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"The impression made on my heart and
mind by her extraordinary talent, nay her dra-
matic genius, was equaled only by the havoc
wrought in me by the poet she sonobly inter-
preted" (Barzun, 1982)

Harriet Smithson (1819)
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"l have just been plunged again into all
the tortures on an endless and unquenchable
passion, without cause, without purpose. She
is still in London, and yet | seem to feel her
around me; | hear my heart pounding, and its
beats set me going like piston strokes of a
stream engine. Each muscle of my body
trembles with pain. Useless! Frightening! Oh,
unhappy woman! If she could for one moment
conceive all the poetry, all the infinity of such a
love, she would fly to my arms, even if she
must die from my embrace. | was on the point
of beginning my grand symphony Episode from
the Life of an Artists, in which the development
of my internal passion is to be depicted; | have
it all in my head, but | can write nothing" (Barzun,

1982)
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| asked [the housekeeper] what had
become of Miss Smithson and whether she had
heard any news of her. "But sir, .... She's in
Paris. She was staying here only a few days
ago. She left the day before yesterday and
moved to the rue de Rivoli. She was in the
apartment that you have now. She is the direc-
tor of an English company that's opening next
week." | stood aghast at the extraordinary se-
ries of coincidences. It was fate. | saw it was
no longer possible for me to struggle against it.
For two years | had heard nothing of the fair
Ophelia; | had had no idea where she was,
whether in England, Scotland, or America; and
here | was, arriving from ltaly at exactly the
moment when she reappeared after a tour of

northern Europe. We had just missed meeting
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each other in the same house; | had taken the
apartment that she had vacated the previous
evening." (Cairns, 1985)
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"She learned that | was the originator of
the proceedings. The title of the symphony and
the headings of the various movements some-
what astonished her; but it never so much as
occurred to her that heroine of this strange and

doleful drama might be herself." (Bazun, 1950)
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From that moment . . . she felt the room
reel about her; she heard no more but sat in a
dream and at the end returned home like a
sleepwalker, with no clear notion of what hap-

pening. (Bazun, 1982)
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They separated in the summer Of 1884
and should have done so much earlier. By then
Smithson

had lost her looks, and an accident had
put an end to her career. She died in 1854, a
paralyze alcoholic. Berlioz meanwhile entered
into an unhappy liaison with the singer Marie
Recio, supported Smithson until her death

(Cairns, 1985)

Berlioz (1864 - 1865)

Harriett Smithson (1828)
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