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Abstract
The research presented herein is a comparative analysis of Jim Hall’s, Bill Frisell’s, and Peter
Bernstein’s improvisations on the tune “Bemsha Swing” concentrating on the areas of motivic

development, melodic patterns, usage of scales and other important musical elements.

In motivic development research found that both Jim Hall and Peter Bernstein used various motivic
development yet similar, differ from Bill Frisell whom uses in a more minimalistic approach. In melodic
patterns, all the above guitarists used the same approach, for example, they used perfect fourth, chord tones,
extensions, and chromatic notes, and they also used the main theme to develop their improvisation. The
difference is that Jim Hall and Peter Bernstein doesn’t use the harmonic generalization like Bill Frisell.
However, for scales, the research found that all of them use major. For Bill Frisell, he would use it in more
various ways, by using blues, major and minor pentatonic, Peter Bernstein also uses blues scale for
improvisation. In other cases, research found that Jim Hall and Bill Frisell uses blue notes and enclosures in

their improvisation.
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