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A Comparative Analysis of Chromaticism Usage in Haydn’s Symphony No. 90
and Mozart’s Symphony No. 41

¢ ¥

NI Fed 15!

UNAAEID

P v ' v . .
mATeminitfagiszasaion/Souiisuanunatoadazanuuana 1A usz D IATINAN  FEHINNOUNITNVOILINAT
<, L4 , L4 L4
FuTtivineay 90 Uszsiuslao smes Towl ladu uazunmasduTvliivinenay 41 Uszius lae Taavds ezuuaga Tuaiin
a <3 o w ¢ g o g 4 1 2 a
Tavinsanlullszduadn 3 au de 1) aiuesas Tuiiil 2) audvslszanu 3) suuumsndeuiiunseaudulasinan
' . ' ¢ ¥ v
U39 4 (Chromatic Fourth) ¥awamsaselaeasl Ao 1) umwasduIvivinemy 41 vesTuarsmin dszuuTasiananun
= ) o ! a = a 2 ' o A Aa o ﬂ a
Mevesnuihuesan aavumwassy Inivinemy 90 vodladuiulunusiwewa: TufiWhiidnvuzidulasman 2) vnmas
2o o - 4 P ‘< I
naesalmsaniudealszauuulasndn TashunmasdyIWiivueay 41 vesTvasn lanumsaiudealszaoy
- o a4 4. 2 5 - ' P
TasmanTuanuendmizidu Tnuuei nazlsznvesdealszanuuuuTasmanuinnnumwassy Tdivineay 90 ves
- = 4 o (e oo 2 P R
lodu sawdamsasunguadeslifnguadosiognialng FawuluunwassyTwiivmneay 41 vealuasn ualuwylu
kX v Y v v
ynwaaduTihineay 90 vedladu 3) wugluuumsinaeuniunsoaudulasnanlusiag 4 (Chromatic 4th) lunnmas

' > A a i

FuTiinnaay 90 velady vesasenninuluunmasdy Iiinuneaay 41 veeluasn
s 4 o

mdny: szuv Tasundn, g i, Wi loaw Taiau, Taawss ezuunga Tuaisn

Abstract

The objective of this study was to compare the similarity and the difference of chromaticism usages
between the first movement of Haydn’s Symphony No. 90 and of Mozart’s Symphony No. 41, based in
three aspects of analysis: Melodies and Motives analysis, Harmonic analysis and Chromatic Fourth
analysis. From this study, it is found out that chromatic melodies is found in Mozart’s Symphony No. 41,
but not in Haydn’s Symphony No. 90. Chromatic harmonies characterize both pieces. However, in Mozart’s
Symphony No. 41, chromatic harmonies appear more frequent in shorter passages with more variety of
usage. The Modulations to remote keys occur in Mozart’s Symphony No. 41, but not in Haydn’s Symphony
No. 90. And lastly, chromatic fourth is used more frequent in Haydn’s Symphony No. 90 than Mozart’s
Symphony No.41.
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