21531SAUNSSVAN UKINEAUSLAN: Rangsit Music Journal

i 12 2007 2 nsngrAN-EUAN 2560: Vol.12 No.2 July-December 2017

AYUAIAYVBINAINTIILUNUNITHAASUNUINUISENY
The Significance of Krao Nai Music to

the Dance of Female Demons Character
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ABSTRACT

Krao Nai is an important musical piece from both musical and dance
performance perspectives. From the musical performance perspective, it is one of
the pieces in the Hom Rong Yen (evening overture) series with such distinctive tunes
that it has been widely adapted as a solo piece for various musical instruments in
both the Piphat and Khrueng Sai ensembles. Krao Nai is considered a highly-creative
solo composition. The significance of Krao Nai originates from the fact that it is an
elaboration of Naphat that Thai artists regard as Pleng Khru (music of the masters) or
Pleng Chan Soong (advanced musical piece). From the dance performance
perspective, Krao Nai is closely associated with the Khon and dance drama
performances. It is one of the pieces in the Hom Rong (overture) series performed as
an introduction to a dance performance. Krao Nai is also a Naphat piece for the
dance performance of the demon characters, including Female Demons (Giantess)
where the melodies and rhythms must be in tunes with the dance steps of these
characters. Dancers must be familiar with the musical melodies and rhythms to be
able to match their dance steps with the main or modified rhythms. As a rule, Krao
Female Demons dance performance usually begins with an introductory narration
about where a particular Female Demons character is heading to or what she is
going to do, followed by a dance to Krao Nai music and ends with a dance to Pleng
Cherd music. For a grandiose performance of Female Demons dance to the Krao Nai
music, dancers must take into consideration the following dance fundamentals and
techniques. The dancers must have: 1. Good leg strength; 2. Correct body postures;
3. Strong ¢rip and competent handling of the accessory weapon; 4. Appropriate
emotional expressions; and 5. A good ear for music in order to maintain rhythmic

precision.

Keywords: Krao Nai, Krao Female Demons, Giantesses in Khon and dance drama

performance
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