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Tchaikovsky's Symphony No. 6:

An Analysis for Conductor’
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Abstract

The most significant step conductors have to take before conducting is to acquire a
deep understanding in all aspects of the composition. Analysis is needed for knowledge of the
compositional process and thoughts the composers imbedded in their works. This is the source
of an accurate interpretation of what message composers want the audience to perceive and a
vital step before beginning rehearsals. In this research, Tchaikovsky's Symphony No. 6, one of
the most sophisticated and comprehensive compositions, is analyzed. Its melodic structure
reveals the connection of the 3 main ideas Tchaikovsky employed through his diverse melodic
development techniques. Consequently, this makes the symphony a noteworthy and a unified,
delicate composition that leads the conductor thru its artistic and invaluable beauty. Likewise,
the actual message can be fully conveyed to musicians and audience to pursue the meaning of

this treasured composition.
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1. Adagio - Allegro non troppo

2. Allegro Con grazia

3. Allegro molto vivace

4. Adagio Lamentosa Andante
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