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“Castrati” was “Breeches Parts”
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Alessandro Moreschi (1880)
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1 dlae Anw Counterpoint wazUfrFHiowlun
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11 U3UNMePUASANKAZAEWN (Context of 17% & 18" Century Church History)
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li Maaziro Perusi o la sua souola di canto.
{Ed, G. Felici

Don Perosi with his Sistine Choir
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"The famous inscription which could be read a century earlier outside a barber's shop
in the Bianchi Vecchi [of Rome]: 'Boys castrated here for the Papal Chapel,' became an

archeological memory." (Barbier, 1996)
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1.2 u%uwm\w;ﬂuﬁmlzu,azmmgﬁa (Context of Artistic and Socio - Economic

Influence)
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14 ‘.Ll%uwmx‘lmsLLWVléﬁ'ﬂﬂizuqumsa‘;ﬁ\iﬁn;m Castrato (Surgical Procedures)
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15 §uswesiinsne Castrato (Voice of Castrato)

mMiwasuuasmmesamefifaanmsdaefuizmaAnseeniy WaNananemaT
AERTIA ﬁﬁa%qmﬁﬁﬂw3LﬂﬁauLLﬂaﬂmaﬁ wdeslusine ey S NNNTDIE (Pitch Range)
finannanansnsealaiBusaualund E luzas 1 Senew sninluasa C nans (Middle C) TiJaudl
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1.6 The Famous Castrati
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Farinelli: Carlo Broschi (1705-1782) #3afisdaniuluuny wn3wad (Farinelli) ol
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unMusAqEaeIBuauTnsaseaa lalulssazas v3wadsuunuuanslngsiuedoauaey
an3 sulngiinsesmnanilasnazidamneansisasuidesieingesuluunumussansine
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® Pietro Antonio Domenico Trapassi %%agﬁ’ﬂﬁuslummhﬂm’h Metastasio (1698 - 1782) N3 LLaxﬁgﬂiqué
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WS IUARUANIN YA UUUUNEN UM YD9U9EA Pietro Metastosio (1698 - 1782)
I Pier Leone Ghezzi 1724

and 1724 e 1734 W3wadvszavanudisassnwandludsemsnaumiiovasdana
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UnUseius ausdvan and 1734 -1737 wnlauansgysng
yoendsziusanunu Aevuvesdeldsn 1@ 1@ aas
(J.A.Hasse) WAZINUTBIATNY SAalA (Riccardo) tazn9

a3 wadrivnysasunsuialowmssdulniniey

Farinelli: Carlo Broschi (1705-1782)
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Farinelli iae Metastasio
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Senesino: Francesco Bernardi ( - 1759)

WULBE LN Waus Wnludinadaun (Siena) ¥9
lumsuane wiwaBlu "Senesino” Fesnandaveaiiiag
fnfamuadly Wuynspossneian InTunazinIos
Tuluaalud 1695 wazlagadmeiuazludaiveny 13 1
mauansasausn o deendalud 1707 Audlamds wn
naeiuinsasmanilafilasdslunivylsy Tnslasy
ANABLIUANUILNINANG Benglsfiony Seudasiifodes
filwine wwatly AluladszauanudiSamiunEiuaa
$11T1993131NAD BUAIUANTUAAIDBAUINT AINAT

auAImaNgWiguuewmiasamskaasiidioauuda

Senesino: Francesco Bernardi (1720)

299197197 "nBussnedugUtu Aeesniiualnaeih
YN DANITIURTN ANIUARSTDNATIIUTIN BENAULBY AUFTwnesnIdennnin”
penslsfmuluauvssinsuazaunmssoamas lifiglesdlunnuaansnveasuadly Tui
1719 Tasua A9us (Johann Quantz)* lanamisnissesessiwadlulig "dusaeuninale
PpanTings Falau masanidusisosdulesnstaausuiiioatiy wnsedusludamziSisegaln
TnemdaiFoaiin/ameninannsieen wAnMILaRseenLLniwIeulaf

