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Abstract

This article presents the inspiration and overall conception in composing the cycle “Episodes
of E.O.D.” for trombone and piano (2010-2011). It reports the past performance both in Thailand and
abroad. Finally, it will discuss on the technical aspects used to compose the VI movement (Prey pray) of
this cycle such as pitches, rhythm, timbre manipulation and mixing, as well as formal structure of the
piece.
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5. By misunderstanding we...
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6. Prey pray (L1n8an17%1)
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“The rush of battle is often a potent and lethal addiction, for war is drug.”3
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Chris Hedges, War is a force that gives us meaning (2002), PublicAffairs (New York)
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