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Presentation of homelessness in Les amants du Pont-Neuf
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Abstract

The purpose of this article is to analyze the semantic
functioning of various elements in Les amants du
Pont-Neuf (1991) by using Semiotic film theory. This film
presents stories of life, pain, hardship, and love of
homeless people in Paris, France. The results of this
analysis reveal potential of cinematic art to communicate
marginality in modern society, to raise awareness of
the realities of homelessness and to understand emotions

of both suffering and happiness within their hearts.
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“We live in the most violent age that the world
has ever known. We have accustomed ourselves to
every privation. Hundreds of thousands of human
beings miserably perish. Everyone must endure his
fate, living or dying. We have become hard and
without fear. What existed before 1914 belongs to
another world” (Schréder, 1995, 58)
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“Chaque couleur possédait son propre pouvoir d’expression et que, pour cette raison, il était possible d’exprimer des réalités
spirituelles sans objet significatif.”
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