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Abstract

The music research composition “Change” for jazz trio and orchestra is to
honor to the President of Rangsit University, Dr. Arthit Ourairat who has been praised
as the Innovated Educator in Thailand who leaded a concept called “Integrated
Management” to educational system to Rangsit University. “Change” is a new
composition for a jazz trio (piano, bass and drum set) collaborate with the orchestra
band, 30-40 musicians). An Improvisation was a key of performance by the jazz trio
with accompany in jazz harmony by orchestra. This kind of composition and arranging

is revolution and nobody’s ever done it before in Thailand.

Keywords: Jazz Trio, Orchestra, Third Stream Music
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