideumionmunansiienisiossvnlan
Wniug nanAe lamAtmldunisdeasanedansnzuas a1
arfuan” egadutaiiede wieinlamAimiinllgimussssinnisi

funsguuazUianiumnse “duiles” Muanaseanluanduiissnyiuan
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azwmﬁaumwmn(ﬁhe (Bridging Incommensurable Differences)
luszdugrodner anusdefifunainuuidssgrglsdaina
(European universality) 1158 ‘wqwﬁﬂﬂi%@ﬂ’]iﬁﬁmﬁnﬂ’]iwmsﬂﬁﬂ-am'%ﬁ'u
Fugudnans fnneafinnuuanemmsiausssy sz
Fadufinneeinsinnsinsaingefnsdests nslduudanisannew

o

FoanufuarTuandiandunum wazluiigaiinlugnuiuazizineins
Anwuwuenlnsioide nowfoiianuossy (Bednwe cultural-specific/
particularity) %dLmnﬁf’l\‘l@’mV]QHﬁﬂ’ma (Han®Ue cultural-general/
universality) aendlafinna WnAmnslunguasmou/Fens fuandnasjsinea
LAZMLIINISTBIRBIANHLANAINT AL sTTIUTINgag N Ty
31015 Mike (2010: 1-6) namisilgmifiiAnanlassasnennuinmenis
Foansnideglathiuguenans wiefmnaiuglsuiion Jsmivayueuson
s55uvaseLTeflanlunsAnenisaeasIeaelde (Asiacentricity in Asian
Communication Studies) wananii Mike §anansolufisunumassaide
foulunmsaanewfomiudunriuanlufomsiedefnm Sniisesiin
nowduazndelu 5 47 namde wwideflouns (1) HAnesAANLIT
ganndoIiuMmMnssaviesduTiA e futiygmnisdeasuasdtuitiluedes
atawinde (2) seauladssodsiivainnansifeaiuyszaunisalsineg
mansdeansmelduiuneesiamsssueds (3) afuazidasuulad
mnssumnsaeaslugumwede nnzUstiwdialdes uangnuessi
duunasresnisnaduazdudraaininuazanuminisniuludoay
ludszme wazluginmaede (4) @oulosimusssuinmzidiiuaiy
duanavesuyse fensaimgedifsadunsisiuuanuivaina
vasnyEeTAlasunisnanis uaziiufidinlaluimusssuinwizes
oiFe fensmsunTIARMIReasTesimusTIHETE TNN1TIATEY
Anwdnatausssn Wisuifen uasienuuanssosndansieans

ANTANUTTTUBLTYNUTRBFTsHALIUANLaLN Nl ausssunzIuan
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A a A ¢ a PN a a =
(5) tedsfisnininyenfvesglsiaunvsinglungeinisdeaisuas
WY ezt e lEiinI e T oo TUe “TASIFSIINITNINILTIITINIG”
(the structure of academic dependency)

Wang (2014) t@ualuyuaiasd C/I (commensurability/incommen-
surability) waldiduuwuinislunisuseiivssuauanuuanaisninase
1 ‘ﬂl v 1 o (%3 £ dl >3 a dl o 1 13
neududsulasvedmauanudnlanmivuAanazinluganudilaly

LUDANABRIFINDY ATl

1. FNUDSTTHRAWIZHAZINUSTINAING: NI1SHUIen (Culture-
Specific/Culture-General Divide)
1.1 FUSIIULARNIE (Culture-Specific) Wang and Kuo (2010:
154-155) na1191 Wn3mnisansaaniiuassidianniinislduunin
De-Westernization tHunuimsnislunisudiiymglsuies Witz
LLmﬁmf:égaagjuuﬁ%uﬁmmwL?Tﬂﬂvi'wﬁ"u’h nsReansfidnumzaes
FAUBTTUAWIE Azt nsrvaumsdeansuarsngnisalluiedauas
Woshudug mslddinsAnmfiazidonsou Lﬁaaﬁfmmmilﬂuéaﬁ
NUTENBUATIINFIAN wazUsingnisainisaesnsfiiugiuunain

(%

AUTITUUATLSLNMIAIAN Bandnriu Uszmanialgnzuandosniannug
figneenuuudafuiusieaussneudarudosnsvasiasiu axviou
AIYYIUNNTAIUDTIN (cultural ethos) HATATIIANARIUNITNANAINS
lulan (Wang, 2014: 373)

il nedlsad (2011 129) nandn “piflygviesiu iuesd
AN sdsPnuAnLazANULEaiesiuTuY TddsanLaRunanatg
soiflasiuun lagldisns wndesle wazitdie elestuuazuiilym
nadnsFinueyanalugNTuIaviesduiulvegsentaendt finnuge
ffoma dududnenwuarANE N nTesRIfuiug Qﬁﬁiyiywﬁaaﬁuﬁ

Wezuludsznalngdasenlunmnsind gftyglng” Sedinuauazay
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o (>3 2 a v @ = 1 £ a Qs 12‘ a o a a
aalunisasimdlmiudnuny adsanugilavasdnaasiiasind
IAITALNNITINENALUNDA FEAAABINU Mike (2006 cited in Wang and
Kuo, 2010: 154) MAnuiiu 1Mn1sAnsnsdeansluleldameyuned
= a = } L = = = a o £ =
TaiauisnsasiilgnseungeiiomelunisAneidenisauieigs
P A a . L. D & = A A P %
NSULEEReN (Asiacentricity) WUt LTULUIARNRBAARBIND
ATNTANBMVUIRBTITN-LANIE $450 emic (ATARVBITIITIU) NEBINTS
NFNIFITBIRIANANEASHAIHLTUNDINY PRAENITALVDUUSUNNIFIAN
LAZIRUSITLATHAUNINEITRI AaanauNITasILaTsTynaAliNgBHaINn
P A o A o A &, a
viosdu iweduiAsnudymiglsuilon \Iunsu iasANTeUsTIHY0INIg
ldunsgunsoinurivesnziuanlunisdiuun Wisufiey wazindiay
§9AN (Hall, 1992: 277)
(3 [~ aa d‘ &, d‘ [ >4
1.2 TUSISNAINA (Cultural-General) 115 n15NTunsansuly
wygfisunannisanuduaina (universality) #3e etic (ANMNFERTING
LWUUAINE) 1agl@ualiinAFlUNAM N TBa NI USDANNMHAUNY
(commonality) Tunnimusssy BnNITanuAITNITIANINTTRAITUAL
NNFITOTIFIANAIFAS I IULTUNNFIAN TRUTTTN WazUsIRAIansn
1 = o (=4 1 1 2 d‘d’.’
Wanzan uangeimussss-lawiznldldihnunsluni
Wang L@Ua RTINS NLANLENTEUINIIAUTITHLRNE
LALIMUFTTHNAINADE1IINATA LIRS IUNIBLATITINGINA1INL
q‘/ = Qldl v ad >3 v oo 13
Uufe (n) neensisnsuuimusssumzindinguszaialun1sAum
N . L. 2 o & o oa A oal o aa
ANNHANWIZLAEAY (particularities) TINNTUALYIUN lusneNiNoonsLis
[ a P <, = =,
N19IAUITTNAINARLU L NNAIZLEIIVIANHDUFINE WIDANNLTUFING
auaulanaranIun1sal (1) Iudiudsine ey nsuIunAl wsansau
HUUBINITAANN JIUFWWIAMUANIIINNITNTENUALFILNNINNT
I3 ~ P s FYRPN v A o =
nginaiaIna liweassesnnug Walenaligidsauladnsaiiu
IUNITNITAUBTTN UM ENAVFUUULTMUSTTURNIZINDANHNDINY

TurnirNnsouyuNeIl I UTENAIUANMINYNUNEINAUATNITATINOB]
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a1na Audumadenivsnzandmsugduuuismessnaina ni1 nseuys
a A @ a A | a ¢ =3
woswwfguisududsiuenlloonaningimansuazanuduaina
109gl51 Asldmnnznazld@nsinszuiunisdeasuardsingnisailuniy
LLTE (@) é’hﬂmqmaﬁni:muﬁﬂﬁmmwﬁﬂmamiﬁamiﬁimgmmmﬂ
npuyNNaIUTulen Ay nsaaneu/Fensiuanindunisuias
Wme warasfansruiuiamilfguilsunssuananluulaunisdaoans
Tuatusna
2. B INAIFN T NN AT HARILATIATIIRBN: AITINIILWNIL
(Particularity) aautdugina (Universality)
N5LNATUIDILBIAANAIaNeld UadlAsIas1InNLAY
Ysriimans qadszmaanuanlasesiaisiuuysalunisdiunsnus
NWIpEAveImans wnugruisunaztindafeuddwinga1seansy
luansnareslsyaunisn NHnaY LAYANDENEIUAUNNTAINALAIATIZ
FINANEI 22U NUITOTANYIAIFATHDNLTLNOUAILANIANAIALAL
aﬂﬁmawgmﬂéf WADINTZUUBIAAINNSNINENBAANATIRE T UNA"
[ d”ﬁﬂ/ o 1 . . .
LLa:LﬁJua’mauﬂmmmﬂa%} (objective and universal truth)
Toswet wuwnasadsludnaznaslassasrelananienssuiun el
a 1 [ . . a & o o o ° '
lenion/gnsid1n (monist/dualist) BnMsdinanauanudnmIzlyaugalag
= 1 L <, =Y Di/ o L g o 1 dl 1 |dd§l d‘ 1 = v
F0AUDUNTESNEMUUAaRS U/P Aep1na1nnIn IldAuninamnasly
o I3 a a a [ [ Iddg/ dl 1 = o o
Auanudnmzlungedaineimans wazdluinuninaaedmsuannu
Wuanalungeduasadslnlizuny (Goody, 2006; Lao, 2014 cited in
Wang, 2014: 379)
2 a a a ~ 3 o & A a I3
iy andnazesglsufisunszivenduiinieunniu Weinemans
anauatisunszuananiulanaziuan lususifens n15IwIn®an
719901 (local self) ﬁatﬂiﬂﬁﬂ34ﬁvlﬁ%"umsaﬁuagmmmwﬁumué’aaifﬂ
Inal wuanaslaseasne wazuatenilan inusyNNevipaduiasTay

iy sinenlunisinsivelglunsnaumge wazwinlaniaimae
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FTVUANNFNIFUUULLALT 13 NAIABIlENM I NmlaUNULaTIINSANEN

