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Extended Blues? : Analytical Studies on Matrix of Chick Corea Improvisation
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The purpose of this study is to analyze Chick Corea's entended improvi-
sation on his Blues "Matrix" has pushed the boundaries of Blues style in his
number "Matrix" by looking into the details of rhythm, melodic lines, harmony,

modes and other key elements found in the piece.

The research has speculated that rhythm-wise, Corea used rhythmic
permutations (playing the same groupings over different positions in a measure)
to vary his improvising materials which can be further developed. Melody-wise,
Corea relied heavily on the four-note groupings that being derived from different
scales such as pentatonic, diminished scale and chromatic. The melodic variations
also include sequences which created uniformity throughout his passages despite
using nonchord tones. Harmony-wise, Corea generously used fourth intervals (both
perfect and augmented) and quartal chords in his left hand. His chord progres-
sions applied extended triads on major chords between his left and right hands in
order to create extended harmony which added interesting colors to the melodies,
pushing the boundaries of traditional harmony and yielding unforeseen musical

materials to develop at the greater lengths.
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