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ABSTRACT

Atonal music is based on a series of pitches-twelve notes of the tone row-which
lacks of tonal center. Composing atonal music by using the order of tone row is related to the
serialism that evolves the method of composing with twelve-tone. This leads to the new order
of pitch organization method. The twelve-tone row is a raw material of each atonal work
especially the traditional atonal music. Each row contains its own unique interval structure
which is produced by the sequence of the pitch classes. Should the order of pitch-class
change, the structure will also be changed. The row can transform into many forms, as theme
or motif, or a group of fragments. It may be appeared as melody and harmony at the same
time. The prime row could be compared to the crucial raw material of the work. This and its
interval structure are basic necessities functioning as the guidelines or the preparations of the
pitch-class to make the composition go on, following the directions, in such a way that keeps

its unity.
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* K Marie Stolba, The Development of Western Music: A History, 2" ed. (Madison, WI: Brown & Benchmark,

1994), 629.
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* Miguel A. Roig-Francoli, 165.
*Robert P. Morgan, Anthology of Twentieth-Century Music New York: W.W. Norton & Company,
1992), 243.
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. Miguel A. Roig-Francoli, 166-167.
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% Joseph N. Straus, Introduction to Post-Tonal Theory, 3"ed. (Upper Saddle River, NJ: Prentice Hall,
2005), 186.
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7 Roger Kamien, 397.
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% Miguel A. Roig-Francoli, 163.

* Robert P. Morgan, Twentieth-Century Music, 195.
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** Miguel A. Roig-Francoli, 195-197.
*' Robert P. Morgan, Twentieth-Century Music, 195-196.

** K Marie Stolba, The Development of Western Music: A History, 623.
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* Robert P. Morgan, Twentieth-Century Music, 214-216.
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