FRYAIBNTOUNITILALINUNUANAUITBNNALALITUANNDALIUAN WA

>
@ e

NTBUNI398 (BIkuUdaes U/P) UnnuiduglassadAyamsuniswmu
mwﬁmﬂyuumﬁmﬁu wsnzidunsimmuanseuaNNAnliaguaanIz
lunseuainailan (U) wazAnuanwie (P)

3. azWiuldenAlIuG1snNentUTsudula (Bridging
Incommensurable Differences)

Wang laweneutinauakuudnaad C/I (commensurability/
incommensurability) TagdsuurAnassnlsissaaians (hermeneutics
interpretation) LuIAAYDI Kuhn Lﬁlmﬁ"l_l “incommensurability” wazlanviau
nBume19r093u tneudlauazidadszgniseanlidutigwidiensey
ns3sefidalomaliiwimudnanImusssuUsndinas nsuusiaL
SunainuatgaunsniaziUIeufaunazaoansiile (Wang, 2014: 380)

3.1 TuviAuzeas Kuhn (1962) “incommensurability” UULD
‘anuingiifionaFouiule” sewinenszuwimd sulsznoufegatigm
fenuuazmnasgufiwanseiu Jadululdlsfasuamiumansreunin
‘ﬁmﬂf\vzm%ﬂuﬁ'u (incommensurability concepts) m%amwﬁiﬁmm
winuadanuiulylafazfien (interpret) Tunimuesdnnszuiusiag
wily 1ipasisanuidala ez wang 39xseBursanunueves
“incommensurability” U 3 anwue é‘faﬁb

(n) qcy,l,wﬁ’]ﬁmwzj “commensurability” ¥san1sisaunula
laun AnuAf18ARg (similarity) PITBAMULTINABNAY (equivalence)
laflganumiioniu (commonality) nanfe eanumilounseainaiss
Laifinslfdmsuamadmng uamnuadeadymnumensuEn el
dmsuanudmizuazanugnlaiuls nandndenils wwda o1 laild
Snwaiz 2 97 39019na ke luBdAnemanssssumAnisasuulag
mnanumieuliganuedioadseradunistninesnds nelmaglune
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finanaassuaznanaseuiniudesicmiuusuin udmnuadendneys
fsmuimnazaNgudss agslsion lunmsAnsnianisioans
wazdsanmansud duiunsimesludemin iosanndnlifinyee 2
aulp v3oSmusssunazdsnulag 1 “wilout’ senndostLuwIAINAR
vasvinAenasasislmitisiuneslufiamnuuansis snnianumilounas
ansduennm (gnnd dewsmunl wazesds thdiud, 2556: 141)

sheghatu msuesuysdlugiue “Taian (individuals) eraifiudsd
Aowan Taanidugaunfniasviounmelugauasainouiolyg A
AMNLdudasy (independence) L@ (freedom) WAZANMLNNALNNL
(equality) (Wang, 2014: 381) Tneniedl Tudsaniaanyanaiion usiaz
YanaIziANIuBaszant ANNANRLITERIIYAAALUKLILLIL Az9ua
lamrandnluaseuaiiveny winiludsauaueds swdazedl
wnliinfanduyanaifienuyniuluderiuuaziu (interdependent) 1
AMUANATYTUEDY (other-oriented) wazddnduduludsan (hierarchial)
AUt damuuunguilen aundneesdsaazgninindngdiandausiie
sufuduriugidungy duinanaseuaivesifiiaiognfsnuns
wioulvnsunilesguanazuansmnudedneidoiy (Hofstede 819fslu
WY AUTIA, 2554: 55)

(2) “incommensurability” lslevangtinisilSeuiisuny vse
Foansiulaldias uddossimnuneenumniisaweiaziFeuiimmuossy
uazmm sImdamsaensratazuannumansludsiiaansameniudila
Guazdsiilidenadnlald Ricoeur nandn wiirimusssuuaznsaziiu
vgUassauazamuimelunsieans usisaunsoudanunangls

3 =

msdgaunisousiaiens aenu luiielddieu 2 aula viedianlas

]
a =

Awmdlounu Aldfiau 2 aulag Auanarsaudeszauilienadeasnse
wWisuisunulalas Wang 8n@aenifngnes 1w A1 “amae” (8uzL02)

Tupsaitu “guanxi” (1393) lun 13U uaz “dialectics concept” #3®
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wanassnzludsogiglsy vieArdn “ldiduls lumwilne (—§33w) A
dudeiiaansnsn/neasiainng Tasdrilsieiundedanuinmnizly
ustazvinafiu

(A) “commensurability” Jugsiaunsndulylalnsonde
33n158550U3255@1@RAS (hermeneutic interpretation) WaNI5AANNEIT
Wisuiuldenn A5memsanmniinimdngiuiinsdmatenmuuaneis
FAUMBE 11U NENAINNUTEIRMAAT WAZUIUNNNITMUDITINANINAR
ssuvlumstausuazansuiouanuda aaenaunannisuazlanyial

o < s

MUANANNT AZUN BIAAINIIN UTTAUNITUIINUAZNITUAAIDDN

'
[

A0 TURINAINTUADNITAANMNRNIANNLANGIS (incommensurability) LD

' ]
< a A

weliindiuseuduls nandmionile ffe nsriunsesunauaznis
fAenufuAFInefandnyamsu “commensurability’ agUdn wwAa C/1
Dudendanwusdu “symbiotic’ %3e *@ORURUSTINWATIRIWTW’
(i Uaniudzn$y udiugn Wudu) snnndifesduuoy 2 49
Taspfuninaznanan (space and time) wutudlgw
dranlunisfinn (ulgwifidenda “double incommensurabilities”
AlaiiRsausaziinananuiidlnaminiimussaussninedeiianFen
Weunu uasindenianafiansiutuAnisse (Dissanayake, 2009)
foghdldun mdTuiedndrdedunaiiin Tausssuauildnsurans
Dunguilow/mnuidunanies (collectivist) lun1s3delaszynisiSauiiay
(incommensurabilities) szuinvuwAaANuiunguisuuazisnsiin
AuUJFUNus/as19duNusnu taglddsnisfinnulagende (n) wan
U%’mywa%ﬂa (1) ANMUFNRUINIFIANTRIAY Waz (A) TiunvesutiAnly
Usziimansglsy a1nn1sANEINURANNTTBIANNFNNUBLBTINITABLUNIL
Ferraullumssuduiusiu aziu ssmnssuiuaietienodins
(social network) LLazm‘iLLanLﬁaﬂumﬂﬁ'\jﬂu (social exchange) 39Na8
uundsgsdeindnyiastiowihnimislg ‘unfamiuduiusidasey

Weunule” (commensurable concept of relationism) (Wang, 2014: 383)
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4. wUUAaaI C/L: TanNARLUINATA2RINTEUAUNAUREW/
VTR

wuUdaed C/1 983 Wang diidunauanenddglognisiensus
AugndInlunisUsesnesuazantisoieniuuwAndunsuue
fondniu damelinmsimnssunssndunuiifiensgudn fiadiuniu
fensrBnIwIALATIaUIIANTSANE I BT ATeuAguA T uTDs AL
Fagisleinemans uaznisRnnudsiitnundioudion (hermeneutic
interpretations of the incommensurable) Lﬁﬁ]ﬂ%’]mqwﬁﬁm%ﬂuﬁiﬂﬁ
(commemsurable theories) (Wang, 2014: 383-386) E]‘I‘id LUDRIRDY C/I
FAsnsUfFuRus sz ulwmdedunsa (organic) wrnnindenaln
(mechanistic/uuuinanddIngnmans) wazlpsiuuuitassdtvaned
arWmnLAsiladnsunsIswioufiey waznsounisisednsunis
Walungef) 39N NgeiBeszuy (system theory) WaZNITUIUVIAL
niwmend (gaunainaululull 1059 BCE 2843u) Januvunzauuas
Wudseleay vinuSsuiuseninauuuitaninalnuasuuuinassdunss
RWWUI1 WUURRIBUNIglaTounin wsizianudunainuaziiu

WRAANEL UAkLUUAaeIREsedsTaLUN IusnizAnssuIuAEu/MeN

]
a

209461 (the Taoist yin/yang model) daidunilslulanyimiBonainiadoy
lueides naneifuundssesusaiunalaiiinoenis