InTuNANINITASA" (Pleasants, 1981) BAWAAANNTALLNTTHINIETIUADTNUTTRUS
waaures iU efisisy (Heinichen) vilnsiuadlunosgnst Wi wnlusmanuiusuiia
Tusunuainsenaiienlupuzglsnsewsuiia mstanngfesauwsnluiufl 28 sunaudy
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finangunwaslulasuaatsasifioudszana 2,000 Jeus wvinusyluasunsuaigay
sedeeszina 16 T Dfeuluminedenuduge laedinsazaun g wilsdemen Aeshing
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fasmuatlulasoumhlugUsnsvesuauiiaduau 17 u wenuduiusvesiseiiln
sw3u Tuiigaswadluaasnainamzglsing Royal Academy vesusuiiatud 1728 waznau
Un3alu 1 1728 wazndaludaely sgnlsimumndvinsaslunusuidialul 1730 Tnsuans 4
N UlMTRILEUIRA LAZAZATIBNMNSANALN (Oratorios) ABNHANUAB "Esther' Waz "Deborah’

Johann Joachim Quantz (1697 - 1773) thuhwgauazAnaisnaiwe s

Johann David Heinichen (1683 - 1729) Aanfiwassugpunlsn uas dnnauiiauns unomiiddyes a Winsnia
Tudsiueeyuue Augustus the Strong of Dresden funtinaupFvesieniiiondnualaniaumuimzuas
FumunmslumsUseius uananuAuufizinuos
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nasaAdLuEANY AuuauRan s lWmanuArnsiwadlugysins "Artaserse’ Faily
mMIuansasaasinies wmandle yoslngouniivioniu fensa wesls leosdaunnnisal
fuannndngiundsriimans Tan

"Senesino had the part of a furious tyrant, and Farinelli that of an unfortunate hero in
chains; but in the course of the first air, the captive so softened the heart of the tyrant, that
Senesino, forgetting his stagecharacter, ran to Farinelli and embraced him in his own." (Pleasants,
1981)

wadlussnandszmasengwlud 1736 ndvlugdmanuie nasnndunlauans
ausns Bnapsanunanuluifismanisus il 1737-1739 wazdivsudalul 1740 mMsuandnss
gavnethwasy T trionfo di Camilla vasUealtsanusns & Wessu mala BreEuuLINTI0g
gpuuaBlulasunsinsanansdy lufigaunfingamsseanaseneduiBaazgnunuinuoy
sanauluiuarsvesdin wiegsindaadsnaeiiuauiaiensual Tasitgmivauluasana
Tnuamznauaaaanluidaewsan

Alessandro Moreschi (1858-1922)

alansulas Tusad nluasauasilngfidude
maup3aninelsiuanedn & e UaulA ABNNNS
U RFnans3210 TuisadiAmnnienivenmalaldsuiina
sufiuBemsluamsssit 19 aasdneiasme 33deaiuiuns
HNFRTNTDIANERT A pazidunstadgiiounanluses
Fureumsseanaslunguiinsassnzeluluan Madonna del

Castagno pguad MIwFnInmlsalaidoudailnlusadiiu
nsosmanialaeilania Alessandro Moreschi (c. 1905)

ANUEUNTAVDNULTED AR TaNES DUl 1575 (Nazareno Rosati) afe
sunBnidnsesludmadafiu Tsmdhlusadgnyslsulud 1870 wnBuEpufiugumsseenasiy
ANl ABAT (Gaetano Capocci)® 9 1873 Lﬁ'ﬂmqlﬂmauﬁﬁﬁ wleSUFALSTN TSN
ToUslu Tuenizdinsesdszanuidsslumaudnsuissunasiuaisouay uenanbudaduasndn
nquiinsoafisn Feiendansdminadlnundsnudugeaenylsy

Gaetano Capocci (1811 - 1898) tnysziusaunInieeaun Jsviiskasy Masses, Motets baz Oratorios
Battista ka¥ Assalonne
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ARuztnsBUMTIMIBafiudeiioynnsesd filssmdfifeufrafuniEosdduenla 1
1886 1909 Castrato mqflﬁa Alonull wen3 (Giovanni Cesari) B URUTRUNTN 89
Bign Fepnands Tusad feliviniinsasmduiutinges quaBosianssumey Usgunaziinios
ANNIANUNIBON AUATTTINIARLEATATENINTINAZ AR LN NGNS TiisnTas Wuay
Tuisadrihminiisanan Tneswsaaidon uazihmswasuuasiisdyfeiwdsusuursunasio
Tuenaung Cecilianism®  penslsfinny Asfigdnmusgnansna Tasiamnenszdunznalod 8
Fensrasndasiunatszindlsain vosganans (Middle Age) IaelBinasann Gregorian Chant
lufisnssanee

