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Opera Paraphrase for Piano in the First Half of the 19" Century"
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Abstract

The opera paraphrase was developed from the art of improvisation and became one
of the most beloved genres of piano music in the first half of the 19" century. Many great
pianists such as Ludwig van Beethoven, Joseph Woelfl, Friedrich Kalkbrenner, Camille Pleyel,
Carl Czerny, Franz Hunten, Ignaz Moscheles, Henri Herz, Franz Liszt, and Sigismund Thalberg
arranged favorite opera themes for piano compositions under various titles such as Variation,
Fantasy, Potpourri, Capriccio, lllustration, Souvenir, Réminiscence and Paraphrase. Opera
paraphrases illustrate not only brilliant and virtuosic techniques but also imitate vocal perfor-
mance practice directly through articulation, phrasing, embellishment and agogic
nuances. These notated expression markings could offer important contemporary evidence

concerning the interpretation of the original works.

= ] ¥ S
nsiFaUFaunaIsatalsinsluuninadilaly

gilsnsiunumdnAnyulsyifansausizunlnanaan faustepruyAaLAnan

a :/I o % v @ K % = [ o o 1 =
anvisdeazfiauliviuiedmusssue s uazunuimneniailesuusiavads Tuadtnaulus

o & o oA @y o £y & = o
nstiunnidas uaznisuansgilansusassasildaunsndnaulies aiamionluilaqiiv
VlﬂﬁuﬂﬂikuﬁﬁulﬂL'j‘?;lllL'j‘EIWIfJWI’]umLW@G?@G@H?’]T’]?H@@%ENWW?MLﬂ’j"ﬂ\‘imuﬁlii_lﬁl,@\‘l
a3 murﬂﬂmm}aﬂ’1mJimwfmnwumfaﬂiﬁﬂiwiﬂimﬂiquimfaﬂqqLmemﬂ WanANT
mﬂuuﬂmummimmmmﬂuLimmmim@qﬂﬂmmwmmLﬂuumﬂ@zwuﬁmlﬂuﬂﬂﬂ,mm
powATe Suiunureuvesdauiiuatiewnn warlffunnutiangega luadepseianaes
A & a P a - - o = A
FIAAARNTIEN 19 Ipslenizatinetanis@auBasnlanasdaaluumnaditlaly Wagan

o = s o %o o o a oy oA
nsmunalnaastlaTunasinnn linile Ty s unrnauias LA 59 NaatnaNu Lasnan
ANHULRAULDILATANAUATIUNNDBSIAAMATT WEANTINLTZALsE AN ATIATILNGINGID
nudutialanstinlfasanssdnsug

[

p P o o o .. g o
NITETEILILTEN LLﬂ?LW@QVLQQﬂWWuqmq@qﬂﬂqﬁ'ﬂu@ﬂ (Improv1sat10n) NULUNUINKAATY

aginatislunaauAUETAIATARARIIIEN 18 ARNT lugAREUTAAaNEAN a7 Wolfgang
Amadeus Mozart (1756-1791) Josef Gelinek (1758-1825) Ludwig van Beethoven (1770-1827)
WAz Joseph Woelfl (1773-1812) adeutiunniiinainnisfiugauwasimunduund sewus

. . dl [~ o o 1 v 2 o o & o A
gUuuy Variation Miiunisulsvinuaaanetneaieassd Tnedndswusdnaziaanass
o o v dISJ [~ dla o 2: 1 % a & dl .|
nueananannadsasnAuyiaziluntianlugdeii TudasiuasasFnasssn 19 dnidely
AUAIATY UieEA TSN WFN @G 817 Friedrich Kalkbrenner (1785-1849) Camille Pleyel (1788-



Rangsit Music Journal 69
Vol.10 No.2 July-December 2015

1855) Carl Czerny (1791-1857) Franz Hunten (1793-1887) Ignaz Moscheles (1794-1870) Lo
Henri Herz (1803-1888) lfa9assdnasunisianiBaauilswasaaniily vanagiuiy
warlfaenggtuuunisudsimuesneauuuudsieduiiulngsia319638 Introduction -Theme -
L Yo Foyyo . y x

Variations-Finale wananntiuinitleTuluganeslfimanaviosinuaanasios ailsins (isan

= & A A Y v o @ K =~ vy o &
gusnsunipenvisananaLm) inBauBEadndefuduilsninas Tt nneldteumilssiig
219 Fantasy Potpourri Capriccio Illustration Souvenir Tneazun3n Cadence sa Transition
Tuusazdasresunnasive liinnsdanseriasinuesanfiulllfedanannay uninas
P A Aa o S ya a ,
FauBueifansmuzunsnsndssinnitliffuanuiavedauinlunisusnaslulnwgns