FnwozadanuiasnAdudas fendneolisug feil

41 fdnwuzavlvauazasuutas Badesnw (deanlan
wienaln) wnualdlsszibeumileulanvasadeluduasnaslasiasng
‘ﬁlgﬁm@naumwm%amnammaﬁﬂ%’miyw (metaphysics) tueldiuAIIN
LANAILAZNITUANFITBIANNNANIEY IV eTinTzuIwiFile Ay
Wasuuaadudsrignlinn Dudnwuziifafmunudinia sgnslsinm
auasuulasuazeuaaoulmetssaiios Aldtnlugnisuanidu
AIUYAIAANNYTUINIGT ANFDUBNNIWEIAIANTIBE 13D “the Way’
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3, I aa = k2 (%3 %3 1 )
WUN1aundInAnne (the way of means) Aefa38AING1? LULANABY
C/1 Asdaneuzavlva LLaﬂuﬁqm NILAUATDLUULHUNITNALIIEADE
e & A = v & a o =
NOAUULLBINNANULUASULUAY WY LWUULNUANNLUaguLUaIutdu

6 1 v < <, >3 a 6
AUAADI I AUANNIDUNAINIDINTZUIUNNT  Wilan1ats1lun15ILAsIew
AMUARILARILATAMULANANS  LATNDIAUIDNIIDWLTULDNAITN AT

dl k2 U a dl 491 >3 Dd‘ ﬂl
WNBNALALUIINAAAMNUAsLLUAIaL lsTUAUNS T AD LAY NANTENURD
nszvauaduiIndunaiail nszduld@neiinyuuuunu Ay
WASUWUAY WATANNALNAND

4.2 VHW/MENS HANHUSNATINWINNNL (UEU A ANBULLTIAL
AU ANUTunge @IUne1s Ao aNBULITILIN ANEINS ANELTU
g78) webdlaluaneoe 2 99 WIauananNAu NINTu 2 @IUNTINAULING
a§1989A9I0 NaMAe 19 2 dumizindanug niedsingliiuluuuunss
AUTIN LTULALINUALN “incommensurability naldiia commensurability”

1 =1 = 2 v a d%LD 1 1 i dldl

lag Wang narnuSeuiisulinananilisgrsauaiedn “anuniazgn
Py A Aan e ~ . | a Py,
lafngafennliuas uaznanmeadilendly” agddn neumens Nansue
a a o o 6 Y e 2 s 2 1 = o r.::;s" 1 > a
deufdunus daudenuls vsnziuls ualusnzfennu Adudeniuaznu
| a A P I o Yo & 1 o A = o
doasu w@suasy uussuaalaliandasiunu lugrueniunain
WUUBIATIN (mar”fu"ﬁmﬁugummLLUUVLsﬁuﬁiarTu LONAI waztiu 2 92
YDILUUINADILULUBUNTE UIanaln)

ANARLEINTY ATNUUUINADINITAOAITAAIATN HAIA1T
AuRsua1siansMe 2 97 (senderreceiver model) wAAIBN1TIALLA
8819990159209 user-generated content lulandedianeanlal §5uans

¢ = fal o 4 P I o 1 o a =
(lwvasiduanivuninau) lanaredugadiasiessne Auusndsuan
“people-in-communication” §9lsiaaglasuanuaulaunidn srunsunumn
AMUAIAIDINITHEIUTINDDIAURAILIUNTZLIUNITROETT avUl WIn
H3UULUAY WINNIBVRINITUFURUSTENINRONIATULALHTUET

a 6 A ¥ ! et [ =3 aaa =<
LV]ﬂIuI@EJLL@zNi;LHEJ RIDUNUAASIUANLASASIUDDN NAITITHIDNIIANDN
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NANTZNULDIFDNNINNINAISANBINANTENULTILFUATILASNAED (linear
one-way effects) AADAIUDNTWALAZHANIIVDIFONIATU LDUNITINGT
13 |49/ dl

g AunnIsdIsIangnaziswulungB)n1ieans

U

M519% 1 MsuFsuifsunuuinassanuiuainaiou/mnuinwziion
(U/P) wazmsissuievla/nisiSeuiisulaenn (Comparing
the Universality/Particularity [U/P] and the Commensurability/
Incommensurability [C/I] Model)

69 2 o
ﬂﬁiﬂizqnﬂiﬁﬂﬂﬂﬂi

a
HUIAA The U/P Model The C/I Model e o A
UNDIDN
Tansiend Fanaln/aedi \TeBunId/mainuay PAULIANITINUDITTNAL
(1@fasg) Wasuudaseghaduiennw | deuas
. o = . - I I 1. o .
WIRARIADY AMNLMHBU/AINY | ANUARIEARY/NISIUTIUNEY | WUNRIUSUANMULANGNS;
Wuanafisy ot ANNAREARILTRTBIANN
A9
guuuy LNVt msUfduiusuaziieiinm | anududaszanuuuinaes
o o a =
ANUFUNUD damantlamsle; guuuy

PDIUIAAG UhAuRusAIna1BnaIn

DUIANYDY
WAHUINITNN

- o
NOeL; Yseiwod

WAZNTTUIUIAY

AT AL

Agnazunle

ad o &

MMNNITUANNINOBNNAITNITU
o a & o a

ANNTATINFINYTB UMY

o 1 a a o a >
IeuFenussufieulsenn

Anudaundiuazanuly
AOANABINUIZNINING B
uazANNassluvinsiiu

(unaadaiane/yunailng

Alalldnziuan nilamuAn)

#isn: Wang (2014: 385)

5. N1SN19IULBILUVNGDY C/I
nszvIuAdBanainndumens (n) dradadszggainunain
waeliiuudnass C/1 gaudeliuwAanassiuduiuaunsaUjaunus
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nulaedaas () TreResylulufnuemneinisiseuiisy (concept
of commensurable theory) FIWmUITUIINANNAGIHATININYNNDIVE
AMHUANGN  (HINNTNATIHUTTAUANNTATETNIW ANumieu uay
anuuanafisnssagidwenmannanudvaulisndouanuiuass
(A) 4an153FeAYsAUNMIURANRUS NTEUIUNT WUDURLLAZ NSO
waz (9) MnisfanunEngesnnuLAnslSsuiY (interpretation of
incommensurable differences) ﬂﬁi’]’ﬂ@ﬂﬁ@ﬂ LUUAaD9 U/P ABINITES
NOBHAING wel C/I AUNIAINARILARY (commensurable similarities) waz
auAalude Mitauls

nsauanuAniaatlvszgnaldlunisdnenidels wu meise
ANWNITAININTS (agenda-setting research) Vlt]‘]:rﬁmﬁ'm’liz (McComb
and Shaw, 1972) \duwdeidosunisieasiandnlugisael a.a.
1960 luszoznasy wnil anuilsnvesdedsaneaulainszduanuauls
nstmifinIsianse laslanizlutidingansnl Wy ansedenln
194 Arab Spring Han1sidewudeyafidszlamisenisszynelingmg
Neumann et al. (2014: 12) na1¥31 fnuiin “lasdnszie” naredu
fnufimaeumnzanlunds nonmezn1siassiinisU aunush
fianpuzdudaunarianuiunainsewinsdondnuazdedonneenlal
M3ANHIT83 Neumann et al. Trewfiowisndn guadddng vededidu
SINFINVINOET 111 UULIIADINITHOANTLIATUMNAFED “the few-to-
many one-way” o13buiiliuasednseluudlusui Lf‘iaaﬁa’m%’m’mmm;ﬁ"ﬁ”
Fodmneaulmifiinsnniu dsfimwinfinszanegnansdeuiv s
(1) 1@untsszreianssueaulatlazeawlauniasaui@auly (2) winnis
Wasnuaaiudiiinanieiulunafisindinnn msesue “nsnnse”
funlourunisididatuaionlnm

fptnInandenu FiauiinstiegresnmsSsuiisunulils

] 2
(% a ;o a o o

Tudfeuna uldlaluungiteadininifnninin Falannininnam

U
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192 UIBDINIAILAINAZNANTUN UL DIVBINDNIILATLUULEWYDINS
WARLULUAI AINLuUaNaad C/1 laslwisan

BNUSIYNANISIAY

) o o L3

tondinnisaaneuFeanuidussiuanaznataidudyansnives
o b d‘ = = [~ a lal d?/ [
N5LUINITNIANITROAISANBIN AT UUIWI T A NN TITBI U 2 Ua s
- . . y & < a aa v o £y
@ “De-Westernization” £9ATIULUIAMNAANNANNTUTDU NoUTAe
ANNVAMARIENIIYIUINGT BIAAIING NTBUNOBHUATYNNBI TINTY
TAUSTTNITING Mengil 33sTuiARauaIA T wenEIAsEenTal
aaneu/Aeadunziunn uandagedannugNNyYNNDILAZIRLITIN
a a9 o o a"“ . . @ v a
Fmnsnladlanziuan laevied “De-Westernization” 81ailugsn1inIrnudn
TUNITATNUALIIVTINNG Y TINVIMITANBIIIBNEDAAADINULIUN
NFIAN BATLIINUIAANDIAFINANTINUDUINAADFIUNALTIN LFANIN
AfunumaaluaIa1aee 1Y N15EA1TITWINIRUSTIN NNSFDANT
UNUITIF NITURIULYRINVIFTIAN LATNITWAUINIG 1117 (Waisboard
and Mellado, 2014: 370)
Qn/’ = o <, dl £ 3 1 d‘ Qs a

