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Abstract

This qualitative study analyzes female narratives
in Margaret Atwood’s The Penelopiad, particularly the
issues of violence against women. To find out and
analyze the issues of violence found in the novel, the
researcher categorizes violence based on Domestic
Violence: A Reference Handbook by Margi L. McCue
(2008). Images of violence were related to the
narratives of the twelve maids and Penelope. This
led to the results indicating that female characters
portray emotional, physical, and sexual violence. These
portrayals reflect Margaret Atwood’s criticism of the
Greek patriarchal society. A modern writer can rewrite
the old stories to bring more criticisms and discussions.
At the same time, rewriting The Odyssey leads to
criticisms and eliminating traditional storytelling that

supports tolerance of violence against women.

Keywords: The Penelopiad, Volence, Women in
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wwaAavneg lnsBanunisdegile Domestic Violence:
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When I was quite young my father ordered
me to be thrown into the sea. I never knew exactly
why, during my lifetime, but now I suspect he’d been
told by an oracle that I would weave his shroud.
Probably if he killed me first, his shroud would never
be woven and he would live forever.
(The Penelopiad, iii, 7-8).
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(Naiad) a'dmav‘fﬂﬁ%wnwaaﬂagiufﬂmtJ*?'iVLamevLﬂ
uanmnﬂ?upﬂuﬂmfwﬁwwﬁ’u'jmm"ﬁwmaﬁnﬁ Tunne
1A mqnwaniﬁgumﬂu%’“mﬁ'mﬁﬂé’adamammwia
Inlaantios
AN1399La13BLANDY Penelope HAINUT 119
Wiulawgeanalanien wsizdanunsanlailiaig
FnNYNUBNNINWE Penelope Felafineudlldsnise: 1
spent at least a quarter of my early life crying my
eyes out. (iii, 10) 919115 URILRIN LA LaRIAINN
sanvilevievasulaung
My mother like all Naiads, was beautiful, but
chilly at heart...I often tried to throw my arms around
her, but she had a habit of sliding away. I like to
think that she may have been responsible for calling

up that flock of ducks, but probably she wasn’t; she



preferred swimming in the river to the care of small
children, and I often slipped her mind. If my father
hadn’t had me thrown into the sea she might have
dropped me in herself, in a fit of absent-mindedness
or irritation. She had a short attention span and rapidly
changing emotions. (iii, 11)

msmélﬂumw%mﬁﬂ fnwanwobdugndsais
"lu'%?uam*’naum'aLw;mitﬁ*?iﬂﬂmu%%mgﬂ wazldaunsa
*n"mﬁ’]ﬁﬁmmﬁﬂnﬂm@ﬂiﬁ
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N19YUANIT1INTEY lunsaliiAnduamaidesila
suldidunes Odysseus Wag Penelope auvinliaas
Fedin wrmaiidedieluudr wwnSesdounauly
dagNITRienn LLazdauufiﬂuﬁummmsmaa@%u
Wuamaldfivnwe veniaannianauudulalulon
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The Maids: You've forgotten about us! What
about our case? You can’'t let him off! He hanged
us in cold blood.! Twelve of us! Twelve young girls!
For nothing! (xxvi, p.177)
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..We were the dirty girls. If our owners or
sons of our owners or a visiting nobleman or the
sons of a visiting nobleman wanted to sleep with us,
we could not refuse. (iv, 13-14)
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I fetch and I carry, I hear and obey,
It’'s Yes sir and No ma’am the whole bleed-
ing day;
I smile and I nod with a tear in my eye,
I make a sofe beds in which others lie. (viii, p. 51)
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We were animal young, to be disposed of at
will,
Sold, drowned in the well, traded, used,
discarded when bloomless. (x, p. 67)
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LasLRETIR
...In only a minute, when nobody
else was looking?
Pushed this innocent still-child’s head under the
water ...
And blame it on waves. (x, p.69)
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Judge (leafing through book: The Odyssey): It's
written here, in this book—a book we must need consult,
as it is the main authority on the subject—although
it has pronounced unethical tendencies and contains
far much sex and violence, in my opinion—it says
right here—let me see—in Book 22, that the maids
were raped. The suitors raped them. Nobody stopped
them for doing so. Also the maids were described as
having been hauled around by the Suitors for their
foul and/ or disgusting

purposes. (179)

lupouil Atwood 9 inafiadurusum (Intertextuality)
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mmﬂumﬁamugmmmaLWﬁ FnnEInsaiiudu
mm@umaﬁﬁmzmﬁwﬁﬂﬁ waznszvilasgfissTu
losnnifususumauazdudsvesautafiunglaiunies

uanaNil The Penelopiad léAnnnKiansaiany
JubsImanalugansa N3l Penelope 1melufu
WSNANNY LWL IS0 %ausimﬂiﬁmﬁﬁammﬁﬁn
furasainldledaudugeude Odysseus

I kept thinking, even at the most solemn moments.
This was not an appropriate thought—it was trivial
and silly, and it made me want to giggle—but in my
own defense I must point out that I was only

fifteen. (38)
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