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Motion: The Heart of Creation, Communication and Narration

for Films
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Abstract

Nowadays, a dynamic growth of innovative
technologies influences on the production of films.
Therefore, film producers often ignore the heart of film
making; so their films seem lack of aesthetics which

is an crucial essence of creating, communicating and

narrating situations in every single scene of the film.
Consequently, this article aims to raise awareness
towards the significance of film making which is
the “Motion” presented on a movie screens. Once
the producers realize the heart of films, they could
create best quality films as industrial products with
aesthetic value.
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A major part of the art of film-making
involves the interaction between the filmed

events (Mise-en-scene) and the way they are
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filmed

film, film-makers need to establish a productive

(Mise-en-shot). To make a successful

relation between mise-en-scene and mise-en-shot.
The main parameters of mise-en-shot include:
camera position, camera movement, shot scale,
the duration of the single shot and the pace of
editing. In the following pages we shall look at
three options directors have in rendering a scene
on film. The three option are: using a long take,
using deep focus photography and using continuity

editing.
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Form is the manner in which content is
presented, and its composition component is
vital element in communication. Good composition
becomes an important organizing force when
used to project ideas and to dramatize relativity
and relationship. It makes not only the subject
(content) accessible, but heightens the viewer’s
perceptions and stimulates his or her imaginative
involvement, like language from the pen of good

poet.
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