2211 399 1TUNFDIR1AD lIINDINIIDNAIINANAVLALLES
ANsmeMsiAfeUdB B IMINeINNuIAaNBIglsl-a1uEn/glsy
Hod @5NANNUAIMARIENNIANNAN DIAAIING UATNTOUNITIATIZH
NISADFNTANEY WIBNISNNIDBNAINNTAUINNNTTHNALIUANFS1IA N
Tannsleindu “Tani 37 %38 “UsenAfsnNmU” 158 “AIaINmu”
WIBNUUNNI 1HUNITLAUIDNAINDIUIIVDININNTTUNAT 1D NAN DL
WaoMAUlNaTINGY BolUNTRVDIINNTTHNITHAUY LONANBDI bALA
AUANIW  (imagination) LATNIWANEL (image) 1599 “ANNADYNRIUN
(lrosmu 13y aulenng, 2557: 126) TIGINADEIININADNNNTINITING
AIUFDNIRTULAZNITADAITANEN

d’l o dll It a o
UBNINNU NITLFUBLUUANABRY C/I Iugmzmiawami’mmm
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Wang faifiudsuandliiiui fianuiululdfazgniunnuinniuauly
vioiiu (geocultural theory) wrifsiuaI1 Iisu Huwuginzdn uag
fusdugiuduliludmdug vedan nouioiiamsssuiuingieidy
yo9viaaiiu (local seff) Tunsfiazanisufausemaniugndssifueniy
LANFNLAZ AN ZYBI¥BsAY (local particularity) [aRMENsRTUAS
gadeien udlurnsfoniu Adudnmiaedandniiidustslanifen
wglnasnlan

Tuimruzee9gilisn 1@e3s8nT2991NUNI 2N “de-Westernize”,
“de-colonize” #5® “internationalize” llieudazazviounglsliian nasnau
AnAanzTuan neldde “eadiuainaiien” (universalism) wHBviEwa
AsaUINHMMANgAsNIs3auNIsaBY SINTIMSTNILAIUNITANsMand
luszinafialdnz fuanatanmma uddadumsnszduliinmanasude
nszLmiARdonsdomsAnsuUsuIAsunsSeunisaou nsAnm
LarmMITememui N auuazaenadondsin meludfnadnen

WAZHANIIAURIAN N15LABY LATHTNA LAY IMUITIN
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MW wiann (2550), “numumiudauazineiialudimdn nisdesnsiieniswann
Tu ?Tm;fl*nﬂ”, ﬂ?iﬁ'aﬁ7iil3ﬂ‘ﬂu, 1 (1): 1-30.
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page named “URBAN FOREST” as a public space for communication
and the exchange of knowledge about urban forest issues. It is a new
community in social media, sharing information about urbanity, trees
and human beings. The author presents 3 parts: (1) designing message
and space to move urban forest issue in digital media, (2) presenting a
communication process of Facebook Fan Page “URBAN FOREST Trees
more than Trees” with the strategies of storytelling such as infograph-
ics, clips, short movies and #urbanforest #treesmorethantrees, and (3)
conclusion.

ar =

adan: deeaulal Uhlwdes anuedoulwinsdsny danaaou

AWA 1 snunnwa: Urban Forest Ynluiiies suldunnningulsd

>

e IRy Bl aau st B ina uan UM sAY Innodliioa
Annj — s

Send Email

= URBAN Forest 1)1 luiiiag

— euladunnindulady

1l N - |

Home About Photo Event Videos

'
aa o =

lugafana Fedsnuaaulall (social media) Hunumludiaulng

3

Wuedsnin wadnssuresgliaedianesulailudszinalnadiulug

N1L1gLATaYENNFIAN (social networking) Hn13AAfBLAZET1IAM

o o

winsnuyaaatulanesulairiunisgususeulal (online community)

(%

nanwusidudsaniaion (virtual community) MMIWEAUAINITOZAN

264 115819018405 AP



wane uanwasu deyatians wazausadenloanuldegisiniuaz
aaaanauFadIanoaulal (online social media) BnnamANTRVDY
Lﬂ%a"zjwaauiaﬁﬁﬁﬁﬂwmzlﬂuqmu auTINTENedeyalIas aagng
< 1 tﬂl tdld 1 ﬂI/ li! £ 1 1 d’l lﬂ' - ="
Madinhaenlegmily dedeyainasmaiiannsndeasienlatianu
a < o o cala 1 oA A = <
aulauwazanudnfiuresiauludiausenlaindsdesalaFamils Usziau

=3 = o | |
TadszaunialudInnnmAaz a9

n1seanuuuWginuWuina “Urban Forest thluidias dulsininnan
1 91”
A lsl

M1519% 1 1angn1500nuUUaNS (Message Design)

#15uan (Key Message) uwanwWasu (Platform)
- Gonanuaulavesnguiining - @oandeIiuwgfnssun1sliFevengs
- d@oasdnladie dunsydu lelannu whuane

- taueldvainuateguuunisienns
MunIn nnils mMwadeulm ady
3alauazdulnngiin

- ladfanlgane
Urban Forest Wagnunuing
thluwdias auldunnadnduld (Facebook Fanpage)

6 2 >3 6 =
Tangn1590nLUUAITUSENDUAIBANTRANLASUNAANDSH Lasdl
NSAUNITNANTIA I
asuandguantfaiuisaisonauaulazesnguidivuigla
1 a o < . o Ao o a o o = o
28197 NIUTLLAL (issue) wazA (word) NIE VusLAeINU FasFaansinla
318 dunsztu lotaminy ldiiudamnuneniiiuiss wazgsuansiagiu
laignudaanunieni uazunaanesunlilunisiuindouaisgaionsnzsos
aannaeInunwgAnssunsiddevasnguidimuienaill amnsatuaue
miwﬁﬂvlﬁumn‘wmﬂgﬂLLuuﬁoﬁamm%wmumn AN nwLaRau g

AAUAALe LazdulnnsIWln waziduunannasunludanldans

AUIYU-BUNAN 2561 | 265



&15uan (Key Messsage)
dl L 1 =
WA 2 WINNINITERNLUVAITUANYBILATINNG “Urban Forest 1hluiiiad

gulsfunnninaulsl”

FUATITRNUITE ABNLLAZBINUITY Urban Forest

"anuinlaang "anuLaNladng LNaRUN thlwdies
Wanunth lailwiies P lsfluiias auldunnnaneulsl

Hu3den1eldlasinis “n1539AN1970YaIAILBIUTTIAUY
a1515uclulasints anmanlaany wenunaldluides TaEudunis
DONLUUANTUANLANITRILATITALATINITINUIY “ANHLa AN NN
thliilwiles sa9509m1aa919158 As.fisua §5350A9 wazAmy (2555)

(] ld' 1 v o =1 =S %3 1 =
Tasnuvszipununaulavazlnamiauiiasfs n1saanistilaluides lag
aguanulansil

a3UTRLAURPRINUIRY uazdaiauanisIanisiiluiiias

y3deses anudnlaneioAuith livesaunsamm-
wmuns’ g dsua gossuns uazane (2555) (TTuanu3aeile
SUNUAUNUAYUNITINEIINAIUNIIUNDINUAULAYUNITINE (an7.)
nudseaInarniunuisedeiridguaarnanufgiuinau
ngomwy Ganudulasienseusnamionisibithldginseamm
uazpusAyluusunYasnnuiiuresh s fenuiseainan
psouAgy thoysny thildase thyuou uazthludes Toaguil
dAnin wudh aungumwy Admelduinndr 50,000 umee
oudanudulaiiewseduausnamionuiiti s 500-600
vmeall

luySumassihhudleadu giseldinimeass1 nsgua

SNWIAIURANNTLNYTATMIIA LU wnlFnalnnien By asid

266 11581501405 NP



anudulylanseluuaznisiiumsmsinulugnsionls deagy
= (=3 = s U s = 1 =, 09;
Aa manuMBlusnsr 1 vImaeIunsasa 300 vIneaatluy

I oo

gogorAenoglugiumsluenisveuinnuauangivensgua
FNWIAIULRANNTZNEITA
2 [- %4 1, = ﬁ' - a o
FAUDNI1TIANITUUADI (IWNLANIINIIUIFE)
n1ssanisthludesluyseinalneniy gaiursosnudunisle
luanwaie N15U591A w58 N1510UNE B lsAmIN N1TANITUAT
o 1 = I a [’ o &
aanane1viuszuinlsiiganelunisguatioysnyuaznis
AUUAYUI TN TUD I IEU 531/71/5\7,*7757/5/7£/¢7°?J‘z‘/adgfmméﬁm
uaziihvurewuni dvestseinalng a9y n15san1sUuay
1oy dmusniuiiazdasdnalnn1an19iSu N Nasy 174
=4 2 1, 4 d’ 1 = s 1, 02//
nvi'ay@?wynamum?w INDAVIATNUAZAUVAYUNI1TUgNLINg
lagnmasguazmaenau msavayuliiiasuiaisdulinig
Uszmguinmasgaivayulivssmrudgneauld 19ldthgn uas
auasulasdusizelaniinisisulunsugneiulsl
URIANLU ﬂmzﬁwmﬁmﬁmﬁuﬁﬁaLmﬂzﬁlﬁqﬁﬁmaomamﬂmﬁ
f5.051 §995UAR UATETIBMANTINTE AS.UTTT1 AMSIINA LiNTBNITE
= (=1 d'd a o o d’ = %% 1 = F2]
tydsuiaunisiddeduieaeuaulade nisdanistildluides lae dgqe
6 = ra « 1 = »
AEAT19198 A9.UTE1 AUSIINA laldllsauanunine “dalwiies
A p= = A Ao a A o = aa = ¢
Aot luies nuneds AunFaensasuldluiasminisgenlestselonil
AUFIMINGDN IudIAN wazaasegiadnlinieiu ldlanunstenun
L 1 U 1 = dg/ lﬂld = Aﬂld Qs [ > £ v
30519719080 wanuefanunfideanidnisdanis nisegsinnuvessulyl
AULEDY LLazmﬂﬁ@mﬁwaa(?TuvLﬁﬁmmiaagjéwﬁuﬁumiﬁmmLﬁaavl,ﬁ
UBNANG Qﬁ'mmam'maﬁ A7.UT2T7 AMDITNA 1aesnudITe e
o A A o A | =1 P ¢ ¢
wuzthfindsslasinistuedeud bufiesldduassideyanadseloau
anthluiilesninteyaas fao.org/forestry/urbanforestry #aIINUY
= a s Qs lﬂl 1 =1 >3 57 g; v L 1
fsidpduimaeulluilesasUuazduassideyaninun aulddeagUsou

