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MISUSSIavAGOUNMINU

J0835MSOONSEIIOABOU:  IUROSNSEION

The Application of Triadic Superimposition in
Jazz Improvisation: Major Triad
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Composers and improvisershavenowadays appliedtriadic superimposition, the
major triad approach, to enhance new extensions and create interesting melodic lines while
improvising. When applying this technique, the melody would sometimes sound like
slipping out of traditional harmony or what isso-called "outside soloing."In regard to this
approach,various chord types superimposed andtriads used to superimpose are considered
essential. This can be categorizedas superimposition of major triads over major seventh
chord,superimposition of major triadsover minor seventh chord, superimposition of major
triadsover dominant seventh chord andsuperimposition of major triadsover half diminished
and diminished chord. In addition, rhythmand musical phrases, especially 2-bar phrases
and 4-bar phrases,are to be considered in order to make your improvisation more interest-

ing to the audience.

* InAnuuSgygRaUmaRITn (AURT) INBIRYAUNT WNINERETIRR
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maussweAmfmadnaulaiBuilofie messvihueslpalingulumenaasn
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(outside soloing) NFUNTYUDA (triad) YBYABDIAYURANUIHIUIILRIUURDIADN

e el
n s wilaviyialniinlunueiy (extension) WHTUSENIINITINNSLUDATDU

(triadic superimposition) F5sunaraupnamihinindvspssafinetuwes Sovhhunvhues
(melodic line) wanaMnIsuuBdsvUszauAy Foanunsnasoddulmlniunisussias
Amufmaladuseei

niuuoniusngudAnlumsssisiues Wevanmssuenaaliun 3 susn Tuyns
Toe5lnu (overtone series) FuiinanmsduszifiouavlunguisofiifeiFoduurluy
(tendency) AvussazgnaTIstanM3buen uilunsdimslongulumenABIARMLEUIIEY
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odunumgHaTiEanlunauiunsana oL sgnRDR LAY TIna I Forinuanns
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MINwSbuBRYeURA yusTauRmITRasanAmsnzaxluEpesone U

1. fansonmsuuanithluineou wu wieesmsuwen (major triad) [y WUBINSULDR
(minor triad) ART¥ANSELER (diminished triad) WaLBBNLUWNANSLDRA (augmented triad)
uny Seluunpnutiaznanionislysmemstuandipomii

2. Wmimma%mﬁgmmﬁau WU ADSALEDINULER (major seventh chord) ADIA
Tswesmuda (minor seventh chord) ABIALASILLLN (dominant chord) PEIATATTYR (half
diminished chord) uazABSARANYA (diminished chord)

3. MA9ANFINITLREY IR NS LaRY auA BN1SRAIT N laN 831983y
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MBS LB NTDUUUADIALNDTNULTA
(Triadic Superimposition on Major Seventh Chords)
diathumeamsuwenlungauunlind sl 5, 2, 3 uRe7 YBUABIALIEBTNULER
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ylwmfinnasn CMajo
2. weemspuaruLluRa LT 2 (e D ) vavnasn Cmaj?
ylmfinaasn CMaid@#n
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vssavlummspuangaulugonasuszlvrmay wisussausduiuluinuazdanasnisau
Usglummay msaumelunlupasaiunudnase d9ismssonarhiminanunauniduuey

vueslausevs




51

MSANSAUOSSDAN UMSNENABISHaAN TR 7 auui 1 unsAw - Dnueu 2555
Rangsit Music Juournal Vol.7 No.l January - June 2012

fhrogneh 2 FBluwmemsuuanuulunasiuf 5 (G) vayaasn Cmaj7?