sraglulaingd 1902 luddnndru Tussdlavhnstufindowssoasusuideay
Asausn TAUNU3HM Gramophone & Typewriter Company ° Tutlszinedangy wntiudfinidesdnasslud
1904 Fat)32nPUMBINALIBNNINNA 17 INAY LazTTeemsTufindosisansnsed Singasal
ddiady Tudwinnddu dufe wezdunsninaledl 8 Aunszrusiionszdunznndaadi 5
NI AL UNUNTZaeAUF FURBATIMNANELN wanAsanszdunz e R IAeeNg
FuiBe wavesAnssauayunsUfsUassaslufBnssug Cecilianism

Tusadifusndnlurnzinsedimsdafiuaunseridanamadanesd 1913 5179 1914
wlanuAudnauasIneswesud Franz Habock wnfileunsiiaz3ofiumasseswaemn3iuag
Turpsaudi 18 Jusnlna Teglslusaduiutnsasuny unmamsaidnanAflafadu Wosenan
Franadsnaieniieny Ussana 55 1 wuidssudnefileyseadssgudonas wazdnuszas
ddgfatszaumaniveann syfuummasiuluas luesesuazuanslulseazasiay srundua
Tusaforduey & evnImwuUATandnNRRuUmsMaRuliAuG wideFiadeeny 63 1
aslsAtandn iy
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Giovanni Cesari (1843 - 1904) /589 Castrato Tifife 1 Auanunilslurnisssii 19 wngniludme Guaunnsinm
AUAUASAY Gaetano Capocci & AmBaiiu N L T T AT TR A NPT
Tnunluan nansunslungalsu

Cecilian Movement : mswrapulmiiawasundasgluoumasdnfans lumauersandnmalsdunmedn
Gusuafausnlutszmaiwesui uaaBuunwensansngels lnsnmshunmassedaslswidsassauannnm
apuuaTuly (Polyphony) sl aesp R ans

The Gramophone Company : $A3IUIA 4 N3eaBUARY WisluLABNUALIABUATigavadlan Seuanlu

11 1931 TomaAuusEmadnuIsmilauaiasudeiiu Electric and Musical Industries Limited w3au3n EMI
TutTaqifiu wne Gramophone Company Limited gignlgaglulszmadenauaniied 1970 feenanusuidesenns
"Dark Side of The Moon" Ha41WWD29 Progressive Rock fuuwaslan Pink Floyd lli’mg]‘ﬁammaﬁlawé
"?1973 The Gramophone Company, Ltd."
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2. "Breeches Parts" #3® "Pants Roles"

fafilanasnuadluie 1.2. gusnsdmidsulunianamsssi 17 89 18 wWinfuquse
Fenumsinettsmafisasmytessziuidudeynlu slunsandnsuaslssgusnsfidszmng
Tnyresesdosgersdvloynly walvlsnlu wazdals lesnnmamuiilvansduuandlud
ANBNTAT WANASANNAULATEY Castrato Wnsesan3tunumadglasumsmeussiuunumu
tnseufnmsuazmaIPansle

21 mefadaninsewguissuunummelugUansndannaasasi 18
(Contemporary Casting of Women in Male Roles)
Tuanzguansgalng unmaesansfiasunianegelianusfny weflaunum
9991389 Castrato AugpawadanAonsthansinuasmeumenialsinseemeidoegasen
Counter Tenor Famewi3anszivideasuaslainsoemeidosmiuasuny Semegamet vinlwddu
\dossasiinlanniiy aunnsle Counter Tenor dumlaennds fad nslzandaslnaifesivinges
manslasnniign Fnandudszimdinauieaaiu

2.2 #8199 "Pants Roles" Tugysns (Example of "Pants Roles")
"Le Nozze di Figaro" K492 (W.A. Mozart) #iNluUNUMU89 "Pants Roles” ﬁiﬁ’ﬂﬁ’u
uniige Aoumwes 13Dl (Cherubino) Tuqﬂiﬁmmaﬂmm%m Lﬂgﬁhﬁﬂ%’ﬂ%@]ﬂﬂﬁ’]ﬁ%ﬁ PWFANT
ﬁgﬁﬁgmumﬁ% DAY LASLANUNAEDANNT 21 ATILNVDAUANSALNTN Turasguanszuia (Comic