AUIYU-BUNAN 2561 | 267



> > L a o = >3 d’ Qs lﬂl 1 =
AUNUEI28991WITY Deansnaniazduinfeugansnsnizhe “Urban Forest
thlwdles suldnnniisuld uazthanduTeisinunuiwa “Urban Forest
Pluides dulduinnindulsd” waunuiaruanunuigaastaluides
wazUselanivesthluiiasetrsgunszdulalamaniluitosds Wunf@ien
niMsIan1s nisegsaniuesiuliiuiies waznislinuaivesdulin
() >3 > %3 =} 3 '3 1 = a o dwd
aunsnegTIniuiunIsnanLiiedls lasdsslariseshluifissfinsife
(1) Mnldemiaauas 2-8 a9en (2) WufNTBIDINIANGMTBITIBAILAN
o o 2o o o v o ¢ P
nsluazesn wazilithdgunn (3) duld 1 dunsnasueulasenles
12 Alansulu 13 (4) eglndsiuliananusudentazanuason (5) Wi

nauldfiyamadansunsneivg 20 %

wwaawesy (Platform)

sdeaenly insinunuiwa (Facebook Fanpage) +ilu “Fonang’
lun1s “Feans” a1z i (Facebook) 1 “Ae” Aidhfsineuazasaiy
wofnssun1sduarseesnguiimuneifuissnslide njuawiies
018 25 3ulU HawATsLAzWANGY JIusIaAsEgia Cr uanani
watnuwaduauauianileanetn ATl 5Remelnlasfldasiud
wileg Wamsunisuansanufadiu wissiusiuauireveylsmilony
fu veliidugeamenisyszamdnius Seslademisliunauilule
JUN91U  (http://www.clickshopzone.com/csz/blog/Facebook Fanpage
\dndaiile 12 wowneu 2560) Turnizifendu annauiaungInssanis
Blannseling (9AN1TNMITU) (2560) lAT189MUKNANITRITIAINOANTTN
fléBumesiin luuszmelng T 2559 Aldninisansanisldnuluifsneg
vosrfliludsanlng sufelifandneens social media 31 soafiouiidau
Tdfumnniiga ausnidesdnduls @il Sud 1 YouTube 97.3% Susy 2
Facebook 94.8% ®u@u 3 LINE 94.6% 8uAU 4 Instagram 57.6% Wag
aUAU 5 Twitter 35.5%

268 | 115815A1405 NP



Wennsnnangudeyaninandssunisseatiaugliuarsssnea
YIFDNINIUNAANDIN (platforms) A® YouTube, Facebook, LINE,
Instagram uar Twitter Ynegafisddoidenltdinadnunuma iwsziiu
LWaANaTHNANNTNFOA15AIBFUNIW (photo) AALIRALAABUINT (video
clips) BulWns1#Wn (infographics) uazdpya (text) A97 IUIUNIN ATIAY
o o o =3 = A o = v o = ! P a
Taguszasalunisldaeduiniosdieduindeuliidrfongaudinunaning
i ﬂg; a a = Y a L 1% =3 1 =
1 nugangfinssuyana Ae iiinanuianudilaludszduihluiles
ansiudy aszntinfeanudidgestluiies uasvinagadaiugan

o = s = A a a o ’~
lun1stuiedeudsiauthludisanatinnsideuudasluginn wazids
wlguiy neliiianisiuuaulaunea1snsmen1sannistnluiies way

= = A o o 6 o v 1 =)
wWasunlaingszideungunusnunisaanisiluiios

Awh 3 ﬂi$‘1_l’luﬂ'1‘§§@ﬂ'1‘§1uﬂ’1‘§°ﬁ/‘]_lLﬂaﬂu"ﬂﬂ\‘iLW“HﬁﬂLquLWW “Urban

Forest Unlutiias aulsfunnninaulsl

About  Photos Event Videc Post

€© Urban Forest 111 luidina dulafaunndndulal
wndadidulalansodiule
mugnunisidiuTessadiosvg
diasfiauludlanfuilsuuiinmiig
sruviinenindsznausin
2INAd T30
ANAMNLATEALATYUINDTIHD NI
Sapendnmuausndinia ludias

2z wminflaanudrdgueanludies
sufludnsag luih

wszdiasdniludoaiitn

uazau ludissdniludnaiit

dins duliuazau

weiildfuntsmiuayunu
ndninaunaamuaivayuniside (ana.)

© About

elase Aamainunmwals landdAnydmsuiinueniuunimna
Ao azmegslslinguiihvaneaula (Like) wazfiamu (Follow) wein

LWULNA “Urban Forest tluiins dulduinnindulsd

AUIYU-BUNAN 2561 | 269



naqwﬁmiﬁamﬂumsﬁuLﬂﬁaummmeﬁﬁnuwuma URBAN FOREST

MWN 4 a‘a;ﬁﬂailq‘ﬂﬁ‘ﬂ’]‘iaaﬂ’]iluﬂﬁi‘ﬂ/ﬂLﬂgﬂuﬂlﬂﬂLW‘*ﬁﬁﬂLLW‘HL‘W’“) Urban
Forest
b o
1
[ i)

r T r T T T
LEEOIE) Bulwnafin miodu inliaugan | [ USuwdsums ununa Fuadeu ||ndwTeths|| lushmfanssu || adluwaniy

_puwiladden | [ meatuin || axviouiigm
4 o o ey
wiehudles | | AuR@ns

anumsol thlwidles wisijn

- Auduuuuih e | D
. nsdanasth| | danednldl
Twilas o P,
Twdlea || snthduiin

ghhwiles

(-3 1 { .

(1) nagnsmMslgzUuuuMsia1Fas (Storytelling)

aATeuazuoaRinina lTNAuIINszUIRMITOISINTTNUNLNA
“Urban Forest thlutilas siulduinniiduld” laeldnagnsmsldsyuuu

oA o 1 g

N15L181L5090 900 b

1. patddle ga thlwdes dulduinnineauld

2. dulWnsAn 79 MeANUYLNDNNLHDS LazN159AN15t 1 uLE D9

3. MIAW azﬁauﬁtymﬁﬂﬁﬂ’amiﬁﬂmﬂﬂﬂvlﬁamé’uﬁwzjﬂﬂmﬁm
MuddsuazueniiwnwadenlisUuuadtinle BulWnsin uwazmisauly
nsaea1siunguvang LWiwzaamﬂﬁaoﬁquamimm;ﬁumﬂuﬁa
[ L3 % z:{' v o Ia o 3 d' a d' [
fepneaulanilaytu Agsuansldfisnsvansdoyanenyg Soumduniw
WATdRANNNALY walaula VULAeNNU ANITBUAZLDARULNANANTIUN
= wa ala oA < o &
DIAMANUANALDITULLLNTAERINY 3 JUuUUAI

dulnns1An (infographics) @1xnsamsgarNaulalaing sz

> L3

sUansl

Y

299UlNNTIANYsLNaUMFFuLaraInaIaNunaula wazaiuisn
LS HAITNANBUAMNFSIIFTTALALNA

270 | 115815A1405 NP



AaUdAle (video clips) tdugUununisiansasninasdunies
ngaludedianeaulal wszdsuasansnidazuluszninonisifums
AV | P v a o oA A aa a P
Aldainnsaeudamnuuinle 8nNInN1TaNseILUUARLARLS NS DY
anuaulasnnnd sepuantfvesnsidunmiedeulmuaziianulnade
wdeusglumgnisaiasinazamnsnasiianuiansu

v o . o [ ¢

Wi9du (short film) @1x1sasIAuaulalamamlIselsual (mood

v @ ao P PR | o | o
and tone) PaatiiaunMlWSasnFeanslliduiemin udausonszdu
oulidanusdnsinlyivmiau lnswniziinuesidn (drama) aziiien
2151
a oA < | | ° o
uananil JYULUMSIENTeII 3 stuuudgdenisimanidila
° a7 o o P =& Ao a <, ot °
wazaNITnIndniemduteulainedu waznaamulszloilunisin
GITDLHEULNITDYA IAnlSansauss N uat1IuWIviane (viral)

