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Abstracts

John Coltrane brought his "Coltrane Changes System" in to his album, "Giant Steps".
The system contains a third relationship which contain both major and minor third which, The
key are moved in symmetry way. The idea of symmetry key shifting, are used in ii-V and ii-
V-1 chord progression which, make the complicated in harmony. There are 4 factors that
influenced Coltrane to create his coltrane changes system which are:

1. he had a chance to work with Miles Davis.

2. he had a chance to work with Thelonious Monk.

3. the influenced in B part chord progression of "Have You Met Miss Jones" tune.

4

by studying the book "Thesaurus of Scales and Melodic Patterns".
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3 Gridley, Mark C. Jazz Styles: History & Analysis (Englewood Cliffs, NJ : Prentice Hall, 2000), p. 267



Rangsit Music Journal 33
Vol.10 No.2 July-December 2015

Aatna? 19 nsndsuisesnguiiinaindantine 286 wiin 40 anuiiide lnawEia-

aanaLna wasitann NNl

= ) ' 3
LORDUNTUDUC 3 w3

o

wiaufidudud 4 wosiva

A
wRaufatiig 2 wiand

ANTNATRIFAIRLNIAINAIAINUTINAD LAt Saaandna uanulaAn s T
dgeia N 1HAaT TAAIN U 1e11nANAA RN 1 110171 2E WS LU N U9 LNLNAY

lauauviasld

Fratina 20 LL@mlﬁLﬁuﬁqLLuqﬁmmmeLL@zLmerﬁhLLmim’mﬂ?i@uﬁmmﬂ@:u
Windavileutufedannmiede ineniaeeniana ueumlaanunniisg fausiied s
15 aasuninas [auauriasLd W‘udqﬁmﬂ%ﬁm@mﬁl@uﬁmmﬂ@iuiﬁm%qmﬁ@uﬁumﬁ@ﬂm
Yananaviaa 2 nailiia T

nguA 1 Guantiin G, F, B

ngun 2 Guanlils B, A, D

funpdrinisiedaunaasnguliln 3 6o ANNEANHIUEAINITUATN1IT1IL 8 ZIN
g o oy C e A v oy o 4 A : : A4 AL
dugansaliinusazsamilauiu Hafusnaeinisnaeuiluusaznguiafounaudueg 3

WLaas [wil Buannlin G, B, DE, kAT G ANNANAL



213d15aUASSOHa UHIDNYIaUSo&a
ﬂV] 10 atiuf 2 nINJIAN- -5U491AN 2558

34

AARLNNT 20  ULIVINUBSLININAS [auawiiaaLd uazuanssnuien s dnunaeengu i
Tatuiauiusaetnam 286 wih 40 anumiivde e faaanana uauulann

WANLATY

o) I\ e Py N "y Y

> 4 T N1 > g o g+ w@ O T | 1771 T ol ek i |
7 A= T - T . T o T4 @@ T 1 T T 171 Y1 T T T i |
{5y © I O T 1 V1 T Y1 I T V1 i |
by T ! 1 N - ¥ 1 1 T T i i |

A Y gy Y @ = o o P o A
anyinananndingsiv uaasliiviudsaudndn reamiv@aiani 1 Fauadiaunua
&Aty AndsznanianunsnsesiuiuwiAnszuLlnamsuus InganiiuaAnansaeeng
wfudasznauluwaiueswmanaasuninas lauewiasd iszuslaamsususndudau

ANTNADU )

naaanaeiu lnawmsuldsanauaumaiuinniuianuianad dawad (Dizzy
Gillespie, 1917-1993) 1Tl A.A. 1951 lUNHBINNTRNNNT ATTIULALAWGATRENATaE 1T 1iNe
AnEAUFTINLEN AstimanfidinAnwausanan i nswe agaseniagda luilanails
£ Aa o A o Aad A | a da ~ A A '
TeRAudinn TN saumATLAa NNTe A et eATE Nanane Fuuitiunnay

AUl Lauaea (Dennis Sandole, 1913-2000) WNASNTUAA UNuGINASENS
AOEAUAURTAN LAz uana s aauaaiiy Tmmmiuwquwgmum :‘fmmmm
ﬂivmwummumﬂmmmhmumnmeumﬁluﬁmﬁw 20 95U Lufammnmmmmuum
LL%%@@@I‘M@%IW’]U@@M%Iﬂ@Lmiuﬁ?m_lﬁqmL?@\ﬂj'ﬂ\ﬁﬂum‘LL@Z’)ﬁﬂ’]‘IL‘IﬂUL‘J‘ENLZQENTJ‘E:@’M
r;iguwiﬁmﬂmﬂqﬁﬁmimﬁ 19 auURaAUATIINGNE (Contemporary Harmony Techniques)
NM93INNUIBINEYUA L?ﬁmﬁmﬂﬂdwﬁaqmm WRE1 LU ST UILBANEYUALATNA (Bitonality) uaz
srULMAINNEILALAEN (Polytonality) tilusiu yanANTAuTA uTUReaRUAeYY TAaInsy
Pisaniudupinpuduiusiuniieg s uazaenenalnasspeuduiiusioanl’

4 Demsey, David. John Coltrane Plays Giant Steps (Milwaukee, WI : Hal Leonard Corporation, 1996), 8.
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