E— Cma7 R — G/ Cmaj7 .. [ — Cma7
-
_9 I A _ﬁ#— —
e i :
) ¢ - ! 'H-.__-;

nFpE1ed 2 WumsEumusclvamwasaslunluaasnCma7 Eawndenei 3
yawrasusnladnmslumseuenos G dudunasagauainlunsisuil 5 oy Cmaj7 yinln
AR FsIARIrC M0 yavantiSeautszlynwaunislunung Cmai7 Tunaufi 2

faeed 3 F5luamsuuenuulunasiuf 2 (D) upynaIaC a7

[— (G p— | |- D/CM&7-| | -ee CM&7-oo| |- D/CMaj7-- | |----CMaj7 .|

e e ————==—
TH | _I%J.._i "i | 1

nsheeed 3 unmsdumilsslunmasmelunlunesn Cma7 wuiuuazdiown
Yot 3 vasveousnlafinslolummieuenuay D Fuidunesagauanlunasudl 2 was
Cmaj7 yiAndpgRedn CMaid# D yaiussasaduiuaenig 2 resn wazauyselunmay
iy e Cmaj7 Tudsvned 3 aeveed 2

foeed 4 I5luwRewmSuuenuulunasud 3 (E) vaunasn Cmaj?

o«
LY
5

]

- [

NFpEe 4 Gususzlunmwasmslunluposn Cma7 o dwned 3 uay
woslpiinslslummSuuanuey E duidurasasouainlumaisud 3 voy Cmai7 vilmindes
ADIR CMaj7E Mgy ntEunaususse s Cma’ dnassluveui 2 nauavdsclynway




52

MSANSAUOSSLAN UMSNENABSHaN TR 7 alui 1 unsAw - Onueu 2555
Rangsit Music Juournal Vol.7 No.l January - June 2012
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SIS UERTIULLADS AL LBIMIULEA
(Triadic Superimposition on Minor Seventh Chords)
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Cm/’
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MBS UDNTULLADSATATUULULTILLEA

(Triadic Superimposition on Dominant Seventh Chords)

mahwesnseeninessuuulunssun 2, b3 bs,be, 6 uazb7 vavnadn
FumudiTulpdumvnuidn (dominant seventh) yilviiin [upweesiof

1. weewmSuuanuulunssud 2 (A D) wasrasn C7 vlwdnanasn COFD
‘. s b v e

2. wwemsswaauulunssui b3 (Fe Eb) vaurasn C7 vlwiAnaasn C7¢0

3. wwemsswenuilunssuii b5 (e Gb) vesresn C7 vlmdnrese C7(7)
¢ o Y o o oA = ¢ o Y a ¢

4. wwemssueauuluns vl 6 (Aa Ab) wavresa C7viwAnmasn C7( .
¢ o Y o o oA =y ¢ o Y a ¢

5. wRamsuenuUlunsIEUR 6 (Ao A ) upsRpsn Cm’vlminAass CPG7

sus4)

6. wapmssuanunlinssui by (@e Bb) vasrasn Cm’vilmAnmasn C
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Gb Wovhidummamisuoauazussiassauasivuunesn C7azlnduonasn C7(72)
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NS TI0RDSNSULDRYDULUADSATOANTY wazRRTtunUEn
(Triadic Superimposition on Half Diminished and Diminished Chords)
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anFnanin YhusvAsRodAyiignuauauns’ (Melody is the very essence of
music) (Mozart, 81911 Ligon, 2001: 377) wameliuniinaundnnyaynassluanussmy
fuyiups wasweEuaTvEsIALYNuRsuUan By AR AnA I anEMiA LT aTun S
UssLaouARzAse sl medenlslumidenssuonievihlnisdvslunuenaesa ety
ayfUAumNMs Answau Tama uazrnudululalnenuiauns Seluuneruilmhiaue
wanmMaivIiumsussasAnugnmnlaeismsnomisuessoulidedumaedenlyugenu
TnAnw TnsgoniewhanuenlsluEesuasnosafignnesouindunosnmiaes rasnluies
AaIRlRfuLUY PRIANYATTLA WIeneIARtdsn uazilioihuanImsuuonluussRuToY
wawhbifalunueperlsuts RaomaudomnzuazausvesUstlvamasiioussa-
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