(2) nszuUMsARASTUMITULARDUBINBINUWWNG URBAN
FOREST

A Ao A o P % P

AAITBLATLDARNUINALAITILEUNTEUIUNITADFITIUNITTULARDY
PDINTLNUWUNA Urban Forest aanidu 7 nszuiunisie

nszuIUMsUsn: mliaugan

2 iwouusnuasanainunuina “Urban Forest thluiies siulsd
ynndulsd” Audssduraasuiiluiides Tagn1sni1ueeILanluine
(admin page) Mg nununa “Urban Forest Uhluiilas dulsiannni
auld” Jdunianludedianseulad lnsnisluaduazussisasnnesny
gunndenuaztluiies uaznudn deyanlnadios azlseaaudifinn

| faa ¢ < ol
nnlwaanasnaniulanaue
% q' (-4
N92UAUNIT 2: USULURIUAINFADIUNITU
ANNgIELaEIMINgalll IlenwssumaNianszidteg i ing
< | P A A v
DARUIATIAAIAITIAN TIINALFBUN 2 VIn 15 TANTTNUNINA “Urban

Forest 11Tutilag dulduinninauls Mlvneaduiwadasdnisusunnunis

AUYIYU - BUNAN 2561 | 271



Audunsuwwe iszdszmalnediegluannzlaned wazidelaagim
a A v o= o o a | o o & |
ngafile AsUsuuaunsiuiunsuma lutsdUaiil Wunisdienen
Uﬁzﬁ'amamil.mmwgmLaﬂé'uﬁﬂwy'mmm\mumﬂm Toaaslalwas
MWUTTEINIA LI DIREUDINANTNTT INBADLTERINIRUAIY Nnauazsy
= <, ° P A @ A A @ A A a
WA TUNISHILAWLTDIT1 NN UNILSITNT RO NUDITINIEN 9 NH
ARFILIARDNTDIINE
ASTUIUNIS 3: NITAT1INITHAIUIINYDILWULNA
nasaniaiWanunulna “Urban Forest YTuiilas duliduinnin
gulsd” a0 3 iweu Budaudinwanunumna “Urban Forest thlwiilad
guldiunnnineulsd” uariuwuiwatiay ﬁ;ﬁ%’ﬁLLazLLamﬁuLwﬁmwnaqwﬁ
Wandhundausnlunsdnunuwna “Urban Forest thluiides siulsd
ynnauliduniy lesn1siawny wannseien wazlieradlasinig
Urban Forest @4lasUnNanausuNa NAIMNNMANTTNUNULAY “Urban
Forest thlwdias duldunnniduld afenagnsiiaudaniidimgu
NINTU FUAAUTININDT NUNULAA “Urban Forest Pluiins dulsdunnnin
Fulsd” 1N “wWwwa” WH “Haugan” lunislnasesrsadane Tu
JUBLY N19dIILERAIANNLIAL (comments) nalad (like) NALTS (share)
d' 1 ] [ o 1 I3 a v £ a0 1
adulunazidunnmatssinlundazlnad azfgauidiundaiuson
UINTU
nNsTUaUNIT 4: Futadandsziautluiies
UAINNAWEHFANIHNTTNUNIWNA “Urban Forest Uhluiilas sulsd
1 £ 2 = a o a QJQ' >4 lﬂ' < 1 =1
wnnauls” nendTanazuaaiuwalaisuduiaaeulsyiautnlultie
Q’ L3 o a a A 1 =1 L L 1 L 9/” 13
TagisuanmsdaniaaUiale 7a “Uhlwdies dulduinniiduld” audas
EuTWﬂiﬂﬂ"gm “weanutineLiles” niliduaes “%ﬂdaﬁiﬁgﬂwmu
ppa35uHansznUlydnuiualig wazgaviemedulnnsdinga “n1s

Aan15tluies Teadsnsazidonnail

272 1158a15A1405 N



(1) Advddle ga “Uhlwmdes”: nagnsnislddeineidrdongu
e

A 5 adtAdle ga “thluilles

URBAN Forest Ji hallas
Vb i

saconondl S0y alasenls
Garfw safoatuentry el

Beianiede e

fuddsuazuonfunainanagnsnisdeaislaedadaaliale
70 “Unluiiles” luaiaiun huauseswiweauset ey nele
15915 “Urban Forest thiluifles dulsinnniiduld leduil 22 sunax
2559 mi VORALIALBITUNTIMNAMIUAT MAIINIIL 29NaENSNIT
viral Tagisuannguaueysny auifideides udresq nszneludayana
yly TnsadtAdlowsn 1fidentiey Awani eAsnEsung dnuans uaz
F3nsfifdeidoaiesnseyinsianden eldnssnguihnuns aniu
Maunulwadiiazadl auasunis 8 add szszinousiazady 1 dUa it
\Aansdeiilasszuinoifeusunny 2569 fufounnsinu 2560

ILU2IAINAR (Concept)
“Jluiiins aulsduinnindulsd” dunusiu 3 afe A 199 way

fraalel

AUYIU-BUNAN 2561 | 273



<

fiuduizes 8 aunlasuidenlindeansisesesnuies aaudu
fnfivalasusneninenstlivasdonindenlusuuaivreinuies Loy
wwizthludies uldns 8 auaziivaleeysny wdandudnlddineg iy
= = a 1 = 1 Q/
Wes waziinnuanlunisguathlndisswandsiulyauanuainisouay
ADAAFDINUADTINUDINLLDI ﬁmug]l,mﬁmwiaﬁuvlﬁ (3n2Nn9) ﬂuﬂgﬂﬁﬂiu
e faanszuatiudinseulidinluiies dngsfasmuisuinden aniin
HoRNLUUMIAUNILULTaNsszudia s suziveaniyvisnda gunies
suliilngludies wudledarivayuliidentluilies uaziniumladide
< A A o | o o I | & Ao o a P
719 8 AUNHNITAINBNILANF1INU aduTudIvntlsnnliuuAaU e
a ¢ a A ' A o @ a 1A o
WnAnuauysHl wazssazideanudarauaiiiont iududanlusinies
7 = 1 < =1 >3 1 =1 (=1 %

ARAz3I Hnguaant nereuasiesnsthluiles naaduussduanala
2 o o 61 P < o o A o A A o A
Tealadnsthluiles seaiuanuaAyuarastienludinaueininiie
| o A Ao oo P
FranurssNUNTa e lnIs9e8n

1. Moy Wimd aAsnEsuIng gaemiladiden

£3 dll ::l' I3 dll a 1 d'

"Hrgaudua1razaulaFessneuduazAsondes uinnaulases
FIInAaN"

3

l:l < a o a o 3
AN 6 NOY WWMYU BAINBIUING

URBAN Fornat ] lundas
N

Wi i

nm ) ‘tyl..v

274 115819016405 AP



2. 9381 gAZYUAT KaNnaninguinns
'waulng laidlasvendr luvevsulsd ludlasvendn isasuls
nalvivumngrzluidnanuiniu"

NWN 7 BT GATYAT

3. AT.ATSTY Nauzatiey Uszaunssunisyaislandizen
d’ = A‘ Aﬂb d‘d = 1 1
“CATITIAYTINMTINNAUAFTE 151 MITUOIARIUA D504
usirezuessINlUBauUunLMe  asiusdulisunezlseeg Iy
o o 2o 1 A v & 2 ° FYp=1 & oA
Guden ivususy dumdwauaon mbidsasnarsdudides
2 1 = =1 2 2
o fornuduidoslunssulsila”

MW 8 AT ATU5TL NIfyIULITLE

AUYIYU - BUNAN 2561 | 275



a

4. MoAT NANEA LaIBNTyailsauuNATanys
‘maiathlufos FunnvszmausolianudiAynyi
e P ' = ~ o DI PR 2 o aga o
dus13ana "t Aensleulingundiuuua I dasd5in ldnom
o o A Ada Ao A % o = o
D1AgNU AWFIATInAN W TN URA8] 11U (Fonnuseg (1
d’ o G’; = a o 2= 1, 2 = Qs ”
Wannulumaudes 2599 dunaethlamiounu

AR 9 MAT LRANZR

5. uAT aNUAUAN™MS Hnemigueisusinsasiuiiios
‘nrsgnanlutrunenainezidunsanlvisrldniuuas

o (=1 2 2 ”

gudunistgnanugelutiudie

N 10 UAT ANUAANIIT

UREAN Fent s
* N

276 | 115819816405 AP



6. 55198 NUAIU InINg

“‘aenenliguimsideslianudragnueulalngy”

= o
AINN 11 59198 NUAIU

7. 93989 Yynas anuiininideusnilneiduanndnvesaunan
AONUNNBLNSNY (The American Institute of Architects)

“197 ADKTILANIYYI2DNUNUYNTONTOYUALYNAAADY

) o a = Iaa

YOINTUNNY WOIAUTDYAFTIIUANUMTIUALULYANTDI UGG

d‘ aa aa a ! ol o
NYNTIANTNTUNUNENNIY ”

=
AINN 12 897583 Ha-viad

ARIUU-5UNAN 2561 | 277



2
| a

8. unafld d93Tmuna gnedunanwgn Bangkok Bicycle
Campaign
“ d! ﬂ’ ‘ 1 a y 1 s 2 G'/ . 2 9/,
widslupud luipgda’ J1de99sdosNds Ugneuld
e & Ao~ Py o = A e o o o

asrnunadealiles auiundeisouinse uuaIzansounn
= = (%3 1 L 2 2 L U ‘ Q, (=3 1 £ d’ IP=1
dulalugunneglanuliuazgandt ounpd  idundroueni(ui

auldagoiulata uazg@ndn 199 wn”

2NN 13 uuails

(2) BulWnsdin ga “vganiuduieniies’: nagnsnslideline
nnenguiimvane
LABULNENEY 2560 ﬁu%’ﬂLLazLLamﬁumﬁmﬁﬁuiﬂniﬂﬂmmw
“‘piganuduNeNLEeY” 11U 6 g Iaerenagnanidu viral THus
1 >4 '3 dg/ a Ao 1 = a Lo
sie) nululaneaula lunmgail Nddethluleuasuoafivmaladisa
ﬁuﬁﬁamymwumum%’ﬂuluaﬁmchumwm'wmn'w NDIANNELUG
NIUNWNUIUAT LA2RIANITINNTIATUNUNIBAINDNE WABAMNURIULU A
1 =1 a a 3 4" Y e a a, d”' a 1 d‘
a819uIn NATBuazianluiwanTalinUBulnnIWNgAld “Autiie
nidles” Muszneavlumedulnns®nnindie 6 nwednnuilagiu lnsld
2 ca a, = a 1 1 >
nagnsnsinansulnnsiniiaznn dezaziaiiiusazninninas 3 1
A a ' < ' < = a a A
LNBLAANISUNTNINAUNILAREAINTATEHLIATNRI LasdulWns T Wnusnn
Twadao JaNunINIW aENIBKHIUNIRANA ATNAILBUINNTIAN 2: FEWIL

278 | 115819A1405 AP



Hundana Bulnnsdin 3: auuiingaiies Bulwnain 4: auwieas

AuINNTIAN 5: Suedsn wardulnnsIWn 6: wen 1aa.1e.i.

