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An Analysis and Improvisation: Tetris, Feliz, Ira

and Every Miles, Every Smiles
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This article focusing on analysis of 4 original jazz compositions, Teris is a funky
jazz composition using a Four-note grouping idea as a main concept of the piece.
Feliz is a Brazilian jazz composition, apply a Samba pattern played by Brazilian
percussion ensemble to the composition. Ira is a jazz waltz composition, using 4
over 3 polyrhythm concept and Non-functional harmony concept as a core of
composition. Every Miles, Every Smiles is a contemporary jazz composition, using
many difference kind of modern jazz element, such as Modal Interchang, Slash

chord.
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Aetulu gagnintoU (Hard Bop) Wuausiudalésudviwamnanauniugd (Blues) 37iu-
weusugd (Rhythm and Blues) uagnaaina (Gospel) HeAfuda Wioen95endneg1aniein
Twauda (Soul Jazz) iAadulunmissudl 1950° dwfunisusziusinueslumasnyia
AusziuslalduuiAnnisasioiusanawuy “nsdnngulidn 4 63”7 (@ note-group) ABNTS
thlufiviia$reainngalidn 4 §1 aniFesfesdetuluimes JadunuAnifouldtuega
wnsnanelunyinaussudalugavdsdiounietnauniudaadelml (Modemn Jazz) wiu Ta-

A58 (Chick Corea) wianey tniues (McCoy Tyner) wazaaiiu laawmsu John Coltrane)

2 Tetris unuasniamesuityminsssirudonivauasndniedinduun Tnedudenivauamniiu Ussnouluse
Fudu 4 JuiamnsauTuasuguals

® Mark C. Gridley, Jazz Styles: History and Analysis (Upper Saddle River, NJ: Prentice Hall, 2009), 229.
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