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Abstract

The composition Isan Symphonic Variations for Chorus and Orchestra is a musical
composition inspired by Isan Folk music tunes.The composer has created the well crafted
melodic variations and cultural sound character of the piece based on the Klon Lum Tang Isan
Keaw (Green Isan's short poems) Meanwhile, the poetic lyric has been motivatedly recreated
to bring the abundant of Northeastern Thailand region's sentiment back to life.

Moreover, the sound of Xylophone (Ponglang), the instruments of the orchestra and
the chorus were blended in order to present Isan folk music's character via the Western musi-
cal idiom.

The 3 movement of this composition is divided as following:

Movement I (Allegro), the introduction has been represented the uniqueness in Isan
folk music's liveliness by expressing it through the sound of chorus and orchestra. The com-
poser also added the melodious sound flavor by utizing the variety of the muting sound style on
trumpets and horns.

Movement II (Moderato), the aspect of the heterophonic approach music has been
implied to the main idea of the entire movement whereby its formatted transformation through
worked effectively through chorus and the orchestra.

Movement III (Allegretto) The harmonic chromaticism was modified and applied as
the symbolic icon of the entire movement. The transparence of Isan cultural sound was per-
fectly designed to be the highlight of this spectacular episode.
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Introduction :
The Northeastern region of Thailand which has been generally called by Thai people

as "Isan", is truly the treasonable land of traditional folk music. Its melodic tunes and musical
modes are reflected the culture and character of Isan people, especially, the cultivated and
harvested life style and religious believe of Thai people.

Nowadays, Western culture has been effectively influential, while the native culture is
being forgotten. Many related sectors and organizations are working hand in hand to restore
and bring the Thai culture back to life. In order to help promoting and preserving Thai culture.
In this creative musical composition, traditional Thai music aspect has been perfectly transpar-
ent into Western musical instruments of the orchestra whereby the harmonic transformation is
played a unique role in shaping the melodic movement of the composition. The Isan Symphonic
Variation for Chorus and Orchestra is the composition that being inspired by the Northeastern
folk tunes and Isan's rhythmical dances. This integration of Thai and Western musical combi-
nation has been one of the tactics that would raise more attention from those who admired
Western music to Thai traditional folk music,

The composer was inspired by the lyrics, the utterance and the liveliness of the "Klon
Lum", the short poem when he had been travelling through out Isan region. Klon Lum is the
singing accompanied by Khan, the bamboo mouth organ. The singer who sings the Klon Lum
is called "Mo Lum". "Mo" means a person who is practically skilful, and "Lum" means narrating
a story with a beautiful melody through the Klon Lum. This Mo Lum style of singing is a music
genre in Isan region influenced by Laos Boran song or Old Laos in Laos.

Scope of composition :
Isan Symphonic Variations for Chorus and Orchestra is the composition where the

elements of the composition are totally transformed into colourful characteristic variations
while the main melodic structuring theme is still strictly preserved. It is usually written for
symphony orchestra with complete four sections of music instruments: strings, woodwinds,
brass and percussions.

Explanation of composition :
The Isan Symphonic Variations for Chorus and Orchestra is the composition carrying

the tunes of Isan folk music which is developed from the theme of Klon Lum Isan Keaw or
Green Isan poetic lyric. The main idea of this song is about the collaboration among Isan people
in developing the abundance to their region. The uniqueness of this tune which distinguishes it
from other Klon Lum is the joy and liveliness which contented cultural tradition that reflected
their way of life. The poem is also sung by utilizing the short rhythmic pattern without prolong-
ing notes except in the prelude. The rhythm of the Khan is rather fast and lively whereby it is
used as a main theme in Mo Lum music which required fast tempo. The lyric is beautifully
written and well crafted shape in tonal language of Isan. Sometimes, a Mo Lum singer will
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speak out interchangeably along with singing (Klon Ton). Moreover, they might answer a
question, ask about their fortune, solve a mystery question or even tell historical story and folk
literature through singing. In the composition, the xylophone is mainly used as a representing of
Isan folk music instrument called "Ponglang", which play along with other instruments in the
orchestra, in the meantime, the story is narrated by the chorus.

The philosophical concepts used in this composition are consisted of two main catego-
ries as follows:

1. Classical music concept The composition has been employed the musical forms,
melodic composition, Arrangement Heterophon, orchestration and choral composition.

2. Traditional Isan folk music The adapting of the Isan folk tunes, theme, melody
and arrangement into the composition.

Figure 1. The Isan folk tunes "Klon Lum"
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Figure 2.  The adapting of the Isan folk tunesto to the main theme.

Movement I: Allegro
This movement presents the uniqueness and the liveliness of Isan folk music by

expressing it through the sound of chorus and orchestra. The Isan region's civilisation has been
influenced by Laos and Cambodia in the Lanna and Lan Chan periods. Isan folk music
originated from different communities and has been passed on from generations to genera-
tions, and eventually brought about the uniqueness of Thai Northeastern music. The musical
character is bright and lively. The composer, therefore, brought this character to be the high-
light of this movement.
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 Figure 3. First Movement

Movement II: Moderato
The second movement is in a medium tempo. The Heterophony and chromatic concept

were adapted within the composing process in order to integrate with Isan folk music. The
Isan theme has been transformed and, presented through the chorus and orchestra.

The main motive in the second movement is in C major with a time signature of 4/4
whereby all following rhapsodic variations are still remained on the structural theme. The
structure of the movement is divided into four parts : theme, variations IV, variation V and
variation VI. The composer also added the introduction part and transition section where
appropriate in order to adjust the musical elements to the meaning of the Isan culture.
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Figure 4. Second Movement
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Movement III: Allegretto
The third movement is the adaptation of a pentatonic mode, melodic chromatic, and

Isan rhythmic pattern. These arrangement techniques are formed as a distinguishing feature of
the entire movement. The implication of the thematic sound of Isan culture are perfectly
designed to conform to the movement, and created a final impression before the end of the
whole composition.

Figure 5. The Isan rhythmic pattern

The variation in the third movement is in C major with a time signature of 4/4. The
variation structure of the movement is divided into four parts: variation VII, variation VIII,
variation IX and variation X. The composer also added the introduction and transition in some
specifically designed connection.
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Figure 6. Third Movement

Discussion :
The limitations of this composition includes the complication of musical forms, numbers

of chorus singer, numbers of orchestra music players, the different melismatic singing styles of
the singers, rehearsal time consuming and unstable rehearsal schedule, limitation of the per-
forming stage and the budget.
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Conclusion :
The Isan Symphonic Variations for Chorus and Orchestra is complete within the scope

of composition: musical variations for chorus and orchestra, and the sound of Isan folk music
which is about the collaboration among Isan people to bring the abundance to their homeland.
Nevertheless, this composition has been presented as one of the musical creations which could
be an alternative for those who want to understand music that is different from the main
stream and other Western music. The integration of Western classical music concept and Isan
folk music brings about the musical uniqueness which benefits the promotion and preservation
of Isan folk music and encourages the power to bring the green environment and abundance to
the treasury land of Isan, the homeland that perfectly unites us with love and harmony.

Public Concert Performance :
The Isan Symphonic Variations for Chorus and Orchestra was held in the 3rd Chula

International New Music Festival and Conference 2013 at Maha Chulalongkorn Building,
Recital Hall 111, on March 31st ,2014 with 200 audiences.  And this concert has been recorded
in DVD for a new composer who had interesting.

Figure 20. Public Concert
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