AN 14 BUTWNIAN 1: TaNUNININ FWIUKIUAFAA

Audurariibay

vrwnsuluoss

Mwh 16 BulWnsdin 3: auudgaies

fudwrarinday

ARIUU-5UAN 2561 | 279



WA 17 BUlWNSIAN 4: DuULHDIUAS

futhidarindov

o Z @ ==

WA 18 BULWNSIAN 5: SrusiLfen

= o s -
futhiwarindow

AN 19 BUINNTIAN 6: won 197.4e.90.

fiuthiiarinday

280 | 215813A1405 NP

Sravat furmew
Vewres e

B e e e vt ted

Ot 04 e 09v irane e

D ]

P T

URBAN Forat hiuas éuis

i

e

vanedtugas
“pinmad

mae usnore T

urnantas S5 Tulas S EIANINT

Vudopam Oubians . sutts

s W e 4w

© o Sart, Prusk Phakct assauivn dn 68 s




(3) wiliauiIes “azvasalignuauvensisunansenuludnuiu
1 [ o = v =8 1 2
walru’: nagnsnisidaaiineidnfongsuivane
LADUNOHNIAN 2560 ANITBUATUDANULNINAANIIRUAZIDY
TymdsiRddannmsmasihliantheuigihluiies luzeises “azUses

Tanuaturedssunansznuludnuiuealig’ n1sNNuIsLazanung

Y
=

dwenldmibldisnsiansasianugs iunisldnwunuzesauguesly

= a

Nazdulalunmssenin Megadumunurssmufntiuiaeinualan
DEAILIN UAANIZIUUTAVIAUATHAY LHBLANT BuldTinyssn

Juresdnadlulea 1duthe ManuaNtanFiLnaaunaswly

ILU2ANNAR (Concept)

wilsduiianiiiinveadnndeiuang fUATTaUszA Ul
LNINZNENI R Li‘juﬁmzﬁauﬁommzwmmﬁaﬁﬂ'ﬁé’u%Lﬁmﬁ'mui;u@iavlﬂ
wsrzmsnadldiiuanudfgreinssnshluiios Mldiafisny
YBILAN® Qnaﬁﬂﬁgumnuﬁumﬁﬂﬁmﬁaanﬁau LLazﬁﬁﬁuwéoﬁa’mMﬁ
Anutludnaaly

wilidudesi danwsaduingduviundetiniind 2554 uazein
muasilnglunald 9 2560 iWouanslviifiudnyningdsnuiudsinden
NNAL SeRvRsuAsdenisiu umsssananudensldsuasiieinesls

U9ngaiNengadafsNTAma1 1T adiasiounansTnuresfundf

]
wada o L

NIZWIINDUIAAYBIGNVATY ﬁﬂﬁ’;ﬁuLﬁﬂmwmimﬁnﬁoﬁﬁﬁumwma
AVARIULINHN LATDAELAEINL ﬁ’«gmﬂﬁzmﬂlﬁﬁumﬁaﬁﬁmmﬂ 15IQUATNIN

Preuin Unluiesnuaneniag?

AUYIU-BUNAN 2561 | 281



MWA 20 wliauEes “aztasslignuaiuvensisunansznyuly
Anuuualuw’

(4) BulWnsdn ga “n1saanisthluiies: nagnsnislddeine
dnanguiiviang

awd 21 Bulwneiin g “n1sdanisthluiiey”

Woudguiau 2560 Anddpuazuaaiiwnanandulunsinga
‘msdamsthlndfies Wewmsundsdioges “anudulaneienud
thlivespungannuviuas” lae dsua go55u0 wazanz wionnulnad
asynuIeidaninud

suseFaungamwy Adselduinnd1 50,000 vmseiAou

= I3

danudularenseduavusarmmenuiitlasrs 500-600 vnaail o

a o a 6 |, bdg/ >3 1, = =1 o (=1 £ =1
adnImmsiaswgmansiladd nssnmstludesdnnusuiudesd
NalnnNIsUITINNASY

2 I
A

uFieise ‘anudulaneienuith ldvesaungawunuas”

282 | 115d15A1405 N



lng fdsua gossuis uazaaizlAI9e139dn3990g1MAATINAUNATIUAD
AUNTINNY ﬁmvmﬁzJ7@@'7ﬂw§au§mmﬁamﬂ/"m?ﬁ'773757(7@0@:14@'74@:
pudrAyluysunyesnudsiures sl idmu%‘”ﬂm"’ona'nmiaymyy
thaysny thldaes thauru uazthludss

NAITETAA WU AUNTILINY Adseldwinndr 50,000 v
soifau dmnudulanevsedususnamenuintnlise 500-600 v
fal

luysumvesth e sy g39elainsnaasidn n1sguasnNm
aradunsziAssiluanisuen malinalomenmsiu edanuiy
Wlawsaly waznsiiumsmsinuluensionls deaguae msinums
lusas1 1 vmdeTuniosns 300 vmseiluy gagordeioglugiun il
L?/mmwauﬁmvmﬁyzwvmﬁamiguzvffnmmmaﬁqumﬁyﬁﬁ

Inesindselamans saiauanssanisthludos (AuFNINIY
798)

‘nssamsthludeslutszmalneiy arwrsasniunislaly
AnNwUE N1TUSIIA YT N15AUMS agelsAmu n1sanilun1TaINa?
p19dvuyszasliinganelunisguataysnyuasnisauayu Tuy
De198 95U sUdIn15en869v09 N1 TD g uazithuangiuinh ive
Usemalng dasiu mssanmsthuazihludes fanusuiuiecsoednaln
NIMITUIINNATH 121 n13Inlidnasyul sl Lﬁazv"dm?uuamuvyayu
nviﬂgnz'/7w°%fﬂz/mm‘"5uzvzmmanw msauvayuliiinsumsduling
Uszmauimasgaivayulivszmaudgnaulsd 191dthgn uazauasy
lasdusegslananisidulunisugneiulal”

#urbanforest #Unluiiles #auldurnningulsd

auTWmW‘Wnmﬁlﬁumi%’uLmﬁauﬂizLﬁuﬂﬂmﬁaﬂuﬁwqmﬁw
9041A5971T AR EEMUITeEes “anufulaneieiuitnldvosau

NTUNNUMIUAT Audelauanisbunvsanatinanunily 500-600 unaall

AUYIYU-BUNAN 2561 | 283



naiendalasinisaredulunsifnge “nisaanistiluiiies
wszasastudnmmsiaasiBeansludedeyauazdnas fadunistes
Tayaliinite 1hladg ielimsunuma FellanuaulaluFesdunden
thludeseguds iunddusinlunisuansnnufamiu nalad nauasiu
o = L £ L3 1 :; = 1
UUNIN leslsanni1sidfalwan N1 23,000 ATI AAUTINLAAIAINN
$&n 1,000 ASY HN15UTS 169 ASY uAziHuanIAMNAMTL 31 ASI (04
\Waulnguieu 2560)

NSTUMUNIT 5: NITASIINIALASDUY

o a A Y] l . A a

nsasmansetngldun ngu Big Trees yatidduuimziafios
ANTAWNBIIVIINDN NANUIEIIANAIBYIN gaﬁﬁiaﬂﬁlﬁm LASBUNE
sulildlos (Judu ninguithuinsdenulunisnisdiedseadunus
g nunna “Urban Forest thldias siuldunnnindulsd” hidrdisngu
WM LANTU DUZLALINY NILDANUNA LAAILRWAITUTS INGAUDINA

A = A A P o a o ! P = o

w32 luTRNNeNTRINURILINADY miﬂgnmiumaa TINVILNDNUNY
WA “Urban Forest 11lutiias aulsiuinnindulsd” Taduninasionsotne
2819781l WATINITUTTAIANANTINYBINALATOIY BEDENANNAND

A52UAUNIS 6: TUslunianssy

uanannstuindeuyssiaut luiledumadnunuina “Urban
Forest thluiiles auldunnninaulsd” uar nelasenisdeliianssusnge

o = @ ! = ' = o A o
TumwuLﬂaaummumiummgmmim: aaimwumme%quu
WA “Urban Forest thluwidies dulsdunnnindulsd” unitelunissae
YsrmdUNUSNANTTH

