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Abstract

This article focuses on analyzing the improvisation of Adam Rogers in the song, Cheryl
by choosing from the following options: 1) Using the notation, the primary chords. (Non-
harmonic tones), and 2) the use of 4 note grouping. Results showed that the 4 notes and is
mainly found in the notes, the record in the form of a mixed group of 4 Note. Always the scope
of the study is in the period of guitar improvisation. Without analyzing the main melody. It will
start to analyze the improvisation of Roger onwards. And select only the analysis related issues
mentioned above. The results of the analysis improvised found using the notes stacked chords.
To get the notes in the chord-fold higher than the note several points. He also integrated the
musical notes of the chord according to bebop jazz. But a combination of bebop jazz, modern

accent notes on how to use the post-bop. and crystal-clear of the 4 note piled on chords.
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¢ Richard J. Lawn and Jeffrey L. Hellmer, Jazz Theory and Practice (Los Angeles CA: Alfred Pulishing Co.,Inc.), 73.
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19 Mike Steinel, Building a Jazz Vocabulary (Milwaukee, WI: Hal Leonard, 1995), 53.
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