= A v o A Ny @ - ) A A oo o

(Salon) 04 ngetlBanuAsi luasitiunalfidndugudnarauieauss anvisdailuanng
Uszasfaasdntininisinge fiesnisnszaranainginawss nelussAuieandnuazile
asipsiau adlafin uniwasaildgninindiansaiaininausssanas a7 Felix
Mendelssohn Robert Schumann WY Frangois-Joseph Fétis dﬁLﬂumum?ﬁWa@ugu@ﬁ
N a a = L o o & o o Yy = = a g
WeRauRnldands “dndsziusundi inmeldviauviuanniseuFaanaseandnvanil
avlagnanaenll uaitsesuarfunuagldlfifunganluilaqiiv

aavtinieluilleaniausgalsunufin Franz Liszt (1811-1886) uay Sigismund
Thalberg (1812-1871) Mnanegiuniunisauiaswlanasiasgilsnaiuuninaaely
e lunifnesrnsadniunisuansaaidinng1éiae a1f Paraphrase Réminiscence Was
Grande Fantaisie 1041409 a9919 N9 niBNLAN AR ATATIARIRAN 9D M TIad
1 aal | = v A ' 1 [l a” a a & ' % a v o
ndnaanaantleiuaesintleTuiunen atdwids daduazniauudn findoymwiingszdu
UianulunisuanspawdinninAanaptulanednie Cristina di Beljiojoso 1wy 31
HuAn A.A.1837 04 Ngelied Twauimawusn Uss\asuNINGS Fantaisie sur des thémes
de l'opéra Moise de G.Rossini 0p.33 WALRARUAANUNNGS Grande Fantaisie sur La
Niobe de Pacini Me3aM@Ta&u n13uandn I ain193a170591 “Thalberg is the first pianist in
the world Liszt is unique™ TUUNNaY Moise-Fantasy % nnauusnldtinauamaiaullanlud
fulnALAUNENTIWIN "Three-handed texture™ (AFaENa7 1) TaLunITAULLINIUBIUAT
Tudaadeanawsmeiedrauarienan uwaiuestiazgnaadexllss andidladunsznisen
& & o = A2y o A g o o 1 s Ay 9 =2
Ae9iar N anyustIAEN AN ANt uanHadie WeudasaiudnAatiudesldn

3 Alan Walker, Franz Liszt: The Virtuoso Years 1811-1847, rev. ed. (Ithaca, NY: Cornell University Press, 2004),
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3 Petrucci Music Library, "Fantaisie sur des thémes de l'opéra Moise de G. Rossini, op. 33", Leipzig: Breitkopf &
Hartel, Plate No. V. A. 324, p. 85, accessed Feb. 1, 2015, http://javanese.imslp.info/files/imglnks/usimg/7/72/
IMSLP07579-Thalberg - Op.33 - Fantaisie sur Moses_de Rossini.pdf.
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Carl Philipp Emanuel Bach, Versuch uber die wahre Art das Clavier zu spielen, ed. Walter Riemann (Leipzig: C.
P. Kahnt, 1917), 35.
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"' Giovanni Paisiello, Variationen (- Nel cor piu non mi sento) * (Mich fliehen alle Freuden :) aus der Oper: La
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12 Rita Benton, "Pleyel, Camille", in The New Grove Dictionary of Music and Musicians, ed. Stanley Sadie
(London: Macmillan, 2001), 922-923.
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Humblot, 1873), 200-223.
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4 Tiirk, Clavierschule oder Anweisung zum Clavierspielen fiir Lehrer und Lernende, 182.

15 E. Douglas Bomberger, "The Thalberg Effect: Playing the Violin on the Piano," The Musical Quarterly 75, 2
(Summer 1991): 203.

16 Cited in Herbert Weinstock, Rossini: A Biography (New York: Alfred A. Knopf, 1968), 273.
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Nel cor ptu non mi sento
from La Molinara

G, Paisiello

Andantino
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19 Cited in Chanyapong Thongsawang, "Opernparaphrasen fiir Klavier in der ersten Hilfte des 19. Jahrhunderts als

Quellen fur die Aiiffiihrungspraxis" (Ph.D. diss., Universitdt fur Musik und darstellende Kunst Wien, 2015),
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Bazti, baiti, o bel Masetto

from Don Giovanni

W. A, Mozart
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Che faro senza Euridice
from Chfeo ed Euridice

C. W. Gluck
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23 Tbid., 95.
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