NSTUIUNIS T: aﬂmwm'lﬁmwsﬁﬁ:n

LEARUINALTUNARBINERULNBUIAUNIWGTN 1 NDQUUINIY
fuingsinggnunmwa “Urban Forest thlwiies duldsnnndndulsd

v

Tognpansneatlawnn 35 U luszeziial 1 94 Ysngin ARdnng

U

3 £ = = a o o 2o =
I‘Wﬂ@l@ﬂﬂﬁluﬂ\‘] 5 1M GﬁOLﬁuNaﬂmaﬂﬁﬁ‘ﬂﬂﬁmﬂug’QﬂLW’QZLI’m“Uu

284 | 11581501405 NP



WAL dnaneassngalusuiumanednlunszuiunis
sutpasulszsutluiles 3 sUuuufe Addsle ga “Uhluwidies suld
sinnaulsd” dulwnsidin g “ﬁqmﬁuﬂ%ﬁaﬁ%ﬁaa” LaZ “N19AANg
thlutiles” LLawﬁoz%guazﬁauﬁzymﬁﬂﬂﬂamsﬂﬂmﬁﬂﬂﬂamﬁuﬁwéﬂw

2

P A A a = | P o o o o
Tuidles ieiezFaastonguitusng asuanuianudilaazaszming
= o L3 1 = dl 09; >3 2
fsmnnaAyesth lndssmunlasinisasinguszasals

'f«ﬂﬂmimmmdwﬁﬁﬂimwmwﬁumuwsﬁﬁﬂL‘flunm 7 Y lwas
Aulwng1An 7 “Agaani1sUnTuLEes” wuan N5 fa TN (reach)
ALPIUU NNANTNAUITRLI Mansnin1ssenueeanIsianfaga
naau 26,031 au (useanlile@s (organic reach) 13,339 Au Hean
fwa (paid reach) 13,490 a1 legazwiuladn sealulduanaianuuin
LEAIIILHUINATBIN B NWWLIWA “Urban Forest thldias siuldunnnan

L L al
gulsd” Hwoaums

UNEIYe

8 Ifeurasnmsdniunisfuiafoutszifuuuianuda “Urban
Forest thluiiles adulimnniduld meldlassnis “msdanisdoya
Pnandssfugansuiulasims anufnlang ieduiiliu
WHod” s nuWng “Urban Forest thluiias sulsiunniisiuld lag
ldnszuunsieanslunisivinfousesmanunuing URBAN FOREST
poniiu 7 nszaunisde (1) Mikeuddn (2) YSuwasumuannisod
(3) Maaansiaiudimsesurimna (4) Fuiedeulszifiuthluiios (5)
nsasanaesetie (6) luslunianssy uaz (7) aslasannuiwgin
meldnagninisléde 3 guuun Ae (1) PdLARle ga “Auila@dey
waz “auduuuniludes (2) sulwnafin 1o vgaRuliReniios
uaz “n1saanisthlulides” uag (3) %ﬁfaé?ua:ﬁauﬁfymﬁﬂﬁﬁamiﬁwmﬂ

thlannduigihluiies iweinwinduindeuaisnan (key message)

AUYIYU-BUNAN 2561 | 285



ganorsue wazluldtonguiihuang fe “Urban Forest thlwiiles duldd
wINNINFule”
° 1% P @ Ao o A& o oA s A
nMsMaudueasuilandAyAe NsasinAAIeTY NMAASDTNE
ANILASNNTLUIUNITNINBUDINULAZ U M ARNIsauLTe lemisIunY
wana Nl MsTuAReUdIARIdNaINTINaUg YT LNBLAAN1Tasd
nsfusedissiaiilas 1oy mﬁmmmmmmmsmxﬁﬂ'&ﬁaqalumiﬁm
WU IANTNUSRATUTTTIFUNUSLUININITNNIUDBING NG AN D1T UL
NNV N1sLANeNluAIBNTIAUDILARZENY 1T mmﬁmmm’%%’ﬂ
Tulassmsthludlestinlviniadneniasgnudiasiniatan Junu e
o a A o o , @ a & A a a
dagamammsnviuadeuasiiuilgiu nsianunisaineniaionsme
Wuneernsniasy maenrudsasuasinnusinunid mslufaunus
a a . . aa Wl = | 12 N
\Euaniagu (interaction) n1sifanssuiaInn “thlwies glnawaud 4.0
= <, 1 Qs =1 1 2 QI 2 Aﬂlo 13 a 1
AnTunisnudennuluniainesuiswinaaunninumsldwifntily
= A A ae o ¢a A ' @ ° | A
DY LUBNUNFUWUDLTILANIUAEUTEWINNU uﬂﬂqmmamﬁaﬂumﬁlu
A A a7 A a
A3BTNERUMNNT uBNANazidaUselemilunisaeasaisnsmeluniag
wdy gesanutsiiudayanuiainn deyananssunlanisiunuluunuing
PIDIANINFINADNALL numaﬁ’aﬂmaomﬁﬂiﬁuﬁﬁmﬁﬂﬁmiﬁﬁLaua
1 (=1 1 = =1 1 dl [~ 1 =
1ma1stszian drlulaslianunainuaisgaisisusnidunguaniiles
WdlalusSununaatludlesunainuasid as1anisaszmingliny

anssauclunisannisszuuiinanay U1 1log agTIunuaL gy

USTUIUNTH
M lng

o

Mayaw Wi uazamy (2565), Aauni-dslny : dgws snanwal gaunisal ngomwy:
MINANA.

nayaw uinn uasfian foquwa (2555), gladaluanindnm, ngowms: nwiAnw.

fisna gassuia (2558), lasenisaaruduless tieiuitaldvesmangommne,
AMSLATHTAANT NWIINBIEBsTTRAERS, arbayulagdinaunasuaiuayu

539 (&n7.).

286 | 115d15A1405 NP



UN3TA anlanuud (2551), msdearsUssiduainsnzuazmsiaguusadudinulng,
NTIVNS: ANINANWLAITAINTRIUNINENAE.

Ume anleuud uazdeieni fseiug (2546), AemsiudiauATaris, ngonwe:
aouguTuiRsiuRm.

#3wssd ASyaydo (2549), nagnsnsdsarsmssaissalasanmssanlaioansunseanaiu
yw3iloans, njavmy: PaInsalamAineds.

ABIDING M

Kawamoto, K. (1997), 10 Things Should Know about New Media: The Seminar for
Technology Educators, San Francisco: Freedom Forum Pacific Coast Center.

Schuler, D. (1996), New Community Networks: Wired for Change, New York: ACM Press.

Wallack, L. and Dorfman, L. (1996), Media Advocacy and Public Health: Power for
Prevention, Newbury Park: Sage,

Wallack, L. et al. (1993), Media Advocacy and Public Health: Power for Prevention,
Newbury Park: Sage.

Hoooula

Kawamoto, K. (1997), “Digital Journalism: Emerging Media and the Changing Horizons of
Journalism”, retrieved from http://books.google.co.th/books?id=dGOvHwWHyDFUC&p
g=PA288&Ipg=PA28&dg=Kevin+Kawamoto+%281997%29&source=bl&ots=Ik_NbB
PtJI&sig=Rd1PMCJ1InXWOQzX6zMtWa9Rvg&hl=th&sa=X&ei=VXMxU_yYIs7GrAe

AUYIYU-BUNAN 2561 | 287



[ [-%3 d” dl dl 1
NSNUNIUANNG “B18TUL8” TununvaIznlnu

2

1A = € a a 1
AMNIVYATLUYAITIA DISHANS

UNANED

UNANNTULTEUIZNAIDIFIUUTENBUANNT UBILHDNIIN
AzUT2nauMeN1TlgINANNNNIEVRIANIT “T185uT18” N1Tieg YDl
ADUTNINANNSERY “TesuTe” Hn1sAnsEes “mesuie” Tudelns

| o & A P PR o A o & A oa o
28191589 N1suaImINUNLEHoW N RS T AN UTIUNUNASY wazgaving
'uvfzﬂa'nﬁ\‘m‘magmlmmi‘wumm;mmm@ﬁmﬁ’umiﬁama‘ﬂizLé‘m “ 51
e’ Tudsnulng Tasnnisnuniuesaanuiasiiinedunsiiseie

v dl a\ 1 1 dl 1 = = Qg; L a
Wannaulaaunsaauwdyulug nazresealunisdnm Bnnadanam
a\‘]ﬁmwiﬁLﬁmﬁaaﬁunﬁﬁﬂmﬁawﬁLLaz “PrO5UTNE” NUSUVHILRR
P0INSANBUBIYTUINITANNAR  ielrideanianuthlalulifanuuane

L%@Gﬂ']’]ﬂéf@ﬁﬂ’]ﬁﬂ’]ﬁLWﬁﬁﬂaWﬂﬁa’]ﬂIui‘!ﬂﬂﬁ‘ﬂgﬁu

Abstract

First of all, the author starts discussing any other issues in this
article. The author discusses the components of the content that will
include the definition of the meaning of the “MSM” (men who have
sex with men) Then, for the knowledge status of “MSM”, a study of
“MSM” in the new media seeks virtual space to create ethnicity in real
space. Finally, the article concludes a review of the series on knowledge
of communication and the “MSM” in Thai society. By reviewing this

knowledge, it is useful for further study about new media and the
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“MSM” in order to make the society better understanding of the sexual

differences today.
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