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Abstract

This article is part of a doctoral thesis on Thai Dance entitled “Concept of Face
Painting and Makeup in Thai Performance.”The main objective was to explore the
patterns of face painting and makeup documented in three major types of Thai dramatic
performance: classical, folk and contemporary. The research methodology included a
literature review, collecting information from books, texts, theses, articles, documents, as
well as interviews of national artists, experts and related individuals. The findings
revealed that man has put emphasis on face since ancient times because face is
considered a physical appearance and a channel of nonverbal communication. It also
represents social aspects, psychological aspects, technology and culture of a given
community. These characteristics convey meanings and indicate lifestyles of people in a
community. However, due to different geographical locations, weather patterns, culture
and beliefs, face painting and makeup varies regarding concepts, patterns and
techniques. The face painting and makeup carries cultural beliefs and meanings and has
been practiced for generations. One kind of face painting and makeup, tattoo art, is
evident among indigenous people inhabiting in the islands of Polynesia. They use tattoo
art to express their identity and personality. This art is thought to originate in Tahiti.
According to archeological evidence, it was introduced to New Zealand by East
Polynesians. The distinctive tattoo patterns on an individual’s face can be used as an
“identification card.” As a custom, both Maori males and females have their face
tattooed including their forehead, eyes, temples, nose, cheeks and jaws — with distinctive
patterns to express their individuality, social status and rank. The Maori customary form

of a tattooing tradition has become popular among tattoo enthusiasts worldwide.

Keywords : Maori, tattoo patterns
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