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Abstract

This article presents the concept in thematic improvisation by Lee Konitz. The study
revealed that Konitz explains the creation of the improvisation with the development of the
melodic line divided into 10 levels. Konitz categorized improvisation into 4 sequences: interpre-

tation, embellishment, variation and improvisation.
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: Andy Hamilton, ed., Lee Konitz: Conversation on the Improviser’s Art (Ann Arbor, MI: The University of Michigan Press,
2011), 14.
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* Paul F. Berliner, Thinking in Jazz: The Infinite Art of Improvisation (Chicago, University of Chicago, 1994), 66-71.
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* Andy Hamilton, 116.

* David Kastin, “Lee Konitz: Back to Basics,” http://www.melmartin.com, access 15 ﬁqmﬂu 2556.

% Charles O. Hartman, Jazz Text: Voice and Improvisation in Poetry, Jazz, and Song (Princeton, NJ: Princeton University
Press, 1991), 19.
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