Opera) 840l 2 wiisunnmnyDlu aesunsmedunesuaznds narAednuanmdeiunidune

wazADLAIURgY

Cherubino 5uumlpg Lucie Spickova,
Royal Academy Opera
www.luciespickova.com
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-Ofeo ed Euridice (1762) (C.W. Gluck)

unpmpedleilaade uagnidsutudmsumantla usvdsannty (1774) NgAUNYDY
Tofile Taslawnsaewnadsemuasuny dosnainnensisaaadanunslainasaiansale
Tumsuansgusnns Fadunnsasmaunaanaesunyseius Jaquudslsinuanmds unsay
Wuznaunu

Danielle de Niese (#18) Suuy Euridice uas Stephanie Blythe
SUun Orfeo, Metropolitan Opera production

www.nytimes.com/2009/01/12/arts/music/12orfe.html?_r=1

Die Fledermaus (1874) (Johanne Strauss)
Unvaeianny pasaenan unvewmduasmedumnelasloinsemdaiuaualsloanly
aTanaia UszRusunidmsuansuwnuiiazduinsaemansnla

Victoria Livengood Tuum Prince Orlovsky

www.victorialivengood.com
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Der Rosenkavalier (1911) (Richard Strauss)

Unwes penn iy Tawaly (Octavian Rofrano) QﬂL@suﬁuéﬁw%’uﬂ’mmmm@ﬁLﬁm
walels Uiy unadusnseansg Auunveansiluly "Marriage of Figaro' apnsmAsuuasny
dundlafounasanades etndeyadnnmassanudune suduanummedmiuinuans
finpseneavilnaug WenisafundsnnidiaiFasugrnsfinnuasussuss naniegengy
AoisoneuaRIisUNIMRIisIN s ua LD

450 R (S
Rene'e Fleming (Marschallin) 48 Susan Graham (Octavian)
www.bbc.co.uk/programmes/b00pky57

Susan Graham (Octavian)

wnuamangdisuunmesaenigiTunde (Mariandel)
www.bbc.co.uk/programmes/b00pky57
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Fidelio (Ludwig Van Beethoven)

wiswiu BaugUsnsfivedesdivainidouumazas
Joseph Sohnleithner F45AUUAUN WNANAATIID9 Leonore
989 Jean-Nicolas Bouilly wiiFimegluraensufianseea
Toussumalaannndgsrunieiivasudiiugmeifiorsmas
snflanAn Bastille UNUDIALEUNIALANATNAIN "Pants Roles'
undun AemstasnsiduneifintuanuionuesiEes Uszms
flans alowsn wasmedumeionateuy Jlodnmeiogy
Uszmagams unumvesiiazavidiivasusiduse
Wotrguszasaunamaioaazluanusniidslng

ANNTBYATAULTULAIN anmUDILATHTAALAS
domu lundanmnassnil 18-19 dndwanuegemanufals
TagiamzgUsns sunslmAnanuiasuudasanudnanwal
PBIEUARY DENSl5AMI ANNNENLNTIAZ TN AN
FaAN UATIRNSTING 4 Fu TBvEwantnegelunaaTeny

Aavy yilsuazlaiiasgnuSundnanpauewe Castrato was

Margarete Matzenauer (1881-1963)
Tuum Fidelio Metropolitan Opera,
New York
www.musicwithease.com

Breeches Parts 132naufunsue U nguns ¥a9 Gerard Corbiau "Farinelli' AMWaUAIAS 66

315335 Ue9 Carlo Maria Brochi 1in399anansnlafilaesisluanissuil 17 waznasuras Cecilia

Bartoli 1/n991884 "Mezzo-Soprano’ an3danaklassaluiagiiu Faiselaasenanu "Sacrificium”

Toathdanssy fignussiustudmiuaanslanZaniEouassoalnilagfiionios NanuneEns

senanazlathinlsdszneuifislonanuiifenuunauladelu muanduasin auisnanual Uin

WaR9" (Gender Ideology Theory) ¥M3ATIZANNLUATTIADIAULTSEARD [
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