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Abstract

Since the time of the first performance of Ludwig van Beethoven's Ninth Symphony in
Vienna in May 1824, everything has been pretty much said and written about this monumental
work. The choral symphony-so called because of the significant presence of human voices in
the fourth movement-now belongs to the myth of a composer who, despite his deafness, was
able to express his inner music in a monumental and symbolic work. The An die Freude (“to
joy”) movement, in the form of a joyous song composed to a text by Friedrich von Schiller
(1759-1805), represented at the beginning of that century one of the signs of triumphant Ger-
man nationalism. During the next century, the symphony became associated with the defence
of the values of European civilization and the political history of Europe in the process of
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construction. After reviewing the history of the symphony, this article shows that the Ode to Joy is no
longer limited to European ownership and to being a symbol of European Union. It is nowadays a
hallmark of a growing commitment to democratic values, the sign of an increasing desire for freedom in
almost all countries of the world. Beethoven's hymn is a universal music seen—and recognized—in the
defence of democratic values, those of liberty, equality of all people and respect for differences between

them.
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