NSENSAUASSLAN LMINENABsan : Rangsit Music Journal
0 11 29707 1 UNTIAV-TQUIBY 2559 : Vol.11 No.1 January - June 2016

138

W U

J v d a
manwaluunisziiusiaenduaeglonssvedlasa suia

Charcteristics of Maurice Ravel’s Le Tombeau De Couperin
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Abstract

The purpose of this study is to analyse the characteristics of Le Tombeau de Couperin using
Benward and White's methodology and to examine the Impressionist and neo-classic features in the
piece. The consequences will be discussed in 7 topics: tonalities, chord progressions, cadences, melodic

materials, meters and rhythms textures and musical structures.

According to the research, Le Tombeau de Couperin is neo-classic but with Impressionist
features. Using suite genre, as well as Baroque and Classic symmetry form structures are obviously the
characteristics of neoclassicism. However, despite the traditional forms and functional harmonies

found Impressionist features in the blurring of distinct tonalities, harmonies, cadences, and rhythms.

Keywords: Letombeau de Couperin, Mauriceravel, Neo-Classical Music,

Impressionist Music, Early Twentieth-Century Music
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